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The varieties of decorative finishing of men's suits used by the designers of
the world Fashion Houses in their collections at the beginning of the 21% century
have been studied. The main directions of development of decoration of men's
clothing and its main tendencies have been determined; the artistic means of
decoration of men’s suits have been identified.
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INTRODUCTION

For a long time, radical changes in fashion concerned mainly the design of
women's clothing, by-passing men’s. During that period, men’s clothing became a
“white sheet” for creativity and inspiration for many designers. Considering this
direction promising, the designers of the world Fashion Houses began to develop
the lines of men’s clothing rapidly [1]. But actively this fashion trend has existed for
the last 10-15 years, during which the designers have introduced many new
elements into the men's suit; this has been especially reflected in the artistic
decoration of clothing and a variety of types and techniques of decorative finishing
[2]. Therefore, the study of the dynamics and trends in the development of
decorative finishing of men’s suits in the collections of the world Fashion Houses
and Ukrainian designers at the beginning of the 21% century is an urgent problem,
the solution of which will make it possible to predict the main directions and trends
in the decoration of men's clothing to design modern collections.

STATEMENT OF THE PROBLEM

The purpose of the work is to study the artistic means of decorative finishing
of men’s suits in the works of the world-famous designers at the beginning of the
21 century.
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RESULTS OF THE RESEARCH AND THEIR DISCUSSION

Over the last 20 years, the decoration of men's clothing has been developed
significantly, the decorative elements have become more diverse and are widely
used in almost all assortment ranges of men's clothing. In the 2000s, foreign
designers began to actively include the elements of women's finishing and design
into men's clothing, following the new “genderless” fashion trends or “cross-sexual”
trend [3].

The collections of designers of the Dior Haute Couture House demonstrate
the cross-sexual fashion in the best way, namely, the products of the adjacent
silhouette. To decorate clothes, designers use different accessories (snap buttons,
fasteners, buttons, etc.), thrum ends, soutache, straps of various shapes, belts,
patch pockets, and other items. In general, the beginning of the 2000s was marked
by the influence of hip-hop culture on fashion; it was the time when designers
began to experiment with the shape of clothes, proportions, and silhouette, offering
unusual solutions (Fig. 1a).

Starting from 2005, new details (ribbons, holnitens, etc.), colorful and
unexpected accessories, as well as bright colors have been prevailing in the
collections of designers of men's clothing (Fig. 1b).

In the collections of the 2015 seasons, the designers presented such
finishing elements as decoration with holnitens, thrum ends, tassels, embroidery,
and incrustation, which could be seen in the collection of men’s clothing, presented
by Walter Van Beirendonck (Fig. 1e). In their collections, Thom Browne used a cord
decoration in the form of floral ornament, KTZ used an applique with computer
embroidery, Saint Laurent — the embroidery with gold soutache inlaid with stones,
and Yohji Yamamoto used the painting of fabric by author’s drawing.

In the collection Moschino Pre-Fall 2019, the elements of African costume,
bright colors, and draped silk shawls, as well as the embroidery and metal fittings,
were used (Fig. 19g).

In the collections of men's clothing of the season FW 2020/21, the designers
of world-famous brands such as Balmain, Dsquared2, Prada, Louis Vuitton, Michael
Kors, Fendi, Dior Men, Alexander McQueen, Ban Xiaoxue used various techniques
and methods of decorative finishing. For example, Balmain in the collection
FW 2020/21 for men used quilting and Luneville embroidery, inlay with stones and
cord embroidery (Fig. 1d). The designers of Dsquared2 used applique and machine
embroidery to decorate the clothes, and Alexander McQueen used embroidery and
hand-painted fabric, fur and leather decoration, as well as various finishing stitches.

Analyzing the collections of men’s clothing of foreign designers at the
beginning of the 21% century, it can be stated that the trends in clothing for men and
its decoration are increasingly repeating the finishing common to women's clothing;
in terms of quantity and variety of décor, the men’s suit more and more resembles
the women’'s suit. Year by year, the finishing of men's clothing becomes more
diverse and unusual, and conservatism inherent to men’s suits disappears. Men's
clothing is embroidered with silk, golden and silver threads, inlaid with stones,
decorated with fur, painted with paints, and decorated with decorative accessories,
etc.
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Fig. 1. Decorative finishing of men’s suit: a — Raf Simons SS 2006 Menswear; b —
Dolce & Gabbana SS 2006; ¢ — Versace SS 2012; d — Balmain FW 2020/21; e —
Walter Van Beirendonck, 2015; f — Prada Menswear FW 2020-2021; g — Moschino
Pre-Fall 2019 Fashion Show; h — Thom Browne Menswear SS 2020 [4]

CONCLUSIONS

The development of varieties of decorative finishing, which was used in
men’s clothing in the collections of the world's leading Fashion Houses of the 21
century, has been studied. The collections of men's clothing of such foreign
Fashion Houses as Dolce & Gabbana, Dior Homme, Vivienne Westwood, Giorgio
Armani, Versace, Walter Van Beirendonck, Valentino, Thom Browne, Saint Laurent,
Yohji Yamamoto, Balmain, Dsquared2, and others have been analyzed. It has been
found that fundamental changes in the design of men's clothing began at the
beginning of the 21% century, as until that time men's suits had been characterized
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by the constancy of the overall geometric shape and basic compositional solution.
During that time, the dynamics of the development of finishing of men’s suit was
observed, which became more diverse and unusual with each decade. Now, new
types of finishing appear, a combination of different types of finishing is used in one
product. Decorative finishing of men’s clothing often repeats the finishing of
women'’s costumes by color, the use of embroidery with different materials (beads,
sequins, goldworks, etc.), lace, three-dimensional finishing (draperies, ruffles, etc.),
the use of fabrics of bright colors, textures, patterns, prints, etc. This trend is mainly
observed in haute couture products, but some fashion elements are introduced in
the pret-a-porter collections.
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XYOOXHI 3ACOBU OEKOPATUBHOIO O300BJNIEHHA 40NOBIHOIO
oadAry B KONEKUIAX AU3AUHEPIB XXI CTONITTA

HocnidxeHo pisHosudu dekopamugHo2o 03006/1eHHSI 4O108i4020 KOCMIOMa,
SKi sukopucmosysasnu ou3saliHepu ceimosux ByOuHkie Modu y ce0iX Konekuisx Ha
noyamky XXI cm. Bu3HayeHO OCHO8HI HanpsMu po3sUmKy OeKopy8aHHs
4oroeiyoeo 0052y, (i020 OCHOBHI meHOeHUil; eusierieHo XxyOoXHi 3acobu
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