The work has been nourished for the past ten years by numerous
travels in Asia. Author sensitized by the colors of landscapes as well as their
multiple local cultures with a particular attraction for Japan.

Designer lives and works in Mallorca, where exhibited at the ARTE
CASA gallery in Andraxt.
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XYAOXKHUKN-MOJEJBEPH YOJIOBIYOI'O OJATY
B YKPAIHI B 1970-80-X POKAX

OcTaHHIM YacoM HAayKOBIIl AaKTHBHO JIOCHI/DKYIOTh PO3BHTOK
4oyioBi4oi Moaun B Ykpaini y XX cTONITTI, mpoTe, NPO MPOBIIHUX
XYA0XKHHUKIB-MOJIEIbEPIB, TBOPLIB YOJIOBIUOI MOJIM TOTO Yacy B 3arajibLHOMY
JIOCTYIl HEJOCTaTHHO IiH(opMallii. MeTow JOCIiPKCHHSI € BHU3HAYCHHS
npoBigHKX (axiBLiB, SKi po3poOIsLITH MOJesi yosoBidoro oxsry B 1970-80-
X pokax B YkpaiHi Ta HpeAcTaBIsiid Mojeni y (axoBHX JAPYKOBaHHX
BUJIAHHSX.

OcHOBHUM JpKepenioM iH(opMarii, e ykpaiHchki ByawmHkm mon
JPYKyBaJIl TEPCHEKTHBHI MO, PO3po0ieHi BIACHUMHU XyJIOXHHKAMH-
MoJenbepamy, OyB 30ipHMK "Kpaca 1 Moma", cTBopeHMi 3a iHINIaTHBOIO
B. HecwmisiHa Ta iforo nepumx penakropis H. Kinmnepor i H. [leuyenxo [1].
XKypnan BunmaBaBcs mokBaptasibHO 3 1970 mo 1988 pik [2]. Hamm
BH3HAYEHO, IO Mojenmi dYoioBigoro omsary Bix KwuiBcekoro bByanmaky
MOJIeTIEl TPEACTABISIN  XYAOXKHUKU-MoJenbepu JI. Jimutpie (1970),
JI. 3ary6in  (1970), T.Xoxmos (1970-1971), @.Tabees (1970-1980),
€. Kyxapenko (1970-1985), H. T'acanoBa (1971), JI. Cyb6atoBuu (1971),
B. fpomesceka (1972-1981), €. Kykiina (1974), T. 3a6anosa (1975-1977),
I. JJanuacekuit (1976, 1980), JI. MensaukoBa (1980), FO. Hikonos (1987).
Yonoriuuii onsar Big JIbBiBchkoro bByawHKYy Mopenei mpencTaBIsIA
XynoxxHUKH-Mozenbepu A. 'ononieBcekuii (1970-1983), T. KosapoBchkuit
(1970-1986), B. 3anicokuit (1971), JI. 3aniceka (1971), €. Kouroba (1971),
M. lopimanit (1971-1987), 1. Tecmsax (1978-1987), H. CunsikeBuy (1983-
1986), H. €srymenko (1983-1988), O. Cragnuk (1986-1988), B. Tykano
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(1986-1988), T.Inbina (1987), O.Mopososa (1987, 1988). Onechbkwuii
Bynunok mopenet mpeacrasmsui [ Tomxanerko (1970-1979), A. Mixos
(1970-1985), XK. l'omxkanenko (1971-1973), E. Ckynbcpkuii (1978-1979).
Bin Joneupkoro bBynmwHKy Mopeneld dYONOBIYMH OXAT IPEICTABISAB
T. Kongpatrok  (1970-1980). [duinpomerpoBchkuii byamHOok Momeneit
npezncrassuin H. bapanosa (1972, 1979) ta B. I'natrok (1988). YonoBiumit
omsr Big PecnyOnikancpkoro BymuHKY Mozenei mpeacTaBisiB XyA0KHUKH -
mozenbepu B. Hecmistn (1978-1980), sikuii noBruii 4ac OyB XYZOXKHIM
kepiBHEKOM PecnyOnikancskoro Byaunky moneneit, O. Hedromoa (1979),
T. HleBens (1980-1982). Mopeni yoioBiuoro oxsary, po3poOneHi
B. Antonenko, 3 1970 poky mnyOxikyBamuch Bin PecmyOnikaHCBKOTO
bynuuky mopeneit, mismime, mxo 1977, — Bix ¢(aOpuku IHAMOMIMTTA 1
nmarokeHHs ofary Ne3. ®abpuky iHAMOMMTTS 1 iaro/pkeHHS omsry Ne3
TAKOXX  TIPEACTABILUIM  XYAOXKHUKU-Momenbepu . [amom  (1970),
JI. Camiitnenko (1970). Ha pi3HEX HiAmpreMCTBaX MIBEHHOT POMHUCIOBOCTI
YKpaiHM THX 4YaciB MpAIfOBAIM TaKi XYZOKHUKH-MOIEIBEPH, MOJEII
YOJIOBIYOTO OJITy SAKHX IyOniKkyBamu y xypHami “Kpaca 1 moma™:
JI. ABneeBa, JI. ABinkoBa, b. Bypmictpos, I. 'opermik, C. Janwmmok, JI.
JdmutpoBcbka, JI. IrnatoBa, @. Kyrtenos, C. Jlactuk, O. Jlykamosa,
JI. JIeBoB, T. MaeBchka, JI. Mazyp, JI. [TaBnoBa, O. Pabuentok, E. Pe3nux,
M. Comukin, JI. Comkina, B. TapuaBcbka, B. Typuun, M. Xomoposa,
I'. HIkapymumo, H. SIkoBenxo. Mojerni 40J0BIYMX TPUKOTaKHUX BHPOOIB
Bix PecnyOnikancekoro bynuHKy Mozenell TPUKOTaXHHUX BHPOOIB
npeacrasasuin - C. Mexupiseeka  (1970), 1. Mitpoxina (1970-1979),
O. Tymacosa (1976-1980), M. [Tamuneka (1979-1987), I'. 3abamTa (1980),
Y Bunycky "Becna-1975" 36ipauky "Kpaca 1 wmoma" Oyimo
MPEJCTAaBICHO MOJEII YOJIOBIUOro oxsTy, po3pobieHi M. BoporiHum —
METPOM YOJIOBIYOT MOIY, 3HAHUM (QaxiBIeM, IMi3HIIE — BIACHHKOM
ycmimHoro mBeiHoro mimnpuemctBa "JKemawp" [3]. M. JI. BopoHiH Ta
B. VY. HecwmistH — criiBaBTOpH BUHAXOJLy [UIsl BAMIPIOBaHHS (irypu — xKakeTy
Jua BUMipioBaHs [4]. B Toit ke wac B Kuesi nparroBasiu Biomi maifctpu 3
BUTOTOBJICHHS 4YOJIOBIYOTO OJIATY 3a IHAWBIAYadbHUM 3aMOBJICHHSM,
Hanpukian, I. S. I'punmman — Bimomuil daxiBenp, SKWil HamMcaB KiJIbKa
KHUT 3 KOHCTPYIOBAaHHS 40JI0BidOor0 01Ty [5, 6], JI.M. IliTeniu [7] Ta iHmmi.
TakuM 4YMHOM, MPOBEJCHO OIVISAJ Ta BU3HAYCHO MEPEIOBHX
XYAOKHHUKIB-MOJIETIbEPIB YOJIOBIYOTO 0/sry B YKpaini y XX cr., poboTtn
AKHX ImyOutikyBanu y >kypHaii "Kpaca i moga" — mxepeni indopmanii npo
HOBMHKHM MOJM JUIs IIMPOKHUX BEpCTB HacelieHHs B YkpaiHi y 1970-80-ti
pokH. Y MEepCrHeKTUBI MOAAJBIINX IOCTIIKCHb BOAYa€EMO HEOOXIiIHICTh
JETAIbHINE PO3MISHYTH OCOOJMBOCTI CTHJIIO Ta HampsMH pPoOOTH
MPOBITHUX XYI0KHHUKIB-MOAEIbEPIB YKpaiHu npyroi nosoBuHU XX CT.
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Yoshimi Iwata
Artist
Saga, Japan

"YAKIMONO" CONCEPT IN WORKS OF YOSHIMI IWATA

Contemporary art is characterized by a variety of works and authors,
one of which is Yoshimi lwata. If looking back at the work production for
about 40 years, it can divide the artist works into two parts — "Potter’s
wheel" and "free-form”. The history of humanity’s "freeware" is currently
archeologically "Jomon pottery" about 16000 years ago in Japan. We think
that this history is one factor that makes the concept of "Yakimono" =
"container" flowing deep in our Japanese DNA.

At first author make the body, lid, and spout (Fig. 1., d). Then, gently
push it from the inside along the line, that want to deform. The lid is also
deformed according to the shape of the body. Then lay the main body and
lid on top of each other gently with a tapping bar to create the ideal shape.
In each process, if proceed carefully while reading the dry condition of the
clay, cracks will occur in each place. Firing was performed in a anagama
with firewood.

Next work is by "porcelain” (Fig. 1., c). Although the production
method is the same as the above-mentioned pottery. There are points to be
noted in the process, because the nature of clay is somewhat different.
Firing is oxidation firing byan electric kiln. Author did not use glaze, but
painted terashigirata by brush.
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