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JAUTAYOI'O O4ATY METOAOM
EKCTPAIIOJIALIl ®EIEH-CTHJIIO

Crpymincbka T. B., I'punienko O. C. Oco0.1MBoCTi NPOEKTyBaH-
H$l TBOPYHX KOJIEKI{il AUTAYOI0 OASITY METO0M eKCTPAnoIsiuii
(emen-cruonro. [l 1oCiipKeHHs 1 BUSHAYCHHS OCOOIMBOCTI
[IPOEKTYBAHHS TBOPYHX KOJCKLii IUTIYOr0 OFATY METOIOM
eKCTpanosAnii (emeH-CTUIIiB, IPOBEICHO CUCTEMHUH aHaIi3
0COOIMBOCTEH NOTPUMAHHS (EIICH-CTHIIIB y TBOPYUX KOJMEKITAX
UTA40r0 osry. [IpoanasizoBaHo (eleH-CTHIT OATY 1 BiINOBIAHI
M KoJeKwii BiioMux OpeHaiB omary st nopocnux. Ha npukiani
CTIJTIO «00X0» BHOKPEMJICH] HOro 0COOIMBOCTI. 3’SICOBAaHO OCHOBHI
eTamy NPOCKTYBAaHHS TBOPYHX KOJICKIIiH AUTSUOrO Oy METOIOM
eKcTpanonsiii. BusHaueHo 0COONMMBOCTI MPOCKTYBAaHHS TBOPYHX
KOJICKLIH IUTSUOTO OIITY METOIOM €KCTPAIIOJIALT (eleH-CTHIIIB
OZIATY JUIS JIOPOCIMX Ha MPHKIIAAi PO3POOKH TBOPYOI KOMNEKILil
JIUTSYOTO ONATY B CTHJI «0OXO». Y3arajabHEHO OCOOJIHMBOCTI
IPOEKTYBaHHSA TBOPYHMX KOJCKIiH TUTAYOrO OJATY METOIOM
excTpanosiii QemeH-cTutiB oxsary uis gopociux. Ha migcrasi
3AIFICHEHOTO CHCTEMHOTO aHali3y CHPOEKTOBAHO i BUTOTOBIICHO
TBOpP4YY KOJICKIIIO UTSYOTO OISTY B CTHIIL «O0X0».

KurrouoBi c1oBa: MeToj1 eKCTparnonsiLii, MpoeKTyBaHHS IUTIYOTO
OZIATY, TBOPYA KOJEKIiS JUTIIOTO OIATY, (peIIeH-CTUII, (elreH-
CTHIIb «OOXOY.

Crpymunckas T. B., I'punenxo O. C. OcobenHocTH npo-
eKTHPOBAHUS TBOPYECKHX KOJJICKIHil 1eTCKOM 0/1e&KIbI
MeTOo0M JKcTpanoiasiuuu ¢eurH-cruiast. s onpeneneHust
0COOCHHOCTH NTPOEKTUPOBAHMUS TBOPUYSCKHX KOJUICKIIMH AETCKOH
OZICKABI METOJIOM JKCTPAIOIALHUN (EIIH-CTHIIS ORCHKABI TS
B3POCIIBIX, IPOBEJICH CUCTEMHbIN aHATIM3 COOJFONICHUS CTHIICH B
TBOPYECKUX KOUICKIHSIX ACTCKOM onesxapl. [IpoaHanu3upoBaHbl
(EIIH-CTHIIN OREKIIBI JUIS B3POCIBIX U COOTBETCTBYIOIIME UM
KOJUIGKIIMK M3BECTHBIX OpeHmoB oxexxapl. Ha mpumepe denrn-
CTHIIS «O0X0» BBIIEIICHBI 0COOCHHOCTH €T0 COONIONICHUS B OZICK/IC
JUISL B3POCIIBIX. BBISICHEHBI OCHOBHBIC 3TAIlbl MPOCKTUPOBAHMUS
TBOPYECKNX KOJUICKIHUI AETCKOM O /IbI, ONPEIENICHbI 0COOCH-
HOCTH MPOCKTHPOBAHHUS TBOPYCCKHX KOJUICKIIMH JETCKOM OZKIbI
METOZIOM 3KCTPATIONISALUH (EIIH-CTUIIS OJCK/IBI JUTs B3POCIIBIX HA
puMepe pa3pabOTKU TBOPYECKOH KOJUICKIINH ASTCKOH OeKIbI
B cTHIie «00x0». Ha 0CHOBaHMHM OCYILECTBICHHOTO CHCTEMHOTO
aHaIM3a CIIPOCKTUPOBAHA M H3TOTOBJICHA TBOPYECKAS KOJLICKIIHS
JICTCKOM OZICHKIBI B CTHIIE «OOXO0».

KiiodeBble €j10Ba: METO 3KCTPANOISIUY, IIPOCKTHPOBAHUE
JICTCKOH OZEXBI, TBOPYECKAsi KOJUIEKIHS ACTCKOIM OIEKIbI,
enn-cTrH, QenIH-CTUIE «OOXO0».

Struminska T., Hrytsenko O. Design of a children’s clothing
collection by extrapolation of a fashion style.

Background. The process of developing collections of children’s
clothing is constantly updated. His design is a traditional set of
stages from the origin of the idea and design of the project to the
production of models of products, in which the designer must
perform extraordinary creative activities — the search for new
ideas, their development, material embodiment in the collection.
Objectives. Exploring and determination of the design features
of a children’s clothing collection by extrapolation of an adult
clothing fashion style.

Methods. Application of extrapolation method in design of a
children’s clothing collection. System analysis of compliance’s
features of fashion styles in children’s clothing collections.
Results. The main stages of design of a children’s clothing collection
by extrapolation were clarified. Adult clothing styles and famous
collections of adult clothing brands were analyzed. The compliance’s
features of “boho” style in adult clothing were defined. The design
features of a children’s clothing collection by extrapolation of an adult
clothing fashion style were determined by design and manufacturing
the children’s clothing collection in “boho” style.

Conclusions. The design features of a children’s clothing
collection by extrapolation of an adult clothing fashion style
were generalized. The children’s clothing collection in “boho”
style was designed and manufactured because of the carried out
system analysis.

© CTtpymiHcbka T. B., MpuyeHko O. C., 2018

The research of modern methods of designing models of children’s
clothing collectionsis relevant, because the results can affect the
algorithms and the speed of their formation at different stages.
The extrapolation method makes it possible to extend the findings,
indicators, trends in the development of some phenomena and
processes to other future expected phenomena and processes.
The application of the method of extrapolation of fashion styles
of clothing for adults in the design of creative collections of
children’s clothing requires a systematic analysis of its general
features. Implementation of the system analysis of features of
observance of fashion styles in creative collections of children’s
clothes on the basis of application of modern methods of design
and designing of collections of children’s clothes, in particular a
method of extrapolation allowed to define features of observance
of fashion styles in creative collections of children’s clothes.
A common featureisthe combination of requirementsfor fashion
style, design of creative collection and general requirements for
sewing children’s clothing.

Based on the analysis of the presented collections of clothing for
adults “Autumn—winter 2018-2019” it was determined that the
fashion style “boho” is gaining popularity. The general design
solutions of the style are comfortable, voluminous and multi-
layered products; straight or extended to the bottom silhouettes;
the use of ethnic ornaments, fringe, coarse lace, beads and other
decor emphasi ze the peculiarity of the style; clothes are made of
natural fabrics. The main colors of the style “boho” is a rich warm
range, which is based on brown, olive, beige, orange and khaki.
“Boho” style emphasizes the texture and decorative finishing of the
fabric — the surface of the materials is rough, crumpled, cut, erased
decoration, the edges of the parts are not equal, pile. Massive
jewelry and various accessories give completeness to the look.
Generalization of features of design of creative collections of
children’s clothing by extrapolation of fashion styles of clothes for
adults demanded the account of various approaches of scientists
and practitioners to the description of the main stages of design
of collections of clothes from traditional to modern.

Such asdesign-projecting; construction and constructive modeling;
technological preparation of new models of clothes. At the stage
of design-projecting there is a cregtive search for a new form of
models of the collection and the artistic image in accordance with
a certain style. Development of the author’s idea using the method
of extrapolation is carried out through the modification of already
created forms of clothing for adults in a given style, taking into
account pre-defined requirements compliance with fashion styles
in creative collections of children’s clothing.

In the process of constructing and constructive modelling is the
preparation of a planar scan of the details of the models a new
form of assignment for their modification and adaptation to the
defined style of the conditions of formation.

Technological preparation of models of children’s clothing in a
certain fashion style requires a clear embodiment of the graphic
interpretation of the conceptual idea of the style of the collection
of models in three-dimensiona forms, based on the principles
defined by the author, contains models of products according to
agiven style.

The main features of the design creative collections of children’s
clothing by extrapolation fashion clothing styles for adults is
consistency with thegeneral philosophy of styleat all stages of the
creative design of children’s clothing collections; maintaining the
integrity of the style, the main features embedded in the models
of the collection of clothesfor adults, its components; respect for
the style of each model of the collection from design-projecting
to design technological preparation of models of clothes taking
into account indicators of the quality of manufacture of children’s
clothing.

Keywords: the method of extrapolation, design of children’s
clothing, children’s clothing collection, fashion styles, fashion
style “boho”.
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IHocranoBka nmpobaemu Ta ii 3B’s30K i3
BAJKJIMBAMHM HAYKOBHMH YW NMPAKTHYHUMH 32a-
BIaHHAMMH. [Iporiec po3poOKH KOJNEKIIii JUTSI0T0o
OJISITY TIOCTIHO OHOBIIIOETHCS B CYYaCHUX HIBHIIKO
3MIiHIOBaHHX TEXHONOT{YHHX yMOBax. Moro mpo-
CKTYBaHHS SIBJISIE COOOI0 TPATUINITHUI KOMILICKC
€TaIliB BiJl 3apOXKCHHS 111e1 1 pO3pOOKH MPOESKTY 110
BUTOTOBJICHHSI MOJICIICH BUPOOIB, Y AKOMY JTH3aiHED
Ma€e BHKOHYBAaTH HEOPJAMHAPHI TBOPUI Iii: MOMIYK
HOBHX ifIeHf, iX PO3BUTOK, MarepiajibHe BTIJICHHS B
KoJIeKIIito. JIoCmiKeHHsI Cy9acHHX METOMIB IPOo-
CKTYyBaHHS MOJCJICH KOJCKI[IH TUTSIYOrO OIATY €
AKTYaJIbHUM, OCKUIBKU PE3YJbTaTH MOXYTH BILIH-
BaTW HA aJTOPUTMH 1 MIBHIKOCTI IX CTBOPECHHS Ha
pI3HHX eTarax.

MeTon ekcTpamnoIsiIlii 1a€ MOXKIUBICTh TO-
IIMPUTH BUCHOBKH, TOKA3HUKH, TEHACHIII1 pO3BUTKY
OJIHUX SIBHIIL 1 ITPOLIECIB Ha HII MaitOyTHI O4iKyBaHi
SIBHIIA 1 IPOIIECH. 3aCTOCYBAHHS METOY EKCTPAro-
ST PEIICH-CTHITIB OATY IS TOPOCIUX Y MIPOCKTY-
BaHHI TBOPYMX KOJIEKIIIH TUTSIOTO OIATY TOTpeOye
CHUCTEMHOTO aHaJTi3y HOT0 3arajJbHUX 0COOTMBOCTEH.

AHaJIi3 ocTaHHIX JoCaiTzKeHb i myomikamiii.
IIpoGiemMaTuka NMPOCKTYBAHHS JHUTIYOTO OIATY
migiiiManacs Bimomumu npoekrantamu 1. A. Mac-
mouenko, M. I. 3akpescokoro, €. B. Kosnosotlo,
T. b. Ocaynenko, ChOTOAHI UM HaMPSMOM 3aiima-
roTbes BiTunsHsgHl gociaigauku K. JI. TTamkeBuy,
C. B. Kypenosa, . B. Bacunvesa, A. M. ManuHCbKa,
O. B. CmupHoBa, I'. K. Bonesuy, I. A. Kynukosa ta
iHIIi. 3arajom cy4acHi CTHJII B OAs31 NOALIEHO Ta
kinacudikytors (T. Koznosa, M. B. Konocnidyenko,
K. JI. TIponnk) Ha KJTACHYHH, CTIOPTUBHUN, pOMaH-
THYHUH, (HOTBKIOPHUN Ta aBaHTApIHWMA, OJHAK HE
BHOKPEMIICHO CTHJIi B AUTA4il Moxi. OTke, MeTOI0
CTaTTi € BU3HAYCHHS OCOOJMBOCTI MPOCKTYBAHHS
TBOPYHX KOJICKI[iH TUTSIOTO OISITY METOJIOM CKCTPa-
noJIsii herIeH-CTHITIB.

DopmyTI0BaHHs 1iJ1eil cTaTTi. Y BiAmoBia-
HOCTI 0 METH BUPINIYBAIKCh 3aBIaHHS: 3’ ICOBAHO
OCHOBHI €Tamy MPOCKTYBaHHS TBOPUYMUX KOJICKITiH
JUTSYOT0 OJNSTY METOJOM CKCTPAIMONALil; mpo-
aHaJ30BaHO (DeIICH-CTHIII OJATY IS JOPOCHX 1
BIJITIOBi/IHI iM KOJICKIIiT BiJOMUX OPECHIIB OIATY IS
JIOPOCIHX; HA TIPHUKIAJI (HEeNIeH-CTHITIO «00X0» BH-
OKpPEMJIEHO HOTO OCOOMMBOCTI; y3aralbHEHO OCHOBHI
0COOIMBOCTI TIPOEKTYBAHHS TBOPYMX KOJCKIIIH JUTS-
YOro OJISITy METOAOM EKCTPANosILii (ereH-CTHIIIB
OJISITY JUTSL IOPOCIIUX HA TIPUKIIAI1 pO3POOKHU TBOPUOL
KOJICKIII{ TUTSYOTO OIIATY B CTHIIL «OOXO0Y.

BukJjag ocHOBHOro mMarepiany AocCaiTKeH-
Hel. [IpoekTyBaHHS KOJEKIlii TUTIIOTO OIATY Bij-
MOBIHO JI0 TIEBHOTO (DEIIEeH-CTUITI0 BUMArae po3y-
MIHHSI TIOHSTTS «KOJICKI[isl OJSTy». ABTOpU poOOTH
«Po3pobka kxonekuiid onsry» [9] Bu3Ha4aloTh HOro
SIK CUCTEMY MOJICIICH OJIATY, IO Ma€ 3arajibHy i7Ct0
(aBTOpPCHKY KOHIIETIIIIIO) MO0 3aCTOCOBYBaHHX
MaTepialiB, KOJIbopiB, 6a30BUX (OPM, CTHIHOBUX
pimeHp Tomo. ['0JI0BHOIO 03HAKOI0 KOJEKIIii € ii
LITICHICTD, KA 3a0€3MeUy€eThCs €MHICTIO CTHIIIO,
00pa3iB, TBOPYOTr0 METOMY, KOJIPHOI ramMu, CTPYyK-
TYpH MaTepiaiiB TOIIO. [HIIO BaXKITHBOIO 03HAKOKO
KOJIEKIIii € 11 AMHaMiKa — PO3BUTOK IEHTPATHHOL
inei. BiamoBigHO 10 TPOrHO30BaHOTO MTPAKTHYHOTO
Pe3yIbTaTy MPeACTaBICHOTO 0 CITiPKEHH — CTBO-
PEHHS aBTOPCHKOT TBOPYOT KOJICKIiT AUTIIOTO OATY

y (hemeH-cTui «00X0» — MEePIIUM eTaroM OyJIo BH-
3HAYUTH MOXKJIMBOCTI EKCTPAIIOJIALIT 0COOTUBOCTEMH
JOTpUMaHHS (ENICH-CTHIIIB OJIATY TSl TOPOCIHX Y
PO3pOOIl KOJEKIIT TUTSUOTO OMSITY.

Iporec XymoHBOTO KOHCTPYIOBAHHS HOBHX
Jn3aiHEPChKUX MOJIEJIeH € HaJ3BUYaiiHO CKJIaJHUM
i baratoenemeHTHUM. [IuTaHHs BHOOPY 1 3acTOCy-
BaHHS OJHOTO OKPEMOTO METOAY MPOCKTYBAHHS YU
iX KOMIUIEKCY B KOXXHOMY BHMAJKYy, IO PO3TIISLAa-
€TBCS1, — IIOCTAE TIEPEel PO3POOHUKOM 1 BUMArae Bif
HBOTO SIK YCBIIOMJICHHS IIPOCKTHUX 3aBJIaHb, TaK i
PO3YMIHHS MOXITUBOCTEH BKUTHX METOMIB [6]. Exc-
TPAIOJISILIIEI0 € METO IIPOTHO3YBAHHS IIPOTOBKECHHS
B MaiOyTHE TIOTOYHHUX 3aKOHOMIPHOCTEH PO3BUTKY
[8]. ITpm 3acTocyBaHHI METOy €KCTPAIIOJIALT B J10-
CJIJDKEHHI BiJIOyBa€ThCS TOIMIMPEHHS MOKa3HHKIB i
TEHJCHIIH ()CIICH-CTUIIB K LIUTICHUX CHCTEM Ha
MaiiOyTHI O4iKyBaHi MiACHCTEMH — Y XYIOXHIH
KyJBTYypi, My3HIli, kKiHemarorpadi, apXiTekTypi, B
OJIS131 JJ1S1 IOPOCITNX, TUTSTYOMY OJIs131, FOBEIIIPHUX BH-
pobax Ta akcecyapax Tomo. ABTOpH podotn «Moga i
osit. OCHOBY IPOCKTYBAHHSI Ta BAPOOHHIITBA OJISITY >
[5] BBaKatOTH, 110 IPH BCLOMY PO3MAITTi CTHIIIB, SKi
IIOCE30HY MPOIMOHYIOTh MOACIBEPH 1 PEKIAMYIOTh
MOJTHI )KypHaJIH, TejeOadeHHs Ta [HTepHeT, € 3araibHi
MTOKAa3HUKH, KOTPi BU3HAYAIOTH PO3BUTOK CYy4aCHOTO
nu3ainy omsry. CTHIIb OfATy KIacu(iKyrOTh 3a Bi-
KOM, CTaTTIO, HAJIGXKHICTIO JIO COLiaJbHOI IpyIH 200
JI0 BIINOBIZHOT CyOKYJIBTYpH, 32 €HOXOI0, 33 CUTY-
aIi€l0 BUKOPUCTaHHSA 1 (DYHKI[IOHAJIBHICTIO TOLIO.
VY nocmimkeHHI 32 OCHOBY B3sTa Kiacudikarris (3a
M. B. Konocniuenko, K. JI. [Tpornk [5]) ocCHOBHUX
CTHJIIB ONIATY: KIIACHYHUH, CIIOPTUBHUM, pOMaHTHY-
HUH, QOIBKIOPHUIA Ta aBaHTapIHHUH.

MopnHi CTHIII OCTaHHIMH NECATHUPIIYSIMH Ha-
3MBAIOTh (PEUICH-CTHISMH, SIKi € BiAI3epKaICHHIM
CHOTOJIEHHS, BiJOOPaKAIOYH 0COOIMBOCTI COITiahb-
HO-€KOHOMIYHOTO JKHTTS CyCHiJIbCTBA, HANOIIBII
SICKpaBi TOAIT Ta HAMBAKIIUBIII KYJIBTYpPHI HOCAT-
HCHHSI, 3BUYKH Ta IICHXOJIOTII0 CY4aCHOT JTIFOIUHH, Ti
YSBJICHHSI [TPO €CTETUYHI iieanu. Pe3ynsraru ananizy
OCTaHHIX YHCEN MEepPiOANYHUX BUAAHb (DerIcH-Ha-
MIPSIMKY, BiJleoMarepiaiB mokasiB Mo «OciHb—3uMa
2018-2019», odimiiHUX calTiB BiOMHUX OpEHIIB
OIATY ISl TOPOCIHUX 1 JUTSYOTO ONATY MOKAa3al,
o cepell PeICH-CTHIIIB aKTyaIbHUMHU €: «casualy,
«Mimitapi», «cadapi», «KaHTpi», «peHTe3i», «yHi-
CEKCY», «ETHOY, «00x0» [1; 2]. OCHOBHUMH TpEHAAMHU
MOJHOTO CE30HYy MOYKHA Ha3BaTH: BITbHUN CHIIYET,
OaraTonapoBicTh, Y BEPXHbOMY OSI31 — MaJIBTO-
KEWTIH, M’ K1 BIATIHKH KOPHUIHEBOTO (pHcC. 1).

Ha mincrasi aHamizy mpe3eHTOBaHMX KOJCKIIiN
omsry ce3ony «Ociap—3uMa 2018-2019» nmpoBimHux
nuzaiinepiB Couture Terstau [apdionosoi, 3.1 Philipp
Lim, Adto, AlbertaFerretti, Carven, Chufy, Dianevon
Furstenberg cTBopeHa y3araqbHeHa XapaKTepHCTHKA
(demen-cTII0 «00X0» B O3l IS TOpoCciuX. 3a-
raJbHAMH KOHCTPYKTHBHHMU PIIICHHSMH € 3PYYHI,
00’emHI Ta OararomapoBi BUpoOu; mpsami abo pos-
LIMPCHI JOHU3Y CIJIYCTH; BUKOPHCTAHHS CTHIYHHUX
OpHaMeHTIB, 6axpomu, rpyboro MepexkuBa, Oicepy
1 1HIIOTO JEKOPY MiIKPECIIOE 0COOIHUBICTh CTHITIO;
OJISIT BUTOTOBJISTIOTH 13 HATYPAJIbHUX TKAaHWH: (IaHelTi,
0aBOBHHU, JILOHY, B’s3aHOr0 mojiotHa. OCHOBHUMU
KOJIbOpaMHU CTHITIO «0OX0» € HACHYCHA TEIUIA rama,
B OCHOBI SIKOT — KOPUYHCBHIA, OJTMBKOBHUH, OCIKCBHH,
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Puc. 1. Axryansni Tennenuii. Konekuii cezony «Ocinp—3uma 2018/2019»:
a) Gararomaposicts: 1 — Roksanda 1, 2 — Alexander McQueen 2, 3 — Burberry % 4 — Sportmax *, 5 — Prada 5;
6) mansro-Keiin: 1 — Givenchy ©, 2 — Isabel Marant 7, 3, 4, 5 — Alberta Ferretti 5;
B) kortip: 1 — Giambattista Valli %, 2 — Paco Rabanne °, 3 — Phillip Lim %, 4 — Fendi Rochas 2, 5 — Chloe **

1 URL: https:/www.vogue.ru/collection/autumn_winter2018/ready-to-wear/london/Roksanda_llincic/#gallery1/910849 (aata 3BepHeHHs : 07.09.2018).
2 URL : https://www.vogue.ru/collection/autumn_winter2018/pre-fall/nyu-york/Alexander_McQueen/ (gata 3sepHeHHs : 07.09.2018).

3 URL: https://mww.vogue.ru/collection/autumn_winter2018/ready-to-wear/london/Burberry_Prorsum/#gallery1/909628 (fata 3sepHeHHsi : 07.09.2018).
4 URL : https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/milan/Sportmax/#gallery1/914198 (gata 3BepHeHHs : 07.09.2018).
5 URL : https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/milan/Prada/#gallery1/913875 (gata 3BepHeHHs : 07.09.2018).

5 URL : https://www.vogue.ru/collection/autumn_winter2018/couture/paris/Givenchy/#gallery1/1139608 (gata 3BepHeHHs : 07.09.2018).

7 URL: https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/paris/Isabel_Marant/#gallery1/920211 (aata 38epHeHHs : 07.09.2018).
8 URL https://lwww.vogue.ru/collection/autumn_winter2018/ready-to-wear/milan/Alberta_Ferretti/ (gata 3BepHeHHs: 07.09.2018).

9 URL: https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/paris/Giambattista_Valli/#gallery1/924496 (nata 38epHeHHs : 07.09.2018).
10 URL : https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/paris/Paco_Rabanne/#gallery1/919906 (aata 38epHeHHs : 07.09.2018).
1 URL: https:/Aww.vogue.ru/collection/autumn_winter2018/ready-to-wear/nyu-york/31_Phillip_Lim/#gallery1/905224 (nata 38epHeHHs : 07.09.2018).
2 URL : https://www.vogue.ru/collection/autumn_winter2018/couture/paris/Fendi/#gallery1/1142412 (nata 3BepHeHHs : 07.09.2018).

13 URL : https://www.vogue.ru/collection/autumn_winter2018/ready-to-wear/paris/ChloG/#gallery1/919344 (nata 3BepHeHHs : 07.09.2018).
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ITOMapaH4YeBHi KOJIBOPH 1 KOMip XaKi. XapaKTepHUM
€ KOMOIHyBaHHSI KOMIIO3HMLIHHO-KOHCTPYKTHBHUX
O3HaK Ory i Horo 03700JIeHHs: BUIBHUI Kpil BH-
po0iB, y XKIHOYOMY OfIsI31 HAWYACTIIIE MOSCHUNA BHT
OJISITy — PO3IIHMPEHi CIiJHHAII, PyKaB BIIMBHUHA a00
CYLUIBHOKPOEHNH, BUKOPHCTAHHS TAaKHX JIEKOPaTHB-
HUX EJIEMEHTIB, AK promIi Ta 000pku. CTHib «00x0»
IKPECIIIOI0Th (haKTypHO-JEKOPAaTUBHI 0300JICHHS
TKaHMHU — TMOBEPXHI MaTepiajiiB MOPCTKi, M’STi,
pi3aHi, cTepTi XyOKHIM 0(OPMIICHHSIM, Kpai ieTanei
HEpiBHIi, BOPCOBI, TOTTIOBHIOIOTH 1 HAIAIOTh 3aBEpIIIe-
HOCTi 00pa3y MacWBHI IpUKpacH Ta Pi3HOMaHITHI
akcecyapu (puc. 2).

3nifiCHEHHS CHCTEMHOT0 aHaji3y 0COOIMBOC-
Tel TOTpHUMaHHS (PEIICH-CTHIIIB Y TBOPYMX KOJIEKIIIsX
JIUTSYOTO OAATY Ha ITiJICTaBi 3aCTOCYBaHHS Cy4acHUX
METOIiB IPOEKTYBAHHS Ta KOHCTPYIOBAHHS KOJIEKITiit
JUTSYOTO OIATY, 30KpeMa METORy eKCTParosmii,
JTO3BOJIMJIO BHU3HAYUTH OCOOIMBOCTI TOTPUMaHHSI
(berIeH-CTUITIB y TBOPYMX KOJEKIISIX JIUTAIOTO OJITY.
3arajbHOIO0 PHCOIO € TOEJHAHHS BUMOT 10 (elIeH-
CTHITIO, IPOEKTYBaHHS TBOPYOT KOJIEKIIIT i 3arajibHIX
BUMOT IO IIOLIUTTS AUTSHOTO oAATy. OCOOIMBOCTIMH
e: 1) BiamoBimHicTh ¢inocodii cTmmo i mpoBigHOL
imei xomekmii; 2) 30epexeHHsI O03HAK CKIAJOBUX
CTHJTIO (KOHCTPYKTHBHI PilLICHHS, SIKICTh 3aCTOCOBY-
BaHOI TKAHWHM, KOJIOPOBI PillICHHS, KOMOIHYBaHHS
KOMIIO3UI[IHHO-KOHCTPYKTUBHUX O3HAK OJSTY 1
Horo 031001eHHS, CITyeTH, 00 €MHICTB, (hopMa Ta
JeTalli OIATY, XyIOXHE OQOPMIICHHS, Pi3HOMAHIT-
HICTh JJOTIOBHEHb Ta IX MOEIHAHHSA); 3) MUTICHICTD y
€/IHOCTI CTHITIO, 00pasax, KOJIpHIii rami, CTpyKTypi
MarepialliB; 4) ypaxyBaHHsS aCOPTUMEHTY BHUPOOIB,
Ce30HY, BIKY JiTel, IPU3HAYCHHS; 5) BIAMOBIIHICTD
0 MOKAa3HHUKIB AKOCTI BUTOTOBJIECHHS IUTSIYOTO
OJISITY, TAKHX SIK PTOHOMIYHICTB, €CTETUIHICTh, KOM-
MO3MIIHHA IITICHICTh, BUPA3HICTh, €BPUCTUIHICTD,
HaJ(IHICTh, TEXHOJIOT4YHICTh, TPAHCIIOPTA0EIBHICTS,
CTaHAapTU3alis Ta yHi(ikamis.

VY3araspHEHHS 0COONMBOCTEH MPOEKTYyBaH-
HSl TBOPYMX KOJICKLIH IUTSYOTO OJSATY METOAOM
excTparnosinii geneH-cTuiIiB oJsary I 10poc-
JUX TOTpeOyBajIo BpaxyBaHHs PI3HHUX MiJIXONIB
HAayKOBIIiB 1 IPAKTHKIB JJO OIICY OCHOBHHX €TAaIliB
MIPOEKTYBAHHS KOJIEKIIiH OATY BiJ TPAIUIIHHOTO 10
cydacHoro [3; 4; 7, 10]; e HacTymHi eTamy: Au3aifH-
MIPOEKTYBaHHS; KOHCTPYIOBaHHS Ta KOHCTPYKTHBHE
MO/JICJTIOBaHHS; TEXHOJOTIYHA IIATOTOBKa HOBHUX
Mozeneit onsary (tabm. 1).

Ha erarmi qu3aifH-TIpoeKTyBaHHS BiOyBaeThCS
TBOPUMH MONIYK HOBOT (hopMu MozieTIe KomeKii Ta
XyIOKHBOTO 00pa3y BiAMOBITHO MO0 BH3HAYEHOTO
cTiino. PO3BUTOK aBTOPCHKOT i/1€1 i3 3aCTOCYBaHHIM
METOJy EKCTPAITOJISLI 3IHCHIOETHCS Uuepe3 Moaudi-
Kallilo B)Ke CTBOPEHUX (OPM OZISTY JUIsl JOPOCIUX Y
3aaHOMY CTHJIi 3 ypaxXyBaHHsM IIONIEPEIHBO BU3HA-
YEHHX BUMOT JOTPUMaHH (heIIeH-CTHIIB Y TBOPUHX
KOJICKLISIX TUTSYOTO OZATY.

VY mpoueci KOHCTPYIOBaHHS Ta KOHCTPYKTHB-
HOTO MOJIEIIIOBAHHS Bi10YBA€THCSI OTPUMaHHS ILJIO-
LIMHHHUX PO3TOPTOK JeTajeii Moenei HoBoi hopMu
i3 3aBIaHHAM 3 X Monudikaril Ta aganrauii mij 3a-
JIaHi CTHJIEM YMOBH ()OPMOTBOpeHHA. TexHomorigHa
IIATOTOBKA MOAENEH IUTSYOr0 OISTY B NEBHOMY
(emeH-cTriIi MOTpeOye HiTKOro BTijieHHs rpadivHol
IHTepHpeTalii KOHIENTYaIbHOT i71eT CTHITIO KOJTEKIIii
Moyielieid B 00’ eMHO-TIPOCTOPOBUX (hopMax, OyayeTh-
sl Ha IPUHIINIIAX, BU3HAYCHUX il aBTOPOM, MICTHTb
Mozeli BUpoOiB BiAMOBIAHO 10 3aJaHOTO CTHIIIO —
ACOPTUMEHTY, BUILY OIIATY, CHIIYETY, HOKPOIO, KOH-
CTPYKTHUBHOTO pillIcHHS 11 0a30BOT0 (HE3MIHHOTO) Ta
Moau(ikauiiHOro (3MiHHOT0) IIPOCTOPIB.

Ha migcraBi mpoBeneHUX A0CHTIKEHb PO3PO-
0JIeHO TBOPYY aBTOPCHKY KOJIEKIIiF0 TUTAIOTO OISTY
y demreH-cTiIi «00X0» i3 ZOTPIMaHHIM BU3HAUCHUX
0Cco0IMBOCTEH 0OPAHOTO CTHIIIO.

Opsr po3poOicHU s 1iBYAT BIKOM BiJI I’ SITH
JI0 OJIMHAIIISTH POKiB y po3mipax: 110, 116, 128, 134,

Puc. 2. Mogeni ozsiry, BuKOHaHi y emeH-cTi «6oxo». Konexkuii cezony «Ocinp—3uma 2018/2019»:
a) Alberta Ferretti 14, 6) Apiece Apart 5 B) Altuzarra 6; r) Chufy ¥; r) Alexander McQueen

14 URL : https://www.vogue.ru/collection/autumn_winter2018/pre-fall/milan/Alberta_Ferretti/#gallery1/891673 (nata 38epHeHHs : 07.09.2018).
15 URL : https://www.vogue.ru/collection/autumn_winter2018/pre-fall/nyu-york/apiece-apart/#gallery1/881523 (gata 3BepHeHHs : 07.09.2018).
16 URL : https://www.vogue.ru/collection/autumn_winter2018/pre-fall/nyu-york/Altuzarra/#gallery1/821303 (gaTa 3BepHeHHs : 07.09.2018).

.

7 URL : https://www.vogue.ru/collection/autumn_winter2018/pre-fall/nyu-york/chufy/#gallery1/1145661 (nata 38epHeHHs : 07.09.2018)

18 URL : https:/Aww.vogue.ru/collection/autumn_winter2018/pre-fall/nyu-york/Alexander_McQueen/#gallery1/938727 (nata 3BepHeHHs : 07.09.2018).
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Tabmuus 1

2

Martepiammn

Cuyer

KoHCcTpyKTHBHI pileHHS

Hatypanbai TKaHIHA
(detp, dpnanens,
BeJIbBET, 0ABOBHA,
JILOH)

TIOSICHUH BUJ OJIAITY;
GaraTomapoBicTs;

CIIiTHUIII, ICPEBAYXKHO KPOIO
COHIIE-KJIBOII;

pyKaB BLUIMBHHI 200

CyHiTBHOKPOEHH;
BHUKOPHCTAHHS ICKOPATUBHUX
€JIEMEHTIB (BOJIaHH Ta OOOPKH)

Puc. 3. ABTOpChKa KOJIEKLIs IUTSYOTO OMATY Y (helIeH-CThII «00X0»
(aBrop O. C. ['puienko)

BI3YAIIbHI MUCTELUTBA, PECTABPALIA

Xapkis 2018

95




Bunyck 6/2018

M apXiTeKTYpPHO-XYAOXHi OCBITi

Tpaauvuii Ta HoBauii y BULWi

9%

146. Konekiist HaTigye M’ ITh KOCTIOMiB, BHKOHAHUX
13 JTOTPUMAaHHSM €THOCTI ¥ JMHAMIYHOCTI CTHIIIO.
Koxxen Hapsg € GaraTomapoBuM, IO BiAMOBigae
OCTaHHIM TeHCHIisM Moau «Ociab—3numa — 2018».
Yei I’ SITh KOCTIOMIB MOETHYIOTh BEPXHIiN Ta HUKHIN
OJIAIT, TIOSICHUH 1 TutedoBmid oxsr. [leprra mozenb
CKJIQJIA€THCSA 3 CYKHI BUTBHOTO KPOIO 3 00OPKOIO TIO
HU3Yy 3 JBHSHOTO MaTrepiaiy, MOBepX CyKHi omsra-
€ThCS MMANIBTO-)KyIIaH 3 MAJIbTOBOI TKaHUHU. [lanbTo
Ma€ po3pi3 MO CIMHLI Bij JiHII CTErOH A0 HU3Y
BUPOOY. Jlpyra Moienb CKIIaAa€eThCs 3 KHUIIETA MPsi-
MOTO CHIIYeTy 3i 3’€MHHM, Ha I'yA3UKaX, IUICTCHUM
KaITIOIIIOHOM Ta 3aCTiOKOIO TYI3UKOM IO JIiHii Tpy-
nedt. [Tin Hu3 sKxumeTa oraeTbes IPSIMOTO CHITYeTy
CYKHSI 3 IIUPOKUMH, 31 300pKOIO 110 HU3Y, pyKaBaMH.
Tpets Monenb siBIsie COOOFO MATBTO-KEHIT i3 IyTKOT
BEJIBBCTOBOI TKAHWHU, MiJ[ SIKY OASTA€ThCSI CYKHS
3 0ABOBHSIHOI TKAHWHH BUIFHOTO KPOIO 3 BOJAHOM
o HU3Yy BHpoOy Ta 000pKOIO Ha pykaBax. UeTBepra
MOJIENTh Ma€ TIOETHAHHS BiIpi3HOTO TO JiHii Taii
JKujeTa 3 0araTtomapoBOrO 0ACKOI0 Ta 3aB’sI3KaAMH
HA IUIeYaX, i/l HU3 SKOTO BISITHYTO MPSIMY CYKHIO 3
JIOBTUMH pyKaBaMu 3 TboHY. [1’siTa Mozienb ckiana-
€TBCS 3 MOJJOBKEHOIO IO CIHHII KHUIIETa BUTBHOTO
Kpo1o, 0e3 3acTiOKH, 3 TUICTCHHM KaITIOIIOHOM Ta
JIOBTO1 CyKHI 3 IIMPOKUM BOJIAHOM I10 HU3Y BUPOOY.
B3yTTs KO’kHOT MOJIENTi BUKOHAHE BPYYHY 3 I[yTTKOTO
¢erpy y BurIsai BansHok (puc. 3).

BucHOBKM 3 JaHOT0 TOCTiIKeHHsI i epcnex-
THBH MOAAJIBIINX PO3BIIOK y JTaHOMY HAIPSAMKY.
V nporieci poboTu OyB MPOBEACHNH aHAITi3 CYyYacHUX
TEHJICHIII MOJIM Ta BHOKPEMJIEHO HaWOIIbII IMO-
MyJSIpHi eleH-CTHITi; BU3HAY€HO OCHOBHI TPEHAH
MoHoro ce30Hy «Ocinp—3uma 2018-2019», a came:
BIJIBHUH CHITyeT, 6araroumapoBicTh, y BEpXHbOMY
OIs131 — MAJILTO-KSHITH, M’ sIK1 BiITIHKA KOPUIHEBOTO
KOJILOPY; CTBOPEHA y3arajlbHeHa XapaKTepPHCTHKA
(hermeH-cTrIIO «00X0» B O/ISA31 A1 AOPOCITHX. 3a3Ha-
YeHO, III0 PO3BUTOK aBTOPCHKOT i/1e] 13 3aCTOCYBaHHIM
METOJIy SKCTPAIONIALIT 3HIACHIOEThCS Yyepe3 Moaudi-
KaI[iF0 BXKE CTBOPEHHUX (POPM OIIATY JUIs JOPOCIUX Y
3aJJaHOMY CTHJII 3 YpaxXyBaHHSIM IOTIEPEIHBO BU3HA-
YEHNX BUMOT JOTPUMaHHS (DEIIeH-CTIIIB Y TBOPIHX
KOJISKIIiSIX TUTSIOTO ofsry. Ha mizcraBi mpoBeaeHnx
JIOCHIDKEHD PO3POOIIEHO TBOPYY aBTOPCHKY KOJISKITIFO
JUTSYOTO OAATY Y (helIeH-CTIIT «O0XO0» 3 TOTPUMAaH-
HSIM BU3HAYCHUX OCOOJIUBOCTEH OOpAHOTrO CTHIIIO.
OTtpumMaHi pe3yabTaTé € BaXJIMBUMU JUIS PO3POOKH
CYYaCHHX KOJIEKIIIH JUTSIOTO OJSTY, @ 3aCTOCYBAHHS
METOy EKCTPAIOJIALi (PEereH-CTHITIB Ma€e MOJIETIITy-
BaTH POOOTY AN3aiHEPIB OAATY.
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