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NMPUYUHN BUHUKHEHHA
CTUNbOBOI0 HAMPAMY

THE MODS TA KO0 BMNJIMB
HA ®OPMYBAHHA CYHYACHUX
TEHLOEHUIA Y IHQYCTPIi MOaU

Yynpina H. B., banaéacuko 0. P. [Ipuyunu éunuk-
HeHHs cmub06020 Hanpamy the Mods ma iiozo énnue
Ha opmysannsa cyuacHux menoeHuiil y iHOycmpii
MOOU. Y X00i npogedeHo20 OO0CHIONCEHHs oxapakme-
PUB08AHO OCHOBHI KOMNOHEHMU CMUTLOBO2O HANPIMY
the Mods. Ha ocnosi yici xapakmepucmuxu 8uoineHo
pucu, AKi e 6 OCHO8Y NPOEKMYBAHHA CYYACHO20
Kocmioma AK npooykmy inoycmpii moou. Busnaueno
OCHO6HI 03Haku munie Mods-kynemypu. I[Iposedero
NOPIBHANbHULL AHANI3 OCHOBHUX PUC Ma 61acCmueo-
cmetl 0aHO20 CMUTLOBO2O HANPAMY 8 NPOEKNYy8AHHI
akmyanbHo2co MooHoz2o o00s2y. Obrpynmosano, uo
npedcmaguuxu Mods-kynomypu 6ynu nepwiumu, Xmo
He npocmo caino crioysas yuimcw ioesim, a opas ix i
CMINUBO 3MIHIOBAB BIONOGIOHO 00 énachux nompeb. /o-
6€0eH0, Wo cbo2oOHi the Mods 3natiuuiu HOBUI NPosis y
BYIUYHIL KYJIbMYPL, MPAHCHOPMYBABUIUCD [ 66I1OpasUIL
6 cebe cyuachi gianns moou. Ilpoananizosano gaxmo-
PU MOOHOI NOBedIHKU, IKI AU NOUMOBXOM 00 BUHUK-
HeHHs1 He NPOCMO CYYACHOI CYOKYIbmypuU, a i cy4achor
Macoeoi Kynomypu (3apoOACeHHsL CYCRITbCMEA CRONCU-
6AHHSL), PO3KGIM KOI BPOO0BIHCYEMBCS OOHUHI.

Knrwuoei cnosa: the Mods, cyoxynemypa, inoycmpis
MOOU, CIMUIb, BYIUYHA MOOA, MOOHULL 00512, CIULbOGULL
Hanpsim, MOOHUL MPEHO.

Yynpuna H. B., banaéaenxo IO. P. IIpuuunst 603-
HUKHOGeHUs cmuneeozo nanpagnenus the Mods u ezo
enuAnUe HA opmuposanue coOEPEMeHHbIX MeHOeH-
wuil 6 unOycmpuu moosl. B xooe npogedennozo uccie-
008aHUS OXAPAKMEPU30BAHBI OCHOBHBIE KOMNOHEHMbL
cmunegozo nanpasnenusi the Mods. Ha ocnose smoii
XapakmepucmuKu 8bl0eeHvl Yepmyl, KOmopble ae2iu 8
OCHOBY NPOEKMUPOBAHUS COBPEMEHHO20 KOCIIOMA KAK
npoodykma uHoycmpuu moosi. Onpedenenvl OCHOBHbIE
npusznaxu munos Mods-kynemypet. IIposeden cpasHu-
MENbHBLIL AHATU3 OCHOBHBIX Yepm U CBOUCME OAHHO20
CMUIe8020 HANPABIEHUA 8 NPOEKMUPOSAHUU AKMYAb-
HOU MOOHOIL 00edcObl. OboCHO8aHO, UMO NPeocmasu-
menu Mods-Kkynemypul ObLiu nepsvimu, Kmo He npocmo
Ceno cneooBall YbUM-mo uoesM, a Opai ux u cmeno

Penensenr crarri: Hikomaesa T. B., kanaumar TeXHIYHUX
HayK, mpodecop, 3aB. KadeIpH XyI0KHbOTO MOJICITIOBAHHS
kocTioMa, KuiBchbkuii HanioHAaNbHUI YHIBEPCHTET
TEXHOJIOTIH Ta Au3aiHy

UBMEHSTL COOMBEMCMEEHHO COOCBEHHBIM NOMPEOHO-
cmam. Jloxazano, umo ce2o0nss menoenyuu the Mods
HAuIu HO80e NPOsGIEHUE 8 YIUUHOU KYIbmype, MpaHc-
popmuposaswicy U GHUMAG COBDEMEHHbIE GESTHUSL
Moowl. TIpoananuzuposanvt paxmopwvt MOOHO20 noge-
OeHusi, Komopbie CMAU MOTYKOM K 603HUKHOGEHUIO He
nPOCMO COBPEMEHHOU CYOKYIbNYPbl, A COBPEMEHHOU
Maccogoil Kynbmypul (3apodicoetue odujecmea nompe-
benus), pacysem KOmMopoi NPOOOIHCAemcst OOHbIHE.

Kntouesnie cnosa: the Mods, cyoxynemypa, unoycmpus
MOObL, CMUTb, YIUYHASL MOOd, MOOHAs 00eJicod, CiLie-
60e Hanpasnenue, MOOHbII MPEHO.

Chuprina N., Balabaienko Iu. Reasons of origin of
the stylish direction the Mods and his influence on
forming of modern trends in fashion industry. During
the conducted research the basic components of stylish
direction the Mods are described. On the basis of this
description the lines which underlay planning of mod-
ern suit as a product of fashion industry are selected.

The basic signs of the mods-culture types are certained.

1t is grounded that modern fashion is full of changes and
contradictions, it testifies to the attempt of people to be
as everybody else, not to be notable in the crowd and,

at the same time to express the individuality through
styles and subcultures. That is why the research of fash-
ion tendencies and reasons of their origin is custom-
ary actual. The most important problem in forming of
fashion trends is neglect of historical sources and basic
stylish descriptions, in spite of the necessity of finding
out the basic distinguishing features of certain projec-
tive appearances, reasons of their origin and result of
influence on modern trends of fashion industry activity.

The main aim of such investigation is the positive per-
ception by various strata of potential customers.

The British culture spreads around a world for many
centuries, and even the crash of colonial empire and
load of war had not loosen its influencing. Britain was
changed by the young people of 50th of XXth age. In
those years the admirers of modern jazz were named
by the word modernist, contrasting to the amateurs of
traditional jazz. Modernists, or briefly the Mods were
taken by the ideas of existentialism and got dressed in
stylish suits.

The Mods-culture is the oldest youth motion of Great
Britain. It is fifty years old but it still have an influence
on young people. For the mods main point is an atten-
tion to the details. The whole heap of social factors and
cultural changes served as the reason of its origin. By
a distinguishing feature the mods was their captious
attention to original appearance, they always wore to
look stylish. They were the first youth subculture which
put itself'a similar purpose.

Representatives the of mods-motion always balanced
between informality and external prosperity, trying to
save individuality. Appearance of neat hooligan be-
came the result of this diligence. The mods despised a
mass culture and did not acknowledge things, that were
counted on an ordinary user.

Stylish direction the Mods is based on loud combina-
tion of colors, in particular black and white, and also
on the faint notes of gaudy-yellow color, orange, rose
and crayon tints. Bold, geometrical patterns, colouring
of the English flag, “pea” and strip were very popular.

The mods tried to obtain any clothes, that was neces-
sary, at any price. This simple idea underlay all their
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philosophy. The mods aspired to absolute individual-
ism. Maximum of pleasure was a purpose the mods,
hedonism mattered only. They were the real dandies,
aesthetes. First in the history of young people from a
working class demonstrated such maniac fascination
by clothes and style, which before had met onty in a
homosexual environment. They changed the masculine
fashion of Great Britain. In basis of original appear-
ance of the mods lie style features at least of two youths
subcultures: beatniks with their bohemian image, that
includes berets and black turtlenecks, and teddy-boys
which gave the mods inherited admiring oneself and
meticulous following the fashion. It is sure possible to
say, that consumerism was instrumental in growth of
popularity of subculture, but, at the same time, atten-
tion to the mods from the side of public showed that
young people began to act far more noticeable role in
conservative society of Great Britain.

However, satiety came in a certain moment. Fashion,
unlike style, passes, and in the second half of sixtieth
the question was exactly about a fashion on the proper
subculture. Young people left off to follow sense and
began to carry clothes, they have seen in a television
set. The mods of the first generation just matured and
renounced general hysteria. A slump came after a peak,
and to the end of sixtieth years the mods, anyway, prac-
tically went out from a fashion.

Some researchers consider that after a culture the mods
was no spiritual principles, just ordinary fetishism with
the objects of worship, among which scooters, Italian
suits and plates with American soul.

At the end of next decade, in 1979, there was “the Mods -
culture restore to life — literally “Mod-Revival”. This
musical genre absorbed at itself the elements of mod-
ern punk-rock and new wave. Preferences in clothes
remained unchanging. Then there were a few revivals
in 1980 and 2000th, but already there were the short-
term phenomena. The Mods-culture set direction of de-
velopment of society of all first half of sixtieth. Stylish
direction “the Mods” stood at the sources of all Britan-
nic pop-culture. This was the generation of the stylish
dressed young people, ready to adopt any culture, take
from it the best and to create the own system of looks on
a world — so powerful and convincing, that it imposes
the imprint even on modern society.

Now, in XXIth age, a culture does not lose the actual-
ity of the Mods. It is undifficult to find the brands of
clothes, models of scooters and record players of plates
which satisfy to demanding tastes of modern modern-
ists. From the moment of appearance the mods a half of
century passed, but their culture still similarly engages
people in the lavas the judges of the richest musical tra-
ditions and people charmed by the restrained elegance
of British style, which became classic, but remained to
be modern.

The comparative analysis of basic lines and properties
of this stylish direction in planning of actual fashion-
able clothes is conducted. It is grounded, that represen-
tatives the of Mods-culture were the first, who not sim-
ply followed like sheep to somebody’s ideas, but took
them and changed boldly, according to own necessities.
1t is proved, that today the Mods found the new display
in a street culture, transformed and absorbing itself at
the modern fashion trends. The factors of fashion con-
duct, which became a shove not simply to the origin
of modern subculture, but also of modern mass culture

(origin of society of consumption) the bloom of which
proceeds to this day, are analysed.

As a result of the conducted research, it is possible to
conclude, that the Mods style has a special purpose
audience, through what is transformed and adapted
oneself to the requirements of development of modern
fashion industry.

Keywords: the Mods, subculture, fashion industry,
style, street fashion, fashion clothes, stylish direction,
fashion trend.

IocTanoBka npo6jaemn. BeaxkaeTbes, 1m0 icTO-
Ppist MOIHU SIK IHIAYCTPIii, @ 3 HEFO 1 BCECBITHE TOIIMPESHHS
peT-a-nopTe HaOUIbII aKTUBHO MPOSBUIIOCH Y APYTii
moJjioBuHI XX cTOMTTA. MOJIOAE MOBOCHHOI'O IECITU-
JITTS BiAgaBaja mepeBary IMPAKTUYHOCTI Ta MOXKIIH-
BOCTI CAMOBUPaXXCHHS B 01s131. Pe3ynpraroM crana Ha-
raipHa orpeda y BOpaHHI JeMOKPATHIHO HEIOPOTOMY,
aye Oe33arepeyHo MOJHOMY. Benmuki ctapi TeKCTHITBHI
(habpuku Ta HOBOYTBOPEHI HEBEJIMKI POMHUCIOBI (ip-
MU MOYaJId Jiefajli aKTUBHIIIE OPi€HTYBaTHUCSA Ha MO-
JIOMb SIK TIOTEHIIIMHOTO CIOKMUBAa4Ya CBO€ET MPOMYKIIii Ta
MEePEXOIUTH Ha BUITYCK TOTOBOTO BOpaHHS MacOBOTO
BUpOOHMIITBA. Taka HOBa, MIHJIMBa i PyXJIMBa MacoBa
MO/JIa BCE MEHIIIE OPiEHTYBalIach Ha 3BUYHI TPAJHMIIIi Ta
HOpPMHU, CTaBaja BCE OUIbII BUHAXIJJIUBOIO Ta IHJUBI-
nyanbHoto. Crilike po3yMiHHS MOJM B CYCHIJIBCTBI MO-
XUTHYJIOCH, & MOTIM 1 B3arajii 3HuKI0. HoBe mokomiHHS
MOJIOAI BIASTajo, IO XOTLIO, i HOCHIIO IIE, J€ XOTIJIO
[1: 113-117].

Sk BiIOMO, B TIOBOEHHI POKH AHTIIIs Oysia OUIBII
KOHCEpBATUBHOIO KpaiHOI0, HIX AMepuka. AHMIiHI
JKHJTH TIPOCTO, AJI€ MOCTIiHHI Hara{yBaHHS PO KOPOJiB-
CBKY IMIIEpIiI0 3aKIMKAIH JI0 HeOOX1THOCTI BiAMOBiIa-
TH CTaTyCy CBOiX IMpamrypiB. IMnepchka criaamuHa He
JTyKe TOETHYBAIACh 13 )HUTTEBUMHU peatisiMu. Mooe
MTOKOJIIHHS TIPOTECTYBAIO MPOTH 3aCHIUISl TpaJMIIiH,
CTBOPIOIOYH Ta MOIIMPIOIOYH CEPell IIUPOKHUX BEPCTB
HAceJIeHH (2 OTXKE MOTCHIIIHUX CIIOXKHUBAYiB MacoBOT
KYJABTYpPH) MOJIOJ’KHI CYOKYIBTYpH.

3B’5A30K i3 HAYKOBMMM YU NMPAKTHYHHUMH 3a-
BaaHHsMu. [IpencraBneHnii aHami3 MEBHUX XapakTe-
PHUCTHK CydYacHOI IHAYCTpii MOJM BHKOHAHO B MeEXax
OJTHOTO 3 IPIOPUTETHUX HATIPSAMIB HAYKOBOI JisSUIBHOCTI
Kadeqpu XyIOKHBOIO MOJEIIOBaHHs KocTioma Kuis-
CHKOTO HAIliOHAJBHOI'O YHIBEPCHTETa TEXHOJIOTIH Ta
mu3aiiny — «HaykoBi acmieKTH TU3aifHEpChKOI JisuTb-
HOCTI B IHAYCTPii MOJM», Y BIAMOBIIHOCTI IO HAYKOBO-
ro Hanpsimy H/H 9-13 «Kynberypoutorisi, ecTeTHka, KOH-
CTPYKTHBHO-(DYHKIIIOHAJIbHA MpPOOJIeMaTHKa eKOJIOoTil
Ta CHUCTEM >KUTT€3a0e3MeUCHHS IIOMUHNY (PillICHHS
Buenoi Panu KHY T/ Bix 27.02.2013).

AkTyanpHicTh Temu. CydacHa MoJa MiHJIMBa
Ta CIIOBHEHA MPOTHPIY, BOHA CBIIYUTH PO HaMaraHHs
mronieit OyTH K yCi, HIYAM HE BUPI3HATHCS 3 HATOBITY
H OJHOYACHO € BHPaXXCHHSIM IHIHMBIIyalbHOCTI Yepe3
cTiii Ta cyOKynbpTypu. Came TOMY HE3MiHHO aKTyallb-
HUM € JIOCHIJDKCHHSI MOJHHMX TEHJIEHI[H 1 MpuYrmHU
ix BUHHKHEHHs. HaiironoBHima npobiema y dopmy-
BaHHI MOJHHUX TPEHIIB — HEXTYBaHHS 1CTOPUYHUMHU



80 Teopis MucTeLTBa Ne1

D R I I I I I R R O T I I T S R R e R I R N I I I R S R I R B R N N R R A R A A I A A I Y

JDKEpeIaMi Ta OCHOBHHUMH CTHIIROBHMH XapaKTEpHC-
THKaMHU, aJpKe JUIS TOTO, 00U 3alpOIIOHOBaHI TCH ICH-
1ii OyJaM O3UTUBHO CIIPUHHSATI IIUPOKUMHU BEPCTBAMU
CIOXKUBaYiB, HEOOXiHO BUSBUTH OCHOBHI XapaKTepHi
pHCH NEBHHUX MPOCKTHUX 00pa3iB, MPUYMHU X YTBO-
PCHHS Ta BU3HAYHUTH PE3yNbTaT BIUIMBY HA CydacHi Ha-
MIPSIMA JiSUTHHOCTI THAYCTPIii MOJTH.

AHaJli3 ocTaHHIX AoCHiIiKeHb Ta MyOJiKamii.
Ha cporoani icHye Oarato crareil i myOmikauiid, pe-
TEIbHUX JIOCIHIPKEHb (OPMYBaHHSI MOIM 3acobaMu
BIUIMBY HA HEl THX YH IHIMX CYOKYIBTYPHHX HAarps-
MIB YH IIPOSIBIB TaK 3BaHOI BYTMIHOI MOIN (AHTHUMOLIH).
30KkpemMa, KpUTHYHO-aHATITHIHA 1HQOpMAITlisA 3a €0
TEMaTHUKOIO TIpezicTaBieHa B poborax €. O. Kocaperoi
[1], M. AkcboHoBoi Ta T. €BceeBoi [2], Ix. Hann [3],
®. bogo [4] Tomo. Takox 3acobu mMacoBoi iH(opMa-
111, 1[0 BUCBITIIOIOTH MUTAHHS MO, HAAAIOTh 0arato
OTIISAZIOBOTO Ta LTFOCTPATUBHOTO Matepialy, SKui Bijo-
Opakye aKTyallbHICTh JaHOTO CTHIHLOBOTO HANpsMy B
TBOPYii MisTTbHOCTI TpoBinHUX bynuukiB momu. B ox-
Hil 13 cBoix crateil aBTop Onory Cepriii Komenes pos-
Disae TPUYMHA BUHUKHCHHS Hampsmy the Mods ta
Horo 3HUKHEHHs. Takox Bigomuii emrH-6morep AHac-
Tacis BepHa anamizye y cBoiil myOmikamii xapakTep i
OCHOBHI PHCH IIHOTO CTHIIIO, HOTO PO3BHTOK y Cydac-
Hilt Moi. «Y 60-Ti KypTKy-TTapKy 4eKajio CTPIMKe CXO-
JDKEHHS Ha OJIIMII CBITOBOI fashion-cnaBu. BoHa crana
TOJIOBHUM CHMBOJIOM CYOKYIbTYpH the Mods. 3aBasxu
CBOIH TPAKTUYHOCTI, JCIMIEBU3HI Ta JIETKIA JIOCTYII-
HOCTI B apMiHCBKHX MarasuHax, sKi IIpoJiaBaiid 3HauH1
HQUTUIIKHA YHI(POPMH OPHTAHCHKUX BIICHBKOBHX COIO3-
HUKIB THX POKIB, IapKa criogobaacs MpeacTaBHUKaM
CcyOKynbTypH the Mods B IKOCTI 11€aTbHOTO BEPXHBOTO
OJIATY, 110 3axXHINalia IXHi MXXOHCHKI HApsAIU Bif Opy-
Jly 1 JOUIY TiJ] 4ac MOIi3/I0K Ha MOTOpOJIepax: MiJIOUKH
KYPTKH 3aB’s3yBalUCs MK COOOK0 Ha IIHYPKH, YTBO-
PIOIOYM B paiioHI HIT' CBOEPINHUIN 3aKpUTHIA KOHBEPT,
mo Oylno MOXKJIIMBO 3aBJISKH BUTSITHYTOMY HPSMOKYT-
HOMY «pHO’SYOMY XBOCTY», — HAIHCaHO B OAHIN 31
crareit Onory «Marcy» [5].

Huzaiinepu Marc Jacobs [6] 1 Louis Vuitton [7]
y CBOIX KOJIEKISX BecHa-llito — 2014 mpencraBuim
CHITYeTH, SIKi Oy XapaKTepHUMH UIS CTHIHOBOTO Ha-
npsiMy the Mods. PUcy IbOTO CTHITIO TaKOX BIMIyTHI B
konekuii Chanel BecHa-nito — 2015.

Mera crartTi. [3 omisiny Ha 1e, 3a MeTy JaHO-
ro JOCIIXKCHHS MO)KHA BH3HAYUTH aHAIi3 OCHOBHHX
03HaK CTHIILOBOTO HaNpsMy the Mods Ta ixHro ajganra-
Iif0 B CYYaCHOMY KOCTIOMI.

Bukiyiax ocHOBHOro MartepiaJjy J0C/iIKeHHS.
[To 3aBepmienHi cnenudiyHoro 3a OaratbMa acrekra-
MU TIOBOEHHOTO JECSATHIITTS, Y CBITI OCTYIOBO (hop-
MYBaJIUCh Ta MOMIMPIOBAIKCEH COLHalibHI ¥ KyJIBTYpHIi
3MiHH — SIK Y TPOMAJIChKill cdepi, Tak 1 B IHIUBIAY-
QTBHOMY JKHTTI WICHIB CYCHUIbCTBA. Taka €BOJFOIIIS
CYNPOBOKYBAIACH 3MIHAMH y CBITOCTIPUIHATTI Ta ca-
MoiieHTUdiKalliT IHIUBIyyMiB, 0 HapUKiHIl 1950-x
POKIB TIPU3BENIO O 3aMIlICHHS €CTETUYHHUX 1]1ealliB,

SIK1 ICHYBaJIM Y CYCIUIBCTBI, B TOMY YHUCIII — JI0 TIepe-
OIIIHKH 30BHIIIHOCTI JIOMUHM Ta T BOpaHHS.

SIk BiIOMO 3 JOCIIIXEHb O0ararb0X aHAIITHKIB Ta
iCTOpUKIB MoaH, B cepenuHi XX CTONITTA MOy, 0CO-
OJMBO YOJIOBIUY, y CBITi AUKTYBAJU iTAJIMCBKI aTeNbe
Ta BynwHKH MOaH, Y¥s MOMYISPHICTE MiATPHMYBaIach
JaBHIMH KpaBeUbKUMH Tpaauilisimu Heanomns, Puma un
Minana, a TaKoX pO3TaTyKCHOIO CHCTEMOIO TEKCTHIIb-
HUX mianpueMcTB. Hallbinbin XapakTepuHUM IPOTOTH-
MOM YOJIOBIYOI MOJIM TOTO TEpioay, HANEeBHO, MOXKHA
BBaxkaTu repoisB Ginemy @. Oemnini «Conoake KUTTD»
(1959): «<...> MOAHMU YOJIOBIUMI KOCTIOM CKJIaJaB-
Csl 3 KOPOTKOTO TIi/IXKaKa 31 CKOIIICHOO JIIHIEK Tieda i
BY3bKHX MPSIMUX IITaHIB 0€3 CKIIJ0K Ta, 3a3BUYaii, 6e3
BIWJIOT (MAHXXET) MO HU3Y. I3 TAaKUM KOCTIOMOM HOCHJIH
BY3bKY KPaBaTKy Ta TOCTPOHOCI uepeBUKU ab0 Tydi»
[2: 307]. Came 3 Moauux OynuHkiB ITanii g mona no-
MIMpUIacs BCi€lo cTapoio €Bpororo 3a 3aBoroBana Ho-
Buii CBiT — Awmepuky. Y JIOHIOHI MPUXUILHUKAMU
TaKMX MOJHUX IHHOBAIIM CTaJXd MOJO/II MOJHUKH, IT0-
[IHOBYBa4i JKa3y, sIKi Ha3uBalu cebe modepricmamu
(cxopoueHo «the Mods»).

Benuxobpumaniss 3aBxau BBaxajacs OAHIEIO 3
HaHOILIBII CYBOPHX, BHUCOKOMOpPAJIbHHX 1 KOHCEpBa-
THUBHHX KpaiH; MOXIIFBO, TOMY CaMe TaM 3apOIHiIocs
0araTo MOJIONIKHHUX CYyOKYNBTYp: Tequi-00i, the Mods,
CKiHXeM TOIIO. SIKUMH O XylTiraHCHKUMH BOHH HE
Oynu, X TOCKOHANIUil 00pas3, a TAaKOXK BILIUB HA Cy4acHY
MO/, 3aII€pEYUTH NPAKTUIHO HEMOKJIMBO. A TIOLITOB-
XOM JI0 iX BUHHKHEHHS, SIK 3aBXKIH, Oylia colliaibHa i
MTOJIITHYHA CUTYaIlisl B KpaiHi.

Bpuranceka KyapTypa MONIMPIOETHCS CBITOM HE
nieplIe CTOpiuys, HaBiTh Kpax KOJOHIaJIbHOT iMIepii 1 Ts-
rap BiliHM He mocnabuinu i BiumBy. Camy x bpuranito
3MiHIOBajia MOJIoAb 50-X pokiB XX CTOMITTA. Y Ti poKu
CIIOBOM «MOOepHicmy Ha3WBAIN IIAaHYyBAIbHHUKIB Cy-
9acHOTO JIKa3y, IPOTHCTABISIOUH X JIIOOUTEISIM JIKazy
TpamuniiHoro. The Mods 3axoIumoBaics iIeIMU eK-
3UCTEHITIai3MYy 1 OJISITAJIUCS B CTUJIbHI KOCTIOMH [8].

Mods-xyneTypa — HalicTapilinii MOJOADKHUIMA
pyx BemukoGpuranii. [if m’staecar pokis, i Bona Bce
e MpoAOBXKY€E BIUIMBATH Ha Mononb. s the Mods
TOJIOBHE — IIe yBara Ao neraneil. IlpuumHoro ii BU-
HUKHEHHS MMOCITY>KHB KOMIUIEKC COIIaIbHUX (DaKTOpiB
1 KIBTypHHX 3pYIICHb.

OpuH i3 Takux (akTopiB — 3aBepuieHHs pyroi
CBITOBO1 BifHM, KONM OpHUTaHIi MPOTrOJOCYBajH Ha
BHOOpax 3a MapTiro JelbopucTiB. [nro3is mepeBaru
BUIIUX BEPCTB CYCIUIBCTBAa HaJX HIDKIMMH 3a3Hasia
Kpaxy. Kpaina mie Tiibku MMOYMHANA BiTHOBIIOBATHCS
miciis BiliHM, aje Bxe Oyau chopMOBaHi MepII CXOau
iHakmioro citorsigy. KoHcepBaTuBHUEM ypsin cka-
CyBaB MPUMYCOBY BICBKOBY MOBHUHHICTb. AKT mpo ii
CKaCyBaHHSI SIK TAKHH YK€ YNMaJio TIOCTIPHSB MOsBI the
Mods. Tenep Moone MOKOJMIHHSA He 0axaio OyayBaTH
JKUTTS 32 00pa3oM 1 o000k cBOIX OAaThKIB — JIITH HE
TIIBKA HE JyMalld TakK, K JIyMaJld iXHi OaTbKH, BOHU
HaBITh OATANINCS 1HAKILIE.
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BigminHOIO pricoro the Mods Oyia ixX mpucKituMBa
yBara 710 30BHIIIHEOTO BUIJISY, BOHU 3aBKIH Malld
BUIIISIIATH CTHIIbHO. BOHU OyJTH IEPIIOI0 MOJIOAIKHOIO
CyOKyIBTYPOIO, sIKa MOCTaBmIIa co0i moaioHy mety [9].

[IpencraBHukH Mods-pyXy 3aBKau OallaHCYBaJI
MiX He(POPMAILHICTIO 1 30BHIIIHIM OJaroroayqdsm,
HaMararJuch 30eperTH IHIUBIIYTbHICTh. Y MIJICYMKY
BUXOIUB 00pa3 oxaiiHoro xyniraHa. The Mods 3HeBa-
Kalld MacoBy KyJNbTYpy 1 He BU3HABaJIM B Hill HiYOrO,
1o Oyiio po3paxoBaHe Ha MEePECiYHOro CIOKUBAYA.

BigHOCHO comiansHOTO mapy paHHiX the Mods,
IYMKH JTOCIIJTHHKIB JIE0 po30iraroThes: JEsAKi BBa-
KAFOTh iX BHUXIAMAMH 3 POOITHHYOTO CEepeIOBHINA,
IHII X 3ayBaX<yIOTh, II0 IX BHUXOBaB CEpeAHii Kiac
nouponcekoro Ict-Enmy. 3okpema, Ha BHHUKHEHHS
the Mods Morna CIpaBUTH CUIIBHHN BIUIMB KYIbTypa
OITHUKIB 1 MOJIOJIMIX TIPEJICTAaBHUKIB JIOHJOHCHKOI Oore-
mu [10: 137—148].

Crocib xurrs the Mods xiHus I’ ITOECATUX —
MOYATKY MIICTACCATHX POKIB, JIOACH HE3aleKHHUX, BO-
JIEIOOHUX, OJITHEHUX 17ICJIBHO aX JI0 HAUAPIOHITITNX
JieTajei, 3aBCiTHUKIB JHKa30BUX KIyOiB, JIOACH, SIKi
pO3’DKKAIOTh HAa ITANHCHKUX MOTOpOJUIepax Ta
HEPIJIKO 3JIOBKHUBAIOTh aMeTaMiHaMu, Iie He OyB JI0-
Ope 3HaOMMIA IIUPOKIH TPOMAJICHKOCTI.

JiBuata-Mods HanaBany nepesary aHApOriHHOMY
BUIIISIY, 3 YXUJIOM B €JICTaHTHICTh. BoHU momro0siiu
KOPOTKI CTPWIKKH, HOCHJIM OpPIOKH, CITiHUITi-OiBIl
a00 KOPOTKI CyKHI, Ta 11e Ty (1l if 9epeBUKH Ha IIOCKIH
MiJIOMIB1 — B3araJi CJiTyBaJld TEHACHIIIAM Moau 60-X.

CruitboBHH HaIpsiM the Mods TpyHTY€ThCSI Ha KpH-
YyIIOMY MOETHAHHI KOJILOPIB, 30KpeMa YOPHOTO 1 Oio-
T0, a TAKOXK Ha HOTKAX SICKPABO-KOBTOTO KOJIBOPY, OpaH-
JKEBOTO, POXKEBOTO 1 MACTENIbHUX BiATIHKIB. CMUIUBI
TEOMETPUYHI BI3epyHKH, 3a0apBICHHS aHTIIHCHKOTO
Mparopa, «ropoIIoK» 1 cMyXKa OyJH JTy)Ke TOITYJISPHI.
3 gacoM, Koy CTWIIL the Mods iepelnioB i3 Karteropii
aHJePIpayHIy B KOMEPIIiHHO-Opi€HTOBAaHUI MOTHHI Ha-
psiM, HAATIOMYJIAPHI Moz Ha KmTtanT Tsirri 1 JHxun
piMIITOH IEMOHCTPYBAJIH HOTO BCIOMH.

bpuraHchkHii TIpamop KpacyBaBCsS HaBiTh Ha
MiJpKaKax 1 CyKHsIX. 3aliKaBlIeHICTh Y KIIIEHTaxX 3 YuC-
na the Mods nipuBena 1o TOSBH MapoK OJSTy Ha 3pa-
30k Merc Ta no OypXJHBOTO pPO3BUTKY OYTHKIB Ha
3HaMeHuTii KapHabi-cTpiT y nonnorcekomy Coxo. Mo-
JOAUM JIIONAM Terep He 00O0B’sA3KOBO Oyllo AicTaBaru
KOCTIOMH BIJI 1TaJIHCHKUX KpPAaBIlB: AaHTIIHCHKI iM
aHiTpoxu He moctynanucs. KapHaOi 3ajaBana ToH, a
BECh CBIT CIIyXaB 1 KOITIFOBAB.

I3 ynogobanusimu the Mods B ons3i OB’ sa3aHUi
ilie ouH LiKaBUi (HakT: BOHU BBEIH B MOIY COPOUYKH-
M0JI0, 5IKi O TOTO BBAXKATHCS B OCHOBHOMY CIIOPTHB-
HUM OJISITOM.

Ha movartky mrictaecaTux pokiB yci ¢popMmu MH-
CTelTBa — MYy3HUKa, KiHemarorpad, Jiiteparypa, Tearp,
TeneGaueHHs — MepeKUIN HeHMOBipHi moTpscinus. Ix
3axonuia Mojonb. Tpamuuiiinum GopmMaM MHUCTENTBA
OyB KHHYTUI BUKIIUK, i BOHH BIaJH MiJ HATUCKOM HO-
BOTO CBIiTOIVISIY. BracHa KynmeTypa BUsSBUIACH HeTiepe-
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KOHJIMBOIO, the Mods 3MylieH1 Oyiu ITyKaTH HATXHEH-
HS eiHze.

He Tinbkn amMepuKaHChKi My3uKa W Moaa MmoTpa-
WK B KOJIO iHTepeciB Mods-kynbpTypu. DPpaHIry3bki
Ta ITATIKACHKI OIAT, GUIBMH UM KHUTH OyaH 3HAYYIIH-
MH. €BpONEHCHKUI CIOCIO KUTTS Miaxoaus the Mods.
Bonu nparaynu iHTETpyBaTH BCE.

The Mods wnamaranucs nicTaté OyIb-SKUN
notpiOHUi onsrsa Oyab-aky wiHy. Llg HexutTpa imes
JSITNIa B OCHOBY BCi€l ixHBOI ¢inocodii. Bonu mparny-
T a0COJIFOTHOTO 1HAMBIMyamizMy. MeToro OyB MakcH-
MYyM 3aJIOBOJICHHS, 3HaYCHHS MaB JIMIIE TeI0HI3M. The
Mods Oymu cripaBXHIMU JIeH]Ii, eCTeTaMu. YTepIie 3a
BCIO ICTOPII0 MOJIOJI JIFOAH 3 poOOYOro Kiacy JeMOH-
CTPYBAJIU TaKke MaHiaKaJbHE 3aXOIUICHHS OJIATOM i CTH-
JeM, sIKe paHille 3ycTpidanocs xiba 0 B TOMOCEKCY-
ATBHOMY CepeJoBUII. BOHM 3MIHMIIM YOJIOBIYY MOIY
BenmkoOpuraHii.

Benukoro momyssipHicTIO ¥ the Mods kopucTyBa-
mucst «Fred Perry», «Ben Shermany, «Lonsdaley — i
(hipMu, 10 BHUITyCKaNIM OIAT 1 B3YTTS, BBKAIUCS TOM1
YHMOCH Ha 3pa30K KBUTKA B €ITHUH KITy0. Y XJIOMIIB —
OKCaMUTOBI TKaKH 3 BEITUKUMH JIAIIKAHAMH, [ITKipsHI
KpaBaTKH, OPIOKH 3 BWJIOTAMH, YEPEBUKH Ha pUQNICHIN
MJOIIBI; 3a4iCKM — BHIOBKEHI, 3 BOJIOCCAM, IO
obpamisie o6myysi. COpoYKU 3 KOMipamMH Ha TYA3HKaX,
KaIlIeMipoBi CBETpH Ta Pi3HOKOJIBOPOBI COPOYKU Oyin
TOMYJSIPHI TS IIBOTO CTHITIO.

The Mods ctany nepiiuM yHICEKC-PYXOM, B HbO-
My Ha PiBHHUX Opajy y4acTh 1 XJIOIII, i JiBUaTa, sKi pa-
30M TaHsIIM HAa MOTIeaxX i OWJIHCS y ByTMIHUX CYyTHUKAX
3 pokepamu uyu Oalikepamu. JliB4aTa HOCHJIM CITiTHUII
BUIIII KOJIiH 1 CBETPH 3 TNIyXUMH TOPJIOBUHAMH, JTHOOU-
JM MaKisDK 1 HesACKpaBy MOMaJy, HOCHIIM CTPHIXKKU Ha
npsiMoMy BoJtocci. Halikpami akcecyapu it Moau the
Mods — trapdu, MacHBHI FOBEITIPHI BUPOOH, TIOB’ SI3KU
1 BETIMK1 COHIIE3aXMCHI OKYJISIPH, HaBisTHI Cy4acHUM MH-
CTEITBOM, IO MiAKPECIIOIOTh CTHIb.

B ocHoBi 30BHIMIHBOTO BUTIAAY the Mods ne-
JKaTh CTUJII K MiHIMYM JJBOX MOJIOADKHHUX CYOKYIBTYp:
OITHHMKIB i3 TXHIM OOTeMHHM IMIifKEM, IO BKIIIOYAE
B ceOe OepeTH 1 YOpHI BOAOJIA3KH, Ta TEIi-001B, Bij
SKUX the Mods ycniaKyBad HAPIMCH3M 1 CKPYITYJIhO3-
HE CJIilyBaHHS MOJI.

OCKIUTBKY MoOdepHicmamy CTaBajd, B OCHOBHO-
My, BHXiJIi 3 poOITHUYOTO KJIacy, BOHU OyJIM TOTOBI
Ha BCce, a0W TUIBKW HE MOTPAIHUTH JI0 3aBOJCHKOTO
koHBeepa. [liiioM eKOHOMIKHM HaJaB MOJIOAI poOodi
MiCIIS B peKJIaMHi# iHIycTpii Ta Ha TenebayeHHi, ToO-
TO TaMm, KyJH PaHillle BOHU IPOCTO HE 3MOTIH OU Mpo-
outucs.

VY Ginbuiocti cBoit the Mods Oynu miTbMu, ane
3ycTpivanucs i gopocimi. Ix 3Bamu Faces: Bonu 6ymu
HaWUTIOMITHIIIUMY B HATOBIN, Malld XOPOIIy pOOOTY,
JIOpOT1 KOCTIOMH, yacTo — MaruHy. Came Faces Oy
3aKOHOJABLSIMU the Mods, NpukiagaMu HacliayBaHHS
i, 3BUYAiHO K, OTPUMYBAJIU BCIO yBary JaiB4ar. Pemry
3Banu Numbers, a «HaiickpoMHimx» — Tickets. Pi3ni
MiaBUAN the Mods onsranucs no-pizHoMy (Tabmums 1).
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The Mods Gyny aMOITHAMY Ta €TOICTUYHUMH, 1 111
SIKOCT1 OyJIH M HeoOXimHi. Modepuicmu 3aBXIH CTa-
BUIM cebe BUllle KOH(DIIKTIB Ha pacoBOMY IPYHTi, Ha
BiJIMiHY BiJl pOKepiB.

Be3syMoBHO, MOXKHA CKa3aTH, L0 3pOCTaHHIO I10-
MYJSIPHOCTI CyOKYJIBTYPH CIPHSIB KOHCIOMEPH3M, alle,
pa3oM i3 TuM, yBara Jo the Mods 3 00Ky TpOMaJICbKOCTI
MOKa3yBayia, 10 MOJIONb MOYHMHAE TPaTH B KOHCEpBa-
TUBHOMY CYCHiJbCcTBI BenukoOpuranii Habarato mo-
MiTHiIy ponb. Ha ixHe xwutTTH, mpobieMu 1 morpedu
MOYay 3BepTaTH Tpoxu Oinbiie yBaru. He 3apxmu 1
yBara Oyna Ha pyKy the Mods: yps 1mMo4aB TIYIIUTH
MipaTCchKi pajiocTaHIlil, 30piEHTOBaHI HA HEBTaMOBHHX
OpUTAHCHKHX TiHESHIKEPIB.

ITpubnuzno no 1962 poky cyOkynsrypa the Mods
iCHyBaJla aBTOHOMHO i B OCHOBHOMY OpI€HTYBaiacs
Ha aMEpUKAaHChKY MY3UKy (mxka3, Onr03, coyl, cKa).
[lotim OpuTaHCHKI MarHaTH BUPINIMIN HAaIpaBH-
TH TPOII MOJIOAI y BJACHI KHUIIEHI — TaK Modaiacs
OputaHnizaiis Mods-pyxy. CaMme Tozl Ha TIepIIi TJIaH
BuxoAiaTh The Beatles, Rolling Stones, anrmiicbkuit
0iT Ta R & B. Pagio i TenebaueHHsT MOMyIsSIPU3YIOTh
CyOKyNBTYpY, BPEIITI-peIlT CTHIb the Mods nepecrae
PO3BHBATHCS 3CEPEIUHH 1 AUKTYETHCS BUPOOHHKAMH
onsry. TakuM YMHOM, B TOM MOMEHT, kKoiu The Beatles
MEPEOIATAIOTECS B JIONICHI KOCTIOMH, 3aKIHUYEThCS
eroxa CrpaBxHix the Mods.

OnHak y TEeBHHHA MOMEHT HACTa€ MEPECHUCHHS.
Mopa, Ha BiMiHY BijJ CTHIIO, — pid, SKa MHUHAE, a B
JIpyTiii TIOMIOBHHI TIICTIECATUX UIILTOCS caMe TIPO MOJY
Ha BIATOBIHY CYOKyJIBTYypy. MoJons mepecrana Kepy-
BaTHCS YyTTAM 1 CTaja HOCHTH TOAiI0HEe 710 moGaveHoro
B TeneBi3opi. The Mods mepiioro mokoyiHHA HpOCTO-
HaNpOCTO JOPOCIIIIATH 1 BiJIMOBIISIMCS Bijl TOBAILHOT
icrepii. [Ticns miky HacTaB cra, i 10 KiHIS MIICTASCATHX
POKiB the Mods, six O 11e He 3ByJaJIo, TPAKTHIHO BUHIII-
JH 3 MOIH. XTOCh, BKITIOYAlOUM MY3HKAHTIB, 3aXOIHB-
¢l TICUXO/ICTIYHOI0 MY3HKOIO, sika came TepeOyBaiia Ha
MKy MOMYJISIPHOCTI, XTOCh 3pOOHMB aKIEHT Ha CBOEMY
pobouomy noxomxeHHi. Taki the Mods (Hard mods) cta-
JIM TAMH, KOTO Ha3BaJIM CKIHXegaMu. J{esKi JOCIiIHUKH
BBaXKalOTh, 1110 32 KYJBTYPOIO the Mods He Oyno JKOITHIX
JTIyXOBHHX TIPUHIIUIIB — JIMIIE 3BUYaHHUN (HEeTHITH3M
13 BIIaCHUMU 00’ €KTaMH TIOKJIOHIHHS, Cepell SIKUX Oyiu
CKyTEpH, ITAIINChKI KOCTIOMH 1 IIJIACTUHKU 3 aMepH-
KaHCHKUM COYJIOM.

Ho 1964 poxy Mods-kynbTypa NpUIIUHIIA CBOE
icHyBaHH:. 1964-ii OyB niepImM pokoM 010K the Mods
1 pokepiB Ha TUIsDKax. [lomymspuzamis cyOKyIbTypH
mpuBena 10 KpaiHboro mnepeOutbmieHHs ii igei. Te-
nep ModepHicmam CTaporo TapTy JHIIANOCSA TiIBKU
CHoCTepiraT, K y pe3yJabTaTi HaAMIpHOTO 301IbIIEHHS
YHCENBHOCTI PAMIB PyX, SIKUA KOJTUCH OYyB elliTapHUM,
Ha3JoraHs€e MOBHUH KOJIATIC.

Hanpukinni HacTymHOro necsaTwiiTts, B 1979
poti, BUHUK HanpsiM Mod Revival — GykBanbHO «Mod-
Biipo/ukeHHs». Llelt My3uuHuil xaHp yBiOpaB y cebe

CJIEMEHTH CYYacHUX WHOMY nauk-poky 1 New Wave.
Yrogo6aHHA B 0131 3aIMILIIINCS HE3MIHHUMU.

Kinpka Bigpomkens y 1980-x 1 2000-x pokax yxe
Oy KOPOTKOCTPOKOBUMH SIBULIIAMHU.

Mods-xynbTypa 3amaBajia HamlpsM  PO3BUTKY
CYCIIBCTBA BCIi€l MepIIoi IMOJIOBHHH MIICTICCATHX.
CtiiboBUI HampsM the Mods cToSB y BHUTOKIB yciel
OpuTaHcbkoi mon-KynsTypu. Lle Oyno mokomiHHS
CTIJIBHO OJSTHEHOI MOJIOMi, TOTOBOI MPUIHATH Oy/b-
SIKY KYJIBTYpY, B3STH 3 Hel HaWKpaIle i CTBOPUTH BJIac-
HYy CHCTEMY IOTISAIIB Ha CBIT — HACTUIBKHU TOTYXHY 1
MTEPEKOHIINBY, [0 BOHA HAKIIAIA€ CBii BiTOUTOK HABITh
Ha CyYacHe CyCIJIbCTBO.

3apa3, y XXI cromnitTTi, KyneTypa the Mods He
BTpayae CBO€i akTyanbHOCTi. HeBako 3HaiiTH Map-
KA OIATY, MOJENi CKyTepiB i mporpaBadi IJIaTiBOK,
IO 33/I0BOJIGHSIOTE BUMOINIMBHM CMakaM CyYacHHX
MOJIEpHICTIB. I3 MOMeHTY mosiBu the Mods MHHYIO
MIBCTOJITTS, & IXHS KYJIBTYpa BCE TaK CaMO 3aJIy4ae JIo
CBOIX JIaB I[IHUTEJIIB HAW0ATaTIINX My3UIHUX TPAIUIIIH
1 JII0IeH, 3a4apOBaHUX CTPUMAHOIO €JIeTaHTHICTIO Opu-
TAHCHKOTO CTHUIIIO, KW CTaB KJIACHYHHM, ajie 3aju-
[IMBCSl HAIIPOUY[ CYYacHUM. 3a pe3yiasTaTaMH MpoBe-
JICHOTO JIOCIIDKEHHS MOYKHa 3pOOWTH BHCHOBOK, IIIO
CTWIb the Mods Mae CBOIO IITLOBY aylInUTOPIIO, Yepes3
10 TPaHCHOPMYETHCS 1 aIANTYETHCA 10 BUMOT PO3BUT-
Ky Cy4acHOi iHAyCTpii MOJH.

BucHoBkn. Mods-xynpTypa 3ajaBana  Ha-
MpsIM  PO3BUTKY KYJIBTYPH BCi€l TEpIIOi IOJOBHHU
mictaecsaTux pokiB XX cromitra. The Mods crosum
y BHUTOKIB ycCi€i OpUTaHCHKOI MON-KyIbTypu. BoHu
OyJH MEPIIUMH, XTO HE TIPOCTO CIIMO CIiTyBaB YHIMCh
inesM, a OpaB iX i CMUIMBO 3MiHIOBAaB BiJIMTOBIAHO JIO
BJIACHUX TOTPEO.

MOXIHUBICTh 3apOOUTH 1 BHUTPATUTH, IOSBa
BUTBHUX TPOIIEH CTAIH TOMITOBXOM IO BHHUKHEHHS HE
MPOCTO CYyYacHO! CYOKYJBTYpH, a i Cy4acHOI MacoBOi
KYIBTYpH (3apOJDKCHHS CYCIUJIBCTBA CIIOKUBAHHS),
PO3KBIT SIKOT TIOYABCS 3 TOSIBOXO TeAi-00iB 1 the Mods
Ta IPONOBXKYEThCS NoHMHI. ChoroHi the Mods 3Haii1-
T HOBHH TPOSB Y BYJIMYHIN KyIbTYpi, TpaHCHOPMY-
BaBIIKMCh 1 BBIOpaBIM B ceOc CydacHI BiSTHHS MOJH.
VY nepioy Kpu3u 3HOBY CTalld MOMYJSAPHI MOIEH,
MOJIOA1 JIIOAU 00’ €AHYIOThCS Y BXKE HOBUH BYIHMYHHMA
PYX, LII0 BUCTYTIAE 32 BCE TON CaMUii TEaHTU3M B OJIs31.

Y XXI cronmitri, K HIKOJIM paHimie, pyx the
Mods ctaB iHTepHAIlIOHAIBHAM, BiH OUTBII AKTUBHO
MPOIBITAE B MICIAX, JAJICKUX BiJ OATHKIBIIMHUA CaMoi
teuii. B Itanii Mods-Bedipku mpoxonsaTh yBeCh piK i
30MpaloTh YMMall HATOBIH, NPUYOMY OakaHHS BH-
DISAATH BiAMOBITHO JO 1€l €MOXH HACTIILKU BENIMKE,
0 iTaniichKi the Mods 3MiHUIY 3aralibHi TPaaMIIil Ta
[OYaJld BBO3UTH KIIACHYHI CKyTepH 3 BennkoOpuraHii
Hazaj jo cebe B kpainy. CroroaHi the Mods niepepo-
JUKYETBCS Ha CBOEPITHMIA TIposiB Brucokoi Moz, ane By-
JMYHA MOJIA 3AITUINAETHCS BIPHOIO YHIKAIBHUM PUH-
[IUIaM LbOTO CTHIIIO.



BICHUK
XAADLM

Teopia mucteuTBa
83

ERUEIT0S H-‘""'-';‘-.n-:

Puc. 3. llpuxnao «Mod-6iopodocennsy na nowamxy XXI cm.

Tabmums 1
Knacughikayis cmunio the Mods
Tun Omnuc
XJoni y KHHCAX 13 NIATSKKAMU, TPyOUX poOOYMX YepPEBHKAX B aMEPUKAHCHKOMY CTHIIL.
Hard-mods Iett cTiutb ofsTy BiTOMU TaKOXK SIK agressive, i came ioro 3rogoM nepeinsim skinheads
BracHUKH MOTOPOJIEPIB, Y IITAHAX aMCPUKAHCHKOTO BUPOOHUIITBA 1 B KYPTKaX 13 KaIOIIOHA-
Scooterists M. OIraioTh MapKy, 000w He 3a0pYIHUTH OMAT ITiJT HEIO i He 3iIICyBaTH 30BHIIIHIN BUIIISAA
MopHi JieH/I1: B KOCTIOMaX, OXalHI, y By3bKHX LITAHSX, HAYMIICHUX YePeBHKAX, Y CYIPOBO/II
Faces €JIETAHTHHX JIBYAT Y KOPOTKIiH CITiTHUIII-0JTiBEIh
CrynenTH, y4HI XyA0XKHIX LIKUI 1 T. 1H. BOHM MaJly IPETeH3110 Ha NPOrPECUBHICTD 1 LIHK, ajie
Tickets JIMIIE YaCTKOBO TOTPUMYBAIUCH 1X. HoCHu mynoBepu Ta JPKUHCH, JiBYaTta — KOPOTKI CYKHI
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