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Annotation

The article presents the study results of scientific and methodological bases for training specialists in clothing
design in order to improve the quality of students’ education of artistic and creative specialties. The problems of
higher education in the context of European sustainable development have been considered on the basis of
harmonization; factors of influence on the development of national design education have been indicated. Studies
have shown that national culture is the basis for creative activity in various fields of art and design. It is determined
that the processes of globalization, which are characteristic of modern society, require understanding of the
national revival problems, reflecting the manifestation of the national culture features in modern design, in
particular the design of clothing. It is proved that design methodology becomes an important component of modern
culture and leads to significant changes in the composition of the aesthetic characteristics of the subject
environment. It has been determined that the generalization of creative principles of design leads to the unification
of characteristics of a substantially spatial environment of human existence in different national cultures, leveling of
interesting and rich ethno-artistic traditions. The methods of literary-analytical, structural and morphological
analysis, methods of components classification of professional competences in design education of future specialists
of creative direction have been used in carrying out scientific studies, which will facilitate direct realization of
perspective projects of designers of clothing in creativity and cultural space of their country. The application of an
innovative approach focused on the development of practical skills as one of the strategic directions of improvement
and modernization of professional creative education on the basis of historical and cultural heritage has been
investigated. It has been established that national art can be a generator of new ideas in clothing design. The
structure and elements of national and ethno-artistic traditions have been identified and classified, which should be
included in the list of competence characteristics of future specialists in clothing design. Some recommendations on
the formation of creative professional thinking in the design education of future designers have been presented, the
aspects of students’ project activity construction on the basis of studying the traditions of national decorative art
and development of creative project-shaped thinking have been determined.
Keywords: design methodology, institutions of higher education, clothing design, ethno-artistic traditions; national
culture; sustainable development of design education.

KonocuHiuenko OJiena

TEHE3UC HALIOHAJIBHOI KYJIBTYPHU SIK OCHOBA PO3BUTKY TBOPUYHMX 3IBHOCTEM

AHnomauin

B cmammi nagedeno pesynomamu 00CniOdNCeHHS HAYKOBO-MeMOOUYHUX OCHO8 NiO20MO6KU ¢haxieyie 6 cany3i
OU3auHy 0082y 3 MEMOIO NiOGUWEHHA AKOCMI 0CEIMU cMyOeHmie Xy00XiCHbO-MmEopuux cneyianbHocmeil. Posznanymo
npobnemu 8uwjoi 0ceimu 8 KOHMeKcmi €8PONENCbKO20 CMAN020 PO3BUMKY HA 3AcaAdax 2APMOHI3ayii; 3a3HAYEHO
gaxmopu ennuey Ha po3eUMOK HAYIOHANbHOI Ou3auH-oceimu. [JOCHiONCEHHAMU 6CMAHOBNEHO, WO HAYIOHAILHA
Kyibmypa € OCHO60I0 MEOopH4oi OisIbHOCMi 6 DIZHUX 2anys3sx mucmeymea ma ousauHy. Busnaueno, wo npoyecu
enobanizayii, xapaxmepi Onf CY4aCHO20 CYCRINTbCMBA, BUMA2AIOMb OCMUCNEHHA NpobieM HAyiOHAIbHO20
8I0p00ICEHHS, 8I000PAdCEHHA NPOABY PUC HAYIOHANLHOI KYTbmypU 8 CY4acHOMY OU3AUHI, 30kpema OU3auHi 0082y.
Jlosedeno, wo memodonocia Ou3aiHy cmae 8ax*cIugow CKNad08ol0 Cy4acHoi Kyibmypu i 6ede 00 3HAYHUX 3MiH 8
CKIA0i ecmemuyHUX Xapakmepucmuk npeOMemHozo cepeoosuwa. Busnaueno, wo y3azanenenHs meopuux
npunyunie ou3aiiHy npusooumse 00 yHigikayii xapakxmepucmux npeoMemHo nPOCMOpPoB80O20 CepedoBUWa ICHYBAHHS
JIOOUHU 8 YMOBAX PIHUX HAYIOHATLHUX KYTbMYD, HIBeNI08AHHA YiKasux ma 6azamux emHoxy00xcHix mpaduyiti. [Tpu
npoeedeHHi Haykoeux OOCNIOJCeHb GUKOPUCMAHO Memoou JNimepamypHO-aHANIMUYHO20, CMPYKMYPHO2O0 ma
Mopghonoziunozo ananizy, memoou knacugixayii cknadosux enemenmie npogeciiHux KomMnemeHMHocmet 6 OU3aUH-
oceimi maiibymHix ghaxieyie meopuozo cnpamyeanns, wo cnpusmume be3nocepedHil peanizayii nNePCHeKMUGHUX
npoexkmie OusaiiHepie 00A2y 8 MeopyoCcmi ma KyibmypHOMY npocmopi c8oc€i kpainu. JOCniodiceHo 3acmocy8aHHsA
iHHOBaYIIHO20 Ni0X00Y, OPIEHMOBAHO20 HA PO36UMOK NPAKMUYHUX HABUYOK AK OOHO20 3i CMpameziuHux Hanpsamie
800CKOHANEHHS ma MoOepHisayii ¢axoeoi meopuoi oceimu Ha 3acadax ICMOPUYHO-KYIbMYPHOI CRAOWUHU.
Bcmanoeneno, wo nayionanvhe mucmeymeo modce bymu 2ceHepamopom HoOux ideii 8 2aiy3i OusauHy 00s2y.
Busigneno cmpykmypy ma xnacugixogano enemeHmu HayiOHANbHUX MA eMHOXYOOICHIX Mpaduyit, sKi OOYiNTbHO
eKxnoYamu 00 nepeniky KOMNEMEHMHOCMHUX XapaKkmepucmuk Mmaiubymuix gaxieyie 6 2any3i Ousaiiny 0082y.
IIpeocmaeneno pexomenoayii 3 opmMyeanHs mEOPu020 ax08020 MUCIeHH 6 OusaliH-oceimu MatibymHix
OousaiiHepie, BU3HAYEHO achekmu NobYyO08U NPOeKmHOI OiLNbHOCMI CMYOeHmi8 Ha OCHOBI GUSYeHHS mpalduyiil
HAYIOHANbHO20 0eKOPAMUBHO20 MUCMEYMea ma po36UMKY KpeamugHO20 NPOEKMH0-00pazH020 MUCTEHHS.
Kniouosi cnoea: memooonozisn Ousaiiny, 3axnadu euwjoi oceimu, Ou3aiiH 0052y, emHOXYOOXICHI mpaouyii;
HayioHanebHa Kynemypa; cmanui po36umox Ou3auH-oceimu.
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1. Statement of the problem

The idea of harmonious development of institutions of higher education implies their organic combination with
the socioeconomic and cultural organism of the country and is based on the principles of autonomy, conformity,
progressiveness, balance, advance development, internationalization, integrity The harmonious development of
institutions of higher education implies the interconnectedness of the above principles, the mutual expediency,
orderliness, content, logic, and the absence of contradictions between them, which together provides the educational
institution with competitive advantages. The harmonious development of institutions of higher education is not a
utopian concept or a wonderful dream of a bright future for the higher education system organization, which cannot
be practically implemented due to a number of real objective reasons. [1, 6].

A holistic vision of design requires the creation of professional education system that covers aspects of the
various fields of art and design culture. In the current conditions of economic development, forming a culture of
style and artistic taste of the Ukrainian consumer segment is a necessary and relevant activity. The aesthetic quality
and competitiveness of domestic products depends to a large extent on how it looks, how attractive it is and meets
the promising trends of fashion; what is the level of artistic design development of projects, corporate identity,
advertising [1, 4, 5].

The development of a market economy requires further improvement of the level of designers’ professional
training and the correspondence of curricula and educational programs to the world level of specialists’ training
forecasting the development of trends in fashion and design of high quality goods. The main directions in this
activity are education and training of capable, talented, creative specialists, able to work independently and make
decisions in dynamic, non-standard situations [1, 4]. Nowadays, processes of globalization and assimilation of
national cultures are being active. Therefore, the task of exploring the ethnic characteristics of different peoples is
important for understanding creative contacts, self-knowledge and education of national consciousness [5].

In modern design, there are many different national versions: national identity has always existed, but in design
local features, caused by traditions that reflect specific national differences are more clearly defined. Each nation is
distinguished by its unique artistic culture: the color palette, the harmony of forms and proportional relationships,
through which creative knowledge of environmental characteristics is achieved.

2. Main material

The study of the deep connections of spatial environment, the genesis of national shaping and color culture
becomes an effective tool for developing design concepts in contemporary design [4]. The culture of any nation
contains a special world of nature, life, history, culture, ethnic character. Each nation has a national integrity, a way
of life and culture converges, and a national identity is revived [5]. Each culture is dominated by its symbolic
symbols, which are largely determined by the peculiarities of outlook, character, artistic creativity. Ethno-cultural
symbolic symbols are defined as characteristics of national spirituality that express the basic properties of people’s
cultural values [2].

A number of scientific works have been devoted to studying the questions of symbolism and remarkability of
folk decorative applied art. The authors are K. Mateyko, F. Vovk, T. Kara-Vasilyeva, R. Zakharchuk-Chugay, G.
Stelmashchuk, Tamara Nikolaeva, T. Krotova, K. Stamerova, O. Nikorak, Tatiana Nikolaeva, N. Ursa, S. Pavlyuk
and others. These studies emphasize the need for a careful attitude to the knowledge and skills of folk masters, the
inclusion of national cultural heritage in modern design activities [2-12]. Symbolic symbols in the design define the
formation of images that appear in the process of creative activity, and therefore have an ethnic imprint. The artistic
creativity manifestations are associated in the lives of people with environmental influences, ethnic characteristics,
national culture [1, 4, 5].

Symbolic symbols arise from subconscious content and represent form variations that can be traced to ideas and
images found in ancient sources. Symbols can also be introduced into the national culture and, having gone through
various transformations, become generally accepted, while preserving, however, a great deal of their original
significance.

The role of the leading aesthetic characteristics in the art of design is performed by the symbolic and remarkable
images embedded in the cultural achievements, the perception of which creates a sense of form harmony. The
internal and external characteristics balance, creating aesthetic perception of the design objects. Fostered by a
particular national culture, related to the specificity of ethnic traditions, designers are different in the organization of
space, its forms and proportions. Accordingly, the relationship with the characteristics of the three-dimensional
composition and its forming elements is built.

Scientific research in design is a complex of sequential methods, processes, a result of artistic and technical
design of industrial products, their complexes and systems, focused on achieving the fullest correspondence of
created objects to human needs, both utilitarian and aesthetic. The creativity basis in the costume artistic design is a
figurative-associative approach to creating a form of clothing. Various phenomena and objects of the world around
us, the beauty of nature and its formations can inspire a designer to create new promising forms of costume. Since
the creative process is the achievement of form unity and content, the basis of creativity in the artistic design of
clothing should be the synthesis of figuratively associative approach to the creation of new, non-traditional forms
with methods of tectonic formation. Modern fashion costume can feel the influence of avant-garde art, means of
shifting the emphasis on utilitarian-functional purpose of clothing to its aesthetic meaning. The final variant of the
designer’s creative proposal is the development of a design concept of a perspective collection and its
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implementation in the sketch project of clothing models. This topic study focuses on the art of the early twentieth
century, which contributed to the definition of a large number of currents and styles. Attempts to rethink the creative
heritage that were being made at that time gave a birth to many unusual and interesting directions.

It is difficult enough to define the concept of the national design model, which is a substantive embodiment of
certain significant ethnic characteristics in the objects of design creativity. The peculiarities of these landmark
embodiments are embedded in the specifics of the formation, proportionality, coloristic solution, in relation to the
role of the latest technologies in design.

In design education the formation of aesthetic culture, national traditions of art has a special place. A much more
general and profound man’s attitude towards the life and culture of his people, his values, the surrounding reality
takes place according to the vivid expression of artistic creativity which creates opportunities for aesthetic
development and creative reincarnation of the subject environment [2, 3].

Aesthetic culture is a set of material, spiritual and artistic life of society, directly influences the formation of
abilities aimed at creating a variety of aesthetic values. The formation of aesthetic culture is manifested not only in
respectful attitudes towards national features and folk art. Another factor in shaping the project culture of future
designers is the study of works of art, as well as the direct implementation of future projects of specialists in the
creativity and cultural space of their country.

The experience of preparation and creation of new disciplines, improvement of traditional educational courses,
preparation and publication of manuals, taking into account the in-depth analysis of the gained experience, has given
an opportunity to form original teaching methods, lay the foundations of a school of costume modeling in creative
workshops. The disciplines of the specialty "Design of clothing" should be aimed at forming all components of
professional design thinking, as well as at professional and personal properties that provide activation of creative
processes. Purposeful thinking of designers should be developed throughout the life of the training, in practical and
theoretical activities. One of the conditions that ensure the formation of creative professional design-thinking of
future fashion designers is the orientation of the content of training on topics based on the study, use and adaptation
of national culture and folk crafts to the needs of contemporary design.

Theoretical and methodological developments of the teachers of the Department of Artistic Costume Design
continue to form a modern domestic school of design. The experience gives the opportunity to identify the following
conceptual bases in the education of designers-artists: understanding the role of the advancing development of
culture and creative education in society; intensification of the fundamentalization processes of education and the
content improvement of professionally oriented disciplines; orientation towards continuous artistic and
informational component of education; implementation of problem-based learning in creative education on the basis
of scientific research; focus on the logical interconnection of traditional learning tools and new experimental
methodological searches; strengthening the role of practical training and real relationships with industrial
manufacturers and fashion brands.

The scientific and methodological basis of new educational trends is made by research in the field of improving
the methodology of education and innovative methods, which enables students to be open to the perception of the
latest artistic trends, styles, fashion, in the realities of the current level of scientific and technological progress. The
education orientation to foster high professionalism and creativity creates the conditions for experimental search for
innovation at all stages of the educational process. The creative and scientific authority of the department academic
staff, the presence of a sufficiently developed methodological base make it possible to achieve a considerable, in
comparison with other institutions of higher education, annual competition of entrants with a sufficiently high level
of their basic training.

Much attention should be paid to the research process, the transformation of the image from the pre-project
analysis of the national art sample to the sketches of the research design decisions and design project. Along with
the study of creativity of prominent modern designers, it is necessary to introduce an analysis of national works of
folk masters, exploring the possible course of their intuitive professional thinking [2-12].

The development of creative professional thinking is directed by the study of disciplines of the history of arts
and material culture, the theory of shaping, the artistic design of costume and design graphics. An important aspect
of project work, in the development of design-thinking, is the study of traditions of decorative and applied art, the
formation of professional design skills, which has a specific national focus. It is advisable to introduce themes and
practical tasks based on examples of arts and crafts, and national culture, contribute to the formation of ethno-design
culture.

The features of creative and associative thinking reveal the essence of the subconsciousness that is inherent in
folk masters. While designing, complying with the laws of composition, color science and form, it is not always
possible to create an image that remains in memory. Associative thinking provides a direct insight into the essence
of the phenomenon, a clear understanding of the principles of formation, color and ornamentation. Practical classes
are aimed at forming and developing the skills of future designers, using visualization methods (visual comparisons,
establishing visual analogies, synthesis, analysis). They develop skills of visual abstraction of samples of arts and
crafts, analysis of stages of design, definition of research principles of the design process.

The methodological basis of design is a formal composition, and in a spatial-graphic composition it is a visual
image. The analysis of the projected form in graphical execution is necessary to refine its image. The elements of
the composition are most clearly perceived in the spatial-graphic model. New ideas in graphic design are widely
involved in the methodology of costume design, which is positively reflected on the improvement of teaching
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methods of professional disciplines. Contemporary design has a graphic language, as the increasing pace of life
requires the increasing use of simple and visually distinctive silhouette and color characteristics of compositions,
which are always taken into account at the author's courses.

An important component of the education of a creative personality is the development of creative abilities,
individual psychological characteristics that determine qualitative differences in the possession of the necessary
knowledge, and skills. A creative personality must develop in the conditions of educational and project creative
activity, which is the opposite of direct imitation, activity according to the certain algorithm. The characteristics of
creativity in the transformation of sign objects, or their images, the novelty and originality of creative products (new
ideas, systems of action, unknown patterns) are acceptable.

The development structure of national-oriented professional model of education of the future designer of
clothing includes: professional competence (system of necessary knowledge and skills, knowledge of modern
technologies, strategies for solving problems, ability to transform the received information, readiness for creative
activity; communicative abilities (creative, emotional, regulatory), the ability to work in a team, personal qualities
that have a professional value (consistency of aim, tolerance, perseverance, responsibility, creative knowledge);
deep knowledge of national culture and art.

The forming basis for a modern model of a designer is the nationally conscious orientation of professional
activity, which characterizes the attitude to the surrounding reality, the organization of the design process, the
corresponding cultural values of the nation [14]. Professional competencies include the ability to undertake activities
in design, the availability of specialized knowledge and skills, a set of individual features that ensure high efficiency
of further professional activity. The indicators of nationally oriented professional training, being transformed into
professional competences, are considered as the basis for professional skills development of a future designer.

3. Conclusion

The art, creative and educational school of training specialists in art design and art costume modeling will
continue to develop, acquiring new modern creative traits and creative assets. In the development of design
education, particular attention should be paid to the problem of studying ethnic design and national culture.

Designing should be considered as an important component of cultural and professional training at institutions of
higher education, a method and a means of revealing the artistic and creative potential of future clothing designers.
For further effective development of design education, it is necessary to combine the achievements of national
creative and modern technological experience and European design practices, which determines the further
directions of the research.
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