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INTRODUCTION

The textbook “ESP: Fashion Industry” is offered for students of the
following specialties: Technologies and design of knitwear, Design and
technologies of sewing production, Design of footwear and haberdashery,
Fashion industry, Modeling, design and artistic decoration of light industry
products, as well as for all those who wish to improve their level of English and
are interested in the mentioned subjects. Module type academic textbook offers
modern prolific materials and tasks for class and independent work of the students
— future specialists in fashion industry. The book provides the formation of
professionally-oriented English-language competence on four speech activities:
listening, reading, writing, speaking. The present book is designed to increase
education-cognitive activity and form intercultural communicative competence.

The textbook is structured as a series of units organized by topic. The
subject matter and nature of the materials presented in the textbook ensure that
students develop general vocabulary and speaking skills within the framework of
the topic. Each unit is a small complex that has a unified structure and consists of
reading texts and a large number of exercises to consolidate vocabulary on a given
topic. The textbook is organized in such a way that the process of mastering the
material is accessible and at the same time maximally effective. When working
with the language material, the main attention is paid to enriching the vocabulary
by studying terminological and related lexical units of general scientific and
functional nature, most often used in the sphere of professional communication.

The purpose of this textbook is to form the ability and readiness of learners
to actively master professionally-oriented English in various spheres of
intercultural communication. It is based on modern, scientifically based learning
principles, taking into account the dynamics of skills development.

The textbook can be used in practical classes and in the course of students’
independent work. The authors do not offer strict methodological

recommendations for the use of this manual, since, in addition to specialized
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higher education institutions, it can be used in different conditions of the
educational process and the student can set specific tasks, depending on the level
of training, learning objectives and the number of hours required to study a
particular section.

This academic textbook meets the requirements of professionally oriented,
communicative, reflexive, and personal-activity-based approaches to modern
learning of foreign languages in higher educational institutions. The textbook is
rich in information; it reflects current achievements in the development of the
fashion industry. This should contribute to students’ professional interest in

mastering the English language communicative competence.



MODULE 1
WHAT IS FASHION?

FASHION INDUSTRY

FASHION OUTFIT



Unit 1
Fashion Industry
Text A

l. Read and remember the words:

habits — 3Buukn, values — minnocti, tastes — cmaku, fashion — mopna,
clothing — oxsar, accessories — akcecyapu (JOINOBHEHHS. CYMKH, PYKaBUYKH,
npHuKpacu ToIo), etiquette — eruker, culinary — kyminapis, entertainment —
po3Barm, recreation — iamoumHok, impact — Bmaus, attribute — arpu0yr,
novelty — HoBu3Ha, recognition — Buznanus1, Cut — kpiii, image — oopas, corset —
KopceT, crinoline — kpuxoin (MaTepian)

Il. Read and remember the following phrases:

establishing an ideology and style — BcranoBeHHs 171€0JI0T11 Ta CTUIIIO, &
set of ideas — wabip imeii, principles of behavior of people in each other’s
SOCiety — MPUHITUIIN TOBEIIHKHU JIIOJCH Yy CYCIUIBCTBI OJHMH JI0 OfHOTO, {0 be
extended to ideas about life style — mommproBaTrcst Ha ySBJICHHS PO CTHIIb
xutts, to follow the conventional fashion rules and trends — cnigysaTu
3araJbHO-TIPUHHATAM MOJIHHAM IpaBWiIaM 1 TpeHaam, to attract the attention of
cartoonists — npuBepTaTi yBary KapukatypucTis, to entry into the system of
chosen values ang glorification — Bxoautu B cucteMy OOpaHHX IIIHHOCTEH 1
npocnaeienns, items of clothing — npeamern oxsary, to be supported by two
main aspirations — miaTpuMyBaTHCs ABOMa OCHOBHMMH IparHeHHsMH, a visual
approximation of the body — Bisyansne HabvKeHHS Tia, to emphasize dignity
— miJKpeciauTH TimaHicTh, a large consumption of fabric — Benuka BuTpata
TKaHUHHAU

I11.Read and translate the following text:

What is Fashion?

Fashion (Fr. “mode”, from Latin “modus” — measure, image, method, rule,
prescription) is a set of habits, values, and tastes adopted in a certain environment
at a certain time. Fashion is establishing an ideology and style in some area of life

or culture. Fashion can define the type or form of clothing  and accessories, a
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set of ideas, the principles of behavior of people in society and etiquette, and the
concepts of a norm in the stylization and organization of space.

Sometimes the concept of fashion is extended to ideas about lifestyle, art,
literature, architecture, culinary, entertainment, and recreation, considering its
impact on the type of human body, etc. The concept of fashion, as a rule, implies
a fragile and quickly passing establishment. The desire to strictly follow
conventional fashion rules and trends often attracted the attention of cartoonists.

An important attribute of fashion is to follow the new and present it as a
value. The principle of novelty and fashion-ability depends not so much on the
objective time of the creation of the object but on the moment of its entry into the
system of chosen values and glorification, and recognition in society.

Fashion items of clothing, as a rule, have direct analogues in the past.
Losing novelty, in the eyes of others, the object becomes old-fashioned. It is
generally accepted that fashion is supported by two main aspirations. The first is
Imitation in order to adopt experience and good taste. The second is the pressure
of the social system: fear of being outside of society, fear of isolation, etc.
According to another classification, imitation in itself is a form of biological
protection.

Modern fashion in clothing is connected by the principle of the season.
Determine only two main seasonal vectors: spring-summer and autumn-winter. It
is believed that the fashion of previous eras changed more slowly and could
remain unchanged for millennia.

Ancient Egypt is an example of unchanging canons for thousands of years.
This provision has been repeatedly criticized. Ideas about the invariable nature of
the historical costume can be associated both with a limited set of sources and
with an un-sufficiently clear understanding of the principle of development of
historical and traditional fashion.

The fashion industry is supported by magazines, blogs and social networks,

specialized trend agencies and fashion houses.



Fashion in clothing is a change in the forms and patterns of clothing that
occurs over relatively short periods of time. “To be dressed according to fashion”
(Fr. “a la mode”) — this usage dates back to the 17-th century, when French court
fashion became a model for all European counties. Fashion implies a combination
of various elements: hairstyle, clothing elements, cut, color, and accessories that
take part in creating the image.

Fashion in clothes is associated with a visual approximation of the body to
accepted ideals and patterns. For example, in China, Japan and European costume,
various types of deformation were adopted. In Japan, the structure of the foot was
changed for girls, limiting its grows — it was considered a sign of aristocracy. In
Europe, the corset corrected the outlines of the entire body. Crinoline emphasized
dignity and social position. In part, a large consumption of fabric for a train or
dress was an indicator of belonging to a class.

V. Answer the questions:

What does French “mode” mean?

What can Fashion define?

What is the concept of fashion extended to?

What does the concept of fashion imply?

What is an important attribute of fashion?

What does the principle of novelty and fashion-ability depend on?
What is fashion supported by?

What is modern fashion in clothing connected by?

© ©o N o gk~ w N e

What is fashion industry supported by?
10.  What does Fashion imply?
V. Complete the sentences with the words from the text:
1. Fashion (Fr. “mode”, from Latin “modus” — measure, image, method,
rule, prescription), - aset of ... .
2. Fashion is an establishing an ... and ... in some area of life or culture.
3. Sometimes the concept of fashion is ..., consider its impact on the

type of human body, etc.



An important attribute of fashion is to follow ... .
The principle of novelty and fashion-ability depends on ... .

Modern fashion in clothing is connected by ... .

N o o &

... 1s an example of unchanging canons for thousands of years.

8. ... can be associated both with a limited set of sources, and with an
un-sufficiently clear understanding of the principle of ... .

9.  Fashion implies a combination of various elements: ... .

10. ... 1is associated with a visual approximation of the body to ... .

V1. Find English equivalents to the words:

CMakH, I[IHHOCT1, 00pa3, Kpii, OJsT, aKCECyapH, €TUKET, 3BUYKH, T1HICTb,
KyJIiHapis, BIMOYMHOK, HOBU3HA, aTpUOYT, BUSHAHHS, CTHJIb KUTTS, TPEHIU

VII. Make up sentences with the terms:

values, fashion, tastes, clothing, image, accessories, etiquette, novelty, style

VIII. Give definitions to the words:

fashion, clothing, etiquette, attribute, novelty, recognition

IX. Translate the sentences into English:

1. 3 (paHIy3pKOi «MOJa» - L€ CYKYHHICTh 3BHYOK, L[IHHOCTEW Ta
CMaKiB, MPUUHITHX y TIEBHOMY CEpEIOBHIIIl y TIEBHUH Yac.

2. Mopa — 11e BCTAaHOBJICHHS 17I€0JIOTIT UM CTHIIIO Y SIKIHCH cpepi KUTTS
9 KYJIBTYPH.

3. [HOI MOHSATTSI MOAM MOIIMPIOIOTH HA YSBJIEHHS MPO CIOCIO JKUTTA,
MUCTELTBA, JITEpaTypy, apXiTeKTypy, KyJiHapiio, I1HAYCTpii po3Bar Ta
BI/INIOYUHKY.

4, BaxnuBuMm atpuOyToM MOAM € AOTPUMAHHS HOBOTO Ta YSBIICHHS

HWOr0 K IIIHHOCTI.

5.  Brpauatoun HOBH3HY, B OuYax OTOUYYIOYHMX TMPEIMET CTa€
CTapOMOTHHM.

6. CyuacHa MoJ1a B 0/Is131 TIOB’si3aHa 3 MPUHITUIIOM CE30HY.

1. €runer € NpUKIaTOM HE3MIHHUX KAHOHIB MPOTATOM TUCSYOIITh.
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8. VYsiBeHHS PO HE3MIHHUN XapaKTep ICTOPUYHOTO KOCTIOMa MOXKYTh
OyTH TIOB’s3aHi1 5K 3 00MeXEHUM HabOpOM JpKepel, TakK 1 3 HeJJOCTaTHBO YITKUM
PO3YMIHHSIM MPUHIIMITY PO3BUTKY ICTOPUYHOI Ta TPAIUIIIIHOT MOJIH.

9. [HaycTpito MOAM MIATPUMYIOTH KypHalld, OJOTHM Ta COIIaNbHI
Mepexi, CIieliani30BaHi TpeHI-areHcTBa Ta by imaku Moj.

10.  KpiM BiATBOpEHHS KOMEPLIMHOTO MeXaH13My, MOJIa (DYHKITIOHYE SK
17Ie0JIOT14Ha CHCTEeMa, 110 Mepeadavyae MOCTiA0BHICTh BCTAHOBJICHHS IIIHHOCTEH
Ta 3a0e31euYeHHs BU3HAYEHHS 1X K 1I€0JIOTTYHUX JTOMIHAHT.

X. Speak on the topic using the following words and word-
combinations:

measure, image, method, rule, prescription; a set of habits, values and
tastes; an establishing an ideology and style in life and culture; the type or form
of clothing and accessories, a set of ideas, etiquette; concepts of norm in the
stylization and organization of space; the concept of fashion; an important
attribute of fashion; the principle of novelty and fashion-ability, the principle of
the season; historical costume, historical and traditional fashion; fashion industry,

trend agencies and Fashion Houses.

Text B

l. Read and remember:

Haute Couture — dpanmys3ski OyauHku Mo, tailoring — mommrTs oasry,
craftsmanship — wmaiictepHicTh (pemecio), Sewing — mmutTsa, Syndicate —
cUHIUKAT (00’ €HAHHS PEMICHUKIB, IMOTIM — ITU3aiiHepiB OyaIuHKIB Moj), elite —
emita, manufactory — manydaxrypa (BupooOHuk), colleague — xosera, customer
— KJTieHT, criokuBay, Wealthy companion — 3amosxHui KoMmanbiioH, trendsetter
— 3akoHOAaBelr Moau, female — »kimoua, perenpHa mocagka, SOrt out —
po3zibpartucs, couturier — kytiop’e, prerequisites — mepexymosa, wWorkshop —
MalcTepHs, Seams — mBH, boutiques — maraswam momuoro oxsary, defile —
nedimosaru, outfit — mapsa, manual — pyunuii (mpams, meTon pobOOTH),

mandatory — 000B’s13k0BHiA
11



I1. Read the text and define the main idea of it:

Haute Couture Syndicate

Haute Couture, which literally translates as “high art of tailoring”, means
tailoring clothes of a high quality level and corresponding price category.

Since the craftsmanship of the art of sewing claimed the title of the highest,
haute couture became the highest segment of the fashion market. Historically,
Paris became the world capital of haute couture, in which in 1858 the Englishman
Charles Worth first created his first fashion house, and then established the High
Fashion Syndicate — an association of fashion houses that sheathed the aristocracy
and the financial elite of society.

While working in a tailoring studio in one of the Parisian manufactories,
Worth married a colleague — fashion model Marie Vernet. Models of hats and
dresses created by Worth for his wife began to be in demand among customers.
They asked for copies to be made for them. Having found a wealthy Swedish
companion, Worth soon turned out to be in the sphere of interests of the French
Empress Eagenia. She was a well-known trendsetter of the era.

Many aristocrats and famous women of that time, including Princess
Pouline von Metternich and actress Sarah Bernhardt, became clients of the first
Haute Couture House. Clients came to Worth in Paris even from Boston and New
York.

Worth is known as the trendsetter of new female fashionable forms, the
eliminator of excessive ruffles and frills. He offered his clients a huge range of
fabrics and meticulous fit. Instead of letting the client dictate the design, Worth
was the first to sort out the clothing collections by season. He hosted fashion
shows four times a year. Clients chose models, which were then sewn from fabrics
of their own choice and taking into account the size and features of the figure.
Worth is considered a revolutionary in the clothing business. He was the first to
see in the tailor an artist, and not just a craftsman, and assigned him the rank of

“couturier”.
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The prerequisites for the creation of the Syndicate (from the word “syndic”
— an official) — an organization that resembled a medieval craft corporation or
workshop in its functions, were the following: copyright protection of couturiers
from copying their models and creation of collections of single exclusive models
for clients who wanted to emphasize their individuality and high position in
society.

The title of ‘“couturier” had the right to wear only a member of the
Syndicate. To join this organization in the 19-th and first half of the 20-th
centuries the Fashion Houses had to meet certain standards: to carry out
individual tailoring of clothes with a significant part of hand seams, which,
according to Charles Worth, guaranteed the uniqueness of the model and high
quality (as opposed to machine-made seams).

In the second half of the 20-th century, the Syndicate has already become a
kind of trade union of fashion designers, which determines the status of fashion
designers (members of the Syndicate, corresponding members, as well as invited
members who may eventually be accepted into the Syndicate), organizes fashion
shows, maintains ties with press and sales network around the world.

To obtain the title of Haute Couture House, you must have the main
production and boutiques in Paris in order to legally be part of the French
Department of Industry. The number of employees in the Fashion House must be
at least 15. For the autumn-winter and spring-summer seasons, collections should
be created twice a year: for each defile, 35 day-time and the same number of
evening modals. In the manufacture of outfits, the use of manual labor is
mandatory. The number of machine seams should not exceed 30 %. In 2001, the
rules for admission to the Syndicate were slightly simplified, which allowed such
fashion designers as Jean-Paul Gaultier and Thierry Mugler to receive the title
of couturier.

In 2001, the Syndicate has the following Fashion Houses in its staff:

Balmain, Chanel, Christian Dior, Christian Lacroix, Emanuel Ungaro, Givenchy,

13



Hanae Mori, Jean Lois Scherrer, Jean-Paul Gaultier, Lecoanet Hemant, Louis
Feraud, Thierry Mugler, Torrente, Yves Saint Laurent, Victor & Rolf.

Notes:

o Haute couture — Parisian fashion houses. About 100 fashion houses
have certificates for the right to be called haute couture. Brands not registered in
Paris cannot be called that way. In particular, Italian fashion houses can only be
called “couture” due to the lack of registration in Paris. Haute couture items are
usually sewn by hand from natural materials. Products are luxury items. lconic
models often become collectibles.

o Pret-a-porter (De Luxe) — “Premium” segment brands. Products also
have the name of the designer. Models are produced in small series, which are not
repeated. The quality of materials is also high, but individual measurements are
replaced by a standard size range. Such companies are engaged in the release of
goods of this class: Chanel, Versace, Louis Vuitton. Products are created in
accordance with standard size ranges.

o Pret-a-porter (Ready To Wear) — “Premium” class segment. The
authorship of the products is also respected. But the nature of the products is
every-day, mass market within fashion. A simpler approach to the selection of
collections, the design is lighter. Size range is standard.

I11. Make up a plan of the text.

IV. Translate the paragraph in italics in a written form.

V. Questions for discussion:

1. What does “Haute Couture” literally translate?

2. When did haute couture become the highest segment of the fashion
market?

3. When was the first fashion house of Charles Worth created?

4. What was the High Fashion Syndicate after 1858?

5. Who were the clients of the first Haute Couture House of Worth?

6. What did Worth innovate as the trendsetter of new female fashionable

forms?
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7. Worth was the first to sort out the clothing collections by season, wasn’t
he?

8. What were the prerequisites of the Syndicate creation?

9. What standards had to meet Fashion Houses in the first half of the 20-th
century?

10. What must you have to obtain the title of Haute Couture House?

V1. Render the text in brief in a written form.

Text C

l. Mind the following words and word-combinations:

desire — 6axanns, imitate — naciigyBaru, primitive society — nepgiche
cycmiabcTBO, Caste and estate society — kacToBe-cTaHOBE CYCIUIBLCTBO, be
forbidden — OyTtu 3aboponenum, jewelry — roBemiphi BupoOu, fur — xyrpo,
merchant — kymers, provoke — nposokysatu, prohibitions — 3aboponu, abolish
— ckacyBaru, hereditary — cnaakowuii, resemble — naramyeatu, externally —
3o0BHi, Stand out — BuminsaTucs, crowd — marosmn, thick soles — ToscTi migomBH
(«umatopmay), wig — mepyka, flared trousers — Oproku-kiapom, tattoo —
TaTyIOBaHH:, piercing — npokoJ, stilettos — tydai wa mmumsii, shorts — moprwu,
subculture — cyoxyabTypa

I1. Listen to the text “Georg Simmel and his fashion concept” and

decide if the statements are true or false:
Unit 1 https://youtu.be/uw-A0Saffho

1.  According to Georg Simmel, fashion items are identification marks
indicating belonging to mass.
2. Fashion existed in primitive society.

3. In a caste and estate society, fashion constantly changed.

15
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4. In the Middle Ages the fashionable things were jewelry and furs.
5. Today the masses have exhausted the elite so much that elite is forced
sometimes even to repeat the fashion for certain things at certain intervals.
I11. Listen to the text again and be ready to answer the questions:
1.  What is Fashion according to Georg Simmel concept?
2. When did Fashion appear?

3. What are the examples of fashion repetition?

Unit 11
Fashion Outfit
Text A

l. Read and remember the words:

preferences — ynogo6anns, outfit — napsa, keeping up with — iitu B Hory
3, patterns — BiszepyHku, garment — oxsr, attractive — npusaGiuswii, loyal
followers — BipHi mocninoBauku, embrace — o6iimaru, bold look — cmimuBuii
tyajer (Burisin), Statement pieces — 3asBieni 3paskw, Stick to — motpumyBarucs,
sleek — rnankwmii, attire — mapsin, traits — pucu, fabric — Tkanuna, apparel — ogsr,
similarities — moxioHOCTI

Il. Read and remember the following phrases:

be drawn to — 6ytu nputsiraytum 1o, color schemes — xomiphi cxemu, be
influenced by — 6yru mig BrumBowm, established designers culture —
chopMoBaHa KyJabTypa au3aiiHepis, a very sophisticated and youthful vibe —
JIy’Ke BHTOHYECHa Ta MoJjiojaikHa arMocdepa, elegant clothing essentials —
eJIEraHTHHUI OJsT mepiioi HeoOximaHocTi, be right to some extent — matu pariito
nesHo0 Mipoto, the longevity and durability of the clothing — nosrosiunicTs i
MilHiCTh onsry, be toned down — Oytu mom’sikiienum, immensely versatile
style — mag3BuuaitHO yHiBepcanbHui cTuib, figure-hugging dress — miarts mo
oirypi, pencil skirt — coigauns «omiBenb», accordion skirt — cmigHus
«rapmortikay, slimming pullovers — mynosepu ans cxyaHenHs, monochromatic

blouses — oanoronni Omy3ku, pull off such a mix-and-match look — o6
16



CTBOPUTH Takui komOiHoBaHmi Burisia, opt for tight bottoms — BuGpatu

OOTATYIOUH HU3U

I11.Read and translate the following text:
Modern Vs. Classic Fashion Style.
Which One Suits You Better?
Some women are drawn to the elegance of the classic fashion style, while
others have a bit more modern approach to fashion. And while every lady has her
own style preferences, it always helps to know more about both tendencies.

Modern fashion style

Modern fashion style is all about staying up to date and keeping up with the
latest trends in the industry. From color schemes and patterns to clothing shapes,
garment types, and combinations, the modern dressed woman knows how to look
attractive.

This type of fashion style is typically influenced by established designers
culture. It has a very sophisticated and youthful vibe to it. Teenagers and women
in their 20s and 30s are the most loyal followers of modern trends.

Unlike the classic style, the modern fashion style embraces bold looks,
statement pieces, and loud bright colors. As the trends are constantly changing
every couple of years, it could be a bit less budget-friendly to stick to this way of
dressing than sticking to the elegant basics.

Classic fashion style

The classic fashion style is all about elegant clothing essentials. These types
of garments are basically timeless and are probably never getting out of style.
Some people might think that staying loyal to the established trends in fashion is
playing it safe, and they might be right to some extent. However, nothing modern
can beat the sleek sophisticated look of classic attire. One of the most distinctive
traits of this style is the high-quality fabrics that ensure the longevity and
durability of the clothing. In addition, classic pieces are toned down and neutral
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in color, for example, black and white; all shaded of beige and gray; as well as
darker tones of red, blue, and green.

The classic fashion style is immensely versatile and will always deliver
perfection when it comes to casual and professional environments. The apparel is
recognizable by its serious and work-friendly aesthetic.

Figure-hugging dresses, blazers, straight pants, skirts, pencil skirts,
accordion skirts, white shirts, slimming pullovers, and monochromatic blouses
are basic examples of classic garments.

Can you combine modern and classic fashion style?

While modern and classic fashion style are two very different movements,
they also have many similarities that allow fashionistas to experiment with both.
Creating clothing combinations of neutral wardrobe essentials and bold modern
garments could be quite successful.

Here are a few fashion tricks to pull off such a mix-and-match look in the
best way possible:

o swap the classic top or bottom with a piece of trendy clothing to make
a classic fit look more modern;

o bring a bold color garment among the classic neutrals to make a
statement piece;

o do not mix more than two patterns in the outfit;

o dress modern and top the attire up with a stylish blazer or coat;

o if you have an oversized top, opt for tight bottoms — and vice versa

(tight top, wide bottoms).
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5 ideas for mix and match
Look 1 — Comfort Mode

N Lty e

Such a wild mix of neutrals is elegant and sleek, something every woman

should strive for! The outfit consists of feminine basics — a white loose blouse and
square powder pants. This is an example of very versatile styling that makes the
fit suitable both for the office and casual outings. The short cappuccino jacket
with trench coat details is the modern touch that completes this soft every-day-
glam look.

Look 2 — Mediterranean Fashion Style

=R

This absolutely stunning asymmetrical red top is a wardrobe essential for
any elegant lady that wants to look incredible in any situation. Typically, the one-
sleeve top would be considered more special occasion or work-appropriate.
However, this impressive combination with modern wide-leg pants with front slits
slightly alters the aesthetic of the top and makes the outfit great for every-day

wear.
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Look 3 — Elevated Look
LN

Nothing screams classic fashion style more than a black tuxedo jacket and
mid-rise slim-fit pants. But even though it is a timeless combo, there is something
that can break the “normality” of the fit and make it look a bit more interesting.
Drop the basic white shirt. Go for a stylish asymmetric blouse instead.

Look 4 — Victorious

This look has a little French fashion style vibe. But the best part is, that it
can easily be achieved with the stunning combination of a dapper beige blouse
and a modern pinafore dress with a deep V-neck. A clothing mix so powerful

turns heads.
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Look 5 — Calm Spirit

If you have a midi pattern dress that you simply adore, we cannot wait to
show you how you can elevate your smart look with just a bit extra styling. A
statement wrap dress can absolutely pop if used as a tunic! That’s right, you can
repurpose your dress by wearing wide bold pants underneath to achieve a smooth
modern fashion style vision.

IVV. Answer the questions:
What is modern fashion style?
How to look attractive?
Who are the most loyal followers of modern trends?
What does the modern fashion style embrace?
What could the modern fashion style be?
What is classic fashion style?

Why are the classic fashion styles probably never getting out?

© N o o b~ Db PRE

What are the basic examples of classic garments?

9.  What are a few fashion tricks to pull off a mix-and-match look in the
best way?

V. Complete the sentences with the words from the text:

1. Some women ... the elegance of the classic fashion style.
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2. ... 1s all about staying up to date and keeping up with the latest trends
in the industry.

3. From ... the modern dressed woman knows how to look attractive.

4, ... are the most loyal followers of modern trends.

5. Unlike the classic style, ... embraces bold looks, ... .

6. The classic fashion style is ... .

7. Some people might think that staying loyal to the established trends
in fashion ... .

8. ... are basic examples of classic garments.

Q. Creating clothing combinations of ... could be quite successful.

10.  We have a few ... to pull off a mix-and-match look in the best way
possible.

V1. Find English equivalents to the words:

omsr (3), Hapsia (2), T B HOTY 3, BIpHI TTOCTIAOBHUKH, CMUJIMBI TyaJeTH,
OyTu miJ BIUIMBOM, C()OPMOBAHA KyJIbTypa AW3aWHEpPIB, y>)KE€ BUTOHYEHA Ta
MOJIO/IKHA aTMocdepa, eJIeraHTHUN OJIT TepInoi He0OX1THOCTI, JOBMOBIYHICTD
1 MIIHICTB OJATY, IJIATTA 1O (Irypi, «CI1IHULISI-O1BELb)», KOMOIHOBAHHUM BUTJISA

VII. Make up sentences with the terms:

preferences, modern garment style, color schemes, clothing essentials,
immensely versatile style

VIII. Give definitions to the words:

apparel, patterns, clothing essentials, figure-hugging dress, pencil skirt,
monochromatic blouses, fashion look, classic fashion style

IX. Translate the sentences into English:

1. Jlesakux XKIHOK MPUBAOIIOE €JIETaHTHICTh KJIIACUYHOTO MOIHOTO
CTHJTIO.
2. CyuacHuil cTiJIb MOIU — 1€ OyTH B Kypcl MOAi 1 UTH B HOTY 3

OCTaHHIMM TEHACHIISIMH 1HIYCTPii MOJIH.
3. [Tigmitkm Ta xiEkn  20-30 pokiB €  HaWBIIJAHIIIAMHA

MOCJTIIOBHUKAMU Cy4acHUX TPEHIIB.
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4. Ha BigMiHy Bii KJIACHYHOTO CTHJIIO, CY9aCHUN MOJHUHN CTUITh
BKJIIOUYA€ B ce0e CMUIMBI 00pasu, sICKpaBi peul Ta Ty4dH1 ICKpaBl KOJIbOPH.

S. Kitacuunuii MOgHUM CTUIIB — 1€ BCE MPO EIETAHTHUM OJIAT.

6. Jlesiki T01M MOXKYTh TTOYyMATH, IO 3aJIAIIATUCS JIOSTTBHUMU J10
YCTAJICHUX TEHJICHLIH y MOJ1 — 1Ie MepecTpaxyBaTUcCs, 1 BOHU MEBHOIO MipOI0
MaroTh parllio.

1. OpHi€ro 3 BIAMIHHUX PUC KJIACHYHOTO CTHUIIIO € BHUCOKOSKICHI
TKaHWHU, K1 3a0€311€UyIOTh JIOBTOBIYHICTb OJIATY.

8. Krnacuunuii MOAHMI CTUIb € HAA3BUYAHO YHIBEpCAJbHUM 1
3aBXKIU OyJle JTOCKOHAJIUM, KOJIM MOBa e Npo MOBCSAKACHHE Ta MpodeciiiHe
CEpEIOBHULIE.

Q. @DIrypHi CyKHi, >XaKeTH, IpsiMi OpPIOKH, KOCTIOMH, «CITITHUIIi-
OJIIBII», OUTl COPOYKM Ta OJHOTOHHI OJIy3M — OCHOBHI NMPUKIIATU KJIACUYHOTO
OJIATY.

10. Xoya cy4acHHH 1 KIIACHYHUI CTHIIb MOAM € IBOMA JIy>K€ PI3HUMH
HaIpsIMKaM#, BOHH TaKOXX MarOTh 0araTo MmomiOHOCTI, IO JTO3BOJISIE MOJHUIIAM
€KCIIEpUMEHTYBATHU 3 000Ma.

X. Speak on the topic using the following words and word-
combinations:

modern approach to fashion, style preferences, modern fashion style, the
latest trends in the fashion industry, color schemes, clothing shapes, garment
types, established designers culture, very sophisticated and youthful vibe, the
most loyal followers, the classic style, never getting out of style, the high-quality
fabrics, the longevity and durability of the clothing, immensely versatile, to come

to casual and professional environments, fashion tricks, mix-and-match look.

Text B
l. Read and remember:
message — nocaanHs, moBigomienns; part of speech — vactuna moswy; line

— minist, o0puc; texture — rekcrypa, ckian, Oymosa; balance — 6ananc, piBHoBara;
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visual — 3opoBwuii, Bizyansnuii; illusion — inro3ist, oOMan 30py; prints — MaarOHKH
Ha TKaHWHI; paisley — nmpoctuit mamonok Ha TkanuHi; florals — manroHOK Ha
TKaHHHI «y KBiTOuKy»; border prints — mamonku Ha ctuky; shawl — manb,
xycTka,; scale — Baru; overwhelm — 3armymaru, crpumyBaru, nepesaxatu; Off-
center — BimnaneHui, 3mimienuit Big nentpy; unpolished shoes — HenauwmmeHi,
HeJorIAHyTl yepeBrky; abdomen — sxuBiT; Sleek — riageHbKuii

I1. Read the text and define the main idea of it:

The Language of Clothes

Clothes communicate. Each outfit you wear creates a visual image that says
something about you. If you want more control over the messages you are sending,
you need to learn to use the language of clothes. This language has different parts,
just like the language of speech has parts. The parts of speech are nouns, verbs,
adjectives and pronouns. The basic terms used in clothing communication are
color, line, texture, proportion and balance. Just as the parts of speech are put
together to make sentences, the elements of clothing should be put together to
make clothing outfits. Clothes can say whatever you want them to say.

The language of clothing is visual. This means it consists mostly of what
your eye observes. The clothes in your wardrobe send many different visual
messages. To learn to use the visual language of clothes, you need to understand
how the eyes receive and interpret messages about clothes.

The first thing most people notice when they look at your clothes is the color
or colors. Color is powerful, and it says a lot about you. It can flatter your skin
coloring and improve your appearance. Color can reflect or alter a mood. It can
send messages about how you see yourself. It may be raining, but your bright
yellow slicker may make you feel so good about yourself that you do not care.

Color can also create illusions; it can affect the way people see things.
Using color in certain ways can make you look larger or smaller than you actually
are. Cool blues, greens, and violets make things look smaller than they are. Warm

reds, oranges, and yellows make things look larger than they are. Brightness or
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dullness can also make sizes appear to change. Bright colors make objects look
larger than they are, and dull colors make objects appear smaller than they are.

Line is the second important aspect about clothes. Line has so much
influence that it can play tricks with our eyes. Our eyes travel up and down vertical
lines. Therefore, vertical lines tend to make things look longer than they actually
are. Horizontal lines usually add width, but this depends on how wide the lines
are. Wide lines spaced far apart make a figure look larger than it is. Skinny lines
close together make the figure seem smaller. Certain kinds of lines may even say
things about personality. Curved lines suggest charm or grace. Straight lines
suggest boldness and power. A sharp diagonal line might say, “I am feeling very
confident about myself”.

The texture of clothes is also very important. Texture is the look and feel of
fabric, which results from the way the material is made. A bulky-knit woolen
sweater does not feel like a cotton denim jacket or a silk scarf. Texture can create
illusions about size just as color and line can. If you have a slim upper body and
a large abdomen, you can balance these characteristics by wearing a rough, thick-
textured sweater or vest. Sleek, shiny fabrics tend to make figure look larger than
they are.

Print is an aspect of clothing texture. Prints range from paisleys and florals
to border prints and all kinds of imaginative designs. They may say a lot about
your mood. A paisley shawl or skirt has the air of a romantic, while a Hawaiian
print over-shirt speaks of tropical beaches. Look at prints carefully to see how
they affect your appearance. Scale is important too. Large designs can overwhelm
a small person, and a miniature floral design may not be appropriate for a big
person.

Proportion and balance are two important elements in dress. They make
everything else work together. In this instance, proportion refers to space
relationships of parts of the garment, that is the way the inner lines are arranged.

Details like buttons and pockets should bear some relationship to the overall size
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of a garment. Big wooden buttons on a little T-shirt is an example of detail that is
out of fashion.

Balance is the look achieved when there is equal interest on both sides of
the garment. This is not a necessity, however. Sometimes a garment is more
interesting to look at when it is not so obviously balanced in the traditional sense.
The buttons on a shirt or blouse may be purposely placed off-center. Depending
on the other lines of the garment, it may be in balance.

A final thing to consider in thinking about the messages clothes send is
taking care of your clothes. There is no point to wearing a lovely and perhaps
expensive outfit if it needs ironing. Un-ironed clothes and unpolished shoes say a
lot about what you think of yourself. They help others form opinions of you too.
Taking care of your clothes is just as important as making the right selection.

Once you learn the language of clothes, experiment with all its elements.
Learn to care for clothes properly, and it will be easy to get your special clothing

I11.  Make up a plan of the text.

IV. Translate the paragraph in italics in a written form.

V. Questions for discussion:

1 How do clothes communicate?

2.  What is the language of clothes compared to?

3 What are the basic terms if used in clothing communication? Define
them.

How can one learn to use the language of clothes?
Why is color so important?

What is the second important aspect about clothes?
What is the look and feel of fabric?
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How do other elements of the clothes language work?

9. Balance is the look achieved when there is equal interest on both
sides of the garment, isn’t it?

10.  What are the final messages clothes send about us?

VI. Render the text in brief in a written form
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Text C

l. Mind the following words and word-combinations:

a down-filled jacket — po3mupenuii 10 HU3Y KaKeT, MeNtion — 3ragyBarwu,
recall — mpuramgyBatm, Sign — 3Hak, warning — 3actepekeHHs, mourning —
ano0a, shade — Biatinok, cheer — pagysatu, pull from — BugamuTu

Il.  Listen to the text “The Importance of Color” and decide if the

statements are true or false:
Unit 2 https://youtu.be/XHNVHyOFaLM

1. When you describe to another person how someone you noticed was
dressed, the first thing you mention — is his figure.

2. Even when you recall clothes you wore years ago, color often comes
to mind.

3. More than any other feature of clothes, size is what you notice.

4. Color has cultural indifference.

5. Bright colors are thought to make people feel happy or talkative.

I11. Listen to the text again and be ready to answer the questions:

1.  Why is color so important?

2. How is cultural value of color expressed?

3. How does color affect a person?
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REVISION 1. SELF-CHECK

Match the words (5 points)

1. tastes a. Kpii

2. novelty b.  obopku

3. cut C. TIOIIUTTS OJIATY

4, impact d. IIIBU

5. frills e. HOBHU3HA

6. elite f. 3aKOHOaBELb MOIN

7. tailoring g. MalCTEepHICTh, PEMECIIO

8. seams h. CMaKu

9.  trendsetter I. emita

10.  craftsmanship J. BILIMB

Il.  Translate into Ukrainian (5 points)

1. items of clothing 6.  stilettos

2.  to emphasize dignity 7. avery sophisticated vibe

3. establishing an ideology 8. the  longevity and

and style durability of clothing

4.  workshop 9. pencil-skirt

5. hereditary 10.  apparel

I11. Translate into English (10 points)

1. Mopna — CyKymHICTh 3BHYOK, LIHHOCTEH 1 CMakiB, NPUUHITHX Yy
MEBHOMY CEpEJIOBUIIII 1 B IEBHUM Yac.

2. BaxnuBum atpubyToM MOAM € JOTPUMAHHS HOBOTO Ta YSBJICHHS
HWOr0 K IIIHHOCTI.

3. BBaxatoTp, 1110 MoJ1a TIOTIEpEHIX €M0X 3MIHIOBAJIacs MOBLIBHIIIE 1

3aJMIIanacs He3MIHHOIO MPOTITOM THCSYOIITh, TPUKIIAOM HE3MIHHUX KaHOHIB
OyB €rurer.
4, Y npyriii monoBuHi 20 ctomitts CHHIUKAT CTaB CBOEPIIHOIO

npo(CcriIKoro KyTIOp’€, SKUH BU3HAUAB CTATYC MOJIEIILEPIB.
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IV. Write down the questions to the sentences (5 points)

1. Classic fashion styles of garments are basically timeless and are
probably never getting out of style. ( ..., aren’t they?)

2. Mainstream fashion often appropriates street fashion trends as
influences. (What ...?)

3. Demography drives investment fashion, and fashion determines
valuations. (..., doesn’t it?)

4. A revolution in the world of fashion always brings us good news,
especially if it is fashion jewelry. (What ...?)

5. Nothing is so quickly out of fashion as fashion. (Is ...?)

Total: 25 points
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MODULE 2
FASHION LOOK

Fashion Make-up

Fashion Hairdressing
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Unit 1
Fashion Make-up
Text A
l. Read and remember the words:
catwalk — momiym, futuristic (image) — o6pa3 maiidyrasoro, hairdresser
— nepykap, masterpiece — meaesp, COme up — migiitu, plunge into — mopunyTu
B, confidently — BmeBreHo, acquire — npunoaru, 00K — Bursa, oOpas, Tyaler,
catchy make-up - mnomitamii makisk, defiant — 3yxsanwmii, insanely —
00XeBLTBHO, arrows — ctpisku, eyebrows — 6posu, spotlight — nmposxexrop
II. Read and remember the following phrases:
make-up artist — Bizaxwucr, bold ideas — cminusi imei, be composed —
OyTH CKJaJeHHM, CKiIafaTucs, a complete image — moBuuii oopas, flaws of the
face — menomiku o0muus, be enhanced — 6ytu nocunennm, be completed — 6yTu
3aBepiieHumM, reveal and show the invented image — poskputu i mokaszatu
npugymanuii oopas, defile along the catwalk — nedinroBati mo monmiymy, be
complemented by — 6ytu nonoBHeHUM

I1l. Read and translate the following text:

Fashion Make-up

Catwalk make-up or as it is also called fashion make-up is one of the
important components of fashion shows. This is not just the work of a professional
make-up artist, this is the real work of a creative person who is not afraid of bold
ideas and allows himself to go beyond the usual in every-day life.

The make-up artist is trying to show his imagination, his vision. He can
become an ideal, a symbol of the future. The main idea is to create a stylish,
futuristic image, in other words — the image of the future. The main component is
developed in tandem by a fashion make-up artist, designer and hairdresser.

The most important thing is that the idea should be in the same concept with
the model and with the presented collection, reflect the fashion trends invented by

the designer. Fantastic hairstyle, clothes, shoes and make-up — this is a real
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masterpiece, which is composed as a whole. The idea of the image can come up
with both a designer, a make-up artist and a hairdresser.

If you plunge a little into history, the one of the 1-st founders of catwalk
make-up, who was not afraid and tried something new, was the English couturier
John Galliano. He confidently showed everyone the latest catwalk make-up ideas.
With John Galliano, make-up acquired creative and fantasy lines, became one of
the main trends in a fashionable stylish look.

Fashion show stylists are the founders of the fashion industry. What a
make-up should be, only a creative make-up artist, a master with a capital letter,
knows. Whether the make-up will be bright and catchy, defiant or gentle —
depends on the idea of the make-up stylist and fashion designer. Fashion —
insanely creative: a variety of colored arrows, bright lines on the face and body,
colored lips etc.

Eyebrows are one of the main trends in fashion. A wide line of eyebrows,
clearly defined in dark color — this is the hit of the current catwalk season.

The main requirement on the catwalk is that the make-up should be as
durable as possible for long shows under bright spotlights, sustainable for photo
shoots, and also visible to the viewer.

As for the competitions, catwalk make-up should show something
unrealistic, stylish, fashionable; demonstrate a complete image. Forms, flaws of
the face, which are always corrected in salon make-up, on the contrary, are
enhanced. As a rule, in catwalk make-up nominations, a form is invented that
complements the full image of the model, complements the hairstyle and dress.

At the competition, the work must be completed within a certain time, after
which the real era of the model begins. Model demonstrates everything that was
invented and conceived by the whole team. The model plays a huge role in the
show. She must fully reveal and show the invented image, beautifully present and
defile along the catwalk.

As mentioned above, fashion make-up is something extremely unusual.

What is usually hidden in salon is actively emphasized when creating competitive
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works. If in the salon you will be given an oval face shape, then in a futuristic

fashion make-up, the ideal shape is a square. Of course, the make-up itself should

be complemented by a hairstyle and an appropriate costume. The model is a

harmony between the three “artists”.

V. Answer the questions:

1.
2.
3.

What is catwalk make-up?
What is make-up artist trying to show?

Is the main component developed in tandem: by a fashion make-up

artist, designer and hairdresser?

4.
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6.

Should the idea of make-up be in the same concept with the Model?
What is composed as a whole?

Who was the founder of catwalk make-up?

What did John Galliano show in his collections?

Who knows, what a make-up should be?

What is the main requirements on the catwalk show?

Does the Model play a huge role in the show?

Complete the sentences with the words from the text:
Catwalk make-up is one of the ... .

... 1s trying to show his imagination, his vision.

The main idea of a make-up artist is to create ... ... .

....... — this is a real masterpiece, which is composed as a whole.
The 1-st founders of catwalk make-up was ... ... .

With ..., make-up acquired creative and fantasy lines, became one of

the main trends in a fashionable stylish look.

7.
8.

9.

Eyebrows are one ... .

The main requirements on the catwalk is that the make-up should be

, and also visible to the viewer.

As for the competition, catwalk make-up should show ... ... ,

demonstrate a ...

10.

The Model must fully reveal and show ... along the catwalk.
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V1. Find English equivalents to the words:

MOJIiyM, BI3aXHUCT, (QYyTypUCTHUHUN oOpa3, meaeBp, Burian (obpas,
TyaJseT), MOBHUM 00pa3

VII. Make up sentences with the terms:

a complete image, look, catwalk, make-up artist, masterpiece

VIII. Give definitions to the words:

catwalk, image, look, make-up artist

IX. Translate the sentences into English:

1. [ToaiyMHUM MaKisK € OJJHUM 13 CKJIaJIOBUX MOJTHUX TTOKa31B.

2. Bizaxxuct HamaraeTbcsi MOKa3aTH BCHO CBOI (haHTa3il0, CBOE
OadeHHs, 110 MOXE CTaTH 1/1€aJioM, CHMBOJIOM MaiOyTHBOTO.

3. @errH 00pa3 po3podIIge€Thes B TaHAEMI (DEIIH BI3aKHUCTA, TU3aiHEpa
Ta nepykapsi.

4, HaiironoBHime — 3aaymM MOBHMHEH OYTH B OJIHIM KOHIEMII 3
MOJICJUTIO 1 3 TMPEJCTABJICHOI KOJIEKI[I€I0, BIIOOpakaT MOAHI TEHJIEHIIIT
MPUTYMAHOTO JTA3aUHEPOM.

S. OpgHuM 13 poOAOHAYaNIbHUKIB TMOJIYMHOTO Makisiky OyB JIKOH
["anbsiHO, siKM HE 0OsIBCA 1 TPOOYBAB 3aBXK M 1I0CH HOBE.

6. Sxum Mae OyTH MakisiK, 3HAE JIMIIIE TBOPUYUH BI3aXKUCT, MalcTep 13
BEJIUKOT JIITEPHU.

7. Yu Oyne MakisiK SICKpaBUM, 1 3yXBaJlUM YU HKHUM — 3aJIKHUTh BiJ]
171ei Ta MOJIeNbEpA.

8. Mopa — majgeHo KpeaTHBHA: PI3HOMAHITHI KOJIbOPOBI CTPUIKH,
SICKpaBl JIiHIT Ha 00JIMYU1 Ta TiJT1, KOJOPOBI I'yOH TOIIIO.

Q. [upoxa miHisA OpiB, YITKO OKPECIEHI TEMHOTO KOJbOPY — L€ XIT
HUHIITHBOTO TO/IIlYMHOTO CE30HY.

10.  be3symoBHO, cam MakisKk Mae OyTH JOMOBHEHHUH 3a4iCKOIO Ta
BIJIITOBITHUM KOCTIOMOM.

X. Speak on the topic using the following words and word-

combinations:
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impotent components of fashion show, professional make-up artist,
futuristic image, work in a tandem, fantastic hairstyle, clothes, shoes, the 1-st
founder of catwalk make-up, main trends in a fashionable stylish look, fashion
show stylists, the main requirements on the catwalk, a complete image, a huge
role of the Model

Text B

l. Read and remember:

spectacular (image) - ecdextnuii (oOpa3), a means of — 3aci0,
transformation — meperBopenHs, reincarnation — mepestinenns, figurative
sphere — o6pasHa cepa, an integral part — HeBin’emHa yactuHa, Stage — ciieHa,
circus — nupk, extravaganza drama — npama-deepis, wall paintings — nacrinsi
po3smucu, papyrus — namipyc, elongated to the temples — monorsxeHi 10 CKpOHB,
shadows — Tini, Kaila-pencil — kaiima omiBerb, SEQUENCE — MOCIITOBHICTD,
applique — arwrikaris, sequins rhinestones —crpasu-omuckiTku, pearls — mepimu,

extended eyelashes — naporieni Bii, feathers — mip’s

Il.  Read the text and define the main idea of it:
Make-up practices in fashion innovations

The art of make-up today occupies an important place in the structure of a
fashionable image: catwalk, spectacular, festive etc. Reacting to changes in
fashion, the make-up artist is always in search of a new expressive possibilities
that reflect the designer’s idea in hair, make-up, costume, shoes, accessories.

A model that demonstrates a fashion image needs means of transformation
and reincarnation, and make-up itself becomes an effective expressive method.
The specificity of this artistically expressive component of the whole image is that
it basically comes from theatrical make-up, actualizes its nature in the figurative
sphere of a fashionable image. But at the same time, make-up in the fashion

industry has a number of characteristic differences.
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Since ancient times, elements of make-up have been an integral part of
ritual and festive events. Then make-up was considered a component of stage and
theatre art, cinematography and television, circus and entertainment programs.
That is, where a radical change in a person’s appearance is required. The
principles of K. Stanislavsky’s system, among which — creative reincarnation,
where make-up plays an important role, became the canonical principles of stage
skill both for actors of past generations and for modern ones.

An example of theatrical make-up can be seen in Figure 1 — in the image
of Mavka from the drama extravaganza “Forest Song” by L. Ukrainka performed
by the actress of Ukraine R. Nedashkivska (Kyiv Municipal Musical Theatre on
Podil).

In each case, make-up helped the actor convey to the viewer the character
of the hero, an idea of his occupation, social status, culture, the time in which he
lived. Let’s remember Elizabeth Taylor in the famous role of Cleopatra: in the
film “Cleopatra” of 1963, the era of Hellenistic Egypt of 40-30 years B. C. was
recreated.

In the works of ancient Egyptian art — wall paintings and papyrus — in the
images of men and women there is always thick dark eyeliner around the eyes and
outline of the eyebrows. The actress’ make-up vividly reproduces the shape of the
Egyptian eye design — dramatic, saturated with color, elongated to the temples,
complemented by blue shadows. Such make-up is performed with the help of a

Kaila-pencil, an invention of the ancient Egyptians (Figure 2).
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Figure 1. R. Nedashkivska in Figure 2. Cleopatra image in

the role of Mavka in drama Elizabeth  Taylor playing in
extravaganza “Forest Song” by L. “Cleopatra”, 1963
Ukrainka, 2012

Like theatrical and film make-up, make-up in the fashion industry
contributes to a radical change of a person’s natural appearance, turning it into an
artist’s image. At the same time, physical and optical features of light and color,
technical conditions of filming are taken into account. The make-up artist’s work
process has the following sequence: studying the model’s face, performing
preliminary sketches, trying on several make-up options, fixing the results.

However, the beauty industry today adds a number of materials, tools and
technologies to the make-up artist’s arsenal, thanks to which innovative solutions
can be demonstrated. Among them color effects, multi-colored arrows and
mascaras, decoration (applique) of the parts of the face with sequins rhinestones,
pearls, eyelashes — false, extended, with glued feathers, graphic elements on the
face etc.

We must admit, make-up adopts the general concept of image and at the

same time it outlines the outfit, accessories and shoes. In such a way the Ukrainian
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designer Helena Romanova uses make-up while demonstrating the hats and
accessories (Figure 3).

The British designer John Galliano ruined the stable traditions in fashion
industry make-up. On his catwalks he used not only complex bright costumes and
dresses, but also creative and non-standard models make-up. In his collections
“haute couture” and “pret-a-porter” John Galliano realized innovative decisions:
Baby-star style of 1920-s was accompanied with appropriate make-up in spring-

summer collection of 2008 (Figure 4).
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Figure 3. Model from Figure 4. Model from

Lookbook FM 2020-21, designer was collection SS 2008, John Galliano
Helena Romanova was the designer

The specific features of fashion industry make-up, in contrasts to theatrical
and cinema make-up, are the following:

o the absence of the need to get elder or younger the face of the model;

. aesthetic orientation of the image on extending and fixation of
modern tendencies, but not the moral, spiritual and world-adopted standards;

o forcing the impact of fashion image, but not the historical identity
with the era-heroes;

o accenting make-up in full-scale plan photo-focus;
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o dealing with make-up as the second-row meaning after the costume,
shoes presentation;

o implementing the innovative instruments and materials of beauty
industry.

Modern fashion deals with many new demands. And this, of course,
impacts the fashion industry-designers to develop their mastering, to seek new
methods and materials, to follow the best traditions of theatrical and cinema make-
up. We wish them success!

I11.Make up a plan of the text.

IV. Translate the paragraph in italics in a written form.

V. Questions for discussion:

1.  What does the art of make-up occupy today?

2. Why is the make-up artist in search of new expressive possibilities?

3. What does the model need in demonstrating a fashion image?

4, Have the elements of make-up been an integral part of ritual and
festive events?

5. What was make-up considered to be?

6. Can make-up of Mavka from the drama extravaganza “Forest Song”
by L. Ukrainka performed by the actress of Ukraine R. Nedashkivska be seen as
example of theatrical make-up?

7. Why did make-up help the actor?

8.  What does fashion industry make-up contribute to?

9.  What does the beauty industry add to fashion make-up?

10.  What are the specific features of fashion industry make-up?

V1. Render the text in brief in a written form.

Text C
l. Mind the following words and word-combinations:
Ganguro — HoBwuii cTriib MoM B SImowii, be prevalent — 6ytu nommpeHum,

a deep tan — rimbokwmit 3arap, high bleached — Bubinenwuii, white concealer —
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Oinma opraniyna kocMeTHka 3 Snownii, plastic facial gems — naksiaaeni Ha oOmuyYs
ITACTHKOBI JIOPOTOIIIHHI KaMiHHs, pear powder — myapa Koiasopy nepiivHy, tie-
dyed sarongs — caponru (Buja onsary) 3 nodapOoBaHUMU KpaBaTkamu, Stickers
on the face — Hakiediku Ha oOmmudyi, subculture — cyOkynapTypa (cHcrema
[[IHHOCTE! TMEBHOI COIlaJbHOI TPYIH, sIKa BIJIPI3HIETHCS BiJ MaHYIOYOi B
CycHuIbCTBI KyibTypu), overly childish women — xinku, siki MarTh 3aHAITO
IUTSTYMi 00pas, revenge — momcra, resentment of neglect and constraint of
Japanese society — oOypeHHS HEXTYBaHHSIM 1 OOMEKeHHSIMHU SITOHCHKOTO

cycmiascTBa, yellowtail fish — sxoBTo-XxBOCTa pHba

‘V-

I1.  Listen to the text “Ganguro” and decide if the statements are true

or false: Unit 3 https://youtu.be/Tdx4TIP4xS8

1. Ganguro is a constantly repeated fashion style in Japan.
2. Ganguro was prevalent mostly young women.

3. Ganguro is usually referred to overly childish women.
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4, Researches in the field of Japanese studies believe that the Ganguro
is a form of support the traditional Japanese society.

S. Ganguro hasn’t a connection to Japanese folklore.

I11. Listen to the text again and be ready to answer the questions:

1.  What is Ganguro?

2. Why did Ganguro appear in Japanese society?

3. Whom is Ganguro referred to?

Unit IV
Hairdressing
Text A
l. Read and remember the words:
hairdressing - mnepykapceke wmucrenTBo, Vocational (choice) -
npodeciitauii (BuoOip), stylists — crunictu, end Uup — 3akiHYUTH, OWN — BOJIOITH,
MaTH, CUts — ctpmkku, glamorous (hairstyles) — rmamypHi (3auicku), endpoint
— kinneBa Ttouka, dedication - Bigmamicts, figure out - 3’sacysarm,
apprenticeship — yunisctBo, portfolio — nmoptdoiio, show off — moxusysarucs,
flyer — nucriBka
II. Read and remember the following phrases:
be exposed to — 6yru migmanum, aspiring fashion stylists — nepykapi-
noyatkiBii, bridal events — BecimpHi 3axomm, get visibility — otpumatu
BuaumicTh, boost the reputation — migBummysatu pemnyramiro, established
fashion hairstylist — Bu3Hanuii MogHHI TIEpyKap

1. Read and translate the following text:

Hairdressing
Hairdressing is a popular vocational choice for those who want to be in
control of their own career. Most stylists who choose this career end up in salon
work, or eventually they may own their own salon or business, providing cuts and

styles to a number of customers. However, some stylists enter this field with the
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goal of providing glamorous hairstyles in the world of fashion shows. No matter
the path, both of these endpoints depend on the same beginning: development of
skill, dedication, problem solving and creativity.

Hairdressers start in some sort of professional shool, going through a
cosmetology or hairdressing program. Depending on location, there may be
programs that are more focused on the fashion industry side of hairdressing, so be
sure to do research and figure out the types of styling you”ll be exposed to.

The first step for a hairdresser looking for work in the world of fashion
shows is to build a great portfolio. A fashion portfolio should be constructed a bit
differently than a standard portfolio; it needs to have great photos of hairstyles of
the sort that are seen at fashion shows, such as Fashion Week. This portfolio
should exist both in print and online. Many aspiring fashion stylists use Instagram
to post their portfolio, build a following and connect with other fashion stylists
who may hear about opportunities.

Many stylists also participate in testing shoots, which are photographic
shoots that exist mainly to build everyone’s potyfolio. In these shoots, a
photographer and model work together with hair, makeup and clothing stylists to
create a number of professional-level shots that show off everyone’s skill level
and work. This gets you great work for your portfolio and also broadens your
network. If one of the other participants gets an opportunity and needs a hair
stylist, they might recommend you.

After establishing a professional-level portfolio, it’s time to get involved
with fashion work. For smaller, more local fashion shows, such as bridal events
or even theater productions, stylists may want to volunteer their services and time
to get visibility. Most of these shows list contributors on a flyer, which allows you
to boost your reputation. This helps variety into your portfolio, but it also
increases the chances of finding a connection.

Aspiring hair stylists should be sure to attend as many pro-level fashion
shows as possible, to make contacts and give out business cards. The best

opportunity at a professional-level show is to be an assistant to an established
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fashion hairstylist. This puts you right into the action at show level, providing a
great chance to observe how things are done for such a show.

Being an assistant is important, says Hair and Beauty Jobs. If you perform

well as an assistant, the stylist may ask you to take on a more permanent position
in their support staff. From there, success as a fashion show hair stylist is only a
few steps away.

IV. Answer the questions:

1. What is hairdressing for those who want to be in control of their own
career?

2 Why do the stylists enter the field of hairdressing?

3 What are the endpoints at the beginning of hairdresser’s career?

4. Where do hairdressers start their careers?

5 Where will stylists, that are happy with salon-style work, move into?

6.  What is the first step for a fashion hairdresser for the work in the
world fashion shows?

7. How should a fashion portfolio be constructed?

8. What are the testing shoots?

9. How to boost the reputation for the stylists at the beginning of their
career?

10. What is the best opportunity for aspiring hair stylists?

V.  Complete the sentences with the words from the text:

1. Hairdressing is ... ... for those who want to be in control of their own
career.

2. Most stylists provide ... and ... to a number of customers.

3. Hairdressers start in ... ..., going through a cosmetology or

hairdressing program.

4, Many professional trade schools offer ... ... after graduation.

5. Thefirst step for a hairdresser looking for work in the field of fashion
shows is ... ... .

6. ... should be constructed a bit differently than a standard portfolio.
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7. Many stylists also participate in testing shoots, which are ... ... .
8. For smaller, ... ... stylists may want to volunteer their services and

time to get visibility.

Q. ... should be sure to attend as many pro-level fashion shows as
possible.
10.  If you perform well as an assistant, the stylist may ask you ... ... .

V1. Find English equivalents to the words:

MepyKapcbke MHCTENTBO, IpodeciiiHuii BuUOIp, Y4YHIBCTBO, IMepyKapi-
MOYATKIBIIl, CTPY>KKH, IJIaMypHI 3a4iCKH, MiJABUILYBATH PEMYTAalll0, BUSHAHUMA
MOJHUU MTEpyKap

VII. Make up sentences with the terms:

stylist, haircut, apprenticeship, portfolio, bridal events, established fashion
hairstylist

VIII. Give definitions to the words:

haircut, hairdressing, stylist, aspiring fashion stylist, established fashion
hair stylist

IX. Translate the sentences into English:

1. [lepykapchke MUCTEITBO € MOIMYJISIPHUM BUOOPOM IIpodecii 715 TUX,
XTO XOUY€ KOHTPOJIIOBATH BJIACHY Kap €py.

2. Ctunicty HaJaKTh CTPYXKKHU Ta TJIAMYPHI 3a4ICKH CBOIM KITIEHTaM.

3. [Tepykapi nmoynHaIOTh, HaBYaHHS B MPOQECIiHIN KO, MPOXOASUH
mporpamy 13 KOCMETOJIOT11 UM NMePyKapChKOr0 MUCTELITBA.

4. bararo mpodeciiiHuX MIKUT TPONOHYIOTh MOJIMBOCTI YYHIBCTBA
micis iX 3aBeplIeHHs, TOMy He 3a0yBailiTe 3B’S3aTHCS 31 CBO€IO IIKOJIOHO Ta
MPOrpamoro, oo 301UIBIIUTH KUIBKICTh MOXKIIMBOCTENH POOOTH.

S. [lepmuii Kpok JJIs mepykapsi, IKHi 1ykae poOOTy y CBITI MOJHUX
MOKa31B, — CTBOPUTH Uy0BE MOPTQOJIIO.

6. barato MogHUX CTHITICTIB-MIOYATKIBIIIB BUKOPUCTOBYIOTH INStagram,
1100 ormy0JIiIKyBaTH CBOi MOPT(]OII10, CTBOPUTH TIAMUCKY Ta 3B’ SI3aTUCS 3 THIITUMU

MOJHMMH CTHIIICTAMH, SIKI MOXKYTh IIOYYTH IIPO MOKJIUBOCTI.
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7. Crumictu Takok OepyTh y4yacThb Y TECTOBHX 3HOMKax, SKI €
dororpadiyHUMH, 1 TPOBOASATHCS TMEPEBAXKHO i CTBOPEHHS MOPTQOIIIOo
KOXKHOTO.

8. [Ticnst cTBopenHst mopTdomio mpodeciiHOro piBHS HACTaE dYac
3alHATHCS TPOo]ECciHHOI0 MOJIOKO.

9. CTuicTU-TIOYATKIBIIl TTOBUHHI OOOB’S3KOBO BIJBIIYBAaTH SKOMOTA
OlnpIlle MOAHMX TOKa3iB Mpo(eciiHOro piBHSA, HANArOKyBaTH KOHTAKTH Ta
pPoO34aBaTu BI3UTKHU.

10. byTu TOMIYHMKOM BaXIWBO. SKII0 BU M00pe MpaIoeTe SK
MOMIYHUK, CTHJIICT MOKE MOMPOCUTH Bac 3alHITH MOCTINHY MOcaay B iXHbOMY
MIePCOHAII.

X. Speak on the topic using the following words and word-
combinations:

a popular vocational choice, own career, salon work or business, haircuts
and glamorous hairstyles, skills, dedication, problem solving activity, creativity,
professional school and program, to be licensed to operate, apprenticeship
opportunities, great portfolio, aspiring fashion stylists, testing shoots, flyers,
business cards, assistant of fashion stylist, established fashion hairstylists.

Text B

l. Read and remember:

hair coloring — ¢ap6ysanus Bosoccs, dyeing techniques — TexHiku
dapOyBanns, gradient, segmental dyeing technologies - rpazienTHa,
CerMeHTapHa TexHiku (apOyBanHs, tinting — TonyBanus, ombre, balayage,
shatush techniques — texniku omOpe, Oamaspk, marym, intended shades —
npu3HaveHi BiATiHKH, COlor pattern — xonpopoBuii BizepyHoOk, texture of the
hair — rekctypa Bosoccs, density of the hair — rycrora Bonoccs, pixel, futuage,
color-blocking techniques - texnika mikcens, QyTyaxy, KOJIbOPOBOTO
onmokysanHs1, application of an image — nanecenns mamonka, stencil coloring —
po3dapOyBanus Tpadapery, art object — mpeamer mmcrenrpa, individual

inimitability — inguBiayaabHa HEIOBTOPHICTH
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Il.  Read the text and define the main idea of it:

Creative coloring techniques in hairdressing design

Hair coloring is one of the important techniques of hairdressing. With the
development of the chemical industry, hair designers have new opportunities to
create hairstyles with color solutions. Creative dyeing techniques, which involve
a creative, innovative approach to creating hairstyles as a fundamentally new
type of design product, are in particular demand.

Gradient and segmental dyeing technologies are considered relatively new.
Gradient dyeing technologies involve creating the effect of a smooth color
transition on the hair, where the gradient from dark to light in relation to the
direction of the hair can be direct or reverse. Permanent, semi-permanent and
temporary dyes are used to obtain color tinting. The most famous gradient
techniques — ombre, balayage, shatush (Figure 1).

Segmental technologies involve dyeing hair in blocks according to a certain
scheme, which necessarily takes into account the distribution of hair in free fall.
Different zones are painted in the intended shades, which results in a geometric
color pattern with color crossing from one shade to another. Colored segments
(blocks) can be similar in tone on contrasting. The main requirements for creating
such coloring are the accuracy of the combination of haircuts and coloring
scheme, orientation to the shape of the face, density and texture of the hair
(Figure 2).

Pixel hair coloring is a relatively new type of technique. The idea of
reproducing pixels on hair belongs to hair designers Jose Luis Almendral, Marco
Antonio Restrego and Jorge Cancer (Autumn 2015). Pixel technique is the
application of an image in the form of non-standard variegated geometric shapes
on the basic natural or cosmetic hair color with the help of several contrasting
bright colors.

Another technique is futuage, borrowed from graffiti: with the help of a
stencil, various drawings and patterns are applied to the hair. This name and the

invention itself are attributed to a stylist from California, Janine Kerr, who started
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practicing this type of coloring since 2011. Futuage has a peculiarity: it allows
you not to radically change the usual image, but to create it for one exit by secretly
applying it in a transformer hairstyle.

Choosing the technique of stencil dyeing, you can turn hair into a real art
object, similar to a print of an abstract, geometric, subject, floral, animalistic type.
Stencil coloring looks especially effective on straight hair, both long and short
(Figure 4).

Segmental dyeing can also include the color-blocking technique, which
also involves dyeing the hair in segments-blocks, but a large and contrasting as
possible and with clear boundaries on the geometric shape of the haircut. The
direction of color-blocking owes its appearance to Yves Saint Laurent (Figure 6
and 7).

a b a b

Figure 1. Gradient techniques: Figure 2. Segment dyeing:
a — the work of hair stylist a — the work of hair stylist Emma
Kimberly Ibbotson, Simmons, make-up artist Paula J Maxwell,
2022 [@kimberlytayhair]; 2022 [@emmasimmonshair, @p.maxwell];
6 — the work of hair stylist Meg 6 — the work of hairdresser Wan Yun,
Schipani, 2021 make-up artist — Cai Kendra, 2021
[@shmeggsandbaccon] [@ally74022,@kenzotsai]
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Figure 3. Pixel dyeing:
a — comand work of X-presion, 2021
[@xpresioncreativos];
6 — comand work of X-presion, 2017

[@xpresioncreativos]

Figure 4. Futuage on short hair:

a — the work of hair color stylist Joy
Johnson, 2021 [@joyful.hair];

6 — the work of hairdresser Janin
(Cortez) Ker, 2021

[@janine_ker _hair]

Figure 5. Futuage on the middle lenth hair:
a — the work of hair stylists Adam Bryant & Sharon Peake, 2021 [@Ethos

Hairdressing];

o - the work of hair color designer Shannon Romano, 2021

[@ pigment]



Figure 6. Color-blocking: Richie Miao, 2021
a — Casey Westwood, make- [@hairbykysa,@richiemiao]
up artist —Sophie Cox, 2021

[@casey _hairx@sophiacoxmakeup];

0 — hair color designer — Katy
Samuels, 2021 [@k.s.colors]

Figure 7. Color-blocking—
Split: a — the work of hair color
stylist — James Earnshaw, photo —
Jayden Fa, make-up artist — Meg
Lindow, 2021 [@hair_stilist,@
Jayen_fa, @meglindowmua],

0 — the work of color designer

Kyleah Sayer, haircut — hairdresser

The design actually “legalizes” the customer’s right to the uniqueness and
individual inimitability of his image.

If previously colored hair dyeing was considered an exclusive privilege of
representatives of subcultures and extreme youth, now it has become possible for
almost everyone: coloring that uses a combination of shades of one color or a
combination of many colors in available thanks to special techniques.

1. Make up a plan of the text.

IVV. Translate the paragraph in italics in a written form.

V.  Questions for discussion:
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1. What is hair coloring in modern hairdressing?

2. Why do hair designers have new opportunities to create hairstyles
with color solutions?

3. Why are creative dyeing techniques in particular demand?

4.  What dyeing technologies are considered relatively new?

5. What dyeing technologies involve creating the effect of a smooth
color transition on the hair?

6.  What are the most famous gradient techniques?

7. Do segmental technologies involve dyeing hair in blocks according
to a certain scheme?

8.  Whom does the idea of reproducing pixels on hair belong to?

9.  What technique is based on the help of a stencil?

10.  What does color-blocking technique involve?

VI. Render the text in brief in a written form.

TextC

l. Mind the following words and word-combinations:

passion — npucTpacTh, Pursue — nposoautu, keep up with trends — iitu B
HOTY 3 TEHJCHIIIMHU, Keep on — mpoaomxkyBaTH, Massive perk — macuHwmit
oonyc, social interaction — comianbHa B3aemomis, a wacky or wild style —
OUBHHUI a00 maukuii ctiib, stand out — BumiasTucs, successful entrepreneur —
YCHIIIHUYN TiAIpUeEMElb

Il. Listen to the text “Why should I consider a career in

hairdressing?” and decide if the statements are true or false:

Unit 4 https://youtu.be/vwE2gbOKNFI
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1. A few people with a strong passion and love for a certain area of
work pursue their dreams by training to work in that area.

2. If you have a strong passion and love hair and beauty then
hairdressing might just be the right career choice for you.

3. People will always require a hairdresser and the demand will always
be low.

4, One massive lack of becoming a hairdresser is the social interaction.

5. Starting your own business as a hairdresser is also common and a
great business to start up.

I11. Listen to the text again and be ready to answer the questions:

1.  Why might hairdressing be the right career choice for you?

2. What is the one massive perk of becoming a hairdresser?

3. Is there more than enough space to add creativity to the style that is

required?
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REVISION 2. SELF-CHECK

Match the words (5 points)

1.  catwalk a. CTPLUIKU

2. masterpiece b.  mepykap

3. look C. OpoBH

4, arrows d. IPOXKEKTOP

5. haircuts e. OJIIyM

6.  hairdresser f. CTPHKKH

7.  eyebrows g.  Y4HIBCTBO

8.  spotlight h.  Bursan, oOpas, Tyaner

Q. apprenticeship . TOHYBaHHS

10. tinting J. TIeIeBP

Il.  Translate into Ukrainian (5 points)

1. futuristic image 7. aspiring fashion stylists

2.  toplunge into 8.  toboost the reputation

3.  catchy make-up 9. established fashion

4, make-up artist hairstylist

5.  flaws of the face 10. hairdressing

6. flyer

I11.  Translate into English (10 points)

1. [TomiymHMIT MaKishK TOBMHEH MMOKAa3aTH IIOCh HEPeallbHE, CTUIIBHE,
MOJIHE, MPOJIEMOHCTPYBATH IMOBHUM 00pa3.

2. Ha koHkypci po60oTy nmoTpiOHO BUKOHYBAaTH 3a MEBHHI 4ac, MiCis
YOTro HACTAE CIIPABKHS e€pa MOJIE1 — Pe3ynbTaT poOOTH 1117101 KOMaHIH.

3. denrH-MakishK — 1€, IepIl 3a Bce, MUCTEITBO, 1 HOTO roJIOBHA METa

€ TOKa3aTH JIOSIM MEBHY i€, 00pa3.
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4, Jlesiki CTHIIICTH BUXOJATh Ha cepy MOAHOTO MEPYKApPCHKOTO
MUCTEITBA 3 METOI0 CTBOPEHHS TJIAMypPHHUX 3a4iCOK y CBITI MOJAHMX TOKa3iB.

5. [lepykapi MOYMHAIOT, HAaBYaHHSA B SKiHCh mpodeciiiHii Ko,
IPOXOJSTYH MPOrpaMy 3 KOCMETOJIOTIT Ui IEPYKapChKOTO MUCTELTBA.

IV. Write down the questions to the sentences (5 points)

1. Stylists that are happy with salon-style work will move into that
professional sector. (Who...?)

2. The first step for a hairdresser looking for work in the world of
fashion shows is to build a great portfolio. (What ...?)

3. The main idea of catwalk make-up — to create the stylish, futuristic
image — the image of future. (What ...?)

4, Fantastic hairstyle, dress, shoes, make-up — are the masterpiece,
which combines as the whole unity. (Are ...?)

5. Stylists, who are working on Catwalks shows — the founders of
Fashion Industry. (Who ...?)

Total: 25 points
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MODULE 3
FOOTWEAR

My Specialty

Footwear Styles
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Unit VvV
My Specialty
Text A

I. Read and remember the words:

undergraduate — cTyaeHT BHIIOrO HABYAJIBHOTO 3aKJIaJy OCBITH,
graduate — BHIIYCKHHMK BHIIIOIO HaBYaJbHOTO 3aKjaay ocBiTh, postgraduate —
acmipanT, Specialty — cnenianbHicTh (ocBiTa), footwear — B3yTTs, gateway —
BOpOTa, BXia, mumix, psyche — nmymra, nyx, to reflect — BimmsepkamioBary,
BimoOpaxyBatu, touchstone-mpoOipuuii kaminb, t0 eVOke — BHKIUKaTH,
npoOy/KyBaTH, OUtput-mpoMucioBa MNPOAYKIliSl, BHUIMYCK, BHUTOTOBJICHHS,
outsole — mimmerka, shank — By3bka uYacTHHA MIJOMIBH MK IMiIOOpOM i
migmetkom, heel — mimbop, stiletto — rtonki mimbopw, mmwipku, wedge —
yepeBukH TaHkeTkd, Cuban heel — npssmokyTHuit migoop, last — komoaka, Kormwi,
lining — ycrinka, migkmaaka, properties — pucu, BiactuBocTi, leather — mikipa,
tanning — nyonenns, finishing — o6po6xka, o3mo6nenns, clicking—3arorosneHHs

I1. Read and remember the following phrases:

the upper of a shoe — Bepx B3yrTs, the lower of a shoe (bottom parts) —
HU3 B3yTTs, part and parcel — ocnoBHa (HeBin’emHa) yacTuHa, general image —
30BHIIIHIN BUIJIs, Wear’s status — mosioskeHHs HOCIst y CYCITUILCTBI, a personal
record of one’s life — ocoducre mocsruenus (q0poOOK) y kutTTi, @ means of
shedding the past — cnioci6 Bigkuaatu munyie, refined complicated model —
JIOCKOHAJIO PO3pO0JIeHa yCydyacHeHa MOICITb

I11. Read and translate the following text:

My Specialty
Every undergraduate, graduate and postgraduate of KNUTD may convict
you in starring role of Light Industry in modern life.
My future specialty is footwear designing. This specialty has become very
popular nowadays. People have always wanted to be nicely dressed. And a pair

of good shoes of high quality is part and parcel of your general image. Eyes may
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be the windows to the soul, but shoes are the gateway to the psyche. Shoes have
always reflected the wear’s status and economic position. Shoes not only reflect
social history, they are a personal record of our lives — touchstones that evoke a
time, a place,the emotion. Shoes are a force for change, a means of shedding the
past and buying into the future. Shoes have always been constantly changing but
such things as quality, elegance and functionality are the synonyms to the well-
made shoes. Shoes must be not only beautiful and smart but comfortable as well.
It is really difficult to create something new especially when the history of shoes
goes back to the Ice Age (5 million years ago). They have developed from their
primitive forms to the refined complicated models. The anatomy of a shoe can be
divided in upper and lower or bottom parts. Sections of the upper include vamp,
quarter, toe-box, throat, insole and topline. The bottom sections consist of outsole,
shank and heel. Besides, the heels can be of various forms and heights, from a
stiletto to a wedge or Cuban heel, for example. More than 100 operations go into
the construction of a shoe. The first and the most important step is the creation of
a last. Among the other elements of comfort are the linings. They influence fit,
moisture disposal, softness and cushioning and thermal properties which can be
used in conjunction with the properties of the upper. It’s not a secret that the best
material for shoemaking is leather. But not every person knows that before being
used as a proper material for shoe manufacture it goes through tanning, finishing,
clicking and other operations. So the process of footwear construction is very
complicated one. It requires much knowledge. To become a good specialist in my
field | study lots of different subjects. They are sometimes difficult but very
interesting and | am ready to overcome all the difficulties of my study to become
a really outstanding footwear designer.

While studying at KNUTD, the students study classification of footwear
materials: according to origin, to the methods of production, chemical
composition; their properties and application. Through this kind of knowledge
undergraduates realize the footwear materials properties. They are very skilled in

technological processes of footwear output installation and computing. All this
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knowledge is proved on special subjects: the System of footwear production,
Fundamentals of technologies of footwear goods, the Technology Theory,
Equipment and Maintenance of footwear enterprises. Besides special subjects
KNUTD offers Humanities, Fundamentals of general and technical subjects,
Economics, Planning and Management of Light Industry Enterprises.

The practical training and laboratory works are done in the laboratories
equipped with modern installations and devices at KNUTD and modern
enterprises. All these help to turn the students into a highly-skilled footwear
designer and technologists ready for independent work.

Our university is proud of graduates, who have taken the posts of engineers,
technologists, chief engineers, well-known designers, directors of organizations
and enterprises, and hope the students would try to do their best to put into practice
all the knowledge and skills they had obtained during the years of their studying
here.

IV. Answer the questions:

1. What status has Light Industry in modern life?

2. What status has footwear designing nowadays? Why?

3. What role do shoes have in our life?

4. What shoes do we prefer?

5. What time does the history of shoes go back to?

6. What parts can the anatomy of a shoe be divided in?

7. What sections does the upper of a shoe include?

8. What do the bottom sections consist of?

9. What forms of heels do you know?

10. How many operations go into the construction of a shoe?

11. What is the best material for shoemaking?

12. What processes does a footwear construction pass?

13. What must a good specialist of footwear designing do while studying at

the university?

57



14. What do the students study at the Kyiv National University of

Technologies and Design?

15. Where are the practical training and laboratory works done?

16. Is our university proud of its graduates?

V. Complete the sentences with the words from the text:

l.
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The specialty of footwear designing ... nowadays.

. Good shoes are ... of your general image.

. Shoes must be not only ... but ... as well.

. The anatomy of a shoe can be divided in ... parts.

. The bottom sections consist of ... .

. The heels can be of various forms, for example ... .

. More ... operations go into the construction of a shoe.
. The best material for shoemaking is ... .

. To become a good specialist in my field I study ... .

10. The practical training at ... help the students to turn into a highly-skilled

engineers, designers and technologists ready for independent work.

V1. Find English equivalents to the words:

CTYJEHT BHWIIOIO HABYAIBHOTO 3aKJaay OCBITH, acHipaHT, OCBITHS

CHeIIaJbHICTh, B3YTTS, BUKIMKATH (MPOOYHKyBaTH), BEpX B3YTTS, OCHOBHA

(HeB11’€MHA) YacTUHA, YCydYacHEHA MOJIeb, MPOMHUCIIOBA MPOIYKILis, Mia0op,

YepEeBUKUA TAHKETKHU, KOJOJIKa, yOJICHHS, YCTUIKA, IMIKipa (i1 BUTOTOBJICHHS

B3YyTTH).

VI11. Make up sentences with the terms:

graduate, to evoke, the lower of a shoe, outsole, stiletto, last, properties,

lining, leather, finishing, heel.

VIII. Give definitions to the words:

specialty, footwear, heel, lining, leather, finishing, footwear designing

IX. Translate the sentences into English:

1. Ham yHiBepcuTeT rotye (paxiBiuiB JJIs Taxy3ei Jerkoi MPOMHUCIOBOCTI.
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2. Ilicna 4 pokiB HaBYAHHA BUIYCKHUKH MOXXYTh OTPHUMATH CTYIiHb
OakasaBpa.

3. HaBuanbHa nporpamMa BKJIto4ae 000B’s13K0B1 (0a30B1) IpeAMETH.

4. OxpiMm cremiadbHUX TUCHUIUIIH CTYACHTH BUBYAIOTh T'yMaHITapHi
HAyKH, TEXHIYHI HAYKU Ta OTPUMYIOTh 3HAHHS 3 IJIAHYBAHHS Ta MEHEIKMEHTY
MIPUEMCTB.

5. CTyieHTH MOYHUHAIOTH 3 BUBYEHHS CUPOBUHU Ta 3aKIHUYIOTh OCHOBAMHU
037100JICHHS] BUPOOiB B3YyTTS.

6. BupoOHu4a npakTUKa CTYJEHTIB MPOXOAUTh y Cy4YaCHUX OOJagHaAHUX
H1IIPUEMCTBAX.

7. BUITyCKHHKH, 1110 OTPUMAJIA OCBITY B Tally31 IM3aiHy B3yTTs, 3HAXOASATh
poOOTy Ha MIAMPUEMCTBAX, TU3AMHEPCHKUX OIOPO Ta HAYKOBHX 1HCTUTYTAX.

8. JlesKl CTyA€HTH XOUyTh 3alHATHCS HAyKOBOIO pOOOTOI0, TOCIIKYBaTH
Ta PO3POOJISITH HOBITHI TEXHOJIOT11 B3YTTSI.

9. Benuka KIIbKICTh BUITYCKHHMKIB HAIIONO BUIIOTO HABYAJIBHOTO 3aKIady
BIsiuH1 Buiiy 3a oTprMaHi 3HaHHS, TPAKTUYHHUMN TOCBIJ] Ta aKTUBHY CTYJICHTCHKY
ISUTBHICTD.

10. KwuiBcbkuii HalllOHaJbHUN YHIBEPCUTET TEXHOJOTIH Ta Au3aiHy
OTpUMaB IIMPOKE BU3HAHHS B YKpaiHi Ta AaJeKo 3a il MeKaMH.

X. Speak on the topic using the following words and word-
combinations:

starring role of Light Industry, my future specialty, part and parcel of one’s
general image, always reflect the wear’s status, to evoke time, place, emotion;
beautiful, smart and comfortable as well; the history goes back to; the anatomy
of a shoe can be divided; the upper and bottom sections; more than 100
construction operations; the best material for shoemaking; much knowledge must
be required; special subjects; the practical training is done at modern Ukrainian

enterprises; our university is proud of graduates.
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Text B

I. Read and remember:

advanced — cyuacHuii, HaliOCTaHHIIIKWH, COMprehensive — BceOiUHUIA,
curriculum — maBuampHa mporpama, demand — norur, diversity — pisHOMaHITT,
emphasize — maronomyBaTH, pooutn akieHT, enrolled — sanyuenutii, foundation
— Oasuc, ocHOBa, graduate — BunyckHuk, raw material — cuposuna, research —
JOCHIKEHHs, SCience — Hayka, Workshop — maiictepus

Il. Read the text and define the main idea of it:

Footwear specialists training in Ukraine

Kyiv National University of Technologies and Design is one of the leading
universities in Ukraine which prepares specialists for the fields of Light Industry.
Reflecting the diversity of the Industry itself, the curriculum includes Bachelor of
Science and Master of Science degrees in footwear management, footwear
science, footwear engineering and footwear chemistry.

As you know, the main difference between a technician, a technologist and
an engineer is the level of education and training. Engineers have the most
advanced training and normally hold university degrees. In everyday contexts, the
titles technician and technologist are sometimes used interchangeably, meaning a
specialist below the level of engineer. In training contexts, technologist is
normally used for someone at a higher level (usually trained for 2 — 3 years) than
a technician (usually trained for 1 — 2 years). You can progress from technician to
technologist and then to engineer by following courses at the university.
University offers degrees.

The footwear degree program is designed to provide a bread foundation in
footwear technology beginning with the basic raw material and progressing to the
up-date processes. Students enrolled in this curriculum may specialize further in
the areas of footwear design or advanced footwear technology. Such program
graduates embrace design and manufacturing positions in modern manufacturing
firms, production, technical footwear services, footwear sales, marketing,

personal and other related management.
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Students studying footwear chemistry can concentrate on dyeing and
finishing science, polymer science, dyeing and finishing operations and dyeing
and finishing management. These students are in great demand in the numerous
footwear operations that emphasize dyeing and finishing.

Students studying footwear engineering learn how to apply scientific
principles and engineering practices to the widely diversified aspects of footwear
processes, products and machinery.

Kyiv National University of Technologies and Design offers programs
leading to the Master of Science and Doctor of Philosophy degrees. Graduates
with advanced light industry degrees are constantly in short supply and great
demand.

The curriculum of the university is comprehensive. Extension programs
provide numerous short courses, conferences and workshops on a great variety
of subjects of interest to the footwear industry.

Modern laboratories, workshops and one of the largest libraries in Kyiv
are at the students’ disposal. The students are engaged in research right from
their first year of study. There are many students’ scientific societies, design
bureaus, scientific circles at our University.

At the University the specialists (including bachelors, engineers, masters)
are trained in 30 specialties at full-time and extra-mural departments for Ukraine
and other countries. Kyiv National University of Technologies and Design is 90
years old this year (in 2020), is comparatively young higher school in Ukraine
and Europe. Through its history it has become the famous, scientific and
education center for beyond the country.

1. Make up a plan of the text.

IVV. Translate the paragraph in italics in a written form.

V. Questions for discussion:

1. What does the Kyiv National University of Technologies and Design
prepare specialists for?
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2. What is the main difference between a technician, a technologist and an
engineer?

3. What is footwear degree program designed to?

4. What may students specialize in?

5. What can students studying footwear chemistry concentrate on?

7. What do students studying footwear engineering learn?

8. What degrees can be obtained at our University?

9. What do extension programs provide?

10. What are at the students’ disposal?

11. When are the students engaged in research?

12. How many specialties are trained at our University?

13. What is our University known for?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word combinations:
to be keen on - 3axommoBaruck (unMock), available — mocrymuui,
nasaui, 0N this field — y miei cdepi, to extend one’s knowledge — nommproBatu
3HaHHs, patterns — 3pasku, COMposite — cymii, croyyka

I1. Listen to the dialogues and decide if the statements are true or

false:
Unit5 https://youtu.be/MpNNQIWXQSM

1. Mary is studying textile engineering.
2. She tries to follow all the innovations and technology news but she

misses available design shows.
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3. Boris likes the creative technical side of footwear design courses, how
the patterns actually can be constructed.

4. Boris’s group mates have to pass all the modules.

5. Peter will be glad to work at one of the enterprises of Light Industry.

I11. Listen to the dialogues again and be ready to answer the questions:

1.Why did Mary decide to do footwear designing courses?

2. Does Boris find that he has a lot of work to do outside the course? Why?

3. What does Peter hope to do at the end of his courses?

Unit VI
Footwear Styles
Text A
I. Read and remember the words:
instep — migiioM HOrM abo B3yTTA, KIWH, BCTaBka, gumMboots — rymosi
yobotu, thigh-boots — woborm nmo crerna, tapered-heel — 3Byxenwit,
KOoHycomonioHui mixoop, spike-heel — minGop-mmmunska, thong— peminerns,
snaffle — rpensens, By3neuka, apron — gpapryx, BctaBka B migiomi, mule — B3yrrs
0e3 3amnuka, Slab-miocka 3aroroBka, MISIHKM pPEMIHIIEBOrO derpaka Imicis
PO3KpOIO peMiHIliB, MONK — mojy-400iT 3 Yepe3-miAHOMHIM PEMIHIIEM 3BEPXY
s3uuka, buckle — npsbkka, 3actioka
I1. Read and remember the following phrases:
to comply with — norpumyBaTucs, to be insulated —BinokpemitoBaTuchs,
wrapped-round — HaBkosio oOMmoranuii, t0 dampen - 3MmeHmyBarw,
3BostokyBaTH, t0 fasten — 3acribaru, mpumoTyBaTH, devotee — npuxuabHUK, tO
diminish — 3smenmryBaru, HefoorinoBatH, to ebb —3racaru, BigxoauTn, waders—
oonoTsiHi woboTH, angler — pubainka, gap — npomixok, hip — crerno, capable—
npugataui, to facilitate — cnpusitu, moneriryBaTu

I11. Read and translate the following text:
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Footwear Styles

There are eight basic footwear styles with the rest made up as variations on
the basic themes. To comply with definition a shoe describes footwear with a
mechanism capable of holding the foot in the heel of the shoe to facilitate support
during push off. Hence there are two critical aspects of shoes i. e. the band around
the instep and the section corresponding to the human heel. To prevent
unnecessary movement, these need to be firm and fit the foot.

A boot is any kind of footwear extending above the ankle. There are
numerous designs and types of boots for a variety of uses. A boot is a type of shoe
that covers at least the foot and the ankle and sometimes extends up to the knee
or even the hip. Most have a heel that is clearly distinguishable from the rest of
the sole, even if the two are made of one piece. Boots are traditionally made of
leather or rubber, but modern boots are made from a variety of materials.

High-top athletic shoes are generally not considered boots, even though
they do cover the ankle, primarily due to the absence of a distinct heel.

Boots designed for protection from the elements may be made of a single
closely-stitched design (using leather, rubber, canvas or similar material) to
prevent the entry of water, snow, mud or dirt through the gaps left between the
laces and the tongue in other types of shoes. Single waterproof gumboots are made
in different lengths of uppers and, in extreme cases, thigh-boots called waders,
worn by anglers, end at the hip level of the wearer. Such boots may also be
insulated for warmth. Fashionable boots for women may have all the variations
seen in other fashion footwear: tapered or spike heels, platform soles, pointed toes,
zipper closures and the like. The popularity of boots as fashion footwear ebbs and
flows. A clog is a thick soled wooden shoe sometimes with leather upper.

Lace up shoe is any low cut shoe fastened by lacings, such as Oxford or
Blucher.

The term moccasin originally meant a simple one-piece hide wrapped round
the foot and held on with rawhide thongs. Later the Indians gradually stylized the

moccasin by adding the moccasin plug, fringes and colored beads, which depicted
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rank and occupation. Today moccasin shoes usually describe imitation mocassins
which had their origins in Norway. The Norwegian peasant slip-on was first
imported to the USA by tourists in the 1930s and later Gucci made a leather loafer
in refined calfskin with a metal snaffle bit across the instep. Soon loafers were
available in the spectator style (two colors). The low vamp loafer was designed
for females and was made from soft kid leather and cut low. A moccasin
construction produces a very light, flexible and comfortable shoe with a
distinctive appearance. A “bag” of leather is formed by hand stitching an apron to
a vamp. This bag is dampened and then forced on to the last to form the shape of
the shoe. The sole is then stitched or glued to the formed upper part. Because the
soft leather goes round the foot, forming a flexible and adaptable “bag” a
moccasin is exceptionally comfortable.

A mule is a backless shoe or slipper with or without a heel.

A sandal is originally a slab of leather sole attached to the foot by thongs.
Today a sandal is any open shoe whose upper consists of any decorative or
functional arrangement of straps. A sandal can with any heel height designed for
simple utility or casual wear or as a fashion shoe.

Monks are similar to Derby shoes but with a cross over section to fasten the
quarters with a side buckle.

Pumps are heeled shoes with low cut fronts and usually no fastening.

IVV. Answer the questions:

. How many basic footwear styles are there?

. What is a shoe?

. What is a kind of footwear extending above the ankle?
. What may fashionable boots for women have?

. What do the boots designed for protection prevent?

. Why is a moccasin exceptionally comfortable?

. How are moccasins decorated?

. What is a sandal?
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. What is a mule?
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10. What is a clog?
V. Complete the sentences with the words from the text:
a sandal (2), a shoe, a clog, a lace up shoe, a moccasin, a monk, a boot (2),
a mule
1. ... holds the foot in the heel to facilitate support during push off.
.. 1s a backless shoe or slipper with or without a heel.
.. 1s exceptionally comfortable.

2
3
4. ... 1s a thick soled wooden shoe sometimes with leather upper.
5. ... 1s a slab of leather sole attached to the foot by thongs.

6

. ... 1s a shoe with a cross over section to fasten the quarters with a side

7. ... 1s a type of shoe that covers at least the foot and the ankle and
sometimes extends up to the knee or even the hip.

8. ... 1s any low cut shoe fastened by lacing.

9. ... designed for protection from the elements may be made of a single
closely-stitched design.

10. ... 1s any open shoe which upper consists of any decorative or functional
arrangements of straps.

V1. Find English equivalents to the words:

CTWJI1 B3YTTA, 3amo0iratv, MiAHOM HOTU, TOMIJIKA, CTETrHO, Oicep,
oOMoTaHMI HABKOJIO, Tyl TUIY “HaHTONCTH’, “dOBHUKH’’, COIO3Ka, OTOMOK,
KaOJIyK-IIIMIIIbKA, 3aCTIOKa-0IMCcKaBKa, HOCOK, MiOIIBa

VI11. Make up the sentences with the terms:

to facilitate support, the band around the instep, a type of a shoe, made of
leather, high-top athletic shoes, protection, waterproof boots, in refined calfskin,
in the spectator style, upper part, straps, fringes

VI11. Give definitions to the words and word combinations:

a boot, a shoe, a clog, a moccasin, a mule, a monk, a pump, a sandal

IX. Translate the sentences into English:

1. IcHye BiciIM OCHOBHHMX CTHJIIB B3YTTS.
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2. Yo0iT — 11e Oyb-sSKHii BUJ B3YTTsI, IO CATAE BUILE TOMUIKH.

3. YoboTu, SiKi CTBOPEHO I 3aXHUCTy, MOXYTh MaTH IIIbHO-KPOEHY
KOHCTPYKITIO.

4. CyvacHi 400OTH BUTOTOBJISIIOTH 3 PI3HOMAHITHUX MaTepiaiB.

5. baxpoma Ta KoJIbOpOBHUI Oicep HA MOKacCHMHax BiAOWBAIW paHT Ta Pijl
JISIIBHOCTI.

6. I'yMOB1 BOAOHENPOHUKHI YOOOTH BUTOTOBIIAIOTHCS 3 BEPXOM Pi3HOL
JIOBKUHHU.

7. MoKacHH — 1€ 1yKe JIETKUI, THYYKHH 1 3pyYHUI TUI B3yTTS.

8. ITanToseTn — 1ie B3yTTs 0€3 3aJHUKY.

9. Canpanig TpaJMIliitHO sABJIsIIa COOOO TIACTUHY IIKIPSHOT MIOIIBH, sSIKa
Kpinuiacs A0 CTYIIHI 3a JOTMIOMOT0I0 PEMIHIIIB.

10. Cannani MOXyTh MaTH KaOIyKH, Oyb-sIKOT BUCOTH.

X. Speak on the topic using the following words and word
combinations:

basic footwear styles, to hold the foot, to fit the foot, a shoe, modern boots,
designed for protection, boots for women, platform soles, pointed toes, Oxford, a
moccasin, soft kid leather, a loafer, fringes and colored beads, to fasten the
quarters, heeled shoes, any open shoe, decorative arrangement of straps, upper,

with or without a heel

TextB

I. Read and remember:

dress shoes — napsiiHe B3yTTs1, casual shoes — moBcsikneHHe B3yTTs, tO
distinguish — po3pizusth, slip-lasted — ¢popmoBanmii 6e3 3aTSHKHUM IILIAXOM,
BHYTpIIIHBOTO (opmyBaHHs (mpo 3arotoBky), board-lasted — ¢opmoBanwmii
HaOMBaHHAM IIKIpU Ha paMy, Seam — mioB, arch — migitiom, cardboard — mara,
kaptoH, flat — mmockwuii, sleek — nomenuit, mock, sturdy — TBepauii, CTIHKHA,
aperture — aneprypa, balmoral — rpyouii wo6iT Ha mHypisii, blucher —yepesuk

3 BUCOKMMHU OEpISIMH Ha ITHYPKaX 3 TIYXHUM SI3UUKOM, plain-toe — rimaakuii HOCOk
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I1. Read the text and define the main idea of it:

Types of Shoes

Many different aspects are taken into account when dividing shoes into
various types. According to the purpose of wearing footwear is divided into dress
and casual shoes, work boots and athletic footwear. According to the sex of the
wearer, there distinguished men’s, women’s or unisex shoes. According to the
shape of the last shoes can be slip lasted, board lasted or combination lasted. In
slip lasted shoes, for example, a sewn seam runs the length of the shoe. Most of
such shoes are flexible but less stable. It is a good construction for feet with high
arches. In board lasted shoes a cardboard board runs the length of a shoe. Such
shoes are very stable but less flexible. It is a good construction for flatter feet. And
at least combination lasted shoes represent the combination of cardboard in the
rear half and a seam up the front half. This type of shoes is more flexible than
board lasted shoes and more stable than slip lasted shoes.

Dress shoes are categorized by smooth and supple leather uppers, leather
soles and narrow sleek figure. Casual shoes are characterized by sturdy leather
uppers, non-leather outsoles and wide profile.

Some designs of dress shoes can be worn by either gender. The majority of
dress shoes have an upper covering, commonly made of leather, enclosing most
of the lower foot, but not covering the ankles. This upper part of a shoe is often
made without apertures or opening, but may also be made with openings or even
itself consist of a series of straps, e. g. an open toe featured in women’s shoes.
Shoes with uppers made high to cover the ankles are also available; a shoe with
the upper rising above the ankle is usually considered a boot but certain styles
may be referred to as high-topped shoes or high-tops. Usually, a high-topped shoe
is secured by laces or zippers, although some styles have elastic inserts to ease
slipping the shoe on.

Men’s shoes can be categorized by how they are closed. Balmorals, for

example, are closed with the vamp having a V-shaped slit to which the laces are
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attached; also known as “closed lacing”. In England the Balmoral is known as
the Oxford. The word “Oxford” is used by American clothing companies to
market shoes that are not Balmorals, such as rubber-sole bluchers.

Bluchers, intheir turn, are closed with the laces tied to two pieces of leather
independently attached to the vamp, also known as “open lacing”. In England
the Blucher is known as the Derby shoe.

Men’s shoes can be also closed with a buckle and strap instead of lacing.
Men’s shoes can also be decorated in various ways. They can have either plain-
or cap-toes. Plain-toes have a sleek appearance and no extra decorations on the
vamp whereas cap-toes have an extra layer of leather that “caps” the toe. This is
possibly the most popular decoration. Among other decorations are Brogues
(American: wing-tips). In this type of decoration, the toe of the shoe is covered
with a perforated panel, the wing-tip, which extends down either side of the shoe.
Brogues can be found in both balmoral and blucher styles.

There is a large variety of shoes available for women, in addition to most
of the men’s styles being more accepted as unisex. Some broad categories are
pumps, high heels and sneakers.

Pumps are known also as ballerinas, ballet pumps or skimmers. They are
shoes with a very low heel and a relatively short vamp, exposing much of the
instep. They are popular for warm weather wear and may be seen as more
comfortable than shoes with a higher heel.

High heels may be shoes with heels 2 inches (5 cm) or higher. They are
often seen as having more sex appeal than low heels and are thus commonly worn
by women for formal occasions or social outings.

Sneaker boot and sneaker pump is a shoe that looks like an athletic shoe
but is equipped with a heel, making it a kind of novelty dress shoe.

There are also shoes worn by either gender. The most famous of these are
moccasins, sandals and boots.

IV. Make up a plan of the text.
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V. Translate the paragraph in italics in a written form.
V. Questions for discussion:
1.What aspects are taken into account when dividing shoes into various
types?
. What can you tell about different last shapes?
. What are the main features of dress shoes?
. What parameters characterize casual shoes?
. What does the word “apertures” mean in the text?
. What main closures of men’s shoes do you know?
. What decorations of men’s shoes toes do you know?

. How can you categorize the high heels group?
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. How is sneaker differed from an athletic shoe?
10. What types of footwear are worn by either gender?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word combinations:
luxuries — poskim, preference — mepesara, femininity — *iHOYHICTB,
outfit — mapsiz, taupe — cipo-KopuuHEBHi, TEMHO cipuii, Option — Bubip, peep-
toe — Bigpi3uuit HOoCOK, Sling-back — 3agnuk Ha peminii, flip-flops—teonanii,
skim — mriBka, TOHKWH 1Iap T'yMHU Ha Kiiee-mpoMasyBaiibHii MamuHi, flat-boot —
4oOIT Ha TUIOCKIH migomBi, 6e3 kadayka, gorgeous — muKapHun

I1.Listen to the text “Top types of women’s shoes” and decide if the
statements are true or false: Unit 6 https://youtu.be/cL8XEu50bbg

OpFE W0

1. High heeled peep-toe shoes can be worn every day to the office.

2. The square toe gives a shoe a touch of femininity.
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3. Neutral kitten heel shoe can be worn with either slacks or dress

4. A low-heeled summer sandal is a must.

5. High heel tall boots are easy to walk in on icy sidewalks.

I11. Listen to the text again and be ready to answer the questions:
1. What types of shoes should be in a woman’s wardrobe?

2. What type of shoe is a great option for dressing up?
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REVISION 3. SELF-CHECK

Match the words (5 points)

1. specialty a. YepEBHUKH TAHKETKH
2. outfit b.  mkipa
3. wedge C. 00po0OKa, 031001CHHS
4, last d. KOJIOZKA, KOITHII
5. properties e. BEPX B3YTTs
6. leather f. CHeIiaJIbHICTh (OCBITA)
7. finishing g. TIOTIUT
8.  clicking h.  3aroroBieHHs
9.  upper of a shoe I. POMHMCIIOBA TIPOTYKITist
10. demand J. BJIACTHBOCTI, pUCH
Il.  Translate into Ukrainian (5 points)
1. refined complicated 6. instep
model 7. gumboots
2. undergraduate 8.  tapered heel
3.  emphasize 9. mule
4. raw material 10. devotee
S. to extend one’s
knowledge
I11.  Translate into English (10 points)
1. KwuiBcbkuit Hamionansuuii YHiBepcutet Texnosorii Ta uzaiiny €

OJIHUM 13 TIPOBIAHUX YHIBEPCUTETIB YKpaiHu, KU roTye (DaxiBIlB s Tamy3i

JIETKO1 MPOMHUCIIOBOCTI.
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2. B yHiBepcuTeTi BeJeThCS MIArOTOBKa creniamicTiB 3a 30
CHELIaIbHOCTSMH Ha JICHHOMY Ta 3a0YHOMY BIJJIUICHHSX JUIsl YKpaiHU Ta 1HIITUX
KpaiH.

3. 3a mpuU3HAUEHHSM HOCIHHSA B3YTTS NOIUISETHCS HaA MapaaHe 1
MOBCSKJIEHHE, poOOYe 1 CIIOPTUBHE .

4, Tydai k1acudikyroThCs 32 BEpXOM B3YTTS 3 TVIAJIKOT Ta €JIaCTHYHOL
HIKipH, T1OMIBOIO Ta BY3bKOIO BUTOHYEHOIO MOCAJIKOIO.

5. JuBrsiunch Ha B3YTTS PI3HUX HAPOJIB Ta KOHTHMHEHTIB MOKHA
00AYUTH X OYEBUIHY CXOXKICTb.

IV. Write down the questions to the sentences (5 points)

1. Footwear students are in great demand in the numerous footwear
operations that emphasize dyeing and finishing. (Who ...?7)

2. Extension programs provide numerous short courses, conferences

and workshops on a great variety of subjects of interest to the footwear industry.

3. The Cuban heel may have been named for the dance craze of the
1920-s. (Why ...?)

4. In ancient times, as today, the basic type of shoe worn depended on
the climate. (Did ...?)
5. In warmer areas, the sandal was and still is the most popular form of

footwear. (Where ...?)

Total: 25 points
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MODULE 4
FOOTWEAR CONSTRUCTION AND DESIGN
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Unit VII
The Footwear Construction
Text A
I. Read and remember the words:
the upper of a shoe — Bepx B3yrTs, the bottom of a shoe — Hu3 B3yTTH,
vamp — coro3ka, riepe B3yTTs, quarter — 6eperp, toe — migHocok, throat — Bupis
coro3ku, insole-board — ycrinka, topline — Bepx, outsole — migomsa, shank —
reaeHok, heel — migbop, sole — mimomBa, crymus, migmerka, flip-flops —
nanTodJi, Kam, toe-puff — migHocok
I1. Read and remember the following phrases:
to look attractive — Burnmsgaru npuBabimBo, to be padded — Oyru
nigoutiM, HaOuTiMm, tO be reinforced — 6ytu migcunenum, to incorporate into —
NpUEIHYBATHCh 0, criodydarucs 3, the distal superior aspect — 3oBHimIHiM
BepxHiil Burisia, to retain the shape — 36epiratu gopmy, to be confined to —
OyTH 0OMEKEHUM, OyTH MPUKYTUM JI0

I11. Read and translate the following text:

Anatomy of a Shoe

The structure of a shoe can be divided into two parts: an upper and bottom
part. Sections of the upper are made of a vamp, quarter, toe box, throat, insole
board and topline. The sections of the lower shoe consist of an outsole, shank and
heel.

The upper of a shoe consists of all parts or sections of a shoe above the sole.
These are attached by stitches or more likely molded to become a single unit.

Any shoe has an upper part that helps to hold a shoe on the foot and called
a vamp or simply an upper. In the simplest cases, such as sandals or flip flops, this
may be nothing more than a few straps for holding a sole in place. Closed
footwear, such as boots and most men’s shoes, will have a more complex upper.
This part is often decorated or is made in a certain style to look attractive. A vamp

IS the part of the upper that covers the front of the foot and superior aspects over
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the toes. A toe puff is reinforced and serves to give the shape as well as protect
the digits. The vamp is often made of more than one piece creating a decorative
pattern.

Quiarters are a complete upper part of a shoe behind the vamp line covering
the sides and back part of the shoe. The top edge of the sides and back of the
quarter describes a topline. In athletic shoes the topline is usually padded and
referred to as a collar. The heel section of the quarter is frequently reinforced with
a stiffener to help support the rear foot. In boots the quarter is referred to as “top”.

Many shoes incorporate a toecap into the upper of a shoe. Toecaps are either
stitched over or completely replace the distal superior aspect of the vamp and can
be made into a decorative features referred to as toe tips. A toe box refers to the
roofed area over and around the part of the shoe that covers the toes. The function
of the toe box is to retain the shape of the forefoot and allow room for toes. The
height and width of the toe box is dictated by shape of the last used to construct
the shoe.

In quality shoes quarters and vamps are lined to enhance comfort and
durability. A lining may consist of various materials i. e. leathers, fabrics and man-
made synthetics. The lining on the insole segment is called “a sock™ and may be
full-length, three-quarter or just the heel section. Many linings are made of
synthetic material and are usually confined to quarters and in socks.

A throat is the central part of the vamp. The throat is formed by the seam
joining the vamp to the quarter i. e. a throat line. The position of the throat line
depends on the construction of the shoe, for example a shorter vamp and longer
quarters define a lower throat line. This gives a wider lower opening for a foot to
enter the shoe. The throat is defined by the connection of the rear edge of the vamp
and the front part of the quarter. The location of the throat will vary with the
design of the shoe.

There are many ways to attach the sole to the upper but only a few methods
are used in mass production. Shoes were traditionally made by molding leather to

a wooden last. Modern technology has introduced new materials and mechanized
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much of the manufacture. Remarkable as it may seem the manufacture of shoes
remains fairly labor intensive. No matter the type of construction the first stage in
construction is to attach the insole to the under surface of the last. The process of
bottoming will determine price, quality and performance of the shoe.

The method of a cement construction is used for lightweight and flexible
shoes and the outsole is stuck to the upper by adhesive. Bonwelt is another
variation with its distinguishing feature being a strip of welting attached by
stitching or cementing to the top edge of the insole. The shoe is then flat lasted.
This is not a true welt construction wherein the welt is attached to the rib of the
insole. Shoes look heavier by extending the sole and stitching a false welt around
the edge.

IV. Answer the questions:

. What parts of a shoe upper do you know?

. Where is a vamp of a shoe located?

. What part of the quarter is frequently reinforced?

. What materials may a lining consist of?

. What does the position of the throat line depend on?
. What are the parts of the boot?
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. What makes a basis for different shoe constructions?

8. What methods of shoe construction are used in mass production?

V. Complete the sentences with the words from the text:

1. The upper of a shoe consists of ... .

2. ... such as boots and most men’s shoes, will have a more complex upper.
3. There are various types ... to different styles of shoes.

4. The lining on the segment is ... or just heel section.

5. ... edge of the upper.

6. ... is the central part of the vamp.

7. The position of the ... line depends on the construction of the shoe.

8. There are many ways to attach the sole to the upper but only a few ... are

used in mass production.
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9. ... has introduced new materials and mechanized much of the
manufacture.
10. The method of a ... is used for lightweight and flexible shoes and the
outsole is stuck to the upper by adhesive.
V1. Find English equivalents for:
MIJTHOCOK, KaOJyK, 3aJHUK, TIeJICHOK, COIO3Ka, BEpPX B3YTTS, 4YOOOTH,
TKaHUHA, Oepelb
VII. Make up sentences with the terms:
upper, vamp, quarter, throat, insole, topline, outsole, toe puff
VIII. Give definitions to the words:
vamp, insole, topline, quarter, throat
IX. Translate the sentences into English:
1. Moz[a BIIJIMBA€ Ha MOI[GJIi B3YTTA 1€ AYKC BAKIIMBOIO CKJIAA0BOIO Horo
BUPOOHMIITBA.
2. Bepx B3yTTS CKIIAJJA€ETHCS 3 COIO3KHU, OEpILIsl Ta YCTUIKU.
. bepiii y iux cnopTUBHUX Ty()IISIX BUTOTOBJIEH] 13 IITYYHOI HIKIPH.
. Bupis coro3ku hopmMyeThCs IIBOM, KU 3’ €IHY€E COIO3KY 1 OepIIi.

. Bepx 6aratbox BHIiB B3YTTS BKJIFOYAE ITiTHOCOK.

3
4
5
6. YCTIIKA MOXKYTh OyTH MIKIPSIHUMH, CAHTETUYHUMHU 200 3 TKaHUHHU.

7. Il’saTouHa yacTuHa Oeplist 3a3BUYAl I1JICUITIOEThCSL.

8. Pi3H1 cTHuIl B3yTTsI MOTPEOYIOTH PI3HUX BHIIB COIO30K.

9. bepelb MokpuBae OOKOBI Ta 33JHI0 YACTUHU B3YTTH.

10. baraTo mrozieil CbOTroJ/IH1 BBAXKAIOTh, 10 TIEPII 3a BCE B3YTTS MOBUHHO
OyTH 3pyUHHM.

X. Speak on the topic using the following words and word
combinations:

the structure of a shoe, sections of the upper, to be attached by stitches, to
become a single unit, a vamp, to hold a sole in place, to be made in a certain style,

to cover the front of the foot, to protect the digits, quarters, to be padded, the heel
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section, toe box, to enhance comfort and durability, lining, a throat, to depend on

the construction of the shoe, the design of the shoe

Text B

I. Read and remember:

insole — ycrinka, outsole — migomBa, Welting — paunt, to inhibit —
NepeNIKo/pKaTH, rabMyBatu, SOCK-liner — ycrinka, friction — repts, gripping —
3axBaT, 34emicHHs, ridge — ToBcTa KpoMKa, pyOuMK, Cavity — Mmopo’KHHHA,
BraauHa, dampen down impact — 3amkyBatu BB, shank — reneHok, heel-
breast — nepenns yacTiHa Kabyka

I1. Read the text and define the main idea of it:

The Bottom of a Shoe

The bottom or the lower of the shoe is sometimes called the sole. The term
sole derives from “solea”, a Latin word meaning soil or ground. The sections of
the sole consist of insole, shank, heel and welt.

Insole or inner sole is a layer of material shaped to the bottom of the last
and sandwiched between the outsole (or midsole) and the sole of the foot inside
the shoe. The insole covers the join between the upper and the sole in most
methods of construction and provides attachment for the upper, toe box linings
and welting. This provides a platform upon which the foot can operate and
separates the upper from the lower. The insole board is necessary in shoes that
are constructed using cemented or Goodyear welt techniques because it is the
attachment for upper and lower components. The majority of insole boards is
made of cellulose and is treated with additives to inhibit bacterial growth. Athletic
shoe wear will often have a cockliner, a piece of material over the top of the insole
board, glued in the position or removable.

Outsole is the outer sole of the shoe which is directly exposed to abrasion
and wear. Traditionally made from a variety of materials, the outsole is
constructed in different thickness or degrees of flexibility. Ideal soling materials

must be waterproof, durable and possess a coefficient of friction high enough to
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prevent slipping. Leather has poor gripping capabilities and synthetic polymers
are much preferred. There is also an infinite variety of surface designs. Extra grip
properties can be incorporated in the form of a distinctive sole pattern with well-
defined ridges. Alternatively, they can be molded with cavities to reduce the
weight of the sole. These cavities need to be covered with a rigid insole or can be
filled with light foam to produce a more flexible sole. In some cases, two or more
materials of different densities can be incorporated into the sole to give a hard
wearing outer surface and softer, more flexible midsole for greater comfort.
Synthetic soling materials will offer the physical property of dampening down
impact levels (shock attention).

The shank bridges between the heel breast and the ball treed. The shank
piece or shank spring can be made from wood, metal, fiberglass or plastic and
consists of a piece approximately 10 cm long and 1.5 cm wide. The shank spring
lies within the bridge or waist of the shoe, i. e. between the heel and the ball
corresponding to the medial and lateral arches. The shank piece reinforces the
waist of the shoe and prevents it from collapsing or distorting in wear. The contour
of the shank is determined by heel height. Shoes with low heels or wedged soles
do not require a shank because the torque between the rear and forefoot does not
distort the shoe.

The raised component under the rear of the shoe is the heel. Heels consist
of a variety of shapes, heights and materials and are made of series of raised
platforms or a hollowed section. The part of the heel next to sole is usually shaped
to fit the heel, this is called the heel seat or heel base. The heel breast describes
front face of the heel. The ground contact section is called the top piece. Heels
raise the rear of the shoe above the ground. A shoe without a heel or midsole
wedge may be completely flat. When the heel section sits lower than the forefoot
the style is called a “negative heel”.

And final part of the bottom is welt, the strip of material which joins the

upper to the sole. Most shoes will be bonded by Goodyear-welted construction.
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Some shoes use an imitation welt stitched around the top flat edge of the sole for
decorative purposes but it is not a functional part of the shoe.
I11. Make up a plan of the text.
IVV. Translate the paragraph in italics in a written form.
V. Questions for discussion:
1. What sections does a sole consist of?
. What do you know about the insole?
. Where and why is the insole board necessary?
. What is the outsole?
. What characteristics are desirable for soling materials?
. What soling materials are preferred and why?
. What is done to improve gripping qualities of soles?
. What is the function of the shank?
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. How is the ground contact section of the heel called?
10. What functions does the welt bring?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word combinations:
heel counter — 3annuk, brevity — crucnicrs, fit — nocagka, enhancing —
nocuneHus, migsuiieHns, flexibility — rayukicrs, stability — winmicts, to
support — miarpumysatu, Velcro — 3acrioka “numydka”, midsole — mpoknaaka
MIDX I1I0IIBOIO 1 YCTUIKOIO

II. Listen to the text “The major parts of the shoe” and decide if the
statements are true or false: Unit 7 https://youtu.be/iVhnsFrzYck
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https://youtu.be/iVhnsFrzYck

1. The upper of the old shoes could be tied so as to hold the protective
outsole on the foot.

2. All subcomponents are important to the overall performance of a shoe.

3. Designers and scientists have always paid much attention to how well
footwear fit.

4. Heel counter holds the shoe firmly in place around the heel region.

5. The specific purpose of the shoe is never taken into account when
selecting upper materials.

I11. Listen to the text again and be ready to answer the questions:

1.What does the overall quality of the shoe depend on?

2. What are the functions of the upper in relevance with the materials being

used?

Unit VI
Footwear Designing
Text A

I. Read and remember the words:

requisite — neoOxiaHa piy, SKills — 3nanHs, po3yminns, yminas, drafting —
NPOCKTYBaHHs, (OPMYITIOBaHHS, KpECIeHHS, COMpetencies—KoMIeTeHTHOCTI,
paramount — nepriopsaHuiA, roJIOBHUH, Salary — miatHs, oknaz, to undergo —
3a3HaBatH, nepeHocutd, t0 track — mpoctexyBaru, mocmiautu, to obtain —
oJiepKyBaTH, 3m00yBaTH, jgocsratd, t0 succeed — pocsraté MeTH, OCATATH
yCHIX1B, IPOLBITATH

Il. Read and remember the following phrases:

technical know-how — TexHiYHMII CEKpET BUTOTOBJIICHHS (BUPOOHHIITBA),
to be curious — O0yru monutauMBUM abo BUImykKaHuM, tO Spot current and new
fashion trends — Bu3HayaTh HOBITHI TeHHAEHIT Mozau, upcoming trends —
0araToo0OiIsr0Yi, HAHOCTAHHIII TEHIEHIIT, & COMprehensive view — BceOivHHUH,

BUYEpIaHUH IJIaH, TOYKa 30py, BUrsi, to take into consideration — Gparu 10
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yBarw, MoMivaTH I10Ch, PO3yMITH CyTHICTh 40oTOCh, t0 leave blisters — Buxkimukaru

myxupi (Ha IMIKipi)
I11. Read and translate the following text:

Footwear Designing

Creation of footwear requires a combination of imagination, style and taste,
backed up by technical know-how. These are the main requisites for the
profession of shoe designer.

Some of the special skills needed to be a footwear designer include
knowledge of basic footwear pattern drafting, illustration and technical drawing,
computer skills and marketing competencies. These skills are taught in a good
footwear design program.

A footwear designer should be curious and be able to spot current and new
fashion trends. Paramount is the ability to visualize, conceptualize and create.
Most designers either have their own company or design for another company
using their name on the label, e.g. “Designed by Sandra Choi for Jimmy Choo”.
A footwear designer’s salary can start at $ 45 000 and senior footwear designers
can earn over $ 100 000. Salary ranges can vary widely, dependent on the name
and volume of the company.

There is no typical day for footwear designer.

A designer starts a collection based on series of lasts and heel heights and
shapes. There might be more than one construction in the collection. The
collections can be based on a theme, silhouette, material, color, ethnic or cultural
influence. After designing mini groups within the collections, materials and colors
are chosen. The collection then undergoes a continuous editing process. Designers
work closely with last, heel and sole factories, tanneries and textile firms as well
as jewelry, ornament and trim suppliers.

It is essential for a shoe designer to be exposed to what’s going on in the
global fashion world, what other designers are doing, but most of all, to what’s

happening in the streets.
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At least two months prior to creating a new collection, a good designer
should be travelling to New York, London, Paris, St. Tropez, Milan, Florence and
Tokyo to track all types of footwear trends.

They should attend all the important leather and footwear component fairs
and textile exhibits. The retail scene should be examined monthly for upcoming
trends. They should also attend regional meetings with sales representatives to
determine what is actually being sold.

Shoe design students obtain a comprehensive view of the footwear industry,
as well as all the essential elements of what it takes to succeed. They learn how to
express both creative talents and technical skills while acquiring a working
knowledge of how to design, produce, merchandize and market footwear.

There are excellent schools which teach the art of shoemaking, where
inspiring shoe designers can perfect their artistic talent and learn the bases of
modern creation.

Among colleges having the most internationally renowned Footwear
Design programs are FIDM, Art Sutoria and Cordwainers.

FIDM, Los Angeles, California is closely connected to the Italian and
American industries, both in the technical and design fields, and encourages
international design projects with footwear companies who produce throughout
the world.

Since different shoes are worn for different activities, there is no such thing
as a “perfect” shoe. A shoe that is perfect for hiking may not be a good shoe for
running. The design of a shoe has to take into consideration the task for which it
will be worn. A runner needs light, well-ventilated shoes with soles that minimize
impacts. An office worker needs shoes that are comfortable and stylish.
Regardless of the application, the design of the shoe has to consider, first and
foremost, the anatomy and function of the human foot.

Here are the best brands for comfortable dress shoes:

Cole Haan has a solid reputation for making a high-quality, comfortable

dress shoes for both men and women. Their women’s shoes range from elegant
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pumps and sporty slip-ons to stylish k leather flats with Nike Air cushioning. Cole
Haan shoes are classy and chic while staying easy on the foot.

Anne Kline dress shoes are literally more flexible than the stiff leather you
normally find in dress shoes, so they don’t rub your feet and leave blisters after a
day wear.

Dansko are sturdy but comfortable dress shoes worn by most medical
professionals, who tend to be on their feet all day. The clogs known for their foot
support are especially popular and known to last for years.

Clarks has been a long time British brand for comfortable women’s shoes.
The selection is huge compared to other shoe brands and prices are reasonable.

Tory Burch are stylish, comfortable flats with padded insoles that look good
with jeans or dresses. When you buy them, you are getting expensive, high-quality
shoes that look like expensive, high-quality shoes.

Aerosoles tend to be hit-or-miss. They are very well-known for reasonably
attractive and comfortable dress shoes. With so much competition from other
shoemakers focused on comfort, Aerosoles sometimes struggles to find a good
balance between style and comfort.

Naturalizer has a loyal following because their designs are generally more
stylish than other comfortable dress shoe brand. Though they don’t have as much
cushioning as some other labels, Naturalizer offers a wider selection of modern,
feminine dress shoes that appeals to a larger age bracket.

IVV. Answer the questions:

1. What does creation of footwear require?

2. What abilities and personal characteristics should a future designer have?

3. What special skills are needed to become a footwear designer?

4. How does a designer start his collection?

5. What does a designer do then?

6. What does he deal with?

7. What helps a designer to create a new collection of shoes?

85



8. What are the schools which teach the art of shoemaking? What do you
know about them?

9. What has to be taken into consideration while designing a shoe?

10. What are the best brands for comfortable dress shoes?

V. Complete the sentences with the words from the text:

1. Most designers either have ... .

2. Some of the special skills needed to be ... .

3. Their women’s shoes range from ... .

4. With so much competition from other shoemakers ... .

5. ... because their design are generally more stylish than other comfortable
dress shoe brands.

6.... has a solid reputation for making a high-quality, comfortable dress
shoes for both men and women.

7. ... dress shoes are literally more flexible than the stiff leather you
normally find in dress shoes.

8. ... are sturdy but comfortable dress shoes worn by most medical
professionals, who tend to be on their feet all day.

9. Clarks has been a long time ... brand for comfortable women’s shoes.

10. ... has aloyal following because their designs are generally more stylish
than other comfortable dress shoe brand.

V1. Find English equivalents to the words:

ysiBa, CTWJIb Ta CMaK, TEXHIYH1 3HaHHS, TPOLIEC HABYAHHS, Ty(JI1-UOBHUKH,
MOM’SIKILIEHHSA, 03/100JIeHHs, MailOyTHI TPEHIHU, OCHOBHI €JEMEHTH, TEXHIUHI
HAaBUYKH, TOPTIBIIA, CTBOPEHHS B3YTTS, NU3AHHEPCHKI MPOEKTH, TOCKOHAIHM,
BIKOBa rpymna

VI11. Make up the sentences with the terms:

footwear, creation, style and taste, technical know-how, shoe designer,
special skills, footwear pattern drafting, drawing, computer skills, marketing
competencies, design program, to spot current and new fashion trends,

conceptualize, textile exhibits and fairs
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VII1. Give definition to the words:

collection, talent, design, merchandize, market, “perfect” shoe, brand, hit-
or-miss

I X. Translate the sentences into English:

1. Odicuuii pobiTHUK MOTPeOy€e KOMMOPTHE Ta CTUIILHE B3YTTS.

2. 3naHHa aHaTtoMii Ta (PYHKIIM CTONHM JIIOJWHU € HEOOXITHUMH IS
MIPOCKTYBaHHS B3YTTHA.

3. Jlo mommpeHoi yBaru aAu3aiiHepa B3yTTs MIANANAIOTh BUIAIKU Ha
BYJIMIISIX, Y OBCSIKJIEHHOMY KUTTI Ta BIJOMOCTI 31 CBITY MO/IH.

4. JuzaitHep B3yTTA MOBUHEH OyTH TOMUTIMBUM Ta OOI3HAHUM IIOJI0O
TEXHIYHUX CEKPETIB BUTOTOBJICHHS B3YTTS y CBITI.

5. llepumopsiaHuMU  pucaMud  Ju3ailHepa  CTalOTh  Bi3yasizallis,
KOHIIETITyaTi3allis Ta TBOPYICTb.

6. [Ins nuzaiiHepa BaKJIMBO 3HATH, IO B1AOYBA€ThCA Y CBITI MOJM 1 IO
pOOIATH 1HII AU3AUHEPH.

7. Tema, cunyer, martepiai, KOJip, €THIYHI Ta KyJIbTYpPHI OCOOJHMBOCTI
MOBUHHI OYTU OCHOBOIO HOBOT KOJIEKIIII.

8. Y4By Ta 3HaHHS IPO 1HAYCTPIIO B3YTTS MailOyTHI MOJIEIbEPH HAOYBAIOTh
y BIIOMHMX IIIKOJIaX, II0 MAarOTh BHUCOKY peIyTallil0 y IMiJATrOTOBII JHU3alHEpIB
B3YTTS.

9. IIpu xoHCTpYIOBaHH1 B3YTTA CIij] OpaTu 10 yBarv Moro Mpu3HauYeHHS.

10. s ¢opma mae rapHy pemyTalil0o BUPOOHHMKA BHCOKOSKICHOTO,
KOM(OPTHOTO B3YTTS SIK JIJIs1 YOJIOBIKIB, TaK 1 JJIs )KIHOK.

X. Speak on the topic using the following words and word
combinations:

combination of imagination, style and taste, technical know-how, special
skills, basic footwear pattern drafting, illustration, technical drawing, computer
skills, marketing competencies, good footwear design program, to be curious, to
be able to spot current fashion trends, a collection base, theme, silhouette,

material, color, ethnic or cultural influence, to undergo a continuous editing
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process, textile firms, ornament and trim supplies, the global fashion world fairs,
textile exhibits, upcoming trends, to produce, to merchandize, to research the

market

Text B

I. Read and remember:

profound — rmOokwmii, perenpbHHU, (UESt — TparHeHHs, peTeIbHE
BuBucHHs, heritage — cmammuua, Tpamuiis, stitching — 3’eananns, crpouka,
perforation — mepdoparis, aexkopyBanHsA, Intermediary — mnepexigHuid,
nocepeIHUK, expedient — 3acid gocsrHeHHS i, diverse — pi3HOMaHITHUN

Il. Read the text and define the main idea of it:

Design of a Shoe

Footwear design is a department of decorative applied art and calls for deep
and profound many sided knowledge. The tasks of decorative art and footwear
design are in correlation of the whole and the parts, the quests for the artistically
expressive form of lines, shapes, color scheme, harmonious color combinations.
Footwear design has become very important because shoes are a part of the dress.
Modern shoes must not be only comfortable but elegant too. In this connection
the role of designers has grown considerably over the last few years. The designer
faces many difficulties in the process of creating a new model. These difficulties
can be overcome only by those who possess excellent taste, sufficient knowledge
of history and modern style of art. A modern footwear designer should be able to
create works which will live long and stay in vogue. Fashion designers adorn our
life, create new fabrics, clothes and footwear — excellent things meeting the
highest demand made by modern aesthetics.

In working fashion trends designers draw on national traditions and on the
rich heritage of the folk art. Designers are seeking ways of broader introduction
of models based on folk art into industrial production. The designers work out the
new models of boots and casuals, slippers and mules, moccasins and pumps, play-

shoes and ballerinas. They study different forms of heels and toes, different
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stitching, perforations and straps. They choose silhouettes which will be in
fashion next year or toes which can be round, chiseled, square or pointed. They
choose heels which will make up a single ensemble with the clothes. Lady’s heels
may be Cuban or Louis, wedge heel or clog heel etc. The designers are instructed
in the new fashionable materials: calf, kid leather, patent leather, suede or pig
grain leather. Designers must pay attention not only to the appearance of a shoe
but how the shoe fits on the foot. The overall quality of the fit is based on the last
that the shoe is built around. Lasts are basically models of the foot. The better the
model of the foot is, the better the last is. All designers pay special attention to
creating the “standard” — the phase which goes from covering the last (with
adhesive gummed paper heated and then stuck to the last under vacuum) to “de-
standardizing” and laying out of two standards obtained (inner and outer
intermediary). This rather complex process requires a great deal of expertise and
manual dexterity and is personalized by each designer by using different
expedients and techniques. The designer’s tendency to personalize his work
means there are no standard methods of creating standards or models. Other
factors that the designer must also take into consideration include such things as
diverse as other sub-systems that affect the fit of a shoe (like lacing system), the
overall weight of the shoe, different working methods, the aesthetics (how it looks)
and the “price point” (how much the shoe will cost) as this will influence the types
of materials that can be used.

The main task of footwear designers is to create modern comfortable and
beautiful shoes for millions of people.

I11. Make up a plan of the text.

V. Translate the paragraph in italics in a written form.

V. Questions for discussion:

1. What is footwear design?

2. What are the tasks of decorative art and footwear design?

3. What are the requirements for modern shoes?

4. What personal qualities are necessary to be a designer?
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5. What do designers do?

6. What do they study?

7. What is the overall quality of the fit?

8. What processes are required?

9. What does personalizing of the designer’s work mean?
10. What is the main task of footwear designers?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word combinations:
to trim — o3po0moBatu, npukpaiat, SUpplier — mocravanehuk, retail —
po3apiOHa TOPTiBIIsA, CUNIOUS — MONMTIWBUM, 3amikaBicHui, label — etnkerka,
APJIMYOK, Paramount — nepBUHHUM, IIEpeBaXaryuu, current — notouHui
I1. Listen to the text “The profession of footwear designer” and decide

If the statements are true or false: unit 8 https://youtu.be/uUGpgEem06g

1. All designers have strict working hours.

2. The collections are based on folk heritage.

3. Good designers should travel a lot to track all types of footwear trends.

4. They should attend all the important leather and footwear fairs and textile
exhibits.

5. Designers don’t cooperate with factories, tanneries, firms and other
suppliers.

I11. Listen to the text again and be ready to answer the questions:

1. How does a designer usually start his collection?

2. What do designers work closely with?
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REVISION 4. SELF-CHECK

Match the words (5 points)
vamp

throat

outsole

heel

flip-flops

sole

insole

shank

quarter

welting

o @

5 L

Translate into Ukrainian (5 points)

drafting

paramount

technical know-how
to leave blisters

Velcro

Translate into English (10 points)

6.

10.

Karli
TeJICHOK
YCTiIKa
oepelb
101IBA, CTYIIHS,
miIMETKa

IT1/I0IIIBA

BUPI3 COIO3KU

mi100p

COTO3Ka, TIepe]T B3YTTS

paHT

to spot new fashion
trends

stitching

perforation

to trim

label

JlnzaiiHep B3yTTS MOBHHEH OyTH JONUTIMBUM 1 BMITH BHU3HA4YaTH

HOBITHI TEHAECHIIT MOJIH.

2.

CTBOpEHHS B3YyTTSl BUMarae rnoeiHanHs ¢aHTasii, CTUIIO Ta CMaKy,

MIIKPITIIICHUX TEXHIYHUMHU HOY-Xay.

3.

[Ticnst cTBOpeHHST MIHI-TPYNl Y MEKax KOJEKIii, oOuparoTbcs

MaTepiaiay Ta KOJbOPH.
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4. KoHcTpyKiito B3yTTS MOXHA PO3AUIMTH Ha JBl YaCTHHH. BEpX
B3YTTS 1 HU3 B3YTTSL.

5. B3yTTs TpamuiiiiHO BUTOTOBISIM HUIIXOM (DOpMYBaHHS IIKIpU Ha
JIEpPEB’AHY KOJIOIKY.

IV. Write down the questions to the sentences (5 points)

1.  There are many ways to attach the sole to the upper but only a few
methods are used in mass production. (Are ...?)

2. Closed footwear, such as boots and most men’s shoes, will have a
more complex upper. (What ...?)

3.  Traditionally made from a variety of materials, the outsole is
constructed in different thickness or degrees of flexibility. (..., isn’t it?)

4.  The shank bridges between the heel breast and the ball treed.
(Does ...?7)

5. Adesigner starts a collection based on series of lasts and heel heights
and shapes. (Who...?)

Total: 25 points
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MODULE 5
LEATHER AND FUR

Leather Industry

Fur Farming
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Unit 9
Leather Industry
Text A
l. Read and remember the words:
leather — mikipa, staple — ocHoBHHMIA IpoAyKT, teXture — TekcTypa, OymoBa
tTkaHuHd, enduring — moBroTpuBanuii, appeal — npuBadmusicTs, frequently —
gacto, adorn — npukpamaty, Stole — mamanTHH, Outerwear — BepxHii ozsr,
incorporate into — Bkiroyatu 10, range — acoptumeHt, significant — suaunmii
Il. Read and remember the following phrases:
for practical purposes — 3 mpakTmuyHHX MipKyBaHb, fur garments —
XyTpssuuii  omsar, throughout the Middle Ages — mnporsrom ycworo
CepemnboBivus, fur-lined cloaks — mamii 3 xyrpstHOIO MigKITaIKOO0, Feach new
heights — nocartu HoBMx BHcoT, USe for decorative purposes -
BHKOPHCTOBYBATH B ICKOpATUBHHX 1JIsIX, & Wide range of garments — mmmpoxwuit
acCOpTHUMEHT IBeHHHUX BHpoOiB, play a significant role — BixgirpaBatu 3HauHy

pOJIb

I11. Read and translate the following text:

The History of Fur and Leather in Fashion

Fur and leather have long been staples in the fashion world, with their
luxurious texture and enduring appeal. But where did these materials come from,
and how have they evolved over time? Let’s take a look at the history of fur and
leather in fashion.

Fur has been used by humans for thousands of years, both for practical
purposes such as warmth and for decorative purposes. In ancient civilizations such
as Egypt, Greece, and Rome, fur was a symbol of wealth and status, with the
wealthy class frequently adorning themselves in fur garments. Fur continued to
be popular throughout the Middle Ages and Renaissance, with both men and
women wearing fur-lined cloaks and other garments to stay warm in the cold

European winters.
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In the modern era, fur became even more popular in the fashion world.
During the 19th and early 20th centuries, fur was a common material for coats,
stoles, and other outerwear. In the 1920s and 1930s, the popularity of fur reached
new heights, with designers such as Coco Chanel and Elsa Schiaparelli
incorporating fur into their collections.

Leather has also been used by humans for thousands of years, with the first
known use of leather dating back to ancient Egypt. In the past, leather was
primarily used for practical purposes such as footwear and belts, but it has also
been used for decorative purposes such as clothing and accessories. In the modern
era, leather has become a popular material for a wide range of garments, including
jackets, skirts, and handbags.

These materials have played a significant role in the history of fashion and
will continue to do so in the future.

V. Answer the questions:

1)  Why are leather and fur so popular?

2)  How long has fur been used by humans? For what purposes?

3)  What did fur symbolize in ancient civilizations?

4) s fur popular in the modern era? How is it used?

5)  When was the peak of the popularity of fur?

6)  Which designers incorporated fur into their collections?

7)  How was leather used in the past?

8)  Has leather become a popular material? Why?

V. Fill in the gaps with the following words:

upholstery, demand, fabrics, infused, coated, faux, substitutes,

estimated, durability, dressings

Artificial leather
Some of the earliest leather (1) were invented in the 19th century.
Nitrocellulose (guncotton) was developed by German chemist Christian Friedrich

Schonbein in 1845 and was later turned into collodion (pyroxylin) in 1846 by
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French scientist Louis-Nicolas M¢énard. Collodion was used as a protective
coating inwound (2) _ , and it was later applied to (3) . Fabrikoid,
created in 1910 and patented by the DuPont Fabrikoid company in 1915, was a
pyroxylin-infused cotton fabric. It resisted water and was used broadly in items
suchas (4) __, book bindings, linings, and automobile covers. Naugahyde,
a fabric (5)  with leather fibres and rubber was first used in women’s
handbags in the early 1920s, before expanding into other industries. Since the
1960s, fabrics coated or (6) with polyurethane and polyvinyl chloride
have been the preferred types of artificial leather, having both the look and the (7)
of real leather.

Artificial leather — known colloquially as (8) _ leather, imitation
leather, and pleather — has been viewed as having a number of advantages over
real leather. It can approximate the appearance and durability of real leather at a
lower cost, and its production is far less labour-intensive. In addition, animal-
rights organizations have condemned the leather-making industry for its slaughter
and abuse of animals. This combination of practical and ethical considerations has
driven the (9) _ for artificial leather substitutes for handbags, shoes,
clothing, and other fashion items. By 2015 the size of the artificial leather market
was (10) _ at more than $50 billion.

V1. Find English equivalents to the words:

IITy4YHA IIKipa, 000MBKA, IOIMHKT, 3aXUCHE TTOKPUTTS, IPOTHUIISITH, 3aMiHa,
30BHIIIHIA BUTJIA, 3JIOBKUBAHHS, €TUYHI MIPKYyBaHHsI, Tyma, IIKIPO3aMiHHUK,
3aCyJI’KyBaTH, IOBIOBIUHICTh, MOJIHI peul

VI11. Make up sentences with the terms:

texture, appeal, fur-lined cloaks, to adorn, outerwear, staples, durability, to
condemn, to approximate, slaughter

V111, Give definitions to the words:

artificial, coating, pleather, labour-intensive, substitute, item, rubber

IX. Translate the sentences into English:
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1. Bxe B V CT. 10. H. €. TI0I1 BOJOJUIN TEXHIKOIO OOPOOKH IIKYpH.
Came 3 TOro 4yacy HIKipy BUKOPUCTOBYBAJIH JJIsSi BATOTOBJICHHS OJSTY Ta B3YTTS,
TOpOMH, QyTIISIPiB, 1 HABITH MOCY/IH.

2. Y CrapomaBHbOMY €THIITI, 1 3’ IBUJIHCS MEPIL MAUCTPH, SKI TOYATH
BUPOOJIATH 3 YHIBEPCATHHO MaTepiady MPeIMETH €CTETUYH1 YU HaBITh PO3KIIIIHI.

3. MuTiii  modanu  OpUKpallaTd  WKIPSHE  B3YTTS  30JI0TOM,
03/10010BaT MOro ManroHKamu, ¢apOyBaTH Ta HaBiTh 3 SIBWJIHMCS TMepIi
€JIEMEHTH TpaBilOBaHHA Ha IIKipi, IO 3roJIoM HaOyBaJl0 BEIMYE3HOI
NOMYJISPHOCTI.

4, 3 MOABOIO NHUCEMHOCTI 31 IIKIpU MOYad POOUTHU YHIKAIbHI
OOKJIaTMHKH 31 IITaMIIaMU, MAJTIOHKaMH, K1 TUBYIOTh CBOEIO PI3HOMAHITHICTIO —
BIJl HAWIpPOCTIIIMX TEOMETPUYHUX (GopM 10 300pakeHb pPOCIUH, TBApHH,
OOMOBUX JTii.

S. B emnoxy rortuuynoro crumo, ska paryerbcss XII-XV cr., mkipa
pUKpamaiacs HaWCKIAQJHIIIMMU BHUJAAMHM TPaBIIOBaHHS, LI0 BHUMAarajiud Bij
MaicTpa HeabusIKOT MaliCTEpPHOCTI.

6. {06 Tpomky 31€meBUTH BUPOOH 1 3pOOUTH iX OUIBII JOCTYITHUMH,
MIKIpYy 037007IOBAId 30JI0TOM, IMOYaJd CTaBUTH HA HIA IITaMIA 3 BXeE

BI/IFpaBiIOBaHHMI/I MaJIFOHKaMH, HaBITh HAHOCHTHU TaTYIOBaHHA.

7. Bupobu 31 mkipy Ha TEpUTOPIi CydyacHOi YKpaiHU € CTapoJlaBHIM
peMeCIIoM.
8. [Tounnatroun 3 XI| CT. MOXHaA JI0OBECTM ICHYBaHHS IIKIPSHUX

MaiicrepeHb. HaitnommupeHnimumu BupoOaMu  OyJ0  B3yTTs, PYKaBUUKH,
OOKJIQIMHKH.

Q. [kipa 1 10C1 HE BTpaya€e CBOET MOIMYISIPHOCTI.

10. B wmoay 3HOBY BXOHATH €JIETAHTHI, a 1HOAI HAaBITh EK30THYHI
HAITUITHI TPUKPACH 31 TIKIPH, MPUKPACH ISl TOJIOBU UM HABITh CEPEKKHU.

X. Speak on the topic using the following words and word-

combinations:
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geometric shapes, leather workshops, artificial leather, gloves, decorate
with gold, jewelry made of leather, fur-lined cloaks, substitutes, faux, for
decorative purposes, a wide range of garments, handbags, cotton fabric, reach new
heights, enduring appeal

Text B

l. Read and remember:

diverse products — pizHomaniTHa nipoaykiis, treatment — o6poOka, raw
materials — cupoBuHa, CONVErsion — mepeTBOpeHHs, ImepepoOka, consumer
products — ToBapu MIUPOKOro BXKHUTKY, Outlet — pmHOK 30yTy, tanners’
production — BupoOHuITBO mKipstaux BUpoOiB, landfills — cmitreszBanmma, by-
products — no6iuHa npoaykiiis, generate a turnover — reaepyBaTH TOBapooOir,
calfskins — mkypu Tensar, predominant creator — ocnoBHumii TBopels, hinder
the expert — 3aBaxkaTu ekcropry, acCess — 1octyr, restrict access — oOMeKUTH
noctyn, tanner — kymmnip, first and foremost — nacamnepen, World Trade
Organization (WTQO) — CsitoBa opranizamisi TopriJi

Il1. Read the text and define the main idea of it:

The EU leather industry

The leather industry covers diverse products and industrial processes.
Leather tanning covers the treatment of raw materials, i.e. the conversion of raw
hide or skin into leather and finishing it so that it can be used in the manufacture
of a wide range of consumer products. The footwear, garment, furniture,
automotive, and leather goods industries are the most important outlets for EU
tanners’ production.

Characteristics of the industry

The leather tanning industry uses hides and skins (by-products from the
meat and dairy industry) that would otherwise be disposed of by being sent to
landfills or incinerated. Leather is the tanning sector’s fundamental output. It is
an intermediate industrial product, with applications in downstream sectors of

the consumer goods industry.
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The most important outlets for EU tanners’ production are:

footwear — 41%

furniture — 17%

the automotive industry — 13%

leather goods — 19%

clothes — 8%

other — 2%

The processing of hides and skins also generates other by-products, which
find outlets in several industry sectors such as pet and animal food production,
fine chemicals (including photography and cosmetics), and fertilizers.

Economic importance of the industry

The leather and related goods sector comprises about 36,000 enterprises
and generates a turnover of €48 billion. These enterprises employ around 435,000
people.

The EU is the source of some of the highest-value calfskins in terms of
leather and raw material. Tanneries in the European Union are typically family-
owned, small and medium-sized enterprises. Regional concentration is strong,
and the industry often plays a key role in the local economy, being the
predominant creator of wealth and employment.

Competitiveness of the leather industry

The leather tanning industry is a global industry, and EU tanners are highly
dependent on access to raw materials and export markets. The EU tanning
industry 1s still the world’s largest supplier of leather in the international
marketplace. This is despite the shrinkage of the share of the EU in world markets
due to the development of the leather industry in other regions of the world such
as Asia and the Americas.

European tanners face two types of trade barriers:

- those hindering the export of finished leather;

- those restricting access to raw materials.
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This is a typical barrier to the leather tanning sector and is considered to be
the most harmful trade barrier since it significantly impacts the competitiveness
of European tanners.

Since access to European raw materials has become more difficult
(because beef production and the slaughter rate have dropped in recent years),
access to raw materials outside Europe is crucial. Many non-EU countries
maintain export bans and restrictions for raw hides and skins. Market access
Improvements are expected first and foremost in the context of the World Trade
Organization (WTO) where the European Commission supports the overall
withdrawal of all export restrictions by different WTO members. To ensure that
European industries have fair access to the raw materials they need, the European
Commission has elaborated an integrated strategy ‘The raw materials initiative:
meeting our critical needs for growth and jobs in Europe’.

I11.  Make up a plan for the text.

<

Translate the paragraph in italics in writing.

Questions for discussion:

What does the leather industry cover?

What is leather tanning?

What are the most important outlets for EU tanners’ production?
What is the tanning sector’s fundamental output?

What does the processing of hides and skins also generate?
What is the economic importance of the leather industry?

What are two types of trade barriers?

Why has access to European raw materials become more difficult?

© 0o N o g k& wbd P

What is the function of the World Trade Organization?
10.  Which strategy has the European Commission elaborated?

V1. Render the text in brief in a written form.
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Text C

I. Mind the following words and word-combinations:

derived from — noxoauts Bia, millennia — tucsyomitrs, cowhide — mkypa
KopoBH, adverse — HeCHpUATIMBHE, MisSmanagement — HeepeKkTUBHE
ynpasiinus, attributable — mpuramannwuii, deforestation — BupyOka JiciB,
contribute to — cmopustu, byproduct — mobiuna mpoaykmis, to subvert —
migpuBaty, incineration — cmamoBanHsa, t0 mitigate — momenmryBatu, to
encourage — 3aoxouyBaTH, grazing — Bumac xymoOu, tanning — myOicHHS,
chrome method — meron xpomysanns, emission of harmful pollutants —
BUKHIM IIKIUTMBHUX 3a0pyaHIorounx pedoBuH, effluents — criuni Boawm, liquid —
pigkuii, sustainable — ekomoriunmii, durable — mosrosiunuii, hallmark —
BiJIMiTHa 03HaKa, Staple — ocnoBHuiA, fossil fuels — Bukomnni Buan naausa, diverse
— pi3HOMaHiTHU#, accessible — noctymHwmit

I1. Listen to the text “Leather and the Environment” and decide if the
statements are true or false: unit 9 https://youtu.be/IIvVYOYmdxk

of:

. The majority of leather comes from cowhide.

. Illegal deforestation is caused by the high demand for leather.

1

2

3. Deforestation cannot lead to the high volume of fires.

4. Cowhides are a byproduct of the meat and dairy industries.
5

. To mitigate the environmental impacts of leather production, it is

necessary to improve grazing and reduce deforestation.

I11. Listen to the text again and be ready to answer the questions:
1.  What is leather? How can it be made?

2. Can leather production affect the environment? If yes, in which way?
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Is the demand for leather high?

What is the result of deforestation in the Brazilian Amazon?

How is it possible to mitigate the environmental impacts of leather?
What is the most common method of tanning?

How are raw materials used in leather tanning converted?

What are the advantages of leather production?

© N o 2 0o &~ W

What are new alternatives to replace plastic-based synthetic leather?
Q. Is it necessary to push the leather industry to become as responsibly

sustainable as possible? If yes, why?

Unit 10
Fur Farming
Text A
I.  Read and remember the words:
fur — xyrpo, breeding (raising) — cenekiis, po3BeaeHHs, protection —
3axucT, sheepskin — osumna, cattle — Bemuka porara xymnoba, evidence — mokasu,
mink — Hopka, beaver — 6oGep, cruelty — »xopcrokicts, availability —
JOCTYIHICTB, hemp — koHorwtst, Shrink — 3mMeHIyBaTucs, ckopouyBatucs, pelt —
mkypa, annually — mopiguno, raccoon — exor, diSperse — po3xoauTucs
I1. Read and remember the following phrases:
fur trappers — mucnuBIi Ha XyTpoBHX 3BipiB, fur-bearing animal —
XyTpoBHii 3Bip, the earliest records — naiinepmi cBiguenns, play an important
economic role — BimirparoTh BaXJIMBY poJib B ekoHomilli, the fashion for beaver
hats — moaa Ha manku 3 000pa, intense competition — cuiIbHa KOHKYPEHITis,
animal rights activists — 3003axucuukwu, synthetic fibers — cunrernuni BosokHa,
dispersed throughout the world — po3kuaani o Bcbomy cBiTy
I11. Read and translate the following text:
History of the Fur Industry
Fur farming is the practice of breeding or raising certain types of animals

for their fur. Most of the world’s farmed fur is produced by European farmers.
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While wearing fur clothing in cold weather as protection goes back to the Stone
Age, the source of this material came from the wild. As human populations grew,
furs, leathers, and hides for use in clothing came from farm stock, such as sheep
(sheepskin), rabbits, cattle, pigs, and goats. Archaeologists have discovered
evidence of red fox breeding in the late Iron Age on Orkney, off the northern coast
of Scotland. After the attack of the Vikings in Scotland around 800 CE, the
breeding is said to have stopped. The earliest records of breeding mink for fur in
North America were in the 1860s. Foxes were first raised on farms for fur in
Prince Edward Island in Canada in 1895.

Historically, the fur trade played an important economic role in the United
States. Fur trappers explored and opened up large parts of North America, and the
fashion for beaver hats led to intense competition for raw materials. Starting in
the latter half of the 20th century, producers and wearers of fur have been
criticized by animal rights activists because of the cruelty involved in animal
trapping, and because of the widespread availability of inexpensive substitutes
including natural fibers (such as cotton, hemp) as well as synthetic fibers. In 1991,
New York Times journalist John F. Burns described the American fur industry as
“shrinking with no end in sight”.

Today, 80 percent of the fur clothing industry’s pelts come from animals
raised on farms. The rest is from animals caught in the wild. The most farmed fur-
bearing animal is the mink (50 million annually), followed by the fox (about 4
million annually). The Asiatic and Finnish raccoon and chinchilla are also farmed
for their fur. As of 2008, 64 percent of fur farms were in Northern Europe, 11
percent in North America, and the rest were dispersed throughout the world, in
countries such as Argentina and Russia.

V. Answer the questions:

1. What is fur farming?

2. When did archaeologists discover evidence of red fox breeding?

3. When were the earliest records of breeding mink for fur?
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4, What is the reason for intense competition for raw materials in North
America?

5. Why are producers and wearers of fur criticized by animal rights
activists?

6. How many fur clothing industry’s pelts come from animals raised on
farms?

7. What is the most farmed fur-bearing animal?

8. Where are the main fur farms located?

V. Fill in the gaps with the following words:

furs, craftsmanship, craft, furrier, master, clothing, properties,

cushions, antique

A Is a craftsman who processes fur into clothing. This includes

repairs and cleaning and care of . Due to the declining popularity of fur

, the workload and reputation of furriers have greatly decreased. Fur has

lost value, is hardly processed anew, and old clothing is rarely altered or repaired
because fur is hardly worn anymore.

However, the furrier’s still holds its significance. Many furriers

specialize in restoring _ furs or processing them into accessories or home

textiles. Sheepskins and lambskins are also still in demand. Due to their soft and

warm , they are commonly used for blankets, rugs, or seat
Overall, the furrier’s craft remains an important part of and the history of
fur processing, and there will continue to be furriers who their craft and

pass on their art.

V1. Find English equivalents to the words:

XyTPOBUHM TMPOMUCEIN, KYIIHIP, PEMICHHUK, 3003aXMCHUKH, OBEYl HIKYpH,
PO3BOJIMTH TBApHH, BIACTUBOCTi, KOHOIUISA, IIKYPH, CUPOBHHA, MalCTEPHICTh,
CUHTETUYHI BOJIOKHA, OOpOOKa XyTpa, IOCTYIHICTb, HEIOPOTi 3aMiHHHKH,
pPO3BENIEHHSI HOPKH, IIanka 3 000pa, XyTpoBa MPOMUCIOBICTb, KOBJpA, raiay3b
3BIpPIBHUIITBA

VII. Make up sentences with the terms:
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be in demand, process into accessories, fur farming, raise animals for their
fur, fur clothing, red fox breeding, fur trade, fur trappers, raw materials, fur
clothing industry, intense competition, animal rights activists, fur-bearing animal,
widespread availability, inexpensive substitutes

VIII. Give definitions to the words:

fur, furrier, breeding (raising), craft, pelt, substitute, to process

IX. Translate the following text into English:

Acomiamig 3BipiBHMKIB YkpaiHu (A3Y) crtBopena y 2008 por
rocrnojapcTBaMu, IO CHELIATI3yIOThCSd Ha PO3BEICHHI HOPKHU. Acowiamis
CTBOPEHA 1 MPALIO€ ISl PO3BUTKY 3BIPIBHUIITBA B Y KpaiHI Ta € MOr0 roJIOCOM;

IIPE/ICTABIIAE Ta 3aXUIIA€ IHTEPECH YKPATHCHKOTO O13HECY;

CIIpUsi€ 3POCTAaHHIO JOOPOOYTY CIIBCHKOTO HACEJIEHHS Ta PO3BUTKY
arpapHoro CeKTopy YKpaiHHW, JJOKIAIa€ 3YCWUJIb JUIsl PO3BUTKY CUIBCHKUX
TEPUTOPIN;

BHUCTYIIA€ 3a BIJKPUTTS HOBHX PHUHKIB JUIsl YKPalHCBKOI MPOAYKIi Ta
iHTerpaiiro 3 €C;

CIIOBIJIy€ TTPO30PICTh Ta BIIKPUTICTH JO CHIBIpAIIi.

Cranom Ha crorojHi wieHn A3Y Bkianu 6im3bko 100 mutH nonapis CHIA
1HBECTHUILI Y PO3BUTOK arpapHOro CeKkropy YKpaiHu, 3a0e3neumsnn poOoTOro
omu3pko 1500 mpamiBHMKIB, IO MPOXKUBAIOTH MEPEBAKHO Yy CUIbCHKIN
MICIICBOCTI, IOPOKY 3abesmeuyrorh a0 70 mmH nponapis CHIA exkcrnopry
BITUM3HSHOI MPOJYKLII Ta BAJIIOTHUX HAIXOHKEHb B YKpaiHy, a TaKOX
CIUIAYYIOTh JI0 OFOJKETIB BCIX PIBHIB, BKJIIOUYAIOYM OIOJKETH CUIBCHKUX Pal,
6m3pK0 30 MITH TPH HA PIK MOJATKOBUX TUIATEXKIB.

Sk cymiinHi pepmepu, gKi 10al0Th MPO JOBKULIA 1 310POB’Sl TBAPUH, BCl
wiean A3Y IOTPUMYIOTHCS BUCOKHX €KOJIOTIUHHUX Ta CaHITApHUX CTaHIApTiB.
A3Y Ta ii uJIeHN MOBaXXaIOTh Ta JOTPUMYIOTHCS BCIX MPHUHIIUIIB Ta BUMOT, IO
BHUCYBAIOThCS JI0 3JI0POB’Sl Ta J00OpoOYyTy TBapuMH 3 OOKY SIK YKPaiHChKOTO

3aKOHOJABCTBA, TaK 1 3aKkoHogaBcTBa €C.
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Unenu A3Y mpoiinum Bci eTanu cepTUdikallii Ha BiAMOBIAHICT BUMOTaM
eBporelickkoi mporpamu WelFur — nHalOumem mepenoBoi y CBiTi mporpamu
OIIIHKK J100pOOyTy TBapWH TPETHhOIO (HE3aJEKHOIO0) CTOPOHOM. 7 depM BKe
orpuManu ceprudikatu, a 2 mpoxonaTh ceprudikariro. I[Iporpama WelFur
BHU3HAva€e OUTBINT CEpHO3HI BUMOTH HIXK T, 110 NepeadadeHi 3akoHoaaBcTBOM €C,
1 1 3acTocyBaHHs BH3HaHE E€BpOMNEUCHKOI0O KOMICIEIO IHCTPYMEHTOM
CaMOpETyJIIOBaHHS.

A3Y Takox Mae 3a 4eCTh CIIBIIpaIoBaTi 3 MixkKHapoIHOIO (eepaliiero
xytpa (International Fur Federation, IFF), sika Oysa ctBopena mie y 1949 pomi ta
YyjieHaMU K01 Hapasi € 56 acomiaiiii 13 monan 40 kpain cBity. |FF 00’ eqnye Bcro
MDKHApOJIHY XYTPOBY MPOMHCIIOBICTh, BKJIIOYAarO4YM (epMepiB, MHUCITUBIIIB,
KYLIHIpiB, BUPOOHUKIB, OpOKEpIB, ayKI[IOHHI JIOMH, PO3ApIOHMX MPOJABLIB 1
nuzaiinepiB. Koxen wien |FF € mignucantom Konekcy moBeniHku, SsKuii BUMarae
CYBOPOIo JOTpUMaHHA K camoro Kozekcy, Tak 1 MiCLIEBOIO 3aKOHO/IaBCTBa, IKE
perjiaMeHTye (PyHKIIOHYBaHHS Tay3l.

Yotupu npencrtaBuuku A3Y Ha MOCTIHHIN OCHOBI JIBIYl Ha PIK IPUIMAIOTh
yuacth y 3acigaHHsx |IFF, Ha sikux oOroBOprOIOTHCS 1 BUPILIYIOTHCS BaXJIMBI
MUTaHHSA, TOB’S3aHI SK 13 PO3BUTKOM 3BIPIBHMIITBA Ta cepTU]IKAIIEO
BUPOOHMIITBA, TAK 13 TOPTIBIICIO XyTPOM Ha MI>KHAPOIHOMY PiBHI.

Bcei unenn A3Y ycnimHo BUMIIIIM Ha MIXKHAPO/IHI PUHKH Ta Hapa3i Maixke
100 % cBo€l mpoAyKIlii MpoaarTh uepe3 CBITOBI aykiiionHi momu: Kopenhagen
Fur (Hanis), Sagafurs (®innsumis) ra NAFA (Kanana).

["anmy3b 3BiIpIBHUIITBA B YKpaiHl JUHAMIYHO PO3BUBAETHCS, 1 1€ BIAKPUBAE
IITUPOKI MOYKJIMBOCTI JIJIs1 IHBECTHUIIIH, CTBOPEHHSI HOBHX T'OCTIOJIAPCTB Ta pOOOUYNX
MICIIb, 30UIBIIEHHSI €KCIIOPTY YKPAiHCHbKUX TOBAPIB, BAIIOTHUX HAJIXOKEHb Ta
IMOJATKIB.

X. Speak on the topic using the following words and word-

combinations:
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fur farming industry, fur farmers, auction houses, fur trade, the
International Fur Federation, breeding, fur-bearing animals, sheepskins and

lambskins, fur clothing industry, animal rights activists

Text B

|. Read and remember:

fur dressing — Buunnka xytpa, tanning — suunnka, pliable — mogarmusuii,
rayukuii, deterioration — moripmrenns, blade — ne3o, soaked — mpocouenuid,
hide — mxypa, solution — po3unn, sawdust — tupca, cornstarch — kykypyn3siauii
KpoxMaiib, acid — kuciioTa, vinegar — oret, SKim — 3uexxuproBaru, tanning vat
— nyOmnbHUH yaH, grease — xup, plucked — odmumanuii, sheared — ctpmwkeHui,
guard hair — octeoBe Bosoccs, underfur — migmepcts, COUrse — KOPCTKHUH,
uniform pile — piBHOMipHHUIi Bopc, dye — dhapOyBatu, Suede — 3amia, grooved —
pudneHuit

II. Read the text and define the main idea of it:

Fur Processing Techniques
Fur dressing

The first step in processing fur is tanning the leather-side of the pelt, so
it will remain soft and pliable for many years without deterioration. This is called
“dressing” the fur pelt.

Expert technicians use a revolving blade to scrape away fat and excess
leather, to make the pelt more lightweight and pliable. This is called “fleshing”.
The pelts are then soaked in a tanning solution. Unlike the tanning of leather,
where the goal is to remove hair completely from the hide, fur-tanning solutions
must be gentle enough to protect hair follicles while preserving the hide and
enhancing the natural beauty of the fur. This is called ‘“‘fur dressing”.

The main chemicals used to “dress” fur pelts are table salt, water, alum

salts, soda ash, sawdust, cornstarch, lanolin and other natural ingredients.
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Gentle acids (such as acetic acid, which is vinegar) activate the tanning
process, but modern environmental protection controls ensure that there are no
harmful effluents. Excess fats are skimmed and pH levels must be neutralized
before wastewater is released from the tanning vats.

After the pelts are removed from the tanning vats, natural oils (vegetable
oil, lanolin) are added to the leather side, to soften them. The furs are then placed
into large revolving drums, with hardwood sawdust, to remove excess grease and
further soften the pelts. This is called “drumming”.

After “dressing”, the fur pelts are soft and pliable, and the natural beauty
of the fur will last for decades. Traditionally, the furs would now be ready for
fabrication — and often they are still are used in this form. But today, many furs
are “plucked” and sheared, dyed, or processed in other ways to further enhance
their natural qualities.

“Plucking” & shearing

All true fur pelts include two main types of hair. The part of the fur we
usually see is the “guard hair” — long, relatively course fur that protects animals
from branches and other natural hazards. Most of the warmth of fur, however, is
provided by the soft, dense underfur (called the “duvet”), which acts as insulation
for the animal.

In order to provide softer, lighter-weight and less bulky fur apparel
without sacrificing much of the warmth, the course guard hairs are sometimes be
removed (“plucked”) using special hand-craft techniques. The underlying “duvet”
can then sheared to a uniform pile, producing a soft, lush and velvety effect. North
American processors and fur manufacturers have long been recognized
worldwide for producing the finest sheared beaver pelts and apparel, but this
technique is now also being used for mink, muskrat, otter, raccoon and other furs.

Fur “dyeing”
Because furs are available in an extraordinary range of natural colors,

only a small proportion of fur pelts are dyed. In recent years, however, colored
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furs have gained popularity among designers and consumers. Fur dyes, however
— like fur dressing — must be gentle enough to not harm the fur or hair follicles.
Other processing techniques

A range of new processing techniques now make it possible to produce
furs that are lighter-weight, more supple and comfortable, and more beautiful than
ever.

Furs may now be married with leather or other materials. The skin side
may be processed as leather or suede (“double face”) providing a reversible
garment. In addition to traditional plucking and shearing, fur may be grooved,
sculpted (“laser cut”), printed or knitted. Intarsia techniques treat fur like a
stained glass window or mosaic, producing what can only be described as
“wearable art”.

I11. Make up a plan for the text.

IV.  Translate the paragraph in italics in writing.

V.  Questions for discussion:

1. What are the main fur processing techniques?

2. What is “dressing” the fur pelt?

3. Which tool is used to scrape away fat and excess leather? How is this
process called?

4. Why must fur-tanning solutions be gentle enough?

5. What are the main chemicals used to “dress” fur pelts?

6. What is the role of gentle acids in the tanning process?

7. Why are natural oils added to the leather side?

8. What is drumming?

9. What are two main types of hair?

10.  What is the function of the guard hair?

11.  What are new processing techniques to produce comfortable furs?

VI. Render the text in brief in a written form.
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Text C

I. Mind the following words and word-combinations:

to raise animals — po3Boautu TBapuH, to account for — BignoBigartu 3a,
formerly — B munynomy, supplier — nocragansuuk, animal rights campaigners
- 3aXHMCHUKH IMpaB TBapuH, t0 come up with — npuaymaru, to soar — 3netitH,
disposable income — uncruii goxiz, susceptible — cnpuitasTiusuii, outbreak —
cnaiax, strain — mram, cull — BinOip, phase-out — moeramHe npunUHEHHS, tO
cease — mpuImuHUTH, Circumstances — obcrasunm, to undermine — mapuBaTH

I1. Listen to the text “Fur Farming Facts” and decide if the
statements are true or false: Unit 10 https://youtu.he/eHmTJIDx3pXI

1. Fur farming is the practice of breeding cows for their fur.

2. Most of the world’s farmed fur is produced in Europe.

3. Denmark is the leading mink-producing country.

4. The major exporter of fur skins are Denmark, Poland, and China.

5. China has been the largest importer of finished fur products.

I11. Listen to the text again and be ready to answer the questions:
1. What is fur farming?

2. Where is fur farming banned?

3. Why have sales worldwide soared to record highs?
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REVISION 5. SELF-CHECK
I. Match the words (5 points)

1. fur dressing a. 3003aXHCHUKH

2. tanning b. CCIICKITIS

3. suede C. OyOJIeHHS

4, hide d. BUYHHKA XyTpa

5. breeding e. IKypa

6. furrier f. HOpKa

7. mink g. 3amiIma

8. treatment h. XYTPOBUH OJISAT

Q. fur garments I. 00poOKa

10. animal rights J. KYIIHIp
activists

Il.  Translate into Ukrainian (5 points)

1. Before animal hides can be processed into a high-quality end product,
they need to be treated with salt.

2. Tanning is the process of treating skins and hides of animals to
produce leather.

3. In soaking, the hides are soaked in clean water to remove the salt left
over from curing and increase the moisture so that the hide or skin can be further
treated.

4, In vegetable tanning, the hides are made to soak in a bath solution
containing vegetable tannins.

5.  The once heavy and coarse clothes made of leather and fur under the
guidance of Lagerfeld adopted light, flying images.

I11. Translate into English (10 points)

1. JyOnenus — e oOpoOka MIKipu TUMH YH THITUMU PEYOBUHAMU JIJISI
HaJaHHS 1H €JaCTUYHOCTI, MIITHOCTI Ta 3HOCOCTIMKOCTI.

2. [xipu, 3 SKAMU MH CTUKAEMOCh B TOOYTI, BHUPOOJSIFOTHCS

HalvacTiIIe 13 MKy BEJIIUKOI poraToi XyJ100M, KOHEH, Ki3, CBUHEH, OBEIlb, OJICHIB.
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3. [IIxypu TBapuH BUKOPHUCTOBYBAJIM W JIJI1 BUTOTOBJICHHS MaTtepiaity
Ha B3YTTs, TIOSICH, PYKaBHIII.

4.  KymHipcTBO — IIe TpaAWIliitHEe YKpaiHChKEe peMeciio, sSike BKII0YAIIO
BUYMHKY IIKIPU 3 XyTPOM 1 MOMIUTTA 3 HET PI3HOTO OFATY.

5. [Tepmia HeBenrka xyTpoBa (padbpuka Oyna 3akianeHa y 1891 pori B
TuceMmenuni Ha CranucnaBiBuyHi (Tenep [Bano-OpaHkiBcbka 001aCTh).

IV. Complete the text with the correct words (5 points)

flexible, raw, tanning, chromium, tanned

(1) is the process that converts the protein of the rawhide or skin
into a stable material that will not putrefy and is suitable for a wide variety of end
applications. The principal difference between (2) hides and
(3) hides is that raw hides dry out to form a hard inflexible material that can
putrefy when re-wetted (wetted back), while tanned material dries out to a
(4) form that does not become putrid when wetted back. A large number of
different tanning methods and materials can be used; the choice is ultimately
dependent on the end application of the leather. The most commonly used tanning
material is (5), which leaves the leather, once tanned, a pale blue colour.
This product is commonly called “wet blue”.

Total: 25 points
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MODULE 6
APPAREL DESIGN AND TECHNOLOGY

CLOTHING TECHNOLOGY
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Unit 11
Clothing Technology
Text A

l. Read and remember the words:

timeline — xpownosoris, dramatically — pisko, purchase — npunoaru,
zipper — 3acribka-OymckaBka, Velcro — 3acriOka-nmunyuka, retail — po3apibna
TOPTIBJIA, SPUr — mprckoproBatr, advancements — ycmixwu, facilitate — coipusita,
swadeshi — 3 BinacHoi kpainu, One-time — oxHopasoBuii, purported — naue6ToO,
highlight — BuciTiiuTh, likewise — tak camo

Il. Read and remember the following phrases:

assembly line — xouBeep, consumer culture — xyapTypa CHOKUBaHHS,
advent of advanced electronics — mnosiBa cyuacHoi enekrpoHniku, wearable
technology — Ttexnonoris Hocinus, utilitarian concerns — yrumiTapHi
MmipkyBaHHs, environmental and human rights issues — nuranus exoJorii Ta
npaB jroauaH, large-scale manufacturing — Benvke BupoOHUIITBO, Sweat shop
— miamiabHa MarcTepHs, renowned originators — Bizomi aBTopwm, as of late —
BIJIHEJaBHA

I11. Read and translate the following text:

Clothing technology and production

Manufacturing and material innovations have been developed and used in
clothing technology. The timeline of clothing and textile technology includes
major changes in the manufacture and distribution of clothing. From clothing in
the ancient world into modernity, the use of technology has dramatically
influenced clothing and fashion in the modern age. Industrialization brought
changes in the manufacture of goods. In many nations, homemade goods crafted
by hand have largely been replaced by factory-produced goods on assembly lines
and purchased in a consumer culture. Innovations include man-made materials
such as polyester, nylon, and vinyl, as well as features like zippers and Velcro.
The advent of advanced electronics has resulted in wearable technology being

developed and popularised since the 1980s. Design is an important part of the
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industry beyond utilitarian concerns and the fashion and glamour industries have
developed in relation to clothing marketing and retail. Environmental and human
rights issues have also become considerations for clothing and have spurred the
promotion and use of some natural materials such as bamboo that are considered
environmentally friendly.

The coming of industrialization included plants, particularly innovatively
developed hardware, and production lines for the large-scale manufacturing of
materials. Globalization and advancements in exchange have facilitated the
acquisition of materials and goods across borders. The swadeshi development in
India was a move to neutralise the financial control and impact that British
manufacturing plants applied throughout the one-time state. Concerns have
additionally been raised over the use of purported sweatshops. Clothing lines in
the light of renowned originators have been highlighted and publicised in
magazines and different media. “Marking” and “marketing” are highlights of the
publicising age. A few planners have likewise become TV and media
personalities. As of late, style and configuration have likewise been the subjects
of TV programs.

IV. Answer the questions:

Are innovations used in clothing technology?
Has the use of technology influenced clothing and fashion?
Which process brought changes in the manufacture of goods?

Which goods have replaced goods crafted by hand?

o & W Do

Which changes were brought by the advent of advanced electronics?
6.  Which issues have spurred the promotion and use of some natural
materials?
7. Which processes have facilitated the acquisition of materials and
goods across borders?

8. Have the issues of sweatshops been discussed?
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V. Complete the text with the words from the box:

textiles, attire, garments, feature, fabrics, status,

mastered

The preservation of fabric fibers and leathers allows for insights into the

of ancient societies. The clothing used in the ancient world reflects the

technologies that these peoples . In many cultures, clothing indicated the
social __ of various members of society.

The development of attire and fashion is an exclusively human
characteristic and is a of most human societies. Clothing made of
materials such as animal skins and vegetation was initially used by early humans
to protect their bodies from the elements. The usage of clothing and
across the ages reflects the varying development of civilizations and technologies.
Sources available for the study of clothing and textiles include material remains
discovered via archaeology; representation of textiles and their manufacture in
art; and documents concerning the manufacture, acquisition, use, and trade of

, tools, and finished

V1. Find English equivalents to the words and phrases:

TEXHOJIOTiS BUPOOHMIITBA OJATY, TEXHOJIOTIS TEKCTUJIIO, IMAMIbHA
MaiicTepHs, IBEHHI BUpOOU, BUPOOHUIITBO, KOHBEEP, TOPTIBIIA,

VII. Make up sentences with the terms:

garment production, textile technology, facilitate, environmentally friendly,
large-scale manufacturing

V111, Give definitions to the words:

attire, garment, sweatshop, innovation, manufacture, trade, retail

IX. Translate the following text into English:

[[IBeitHi BUpOOHHITBA OyBarOTh PI3HUX THIIIB: OJUHUYHE, CEpiiiHE Ta
MacCoOBE€.

OauHuYHe BMPOOHHUITBO — BUTOTOBJIEHHS IIHPOKOI HOMEHKJIATypHU

BUpPOOIB, AKI HE MOBTOPIOIOTh. [10 KOKHOMY 3 BUAIB MPOIYKI[il BUTOTOBISIOTH
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oauH BUpiO a0 KigbKa OAMHUIG. /0 OJMHMYHUX BUPOOHHUITB HAJICKHUTDH
BUTOTOBJICHHS IIBEHHUX BUPOOIB B aTeibe. OAMHIUYHE BUPOOHUIITBO Ma€ HU3bKI
MOKA3HUKH MTPOTYKTUBHOCTI Mpalli Ta BUCOKY COOIBAPTICTh MPOIYKIIIi.

CepiiiHe BUPOOHUIITBO — BUTOTOBJICHHS MapTii (Cepii) OXHOTHUITHOI
OPOIYKIlii, 16 BUPOOHHUIITBO MEPIOJUYHO IMEPEXOJUTh HA BUITYCK MHPOIYKIT
iHIUX BUAIB. [IopiBHSAHO 3 OJMHUYHUM, CEpiiiHEe BUPOOHHUIITBO MA€ O1JIbII BUCOKI
TEXHIKO-€KOHOMIYHI TOKa3HUKH, Yepe3 Te, IO T0JaTKOBI BUTPATH HA MIATOTOBKY
BUPOOHUIITBA Ta OCBOEHHS HOBUX BHUJI1 IPOAYKIIii MPHUITIaJIa€ HA MApTir0 BUPOOIB.
Opnnak y mepioj] Mmepexoay Ta OCBOEHHS HOBUX BHJIB MPOAYKIlI BUHUKAIOTH
BTpaTH B IPOJYKTUBHOCTI Iparli Ta 00CsA31 BAPOOHUITBA.

MacoBe BUPOOHUITBO — [TOCTiI{HE BUTOTOBJIEHHS OJJHOTUITHOT IPOAYKIIi1
y BEIUKHX 00 emax. TakoMy BHpPOOHMIITBY BJIACTHBI INIMOOKWWA MO Tparli,
crieriasizaiis pPOOITHHUKIB, BUKOPUCTAHHS BUCOKOMIPOYKTUBHOTO
CHELIaJII30BAHOTO yCTaTKyBaHHS Ta IPOrPECUBHUX TOTOKOBUX METO/IB
opraHizauii BuUpoOHMUTBA. Ilpn wnBOMYy € HEOOXigHI TEepeIyMOBH s
PIBHOMIPHOTO, PUTMIYHOTO BUTOTOBJIEHHS MPOJYKIIi, HABYAHHSI POOITHUKIB
NepeoBUM TMpUiOMaM TMpaili, MOJINIIEHHS BUKOPUCTaHHS MaTepialiB TOLIO.
CydacHi BITUM3HSHI IIBEWHI MIANPUEMCTBA BITHOCATH IO CepidHOTO abo
MacoBOTO TUITY BUPOOHMIITBA. B cydacHUX pMHKOBUX yMOBaX Haile()EKTUBHIIIIUM
€ YTBOPEHHS 3MIIIAHOTO TUIy BUPOOHHUIITBA, KOJM YaCTHHA 1I€XIB a00 MOTOKIB
(GYHKIIOHYIOTH SIK MacoBe, a YaCTHHA — K cepiiiHe BUpoOHUITBO. [Ipu 1ipomy
JOCSITAIOTh MOJIMBOCTI BMITYCKY PI3HMX BHUPOOIB 3 YAaCTUM OHOBJECHHSM iX
ACOPTHMEHTY.

X. Speak on the topic using the following words and word-
combinations:
mass production, garment enterprises, batch production, workshop,

development, item, labour, equipment, production volume, assortment, cost of
production, factory, advanced technology, manufacture, environmentally

friendly, across borders, natural materials
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Text B

I. Read and remember:

sewing — momwuTTs, intricate — 3armryranuii, precise — rounwmii, Stitch —
cTiOOK, Sewer — mBauka, buttonhole — merenbka s ryasuka, seam — mos, hem
— mopou, durable — wminuwmii, nosrosiunuii, wear and tear — 3HOIIEHICTH,
withstand - BuTpumyBatu, customization — mepconamizaris, finish —
o3mo0ioBatH, raw edges — HeobpooiteHi kpai, embellishments — o3100eHHs,
reinforce — sminauTy, needle — ronka, thread — aurtka, bulk — 06’em, launder —
npartu, casual wear — moBcsakaennuit onsar, band — cmyra, binding bias tape —
najiTypHa KJelka cTpiuka

I1. Read the text and define the main idea of it:

The Process of Sewing

The sewing process is one of the most important steps in garment
production. It is responsible for joining together all the pieces of fabric that make
up a garment. Without sewing, garments would simply fall apart. Sewing can be
done by hand or machine.

Hand sewing is slower and more labor-intensive than machine sewing, but
it can produce very delicate and intricate stitches. Machine sewing is faster and
more efficient, but it can sometimes be less precise than hand sewing. There are
many different types of stitches that can be used in sewing.

The type of stitch used will depend on the fabric being sewn, the purpose
of the stitch, and the preference of the sewer.

Some common types of stitches include:

straight stitches

zigzag stitches

buttonholes

Straight stitches are simply stitches that are sewn in a straight line, and they
can be used for just about any type of stitching. These types of stitches are

typically used for seams, hems, and other construction details.
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An advantage of using straight stitches is that they’re extremely strong and
durable. If a garment is subject to a lot of wear and tear, then it’s important to use
a stitch that can withstand repeated use. Additionally, straight stitches are also
relatively easy to cut and sew, making them ideal for mass customization.

Zigzag stitches are one of the most basic and essential types of stitches used
in garment manufacturing.

They are created by sewing a series of zigzag-shaped stitches in a straight
line and can be used to finish raw edges, join two pieces of fabric together, and
create decorative embellishments.

Zigzag stitches are also sometimes used to reinforce other types of stitches,
such as buttonholes.

There are a few different ways to create zigzag stitches on a sewing
machine. The most common method is to use a zigzag foot, which is a specialized
attachment that helps guide the fabric under the needle in a zigzag pattern. Some
machines also have a built-in zigzag stitch function that can be selected with the
press of a button.

When zigzag sewing stitches, it’s important to use the correct needle size
and thread weight.

A too-small needle can cause the stitches to break, while a too-heavy thread
can create unnecessary bulk. The stitch width and length should also be adjusted
to suit the project at hand — wider stitches are better for decorative purposes, while
narrower stitches are more functional.

Zigzag stitches are relatively easy to master with a little practice and can
open up a whole world of possibilities for your sewing projects.

Buttonholes may be sewn by hand or machine.

Hand-sewn buttonholes are considered more durable than machine-sewn
ones and are more difficult to create. They are typically used on garments that will
not be laundered often, such as suits and outerwear. Machine-sewn buttonholes
are faster and easier to create than hand-sewn ones and are suitable for most

garments, from casual wear to pajamas.
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Buttonholes can be of different shapes, sizes, and finishes.

The most common shape is the round buttonhole, but oval and keyhole
shapes are also popular. The buttonhole size should be slightly larger than the
button it will be used with so that the button can easily be passed through it.
Buttonholes can be finished in several ways, such as with a band of fabric or
binding bias tape.

I11. Make up a plan of the text.

V. Questions for discussion:

1. How can sewing be done?

2. What are the pluses and minuses of hand sewing?

3. What are the pluses and minuses of machine sewing?

4. What are the most common types of stitches?

5. What are straight stitches used for?

6. What is the main advantage of using straight stitches?

7. What is the most basic and essential type of stitches used in garment
manufacturing?

8. How are zigzag stitches created? How are they used?

9. What is the most common method to create a zigzag stitch?

10. How can buttonholes be made? Which ones are more durable?

V.Write down a short summary of the text.

Text C

I. Mind the following words and word-combinations:

to modify — 3mintoBatu, surrounding air — goskiuist, hanoparticles —
HaHovactuHkw, Silk fibers — Bosokna moBky, wavelength — noexxuna xBui,
drape — apamipyBaru, a long-sleeved shirt — copouka 3 moBruMH pyKaBamw,
infrared images — indpauepBoni 300paxkenHs, infrared emissivity —
iH(ppadepBOHE BHIIPOMiHIOBaHHS, radiate energy — BHUIIPOMIHIOBATH CHEPTIIO,
excessive temperature — wHagmipHa Temmeparypa, blanket — konpa,

outstanding challenge — neBupimiena npodiema
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I1. Listen to the text “Fabrics That Cool You Down” and decide if the
statements are true or false: unit 11 https://voutu.be/070akNlintc

1. A team of researchers from Stanford University and Nanjing University
modified a few pieces of wool.

2. Aluminum oxide nanoparticles are able to reflect the ultraviolet
wavelengths of sunlight.

3. The scientists used simulated skin made from silicone skin to test the
product.

4. A volunteer wore a long-sleeved shirt from engineered silk while
standing out in the sun on a 37°C day.

5. A team of researchers designed new smart textiles for heat-adaptative
clothing by taking advantage of the infrared emissivity of silicone.

6. Thermal blankets are a common example used for temperature
management of the body.

I11. Listen to the text again and be ready to answer the questions:

1. Which kind of fabric can cool you down?

2. How did the scientists achieve this?

3. What did they use to test the product?

4. Where did the researchers design new smart textiles for heat-adaptative
clothing?

5. What was an outstanding challenge for the researchers?
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Unit 12
Computer Aided Design in Fashion Industry
Text A

l. Read and remember the words:

reduce — ckopouyBaTH, crucial — BaxmuBuii, Bupimanbuuii, flat —
Iockui, pattern — ma6ion, cxema, accurately — touno, relief — nmonermenus,
texture — tekcrypa, OymoBa TkanuHH, Ultimately — 3pemroro, clipboard —
IUTAHIIET, OJOKHOT, retrieve — BUTArHyTH, Pertain — BimHOCHTHCS 10, Precision
— TOYHICTh, Wastage — Bigxoau, overall — 3aranpumii

I1. Read and remember the following phrases:

design development — mnpoekryBanns, collection development —
po3pooOka kojekiii, manual sketching — pyune nanecenns eckisis, to sketch out
the design — 3po6utu ecki3 nu3aitny, adapt per the requirement — agantyBaTu
no sumor, fabric designing process — mporiec KOHCTPYIOBaHHS TKaHUH, Virtual
version — BipryansHuii Bapiant, modifications and rectifications — 3minu Ta
BunpasieHus, rectify the errors — pumpaButu momumiku, turn obsolete —
3acrapiBatu, manual skills — naBuuku pyunoi po6otu, an obstacle in the path —
nepernikoaa Ha nusixy, eliminate the scope of human flaws — ycynyru oGcsr
JFOJICBKHX HeAoMiKiB, reduced wastage resources — 3MeHIIeHHs BTPaT pecypciB,

consumer dissatisfaction — He3amoBoneHicTh cmokuBadiB, COSt Of
manufacturing — BapTicTb BUPOOHUIITBA

I11. Read and translate the following text:

Computer Aided Design (CAD) is the use of computer technology for the
process of design development/collection development. CAD reduces the
requirement of manual sketching which is very crucial for fashion sketches, flat
drawing, pattern making development, manual marker planning and many other
fashion designing related aspects. Although, the initial need to sketch out the
design cannot be replaced by computer technology especially for sketches in
fashion design, it has reduced the time consumed and has increased the output

levels.
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Benefits & Importance of Computer Aided Design in Fashion Industry

1. Using CAD software, a fashion designer can develop new sketches,
patterns, varieties of prints more quickly and accurately. With the evolutionary
use of CAD, fashion designers can create multiple modifications of a single design
or style and adapt it as per the requirement.

2. It is known that not all colors work for all kinds of designs. A certain
color might work for a particular design pattern but might not work for other
patterns. This is where CAD comes for the designer’s relief. CAD helps in
exploring more colors among the designs to help you get the perfect color that
brings out the pattern individually.

3. In fabric designing process, it allows the designers to work with
different fabric patterns and textures. This will ultimately reduce the cost and will
save the time taken to deal the patterns manually.

4.  As the whole process can be done on virtual version and very less
part of the whole process is an actual physical, so the raw material cost of
collection development in fashion designing can be reduced to a minimum.

5. CAD also allows the fashion designer to explore various color ways
of a print developed as compared to the traditional design methods, where the
modifications and rectifications are more fast as well as more accurate, as it
reduces rooms for errors.

6. CAD helps designers in lot of aspects. Previously, it was very hard
to give life to a design by solving sewing errors. CAD helps in rendering a similar
model design with exact specifications which gives idea to the designers for
rectifying the errors and modify the design.

7. Instead of saving your work on paper, clipboards and albums or in
hard copy, if you have soft copies of your work, chances of losing your work will
be very less as well as it can be retrieved very easily at any place and any time.

With the evolution of Computer Aided Design (CAD), it has touched and
transformed every aspects of fashion designing into a new way. So almost all the

old traditional processes turn obsolete and are replaced by newer and effective
123



technology. Manual skills have been replaced by computerized skills. Computer
Aided Design reduces the need of manual sketches in the process of fashion
designing. Many manual skills such as mathematical calculation or artistic skills
to sketch are no longer an obstacle in the path of fashion designing, so it has given
a number of advantages of Computer Aided Design pertaining to the processes of
fashion designing. CAD provides precision and eliminates the scope of human
flaws in the entire work. CAD technology has reduced wastage of resources and
thus, consumer dissatisfaction. Also, CAD manages all the information for the
designer which would otherwise have to done through a time taking manual
process. So, we can conclude that with the help of CAD it has increased overall
productivity of the process of designing and saves both time and material wastage,
which ultimately saves cost of manufacturing.

IV. Answer the questions:

1.  What does the abbreviation CAD stand for?

2. Why is CAD so important for fashion industry?

3. Can design be completely replaced by computer technology?

4. How can a fashion designer develop new sketches, patterns, varieties
of prints using CAD software?

5. What are the other benefits of computer aided design in fashion
industry?

6.  Are the old traditional processes replaced by newer and effective
technology?

7. What does CAD reduce in the process of fashion designing?

8. What was an obstacle in the path of fashion designing before?

9. Does CAD eliminate the scope of human flaws in the work?

10. In which way can CAD technology reduce consumer

dissatisfaction?
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V. Fill in the gaps with the following words:

prototyping, geometric, virtual, replicate, stands for,

patterns, redundant

CAD “computer-aided design.” It’s designed as creating computer
models based on designs. CAD designs are usually depicted either as 2D
flat or 3D models represented on a computer model.

CAD designs are essential for getting products to market as quickly and
efficiently as possible. Pattern makers, designers, and engineers are able to render
their designs in a environment so they can test their designs under
virtually any conditions. This is infinitely faster than a product in real
life and fine-tuning material objects.

The other side of CAD is ‘computer-assisted manufacturing’ (CAM). CAM
systems can interpret the models produced in CAD software and then
them as physical objects.

Taken together, CAD and CAM hint at a Smart workflow, where every
stage of the process is involved with and enhanced by computers and technology.

In a way, it feels almost _ to specify CAD at this stage in history.
After all, what doesn’t involve computers or technology in some way, shape, or
form? Many aspects of fashion design stubbornly remain analog, though. That’s
all starting to change, however.

VII. Find English equivalents to the words:

KOHCTPYIOBaHHS, €CKi3, BIpTyaJIbHUH, 3MIHH, aAaNTYBaTH, 3MIHUTHU MPOEKT,
py4yHa poOoTa, HEAOIKH, TOMIJIKH, BTpaTa PECypcCiB, CTaais MPOIECy, BUTPATH
Ha BI/Ip06HI/ILITBO, KOHCTPYIOBAHHS TKaAaHUH

VII1. Make up the sentences with the terms:

computer-aided design, design development, drawing, sketches, pattern
making, CAD software, adapt, modifications, manually, virtual version

IX. Give definitions to the words:

software, application, sketch, manual, flaw, output, wastage, clipboard
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X.  Translate the following text into English:

OCHOBHMM KpUTEpiEM BHOOPY METOJMKH KOHCTPYIOBAHHS TMpH
po6oTi B CAIIP nmoBrHHA OyTH MOKJIUBICTb JOTPUMAHHS 3alPOTIOHOBAHUX BUIIE
MPUHIINIIB CTBOPEHHS KOHCTPYKIIIH OJIATY, a came:

- BHUKOPUCTAHHS €IMHOTO AJITOPUTMY ISl CTBOPEHHS JIAHIIOKKA TIEBHUX
BU/IIB OJITY (HAIIPUKIIAJI, CYKHSI — JKaKeT — MaJIbTO);

- iCHyBaHHSI TaKOi CHCTEMH KOHCTPYKTHBHHMX TNPHUOABOK, SIKa J103BOJISIE
NEPEXOAUTH Bl OJHOTO BUIY OJSATY N0 1HIIOrO abo BiJ OJTHOTO CUJIYETy A0
1HIIOTO.

[CHYI0TB, TAaKOX CyTO MPAKTUYHI MOMEHTHU — JIOCB1J] BUKOPUCTAHHS
METOJMKMA KOHCTPYIOBAHHSI y CBITOBIM Ta BITUM3HSHIM MPaKTHUIll, HASBHICTh
BIIMOBITHOT METOAUYHOI JIITEPATYPH.

3 ypaxyBaHHSM BHUIIECKA3aHOTO IEPEBaXKa€ HIMEIbKAa METOJMKA
KOHCTpPYIOBaHHA ojary «M. Mromiep 1 cun». BoHa € OCHOBOIO €BpOIENHCHKOI
MKOJIM miBeitHoi cripasu. i icTopist Hamiuye Ginbie 100 pokis, a MOMYJIAPHOCTI
TaKOX CIIPUS€ TMOCTiWHA MyOJIKaIlisl METOIUYHUX PO3pOOOK B MEPIOAUUHUX
BUJAHHSX, HATIPUKIIAT, )KypHATl « ATEIbEY.

binbiicth ycix MIBEHHUX MiAMPUEMCTB B CBITI 3aCTOCOBYIOTH came
[0 METOJMKY y CBOil poboTi. KpiM TOro, mepiioBiKpuBayeM BHUIIE3TagaHOL
METOJAMKM Ha MOCTPAIIHCHKOMY MPOCTOpl cTajnu came (haxiBii XapKiBCHKOTO
Homy Mopneneli me Ha mnodarky 90-X, IO CTBOPWIO MEPEIyMOBHU IS
BIIPOBA/KEHHS B CY4acHU yuOOBHIA Ipoliec.

AJie TOJOBHE — MOXJIMBICTh BUKOPUCTAHHS MPUHIIMIIB THIOBOTO
MPOEKTYBaHHS, 1110 € HEOOX1AHOI YMOBOIO IPU CYYaCHOMY NMPOEKTYBAaHHI OJSTY
3a mormomoror CAIIP.

[TepeBarn «M. Mrouiep 1 cMH» OYEBHJIHI, TP YMOBI ajamTailii
METOJIMKH 10 OCOOJMBOCTEM TIIOOYJOBH YKPAiHCHKHUX CIIOXKMBadiB Ta J0
MPUHIUIIB KOHCTpYtoBaHHS oasary B CAIIP.

X. Speak on the topic using the following words and word-combinations:
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computer-aided design, computer-assisted manufacturing, create new
sketches, principles of creating clothing designs, shape, computer model,
essential, physical objects, benefits, effective technology, reduce wastage, fabric
patterns and textures, accurate, transform, evolution, cost of manufacturing,

manual process

Text B

I. Read and remember:

versatility — yniBepcampHicTh, prominent — momitauid, surface —
noBepxns, to facilitate — cnpustu, plain — mpoctwii, omHoToHHNMH, dobby —
10601, multi-utility — Gararodyukiionansamii, adjustments — kopuryBaHHs,
cutting room — poskpiriauii mex, plies — muice, efficiency — edexTuBHICTS,
precision — Tounicts, plotter — miotep, notch — nazapis, fiber assembly — 36ipka
BosiokoH, filament — nautka, to alter — 3minioBatu, grading — xiacudikarris,
computational capacity — o6urctoBaibHa TIOTY)KHICTD

Il.  Read the text and define the main idea of it:

CAD System and its application in the garment & fashion industry

CAD system is a complete design package. Because of its versatility, the
software has quickly become a must-have tool for any fashion designer. Below,
you will find some of the most prominent applications of a CAD system in the
garment and fashion industry.

CAD for Designing Fabrics

Surface design and structural design are also parts of CAD fabric design.
All varieties and qualities of cloth are stimulated by it. The CAD system facilitates
planning the intricate weaves, color schemes, etc. The software can also produce
an infinite number of design variations as well as a specific pattern required for
the design. Designing various weave patterns such as plain, dobby, jacquard etc.
can all be done with this multi-utility software.

CAD for Designing Clothing
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Crafting any garment begins with a suitable design. This includes the shape
of the garment, any designs or embellishments, etc. These days, the entire
procedure can be easily completed by running hands on a computer with CAD
software. Here, one can design the outfit, consider color combinations, make
necessary adjustments, and create essential documentation.

CAD for use in Cutting-Room Procedures

The primary use of CAD in the cutting room is for creating markers. This
can be performed either manually or automatically using an effective algorithm.
The process entails spreading and cutting equipment. The CAD software also
contains key information for the spreader, such as the number of plies to be
included, the spread length, and the spreading method.

CAD for Creating Patterns

Due to its features and convenience, CAD is widely used in the pattern-
making process by garment export houses, fashion colleges, medium and large-
sized garment firms, etc. Thanks to CAD, the complex task of creating patterns-
which calls for expert technicians, can be carried out efficiently. With the help of
CAD’s 2D/ 3D visual effects, a designer can analyze picture efficiency prior to
printing.

These days, even clothing can be digitally altered and then printed again
on the plotter. CAD has advanced the precision and simplicity of pattern
digitizing, drawing, and grading. Additionally, it aids in controlling internal
elements like notches, buttons, and drill holes, as well as visualizing the
measurements of various styles.

CAD in Yarn Manufacturing

CAD software such as COSMOS and solid works are used to examine the
behavior of fiber assembly in yarn. The examination is based on mechanical
action and the characteristics of the fiber. To create a precise computer simulation
of the required fabric, one should begin with an exact simulation of the component

yarn.
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Numerous models of filaments and yarn have been created by researchers
that mimic their visual properties. The majority of them involve modeling the yarn
structure geometrically using a single-line yarn path.

CAD in Garment Manufacturing

Garment is the final product of the textile sector. Its manufacturing
procedure calls for various phases, including measurement, cutting, development,
sewing, pressing, etc. These steps need to be performed and altered swiftly. The
use of CAD technology makes this possible.

The CAD software provides the foundation for creating and editing
components like design making, pattern development, grading, lay marker plans,
3D scanning, and virtual garment styling. The software also has a huge
computational capacity. Plus, its versatility to work on various design types,
including ladies” wear, men’s wear, and children’s wear, make it the go-to tool
for garment manufacturers.

I11. Make up a plan of the text.

V. Questions for discussion:

1. Why is the CAD system a must-have tool for any fashion designer?

2. What are the most prominent applications of a CAD system in the
garment and fashion industry?

3. How can the CAD system facilitate planning the intricate weaves and
color schemes?

4. Can anyone design the outfit or only professionals?

5.Why is CAD widely used in the pattern-making process?

V. Write down a short summary of the text.

Text C
l. Mind the following words and word combinations:
intimate apparel — inTumua 6inu3Ha, sketching — mamoBanss, to create
prototypes — cTtBoproBaTu mpototunu, eventually — spermroro, retail companies

— toproBi kommasii, apparel manufacturers — Bupobuuku ozsry, bachelor’s
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degree — cryminp OakanaBpa, fine art — oopasorBopue mucrentso, related field
— cymikHa o0acth, applicants — kanaumaty, Solid experience — 3HauHUH 10CBIa
pobotu, to obtain a position — orpumMatu nocazay, essential — BaxxiuBHii

I1.  Listen to the text “Computer-aided Designers” and decide if the

statements are true or false:

[=]

Unit 12 https://youtu.be/tmXPLg30QSxo

[=]

o
E a2

1. Computer-aided designers in the fashion industry use computer software
to create clothes, accessories, shoes, and intimate apparel.

2. Computer-aided design is getting very popular in the fashion industry.

3. CAD saves time by requiring fewer adjustments of prototypes and
samples.

4. Computer-aided designers can work for textile companies, apparel
manufacturers, and design studios.

5. Computer-aided designers in the fashion industry typically have a
master’s degree in fashion design.

6. You can obtain a position as a computer-aided designer without
creativity and technical knowledge.

I11.  Listen to the text again and be ready to answer the questions:

1. Why do computer-aided designers in the fashion industry use
computer software?

2. Does CAD save any time for designers?

3 What do computer-aided designers do and where do they work?

4.  Which applicants do employers usually prefer?

5 Is manual sketching ability essential for computer-aided designers?
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REVISION 6. SELF-CHECK
I. Match the words (5 points)

1. Velcro a. cucTeMa aBTOMAaTH30BaHOIO
MIPOEKTYBAHHS

2.  sweat shop b. 031001r0BaTH

3. garment enterprise C. TOBCSAKICHHHUU OIT

4.  buttonhole d. roskai HHTKa

5. embellishments e. MilHu#H

6. casual wear f. 03100)ICHHSA

7. needle and thread g. 3acTiOKa-JHITyYKa

8. durable h. merenbka ais rya3uka

9. tofinish I. TiamiapHA MalCTepHS

10. computer-aided design J. UIBEWHE MiANPHEMCTBO

. Translate into Ukrainian (5 points)

1. CAD is short for Computer-Aided Design. It may also go by the
acronym CADD, which stands for Computer-Aided Design and Drafting.

2. CAD has become the need of the hour for the fashion industry.

3. From shirts to jackets, soft goods, luggage, bags, purses, and
anything else, these can now be easily envisioned, designed, and crafted with the
help of 3D rendering and 3D modeling software.

4.  Adobe Illustrator is not technically a fashion design tool but is a
popular option in many design schools.

5.  Digital clothes aren’t made from tangible material, instead they are
created by using computer graphics and 3D technologies.

I11.  Translate into English (10 points)

1. XynoXKHIM KOHCTPYIOBAaHHSIM OJSITY 3aiiMaloThCs MoJenbepH. Lls
npodecis 3’sgBunacss y XX CT. 3 TIOSIBOIO MMPOMHUCIIOBOTO BUPOOHUIITBA OJATY 1
CTBOPEHHSIM OYyAMHKIB MOJIETIEH.

2. Ecki3 mBeiiHoro BupoOy Mmae OyTH 3pO3yMUIMM, BHUKOHYBaTH

ecTeTuuHy (QYHKIIII0, ITepeiaBaTh ponopiiii BUpoOy Ta HOro KOHCTPYKIIIIO.
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3. Oco0nMBy akTyanbHICTh HaOyBae BUKOpuUcTaHHS 3D-TexHomorii
U1 BUTOTOBJICHHSI OJISITY.

4, 3 PpO3BUTKOM MOJICIIOBAHHS Ta KOHCTPYIOBAHHS TEXHOJOTIs
MIBEITHUX BUPOOIB MOCTIMHO BAOCKOHATIOETHCS.

5. KosxctpytoBanHs ojsry — e mporec po3poOKH yCTpor BHpOOY,
TOOTO BU3HAUCHHS 4YMClia Ta KOHDIryparii aerangei, ycTpiid By3JiB Ta 3’€/IHaHb,
Ta MaKeTy BUPOOY 3 ypaxyBaHHSIM BHAY Ta MPU3HAUYEHHS OJATY Ta BUMOT JIO il
BJIACTUBOCTEM.

IV. Complete the text with the correct words (5 points)

manual, sketching, trend, vital, computer-aided

Over the decades, computers and fashion have developed gradually,
changed with time, tasteand _ (1). But nobody knew that a time will come
when both these fields will complement each other so well. Today fashion design
has reached new heights by (2) methods of design. As a result of which,
computer industry has got its new customer. Computer technology is making
waves in the fashion design zone. From determining textile weaves to sizing
designs, computers are a (3) component of the fashion industry.
Computer aided design (CAD) programs reduce the demand for (4)
sketches. New software programs continue to replace old manual skills. Going by
the wayside are “old fashioned” flat pattern construction, pencil __ (5) and
traditional math-based pattern sizing. Those who lag in math and falter at
sketching can now breathe a little easier.

Total: 25 points
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MODULE 7
KNITWEAR TECHNOLOGY AND DESIGN

TYPES OF FIBERS

KNITWEAR DESIGN PROCESS
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Unit 13
Classification of Textile Fibers
Text A
l. Read and remember the words:
spun — 3akpyuenuii, lace — mepexuso, felt — moscth, hetp, appropriate —
BianoBigHuH, boon — Omaro, wool — BoBHa, breed — mopona, silkworm —
moBkomnpsia, seashell — mymns, asbestos — as6ect, distinct — Bupasuwmi,
substance — peuoBuna, fraction - gacrka, stem — cre6no, fine — ToHKMIA,
nenmikatHui, resistance — omip, wrinkling — 3mopmikysaricte, Melting —
TUTaBICHHS
Il. Read and remember the following phrases:
raw materials — cupoBuna, knit fabric — Tpuxoraxkna TkaHuHa,
interlacing method — cnoci6 neperuierenns, vegetable fibers — pocnunsi
BostiokHa, derived from — moxigui Bix, distinct classes — okpemi kiacu, vast
guantities — BenmuesHa kipkictb, Multiple advantages — gucienHi nepesarw,
refractory fibers — BornerpuBki Bosokna, kaolin clay — kaominoBa rimHa,
vitreous fibers — ckomoniOHi BosoKHa

I11. Read and translate the following text:

Types of Textile Fibers

Textile fiber is the basic and principle raw materials to produce various
types of textile finished products. A fiber that can be spun into yarn or processed
into textile such as a woven fabric, knit fabric, lace, felt, non-woven etc by means
of an appropriate interlacing method is called as textile fiber.

Textile fibers are generally classified as natural textile fibers and man-made
fibers. As man advanced in textile technology he has discovered a variety of man-
made as well as natural fibers which have been a boon to designers looking for
different characteristics in the textiles they use to design their creations with.

Natural fibers are fibers obtained from plants and animals; they are further

classified as Vegetable fibers, Animal fibers and Mineral fibers.
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TEXTILE FIBRES
|

N:itural Man-Made
Animal Vegetable Mineral Natural Polymer  Synthetic Polymer Refractory
(Ashestos) I I
[ [ | Regenerated Cellulose Polyamice (Metal,
Seed Bast Leaf Fruit Regenerated Protein Polyester Glass)
(Cotton (Flax, (Abaca, (Coir) Cellulose Ester Polyurethanes
Kapok) Hemp, Sisal, Misce. Poly-h:vdrocarbon
Jute, Manial Hemp) Poly-vinyl
Ramie) Rubber

1

Hair Secretion
{(Wool (Silk)
Alpace,
Camel)

Wool is the most popularly used animal fiber; it is obtained from the skin
of different breeds of sheep. Silk is an animal fiber obtained as a filament mostly
from the silkworm Bombyx mori. Other silkworm breeds, spider, a special kind of
seashell also produce different types of silk.

Mineral fibers are fibers derived from natural mineral sources or are
manufactured from inorganic and mineral salts. Asbestos is a mineral fiber
(Silicate of Magnesium and Calcium) and cloth made of this fiber is mostly used
for industrial purposes.

Man-made fibres can be sub-divided into two distinct classes, according to
the source of the fiber-forming substance from which they are made: natural
polymer and synthetic.

Natural polymers are those in which the fibre-forming substance has been
made by nature. Vast quantities of cellulose, for example, are available to us in
the plant world. Only a small fraction of this cellulose is used by nature for making
fine structures such as cotton. Most of it is used as a structural material, for
example in the trunks of trees and the skeleton framework of stems and leaves.

Polyester fibers are one of the most used of all synthetic fibers. They are
very fine fibers and can be blended with other fibers like cotton and wool to create

better fabrics with multiple advantages. They have very unique characteristics like
135



stability, strength, resistance to wrinkling which make them great for
dressmaking.

Refractory fibers (RCFs) are amorphous synthetic fibers produced by the
melting and blowing or spinning of calcined kaolin clay or a combination of
alumina, silica, and other oxides. RCFs belong to the class of synthetic vitreous
fibers (SVFs) — materials that also include fibers of glass wool, rock wool, slag
wool, and specialty glass.

IV. Answer the questions:

1. What is a textile fiber?

2. What is a general classification of textile fibers?

3. How are natural fibers classified?

4. \What is the most popularly used animal fiber?

5. Which animal fiber is obtained from the silkworm?

6. What is the subdivision of man-made fibers?

7. What are the most used of all synthetic fibers?

8. What are the characteristics of polyester fibers?

9. How are refractory fibers produced?

10. Which fibers belong to the class of synthetic vitreous fibers?

V. Fill in the gaps with the following words:

hemp, shortage, resins, lingerie, stockings, semi-synthetic,

versatile, apparel, wool, polymer

What is Nylon Fabric?
Nylon is the name of a family of synthetic polymers that are commonly used
to make a variety of different typesof _ and consumer goods. Unlike other
organic or fibers, nylon fibers are entirely synthetic, which means that

they have no basis in organic material.
The use of this type of synthetic in clothing began with a desire to

find alternatives to silk and for parachutes in World War 11. At the time
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the war began, cotton was used for more than 80 percent of textile applications in
the United States, and almost all other textiles were made from . By 1945,
however, synthetic fibers like nylon constituted around 25 percent of the textile
market share, and once the war ended, manufacturers sought new ways to market
this new class of synthetic fabrics.

Directly after the war, there wasa __ of traditional dress materials like
cotton and silk, so some individuals made dresses from repurposed nylon
parachutes. Thus, the idea to use nylon in women’s garments gained popularity,

and the production of nylon and rapidly picked up steam.

This polymer family has become increasingly popular for industrial and
scientific purposes. For instance, nylon can be made into a plastic that is highly
durable and , and nylon are commonly used in hair combs,
machine screws, gun parts, food packaging, toothbrushes, and hundreds of other
applications.

V1. Find English equivalents to the words:

CUPOBHHA, MEPEKUBO, BOBHA, PEUOBUHA, POCIIMHHI BOJIOKHA, BOTHETPUBKI
BOJIOKHA, a30ecT, MIpsixka, MOJIMEPH, JIbOH, JKYT, ILJAKOBaTa, CKJIOMOJ10HI
BOJIOKHA

VII. Make up sentences with the terms:

fiber, durable, nylon, lingerie, application, fabric, hemp, resin, clay,
resistance

VIII. Give definitions to the words:

silkworm, fiber, vitreous, refractory, fine, asbestos, bast, stem, secretion,
jute

IX. Translate the sentences into English:

1. TexcTnabHUM HaA3UBAIOTH BOJIOKHO, $KC€ BHKOPHUCTOBYIOTH JJIA
BUTOTOBJICHHS TIPSIkKi, HITOK, TKAHWUH 1 HETKAHUX MaTepialliB.

2. XiMI4HI BOJOKHa OTPUMYIOTh IUTYYHHM CIIOCOOOM 13 PI3HUX

MaTepiaiiB — MPOIYKTIB MepepoOKH nepeBUHU, Ha(TH, Ta3y, BYT1JUIS TOIIO.
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3. CuHTEeTHYHE BOJIOKHO — II€ XIMIYHE BOJIOKHO, SIK€ (POpMYIOTH 13
CUHTETUYHHUX, a00 pyKOTBOPHUX, MOJIIMEPIB.

4, 3aie’KHO BiJ BUAY BUXIAHOI CHPDOBUHHU Ta YMOB Horo opMyBaHHS
MOXHa OTPUMYBAaTH BOJIOKHA 3 CaMHMH DPI3HHMH, 3a37ajerilb HaMIYCHUMH
BJIACTUBOCTSIMHU.

5. BosnokHa — 10Bri, THYYK1 HUTKH, SIK1 BUPOOJISIOTH 13 IPUPOTHHUX 200
CUHTETUYHUX TOJIMEPIB 1 BUKOPUCTOBYIOTH [JIsl BUTOTOBJICHHS TPSKI Ta
TEKCTUIILHUX BUPOOIB.

6. HarypanpHi BOJIOkHa —  HaHWIIHHINI, HAWKOWITOBHINI U
HaWUKOPUCHIII JJi1 30pOB’Sl JIIOAWMHU, OO0 ICHYIOTh Yy mpupoji. BoHu e
POCIMHHOTO, TBAPUHHOTO Ta MIHEPAILHOTO TOXOXKEHHSI.

1. [IIoBk  ckJagaeTbcsi 3  BOJOKHA  TBApUHHOTO  (OLIKOBOTO)
noxopkeHHs. [IIoBKOBI HUTKU OTPUMYIOTH 3 KOKOHIB T'YCEHUIIb IIIOBKOBUYHOTO
IIOBKOTIPSITY.

8. A3zbect — 11e 30ipHa Ha3Ba TPyNU TOHKOBOJOKHUCTUX MIHEpaiB 3
KJIaCy CHJIIKATIB. Y TIPUPOJI II€ arperaty 3 MPOCTOPOBOIO CTPYKTYPOIO Y BUTJISII
HAaWTOHIIMX THYYKHX BOJIOKOH.

Q. JIboH — 116 HaTypaJbHE 1 €KOJIOTIYHO YHUCTE BOJIOKHO POCIMHHOTO
noxo/keHHs. CHUpPOBHHOIO il BUPOOHULTBA JIbOHY CIYXKUTb CTE0JI0
TpaB’sTHUCTO1 POCIIMHU 3 OJTHOMMEHHOIO Ha3BOO.

10.  JIxyT 37aBHa BUKOPHCTOBYETHCS JUIsl BUTOTOBJIEHHS BIPHOBOK 1
MIIIKOBHHM, a TAKOX SIK HAaTypaJibHa OCHOBA JIJIs1 KMJIMMIB 1 JIIHOJIEYMY.

X. Speak on the topic using the following words and word

combinations:

Text B
I. Read and remember:
knitting — B’s3anHs, Tpukortax, frequently — gacro, weaving — TkanTgo,
mwierinas, interloped — nepemerennii, crochet — 8’si3atu raukom, l00p — mets,

interlock — 3’ennyBaTn, l0osely — BiibHO, FOW — psI0K, COUFSE — MOMEepEYHHIA
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psna nerens, Wale — croBmumk netens, approval — moromkenns, bulk — 6inpira
gactuHa, production capacity — BupoOHHMua motyxHicth, fault — mommiika,
bending — srunanns, stretchability — enactuunicts, extensibility — MmoxxauBicTh
po3mmpenHs, shape retention — 36epexxenns gpopmu, woven fabric — Tkane
TIOJIOTHO

I1. Read the text and define the main idea of it:

Production Process of Knit Garments

Knitting is considered to be the second most frequently used method of
fabric construction, after weaving. In this process yarns are interloped to make
thick yet flexible and elastic fabric. It is one of the several ways to turn thread or
yarn into cloth. It is similar to crochet in the sense that it consists of loops pulled
through other loops. In other words, knitting is the process of construction of a
fabric made of interlocking loops of yarn by means of needles. The loops may be
either loosely or closely constructed, according to the purpose of the fabric.

The loops or stitches are interlocked using a needle which holds the existing
loop and a new loop is formed in front of the old loop. The old loop is then brought
over the new loop to form the knitted fabric. Knitting is different from weaving in
the sense that a single piece of yarn can be used to create fabric. The knitted fabric
consists of horizontal rows known as courses and vertical columns of loops known
as Wales.

Production Flowchart of Knitting Section:
Sample fabric

!

Design analysis

]
Machine selection

l

Setting the machine for the specific design

l
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Sample Knitting
!

Sample approval

!
Bulk Production

!
Grey fabric inspection

Production Process of Knit Garments:

1. Firstly, knitting manager gets a production shit from the merchandiser as
accordance as consumer requirements then he informs or orders production
officer about it.

2. Production officer informs technical in charge and knows about machine
in which the production will be running.

3. Technical in charge calls for leader of mechanical fitter troops, they two
take decision about machine for production considering machine condition,
production capacity, maintenance complexity, etc.

4. Production officer with experienced mechanical fitter adjusts required
stitch length and grey GSM for required final GSM.

5. Supervisor checks daily production regularity and make operator
conscious about finishing tin due time.

6. Operators operate machine in high attention as if there were no faults in
the fabrics. If he thinks or sure about any fabric fault, then he calls for the
mechanical fitters in duty. Mechanical fitter then fixes it if he can or he informs
technical in charge. Then he comes in spot.

7. After required production and final inspection in 4-point system, they
sent in dyeing section.

Knitting is fabric formation technique in which the yarn is bent into loops
and those loops are interconnected to form fabric. Knitting can be defined in
simple words as the interloping of yarn. The bending of yarn provides better

stretchability, extensibility, comfort and shape retention properties. However,
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they tend to be less durable than the woven fabric. The manufacturing process of
knit fabric is easier than woven fabric. So, cost of knit fabric manufacturing is
cheaper than woven fabric.

I11. Make up a plan of the text.

IV. Translate the paragraphs in italics in a written form.

V.  Questions for discussion:
What is the first most frequently used method of fabric construction?
What is knitting?
Is knitting similar to crocheting?
How are loops or stitches interlocked?
How is knitting different from weaving?
What are the stages of knitting?

Is the manufacturing process of knit fabric easier than woven fabric?

© N o g~ w DN E

Is knit fabric manufacturing cheaper than woven fabric?

VI. Render the text in brief in a written form.

TextC

l. Mind the following words and word combinations:

commonly — 3a3Buuaii, dicarboxylic acid — aukapOoBana KucioTa,
dihydric alcohol — cmnupr erunoBuii mirigpar, melt-spun — mnaBieHo-
npsawibHui, Specific applications — koHkpeTHe 3acTocyBanHs, alter —
3MiHIOBaTH, long-chain polymers — noeromanioxxkosi moaimMepu, derived from
— OTpUMaHui 3, COMpPOSition — ckia, properties — sinactusocti, filament yarns
— ¢imaMeHTHa Tpsbka, SPUN yarns — npsauiabHa npsbka

I1. Listen to the text “Polyester Manufacturing Process” and decide if
the statements are true or false: Unit 13 https://youtu.be/mveYmMA4U4ww
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1. Polyester was patented in 1951.
2. Polyester is made by reacting dicarboxylic acid with dihydric alcohol.
3. Chemists cannot alter the size and shape of polyester fibers.
4. A monofilament yarn has just one, long polyester fiber that is twisted.
5. Spun yarns are produced in the same way that cotton or wool yarn is
produced.
6. Short pieces of long filaments are called staples.
I11.Listen to the text again and be ready to answer the questions:
What is the most commonly used synthetic fiber?
How is polyester made?
Which microfibers can give polyester a smoother, softer feel?
How are polyester fibers formed?
What are two types of polyester yarns?

How are filament yarns made?

N o g bk WD Ee

How are spun yarns produced?

Unit 14
Knitwear Design Process
Text A
l. Read and remember the words:
inspiration — marxHeHHs1, connotation — koxnotartis, 3Mict, bark — kopa
nepesa, rug — kwimMok, tiles — xaxens, wallpaper — mmanepu, wrapper —
obroprtka, thunderstorm — rposa, suitable — mnpunmatamii, forecasting —
nporHo3yBanHs, t0 gain — orpumaru, 3100yTH, t0 PUrsUe — TOTPUMYBATHCS,
instantly — mutteBo, Clippings — Bupi3ku
Il. Read and remember the following phrases:
a source of inspiration — mkepeno HatxHenHs, Visual appearance —
30BHINIHIA BUIIIsLI, conceptual integrity — koHuenrtyanpHa 1iTicHiCTh, textile
ranges — acopTUMEHT TKaHHWH, INSPire designers — HaguxaTH AW3aiHEPIB,

portable physical objects — mopraruBHi ¢i3uuni 06’extH, technical features —
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TEXHIYHI Xapakrepuctuku, Subtle interaction — tonka B3aemomis, form an
initial opinion — ckactu nepBuHHY nyMKy, trend prediction bureaus — 6ropo 3
nporHo3yBanHs TpeHnaiB, skeletal concept — kapkachHa koumermiis, design
framework — crpykrypa mu3aiiny, cones of yarn — 600inu mpsiki, yarn sale
swatches — 3pasku mpspki, the inner eye — BuyrpimmHii norissa, heather
landscape — Bepecosuii netizax, tweed collection — konekiist TBixy

I11. Read and translate the following text:

The Knitwear Design Process

Anything visual can be a source of inspiration for a design, from a John
Galliano garment to a plate of baked beans. Designers are mainly interested in the
visual appearance and connotations of the objects, and seldom in the conceptual
integrity of the design. Different sources of inspiration can be combined in one
garment: a designer garment, a Roman ornament, a piece of tree barks.

Designers look for repeat patterns, ornaments, and motifs. Other textiles are
often used as sources of inspiration for patterns. They provide rich sources of
ornamental patterns, for example in embroideries, rugs, or tie patterns. Knitwear
is often coordinated with other textile ranges. Knitwear designs are often based
on textile prints in the same collection. All other design objects with patterns, such
as tiles and mosaics, serve as sources of inspiration. Designers frequently use
historic designs, such as William Morris wallpaper, and fine art can also provide
a rich source. Everyday objects like sweet wrappers or buildings are also useful.

Many themes take their inspiration from nature. Animals, plants and other
natural objects, as well as natural phenomena such as thunderstorms or sunsets
inspire designers. Designers collect portable physical objects like leaves or shells,
use photographs or work from memory. Designers never stop looking for sources
of inspiration. When they see something suitable, they turn it into a design.

Knitwear involves the creation of the fabric, as in textile design, and the creation
of the shape, as in fashion design. These two elements need to be coordinated. The
knitwear design and sampling process is highly complex, as there is a subtle interaction

between the technical features of knitted fabric and its visual appearance.
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Work on a new season begins with general research into the context of the
coming fashion. Designers form an initial opinion of trends and strong design features
by looking at forecasting materials from trend prediction bureaus, visiting shows and
looking through magazines. Designers work out themes for their new collection and
select a yarn colour palette. From the beginning, many designers think in terms of
concrete garments. The result of the research process is a skeletal concept of their new
collection, the design framework.

At the beginning of a season designers gain an overview of the coming
styles and trends. The designers gain a feeling for the looks of the season and
know what will look “right”. Designers develop preferences for features that they
carry through the rest of the season. Knitwear designers traditionally begin by
visiting yarn shows and yarn catalogues. They look at the feel and appearance of
the yarn. Head designers often return from a yarn show with a fairly clear idea of
their collection. Important fundamental design decisions are made at this very
early stage, for example what types of yarns to pursue. Cones of yarn and yarn
sale swatches get transformed instantly into garments in the inner eye of many
designers. Individual garments, studied or purchased on shopping trips, illustrate
important features and designers learn how they can be manufactured.

General design research continues with the development of individual
themes, a topic tying together a range of garments. The themes are derived from
the forecasting materials. The themes are expressed by sketches of garments, a
colour palette and some topical images. When looking at them many designers
think in terms of concrete garments.

Designers develop about four or five themes for their own collection. The
space of possible designs is severely limited by the selection of themes.

The company themes are expressed in theme boards with sketches and
magazine clippings. Topical photographs can set a context, such a photograph of
a Scottish heather landscape for a tweed collection.

IV. Answer the questions:

1.  What can be a source of inspiration for a design?
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2. Are designers often interested in the conceptual integrity of the
design?

3 Which things can provide rich sources of ornamental patterns?

4 What are knitwear designs often based on?

5. Can designers use historic designs for inspiration?

6 Which two elements need to be coordinated in knitwear?

7 How does work on a new season begin?

8. How can visiting yarn shows and yarn catalogues help knitwear
designers?

9. How many themes for their own collection do designers develop?

10.  How are the company themes usually expressed?

V.  Fill in the gaps with the following words:

jacquard, wale, reduction, sequence, stitch, feed, reciprocating,

precision

At the knitting stage, four techniques may be employed to produce designs
in coloured stitches. These are horizontal striping, intarsia, plating, and individual
jacquard stitch selection.

Horizontal striping provides the facility to select one from several coloured
yarns at a machine position. Even without striping selection facilities,
by careful arrangement of the packages of coloured yarns on a large diameter,
multi-feeder machine, an elaborate of stripes repeated at each machine
revolution, is obtained.

Intarsia is a special method of producing designs in knitted loops that form
self-contained areas of pure colours. Unequalled colour definition is achieved,
with a large number of colours and no adverse effect on the physical properties of
the structure such as of extensibility.

Plating is widely used for single jersey, plush, float and interlock fleecy.
However, with the exception of embroidery motif plating, the use of coloured

yarns to produce plated designs has diminished in weft knitting. Plating requires
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great and offers limited colour choice compared with the improved
facilities offered by knit and miss needle selection of coloured stitches.

In reverse plating, two yarns (usually of contrasting colour) change their
positions at the needle head by controlled movement of specially-shaped sinkers
or yarn feed guides.

In sectional plating (straight bar frames), the ground yarn Kknits
continuously across the full width whilst the plating carrier tubes, set lower into
the needles, supply yarnina movement to a particular group of needles,
so that the colour shows on the face.

Individual selection is the most versatile and widely-employed
method of knitting designs in colour, or different types of stitches in self-colour.
It is based on the relative positioning of an element during a knitting cycle
determining which stitch, from a choice of two or more, is produced in its
corresponding at a particular feeder course of a machine revolution or
traverse.

V1. Find English equivalents to the words:

TEXHIYHI XapaKTEPUCTHKH, [KEPENO HATXHEHHS, UUIICHICTh, CTiIOOK,
BUPI3KH 3 ra3eT, HEraTUBHUM BIUTUB, aCOPTUMEHT OJISITY, TPUKOTAXH1 TETIi

VII. Make up sentences with the terms:

knitwear design, visual appearance, colour palette, skeletal concept, cones
of yarn, sketches, shopping trips, coloured yarns, knitted fabric

VIII. Give definitions to the words:

intarsia, multi-feeder machine, versatile, plating, pure, jacquard, facilities,
tweed

IX. Translate the following text into English:

BupoOHUIITBO TPUKOTAXKY — TEXHOJIOTIYHO CKJIQJHHUM TPOIEC, HA STIKOMY
CHEIIa3yIOThCSl TEPEBAXHO BEJIWKI TPUKOTAXKHI (PaObpuku Ta BUPOOHUKH
VYkpainu. [IpuunHoIO 1IbOMY € yHIKaJIbHA (paKTypa TPUKOTAKHOIO MOJIOTHA, L0
ySIBIISiE COOOK0 TAPMOHIWHUN «MIKCY» CHHTETHYHHUX, OAaBOBHSHUX, IITOBKOBHUX Ta

BOBHAIHHUX BOJIOKOH, ITPABHUJIBHO CKOM6iHYBaTI/I K1 I[OBOJIi Ba)XXKO HEBCIHMKUM
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BUPOOHUIITBAM, 110 MPOo(heciiHO He 3aiMal0ThCs BUTOTOBJICHHSIM TPUKOTAKHOTO
onAry. SIK e BiIOYBAEThCS CTBOPECHHS TPUKOTAXHUX €JIEMEHTIB OJATY?

Ha cporoani, HalO1IbIIT OMIMPEHUM € TaKi YOTUPH CITIOCOOU:

o peryisapHuil — Halnpo@eciHImuNi MEeTo 3 yCiX, B SIKOMY JAeTajl
BUB’SI3YIOTHCS 110 KOHTYPY SIK TIPU PYYHOMY B’SI3aHHI;

o HaIBPETYJISPHUHN — BUP10 BUB A3YETHCS MO KOHTYPY, aJi€ IPU ILOMY
KpOSITHCS JIMIIIE MPoiiMa, Iieye 1 ropJIOBUHA.

o KPOEHUH — TPUKOTAKHE IMOJIOTHO PO3KPOIOETHCS SK TKAaHWHA TIO
JIeKaJIaX MOJIEN1, MIC/ISA YOro BUP1O BiIIIMBAETHCS;

° IIJIbHOB SI3aHUM — TOTOBHM BUPI0 B sDKETHCS Ha B’s3aJIbHIM MaIIIHHI,
IIPU YOMY py4Ha Mpans — MiHIMI3Y€ThCS.

Jlomamo, M0 KOYKHE TPUKOTaKHE BUPOOHUIITBO IMOBUHHO MAaTH IMOTYKHY
1H(}pacTpyKTypy Ta OYTHU OCHAILIEHUM MIHIMYM JEKUIbKOMa BUJAMU B’ SI3aIbHUX
MAaIliH, 30KpeMa: IBEHHUMH, KETTEIbHUMH, TUIOCKOIIOBHUMH, MAIIMHAMH
JIAHIIOTOBOTO CTIOKa Ta 1HIIMMHU IIBEHHUMH aKcecyapamH.

X. Speak on the topic using the following words and word-
combinations:

knitwear production, finished product, yarns, colour palette, knitwear
design, visual appearance, inspiration, knitted fabric, knitwear factories and

manufacturers, different types of stitches, knitted loops, jacquard

TextB

I. Read and remember:

knit dyeing — ¢apOyBanHs TpukoTaKHUX BHPOOiB, exhaust method —
METOJ BUTSDKKH, batCh-wise process — makeTHUH pexuM, JErsey — Jpkepci,
tpukoTtax, derivatives — moxiani, batching — makerysanus, pre-treatment —
norepeaHs o0poOka, scouring — ouwmmenns, bleaching — BinOiaroBaHHS,
undergo — npoxoautH, stentering — crenryBanns, padding — Habusauus, to
impart — mo6 garu, overall performance — 3aranpaa epextuHicTs, finishing

process — mporiec 00poOku, attain — mocsruyrtu, HaOyTH, utility properties —
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KopucHi BnactuBocti, Starched — wakpoxmanenmii, get distorted —
CTIIOTBOpIOBATHUCS, tension —HampyXeHHs

I1. Read the text and define the main idea of it:

Knit Dyeing Process
Knit dyeing is a technique of dyeing knitted fabrics. The dyeing of knitted
fabrics occurs in the exhaust method or in batch-wise process. The knit dyeing
process is near similar to the yarn dyeing process but there is some difference in
quality measurement. Generally, all types of single jersey, double jersey, and their
derivatives are dyed in a different way. Flow chart of knit dyeing describes it
shortly.
Process Flow Chart of Knit Dyeing
Grey fabric inspection

!
Batching

l

Fabric turning

!
Loading to the m/c

l

Pre-treatment (Scouring & Bleaching)

!
Dyeing
!
Dewatering
!
Drying

!
Compacting & Calendaring
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!

Final inspection & packing

Knitted fabrics undergo a series of different chemical processing
treatments. Such as scouring, bleaching, dyeing, hydro extractor or dewatering,
stitching, stentering, compacting, softener padding, relax drying, final inspection.
These processes are carried out to impart a particular property related to that
process like scouring for absorbency, bleaching for whiteness, dyeing to impart
color to the fabric. And finishing for improving the softness and handle of the
fabric. The properties of the knitted fabrics are influenced by various parameters.
Like raw material, yarn structure, fabric structure, processing stages, and
finishing. The process adopted affects the fabric properties and its overall
performance.

During the finishing process, the fabrics attain an almost fully relaxed state.
By adopting different processes and finishing methods, different kinds of knitted
fabric in a sense of aesthetic and utility properties can be produced from the same
unfinished fabrics. The knits goods, in contrast to the woven cotton fabrics, are
easily starched and their loops would get distorted under the stretching tension of
the dyeing cylinders. Special drying machines have, therefore, been developed to
dry knitwear with the minimum of tension.

I11. Make up a plan of the text.

V. Translate the paragraph in italics in a written form.

V.Questions for discussion:

1. How does the dyeing of knitted fabrics occur?

2 Is the knit dyeing process similar to the yarn dyeing process?

3 What are chemical processing treatments? Why are they carried out?

4. Which parameters influence the properties of the knitted fabrics?

5 Are the knits goods easily starched?

VI. Render the text in brief in a written form.
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Text C

I. Mind the following words and word combinations:

intermesh — nepemnitatucs, definite examples — KOHKpeTHI MPUKIIAIH,
amongst — cepen, a hand-knitted pair of socks — mapa mkapreTok py4yHOi
B’s13kM, Mausoleum — maB3oieii, trade guild — Toprosa rinapaiss, inch — groiim,
rapid growth - crpimMke 3pocranns, continuous multifilament yarns —
OesmepepBHi 0aratoBOJOKOHHI HUTKH, uUniformity — omHOpimHICTH, CrOSS-
sectional shape — ¢opma nonepeunoro neperuny, lint — Bopc, rupture — po3pus,
high toughness — Bucoka mintHicTs, Without interruption — 6e3 nepepsu, bulk —
00’em, end-application — xinneBe 3actocyBanns, staple fibres — mramenshi
BoJIOKHa, economically viable — ekonomiuno fgouineauii, crimped nylon yarn —
roppoBaHa HEHIIOHOBA mpsika, NOSIEry — MMaHYINIHO-IIKApIEeTKOBI BHPOOH,
undergarments — crigns 6inu3Ha, Stitching — 3mmBaHHs

I1. Listen to the text “Knitting” and decide if the statements are true
or false: Unit 14 https://youtu.be/IbAcrwXNWs0

1. Knitting is a technique of constructing textile structures by intermeshing
loops of yarn.

2. The earliest definite examples of the growth of knitting technology date
back to the 15th century in Eastern Europe.

3. The first knitting trade guild was started in London.

4. The growth of the man-made fibre industry had a negative effect on the
growth of the machine-based knitting industry.

5. The knitting characteristics of continuous multifilament yarns are worse
compared to yarns spun from cotton or wool.

6. In medieval times socks used to be made from synthetic materials.
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7. The Indian knitting industry started using synthetics in the 1970s.

l.
1
2.
3

4.

Listen to the text again and be ready to answer the questions:
What is knitting? How old is knitting technology?

When was the first knitting trade guild started?

When was the first knitting machine developed?

Which features allow high-speed knitting machines to function

without interruption?

5.

What are the operating areas of the knitting industry?
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REVISION 7. SELF-CHECK
I. Match the words (5 points)
1. woven fabric a. neperITaTues
2. crochet b. MaHYIITHO-

IIKApIIETKOBI BUPOOU

3. refractory fibers C. B’S13aTH TaYKOM

4, hemp d. TKaHE MOJIOTHO

5. raw materials e. KOHOIUIA

6. course f. BOTHETPUBKI
BOJIOKHA

7. Wale g. po3puB

8. intermesh h. TIOTIEPEYHUN
psiI TIeTeh

9. rupture I. CTOBITUHK
nerenb

10. hosiery J. CHUpOBHHA

Il.  Translate into Ukrainian (5 points)

1. Knitting needles are the basic tool used to create any hand-knitted
item.

2. Knitted fabric is a textile that results from knitting, the process of
inter-looping of yarns or inter-meshing of loops.

3. There are two basic varieties of knit fabric: weft-knit and warp-knit
fabric.

4, Different stitches and stitch combinations affect the properties of
knitted fabric.

5. The most common fibres used for knitted fabrics are cotton and
viscose with or without elastane, these tend to be single jersey construction and
are used for most t-shirt style tops.

I11.  Translate into English (10 points)
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1. TexcTunbHI BOJIOKHA — II€ TOHKI NPYXHI BOPCHUHKHA OOMEXKEHOI
JOBKMHH, 10 BUKOPHUCTOBYIOTH JUIsl BUTOTOBJICHHS TPSDKI 1 TEKCTHUIHHUX
BHUPOOIB.

2. [Ipy BHUPOOHHWNTBI TPUKOTAKHUX TIOJOTCH BUKOPHUCTOBYIOTHCS
CUHTETHUYHI, 0AaBOBHSHI, BOBHSHI Ta IIIOBKOB1 BOJIOKHA B YHCTOMY BHUTJISI/II 400 B
PI3HUX MOETHAHHSIX.

3. TpukoTakHa MPOMHUCIOBICTh — rally3b TEKCTHIIBHOT POMHCIIOBOCTI,
sgKa BHPOOJS€ 3 BOBHAHOI Ta OaBOBHAHOI MPsDKI 1 3 IMITYYHHUX BOJOKOH
PI3HOMaHITHI IUIETEHI BUPOOU: TPUKOTAXKHE MOJOTHO, MAHYOXH, MIKAPIETKH,
PYKaBUYKH, BEPXHIN TPUKOTAXK 1 OUTH3HY.

4, [3 cupoBUHU TBapUHHOTO, POCIUHHOIO Ta XIMIYHOTO MOXOJKEHHS
BUTOTOBJISIETbCSI TOHKA Ta TOBCTA, IMyXHAcTa SAKICHA Tpsbka (HUTKA) IS
TPUKOTAXKHOTO, TKAIIbKOTO Ta IIBEHHOTO BUPOOHUIITBA.

S. Tkaibke BUpOOHUIITBO Ta BUPOOHUIITBO TPUKOTAXKY — 1€ PO3MAITTS
KOJBOPOBOI TaMH 1 MaJIOHKIB Ha TKaHWHAX, KWJIAMaxX, TUIeJaX, KOBJpax,
TPUKOTAKHUX MOJOTHAX, TPUKOTAXHUX BUPOOAX Ta OUIH3HI.

V. Complete the text with the correct words (5 points)

patterns, crocheting, knitwear, sleeves, item

A sweater or (1) is the most popular clothing item, especially for
the winter season. But nowadays this clothing  (2) has become a favorite
one due to its total weight variation. We can find a sweater from lightweight to
heavyweight with different _ (3) and designs.

A sweater, typically known as a jumper, is worn in the cold season, with
long (4) covering the body’s upper part. It can be made by knitting or

(5) in the industries or at home. It becomes an essential part of your
fashion in the winter season.

Total: 25 points
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MODULE 8
MODELING, DESIGN AND ARTISTIC DECORATION OF LIGHT
INDUSTRY PRODUCTS

ARTISTIC COSTUME MODELING

UKRAINIAN EMBROIDERY
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Unit 15
Artistic costume modeling
Text A
l. Read and remember the words:
contribute to — copusaru, denote — no3navatu, Modesty — CKpPOMHICTb,
confuse with — mayratu 3, merely — nume, script — cuenapiit, commonly —
3a3Buyaid, outline — okpecmosaru, collaboration — cminena pobota, obtain —
orpuMmath, Maintain — marpumysatu, flush out — moz6aButucs, rendering —
Bi3yauizarlis
II. Read and remember the following phrases:
overall appearance — 3arajpHuil 30BHImHIA BurILm, Musical
performance — my3uunwmii Bucty, theatrical design — rearpansae ohopmieHHs,
differ from genre to genre — Bimpi3usaTHCS B pi3HUX *KaHpax, rough costume
plot — yepHoBHii crokeT KocTioMy, preliminary sketching — monepeaniii eckis,
color layout — kompOpoOBHUil MaKkeT

I11. Read and translate the following text:

Costume Design

Costume design is the creation of clothing for the overall appearance of a
character or performer. Costume may refer to the style of dress particular to a
nation, a class, or a period. In many cases, it may contribute to the fullness of the
artistic, visual world that is unique to a particular theatrical or cinematic
production. The most basic designs are produced to denote status, provide
protection or modesty, or provide visual interest to a character. Costumes may be
for atheatre, cinema, musical performance, cosplay, parties, or other events.
Costume design should not be confused with costume coordination which merely
involves altering existing clothing, although both create stage clothes.

Four types of costumes are used in theatrical design: historical, fantastical,

dance, and modern.
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The costume design process involves many steps and though they differ
from genre to genre a basic method is commonly used.

1. Analysis: The first step is an analysis of the script, musical composition,
choreography, etc. Costume parameters for the show are established and a rough
costume plot is created. A costume plot outlines which character is in which scene,
when the actors change, and what costumes are mentioned in the script.

2. Design collaboration: An important phase in the process is when all of
the designers meet with the director. There must be a clear understanding of the
overall show concept. The designers must all get on the same page with the
director in terms of themes for the show and what messages they want the
audience to get from the show.

3. Costume research: Once the director and designers are on the same page,
the next step is for the costume designer to gather research. Costume designers
usually begin with research where they find resources to establish the world where
the play takes place. This helps the designers establish the rules of the world and
then in turn understand the characters better. The designer will then go into broad
research about each character to try to establish their personalities though their
costume.

4. Preliminary sketching and color layout: Once enough information is
obtained, costume designers begin by creating preliminary sketches. Beginning
with very quick rough sketches the designer can get a basic idea for how the show
will look put together and if the rules of the world are being maintained. The
costume designer will then go into more detailed sketches and will figure out the
specific costumes and colors for the character. Sketches help see the show as a
whole without them having to spend too much time on them.

5. Final sketches: Once the costume designer and the director agree on the
costumes and the ideas are fully flushed out, the designer will create final
sketches. These are called renderings and are usually painted with watercolors or
acrylic paints. These final sketches show what the designer wants the character to

look like and the colors of the costume.
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IV. Answer the questions:

1 What is the costume design?

2 Which are four types of costumes?

3. What are the main steps of the costume design?

4 How can costumes be used?

5. What is the difference between costume design and costume
coordination?

6.  What is the first step of the costume design process?

7. Which process is called design collaboration?

8.  Which activities are involved in costume research?

9.  What is preliminary sketching?

10. At which stage final sketches are created? How are they called?

V. Fill in the gaps with the following words:

conventions, subculture, anime, crossplay, growth, fan,

accessories, interpretation, performances, phenomenon, stage

Cosplay
Cosplay, a portmanteau of ‘costume play’, is an activity and performance
artin ~ which  participants  called cosplayers wear costumes and fashion
to represent a specific character. Cosplayers often interact to create
a , and a broader use of the term "cosplay" applies to any costumed role-
playing in venues apart from the . Any entity that lends itself to dramatic
may be taken up as a subject. Favorite sources
include , cartoons, comic books, manga, television series, rock music
, video games and in some cases original characters. The term is

composed of the two aforementioned counterparts — costume and role play.

Cosplay grew out of the practice of costuming at science fiction

conventions, beginning with Morojo’s ‘futuristicostumes’ created for the 1% World

Science Fiction Convention held in New York City in 1939. The Japanese term

‘cosplay’ was coined in 1984. A rapid in the number of people cosplaying as
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a hobby since the 1990s has made the a significant aspect of popular
culture in Japan, as well as in other parts of East Asia and in the Western world.
Cosplay events are common features of fan , and today there are many
dedicated conventions and competitions, as well as social networks, websites, and
other forms of media centered on cosplay activities. Cosplay is very popular among all
genders, and it is not unusual to see , also referred to as gender-bending.

V1. Find English equivalents to the words:

SBUIIE, IEPCOHAXK, CIIEHA, 3arajibHa KOHIICMIIIS, €CKi3, MaKeT, CIICHapii, CIOKET,
’KaHp, 30BHIIIHIN BUTJISA, COPUITH, TUIIOBI pUCH, OPOPMIIEHHS, BUCTYTI

VII. Make up sentences with the terms:

stage, costume, appearance, genre, phase, concept, to coin, to obtain, character,
research, to establish, parametres

VII1I. Give definitions to the words:

script, performance, subculture, convention, rendering, sketch, cosplay,
crossplay

IX. Translate the text into English:

IcTopisa MaJieHbKOI YOPHOI CyKHi

MabyTb, HEMae 1HIIO01 CyKHI, 110 OyJia 6 TaKOI0 YHIBEPCAIBHOIO 1 MIHIIUBOIO, SIK
MaJjieHbKa 4YOpHa CyKHsA. YopHMI 3aBXau OyB 1 3aJIMILAETHCA KOJBOPOM CMYTKY.
ITepemycim micas Ilepmioi cBiTOBOi BifiHM BAOBH IIAKPECIIOBAIM HUM CBOKO BaXKKY
BTpaTy. 3 Ipyroro OOKy, HOPHUH KOJIIp OTPUMAB U 1HILIE 3HAYEHHSI 1 CTaB XapaKTEPHOIO
pUCOI0 «(paTabHOI KIHKH.

®paniy3pka auzaiinepka Koxo [llanens mobaunia MoaHy CriTy, IO Wi
B1J1 KOJIbOPY, 1 B 1920-X pokax CTBOpHJIA MPUTATIEHY YOPHY CYKHIO 3 KHTACHKOTO
IIIOBKY 3aBJIOBKKH JIO KOJIIH 1 3 IOBTUMH PyKaBaMH, sika rnmotpamuia B 1926 porri
B aMmepukaHcbkuii Vogue. Tam Oyno ckazaHo: «L{s mpocta cykHSI cTaHE CBOTO
pony yHI(GOPMOIO Jisl BCIX JKIHOK 31 CMakom». | aBTOpH BIJIOMOTO KypHaILy MOJ
MaJii pailiro. YCl panToBo 3aX0TUmM MaTu petite robe noire, sk BOHA HA3UBAETHCS

(dbpaniy3bpKor0, abo little black dress, sik iMeHy€eTbCS aHTIIIMCHKOIO.
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Koko Illanens cTBOproBajia MajieHbKI YOpHI CYKHI 3 IUTICHPOBaHHMH
CHIHULIAMU, O3700JICHHSIM 3 MaleToK 1 0e3 pykaBiB. TakuMm 4MHOM, i1 CyKHI
CTaJu BTIJICHHSAM aHJIPOTIHHOTO Ta riamMypHoro imeany kpacu 1920-x pokis.
be33anepeunuil IMIDK MalleHbKOi 4OpHOI CyKHI icHyBaB 10 60-X pOKiB.
["0JTOBHUM YMHOM Yepe3 Te, 110 ii HOCKJIU TaKl 1IKOHHU KiHO, ik MepwtiH MoHpo y
bimbMi «J[KeHTIbMEHHM BIIalOTh TiepeBary OinsiBkam» ab6o bpixut bapno y
ctpiutli «[loTaniroere 31 MHOIO?).

VY 1961 porti Bce panroBo 3Mminuiocs. Toai Oapi ['enbepu nosena oOpazom
cBoei repoini [Nouti Tomaiitii y MasieHbKiii 4opHiii cykni Bix Givenchy, mo yopHi
CYKHI MOJKYTh BHUIIPOMIHIOBATH YHCTY €JIEraHTHICTb. ChOroJIHI MU HOCHMO
MaJIeHbKI YOpHI CyKHI B o(ic (K CykHIO-(QyTiIsip), HA Bedepro B pecTtopaH (3
TyQJsIMU 1 TPEHUKOTOM) 200 TaHILIOEMO B HUX Ha KOHULEpTax 1 (pecTuBaisx (3i
MIKIPSHUMU KYPTKaMHU 1 YePEBUKAMH).

VY 1994 poui manenbka yopHa cykHs Bij Kpictinu CramOosisiH yBiduia B
ICTOPIIO SIK «CYKHSI IOMCTH», ajpKe npuHueca Jliana ondrna ii, Koy Ji3Hanacs
npo pomad npuHia Yapasza 3 Kamimioro [Tapkep-boys.

IMapnepo6 0e3 mManeHbKOi YOPHOI CyKHI HEMOXJIMBO ysiBUTH! Bu TiibkH
Jo/1ae€Te JACKUIbKa akcecyapiB 1 ymtoOsieHl Tydii — 1 Bxke maeTe Oe3goraHHUMN
BUTIIAM. 3 MaJIEHbKOIO YOPHOIO CYKHEI0 MU INOYyBaeMOCs BIEeBHEHile. Bona
YyJI0BO BIAMNOBIAA€ MPUHIMIAM CTBOPEHHSA 0araroumapoBOCTI Ta € MOJHHUM
XaMeJIeOHOM, KOJIH Yy KOMOIHaIIIT 13 JKakeTaMmu, Ty(DIIMU i akcecyapaMu 3aBxkKIH
Ma€ pi3HUMN BUTJIS.

X. Speak on the topic using the following words and word-
combinations:

costume, costum designer, an important phase, basic idea, stage,
performance, appearance, step, rough sketches, detailed sketches, preliminary,
agree on, character, costume research, role play, figure out, script, parametres,

concept, in terms of, audience
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Text B

l. Read and remember:

body shape — Tinodyznosa, height — 3picr, to matter — maTu 3nauenss, to
fit — 6yru mpumataum, confident — BeBHenuid, distribution — posmomin, lean —
XyIAOpJISIBH, CUNVY — BUTHYTHIA, gain weight — nabuparu Bary, whereas — tosi
sK, pear — rpyma, hip — crerno, buttocks — cigauii, thigh — crerno, triangle —
TpukyTHHK, Stomach — xwusit, chest — rpymna xmiTuHa, rectangle —
npsMOKyTHHK, Waistline — rtamis, width — mmpuna, hourglass — micounuii
TOAMHHUK, broad — mmpokwuii, Narrow — By3bkuii, slender — crpyHkuii, circa —
npubau3Ho, inverted — mepeBepHyTHH, average — cepeaHii

Il1. Read the text and define the main idea of it:

Body Shapes
The clothes which will flatter you best will depend on your body shape.
Today the choice of clothes is so varied that there’s something for everyone no
matter what size, height, proportion or body shape you are.
When it comes to looking good, it’s not your size or shape that matters, it’s
the fit of your clothes. Wearing the right clothes shouldn’t be about following the
latest fashion trends; it should be about choosing what suits you and what makes

you feel comfortable and confident.
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A person’s body type depends on the distribution of muscle mass and fat.
Some people are long and lean, while others are curvier. Likewise, some people
find it challenging to gain weight, whereas others have difficulty losing weight.

Common shapes include:

Pear or triangle: People with this body shape have narrower shoulders
than their hips. A person tends to distribute most of their weight in the buttocks,
lower hips, and thighs.

Inverted triangle: This is when the lower half of the body is smaller than
the top, with shoulders wider than the hips. People with this body shape tend to
gain weight in the upper body and stomach areas. They also tend to have larger
chests and narrow hips.

Rectangle: This is when there is no major definition at the waistline and
hips. People with this body shape have similar hip and shoulder width, and the
body tends to be in equal proportions.

Hourglass: This is when both the top and bottom halves of the body are
equally broad. People with this body shape tend to have a smaller waist than the
chest and hips.

Oval or apple: This is when the top and bottom halves of the body are
narrow. People with this body shape tend to carry weight in the chest and stomach

areas and have slender legs.
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A study of the shapes of over 6,000 women, carried out by researchers at
the North Carolina State University circa 2005, for apparel, found that 46% were
rectangular, just over 20% spoon, just under 14% inverted triangle, and 8%
hourglass. Another study has found “that the average woman’s waistline had
expanded by six inches since the 1950s” and that women in 2004 were taller and
had bigger busts and hips than those of the 1950s. Note however that a 2021 study
found that slight changes in measurement placement definition can recategorise
up to 40% of women into different body shapes, meaning cross-research
comparisons may be flawed unless the exact measurement definitions are used.

I11.  Make up a plan for the text.

IV. Translate the paragraph in italics in writing.

V.Questions for discussion:

1. What does a person’s body type depend on?

2. What are the common body shapes?

3. In which body shape shoulders are narrower than hips?

4. Which body shape is called inverted triangle?

5. With which body shape people have similar hip and shoulder width, and
the body tends to be in equal proportions?

6. Which is the most common body shape according to the researchers at
the North Carolina State University?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word-combinations:
era — epa, shadow — tiub, attire — BOpanns, entire set of outerwear —
NMOBHUI KOMIUIEKT BEpXHBOro ojsary, non-verbal channel — neepOanbHuii
kanan, determine — Bm3Hauatu, conventional — rtpagumiiiamii, acceptable —
npuitHATHHH, Sable — cobonk, lace — mepexuBo, IVOry — ciioHoBa KicTka, COnvey

—nepeaasaru, Shift in identity — 3mina i1eHTHYHOCTI, MASCOt — Tamicman, satiate
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the demand — 3apoBineHsATH momUT, INtricate — cknagawia, Millinery — xixoui
KaIleJIFOIIKH, COI'Setry — KopceTHU OJIsT

I1. Listen to the text “Development of Costumes” and decide if the
statements are true or false: Unit 15 https://youtu.be/NDCroTWflYc

L[=]

1 The word “costume” originates from the Greek word.

2. Costumes serve only as a means of covering and adorning the body.

3 Costumes help to determine a person’s cultural identity.

4, Changes in fashion and regional cultural norms influence what is
considered a proper and acceptable dress.

5. The word “costume” is now only used to describe odd or out-of-date
clothes.

6. Clothing created by hand before ready-to-wear clothing became popular.

I11. Listen to the text again and be ready to answer the questions:

1.  What is a costume?

2. What is the origin of the term ‘costume’?

3. What are the functions of a costume?

4.  Which other phrases have increasingly taken the place of the

widespread usage and the term “costume”?

Unit 16
Ukrainian Embroidery
Text A
I. Read and remember the words:
embroidery — Bummska, wedding — Becums, stitch — cridok, ritual —

putyan, primary — ocHoBHuUH, Sleeves — pykaBa, bosom — rpyam, cuffs —
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MmamxertH, Vell — Byans, kerchief — xycrtka, pillowcase — naBosouka, sacrament
— taiHctBo, Shroud — mnamanumigr, superstitions — 3a6o0onu, fertility —
poarouicTh, scarcely — nease, needlework — pykomimis

Il. Read and remember the following phrases:

occupy an important place — nmocizatu Baxxnuse micie, decorative art —
JCKOpaTUBHO-TIPUKIaAHEe MHCTETBO, Ornamental motifs and compositions —
OpHaMEHTaJIbHI MOTUBH 1 KoMIto3ullii, series of ceremonies and rituals — au3ka
1epeMoHiil 1 puryanis, aside from — oxpim, lozenge shape — dbopma pomoOiB,
sown field — 3acisHe none, national pastime — napoane 3ausatTs, notable for —
BUPI3HIETHCS

I11. Read and translate the following text:

Ukrainian Embroidery

Ukrainian embroidery occupies an important place among the various
branches of Ukrainian decorative arts. Embroidery has a rich history in Ukraine,
and has long appeared in Ukrainian folk dressas well as played a part in
traditional Ukrainian weddings and other celebrations. Appearing all across the
country, Ukrainian embroidery varies depending on the region of
origin. From Poltava, Kyiv, and Chernihiv in the east, to Volyn and Polissia in
the northwest, to Bukovina, and the Hutsul area in the southwest, the designs
have a long history which defines its ornamental motifs and compositions, as well
as its favorite choice of colors and types of stitches.

Embroidery is an ancient and symbolic tradition in Ukraine. It was mostly
used for the decoration of clothing and fabrics and for the decoration of homes
and churches. Embroidered products, especially a rushnyk, are greatly symbolic
for a series of ceremonies and rituals of Ukraine.

Most embroidery was used for clothing. The primary object of clothing that
was decorated with embroidery was the shirt or vyshyvanka. The shirt was mostly
decorated with embroidery on the sleeves, and also on the neck, bosom, and the

cuffs. Aside from clothing, other items decorated with embroidery are towels,
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tablecloths, bench covers, veils and kerchiefs, and pillowcases. Many of these
items are used to decorate the interior of churches, for example a cover for the
sacraments or a shroud for icons.

Folk embroidery was symbolic and connected with a great number of
beliefs, myths, and superstitions, including beliefs regarding protection and
fertility. The lozenge shape is a common motif and represents a sown field and
female fertility.

In Ukraine, embroidery was developed by women and typically remains a
women’s activity to this day. There was scarcely a woman who did not master it
to some extent. It is popular in both Ukraine and her diaspora, where many
embroidery clubs exist. Embroidery is remembered as a national pastime and is a
part of the Ukrainian cultural and national identity.

Ukrainian embroidery has many variations from region to region, or even
village to village. However, most embroidery is generally similar overall for most
Ukrainians. Even with these variations, the styles of needlework found throughout
Ukraine, when taken together, represent a definite Ukrainian national style of
embroidery. Red and black were the most common colors of Ukrainian embroidery.
Ukrainian folk embroidery is notable for great variety of its techniques.

IV. Answer the questions:

1. What is embroidery?

2. Does embroidery have a rich history in Ukraine?

3. What is the function of embroidery in homes and churches?

4. Which embroidered product is greatly symbolic for a series of
ceremonies and rituals of Ukraine?

5. What was the primary object of clothing decorated with embroidery?

6.  Which parts of the shirt were mostly decorated with embroidery?

7. Which symbol in embroidery represents a sown field and female
fertility?

8. Is embroidery a national pastime and a part of the Ukrainian cultural

and national identity?
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9.  Are there many variations of Ukrainian embroidery or a few?

10.  What are the most common colors of Ukrainian embroidery?

V.  Complete the sentences with the words from the text:

1. Is the craft of decorating fabric or other materials using a
needle to apply thread or yarn.

2. In older times, vyshyvanka — Ukrainian embroidered shirt — was
created with special meaning — for special occasionssuchas  or Christmas.

3. Many symbols were arranged in the ornaments to attract something

Important for the person wearing it — health and prosperity, love, harmony,

, wisdom.
4, Is decorative sewing and textile arts handicrafts.
5. is a cloth or sheet in which a corpse is wrapped for burial.
6.  The traditional family ceremony includes associated with

the biological cycle of human existence: birth, marriage and death.
7. Embroidered patterns of the times of the Cossacks are made with a

cross, light gray threads. The embroidery is placed on the chest, cell-rack and

8. Most often, though, refers to a thin rhombus—a rhombus
with two acute and two obtuse angles, especially one with acute angles of 45°.

9. The rhomb with a dot inside means a which

equaled to prosperity and abundance for Ukrainian ancestors.

10.  Embroidery is remembered as a and is a part of

the Ukrainian cultural and national identity.

VI. Match the words with their translation:

patterns JIEPEBO KaJIMHU
embroidery MaK

viburnum tree Bi3epPYHOK

oak pattern JOCTAaTOK
ornament BUIIIMBKA
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Poppy bicep

abundance TyOOBHI Bi3epYHOK
needlework HHUTKa

motif PYKOIUIISA
cross-stitch MOTHB

thread BUIIIMBKA XPECTOM
bead OpHAMEHT

VII. Make up sentences with the terms:
embroidery, national identity, decorative arts, national pastime,
ornamental motifs, veil, kerchief, notable for, stitch, sown field
VIII. Give definitions to the words:
needlework, shroud, viburnum, fertility, pattern, lozenge, ritual, myth
IX. Translate the following text into English:
BumuBanka — cUMBOJI Y KpaiHu

HaBpsimun maiicTpuHi, 10 3amo4yaTKyBajd PEMEC]IO BUIIWBAHHS,
MOTJIM COO1 YSIBUTH, 10 Y 21 CTONITTI BUIIMBAHKA CTaHE CUMBOJIOM BEITUYHOTO
KO3allbKOro Hapoay. YoMy Tak cranocs?

Kpi3h BiKM MaHApYyBalu TPaAuLii BUIIMBAHHA. IX MPOJOBXKYBAH,
PO3IIMPIOBAIM Ta IIaHyBaJIU. BUIIMBaHKA 3MOrjia OCY4YaCHUTHUCH 1 3aJIUIIUTUCH
TaKol0, SIK TUCSYa POKIB TOMY BojHOouac. Came 3 HEl yOCOOIIOI0Th HalKparii
eMOIIi1 Ta TyMKH, aJke BOHA yBiOpasa B ce0e BIKOBIYHY 1CTOPIIO.

OcTaHHIMU pOKaMH MONYJSPHICTh BUIKMBAHOK 3HA4yHO 3pocina. Le
MOSICHIOETHCS MOJITUYHOIO CHUTYAIlI€I0 Ta KypcoM Ha ykpainizaiito. Cboroasi
MOJITHO HOCUTH BUIIIMBAHKY HE TUIbKH Ha HAIllOHAJbHI CBSITA, a M KOXKEH JICHb.
YoMy ykpaiHIll XoasTh y BulliuBaHkax? ToMy, 1110 BOHU — YaCTHHA CTAHOBJICHHS
Hallli. BUlmmMBaHKy 9acTo Ha3WBaIOTh OJSTOM MATPIOTIB. 3apa3 KOXKEH MOXKE
KYIUTH PO3KillIHi, OyAeHH1, MOJIOAIKHI1, CTapoAaBHI a00 * Cy4acH1 BULIIMBAHKH,
ayie 11e He JT0JacTh MaTpiOTH3MY Ta YCBIJOMIICHHS TOTO, 1m0 Ty matpiot! Bapro

3aMHUCIUTHUCh HAd OIHUM.
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X. Speak on the topic using the following words and word-
combinations:

embroidered shirt, decorated with, Ukrainian ancestors, prosperity and
abundance, cultural and national identity, craft, thread, sleeves, styles of needlework,
variations, motif, ornament, symbols, patterns, protection and fertility, pillowcase,
bench cover, cross-stitch, variety of techniques, oak, viburnum

Text B

. Read and remember:

at random — maBmanns, draw attention — npusepratu yBary, versatile —
yHiBepcalbHuH, artisan — pemicuuk, sturdy — miauit, classy — ctunenuid, imply
— O3Ha4atH, INNOCENCE — HEBUHHICTB, VIrginity — 1iHoTa, He3alMaHHICTh, PUrity
— gucrota, Misfortune — nuxo, Hemacts, evil eye — 3ypouenns, adorned —
npuKpaiieHuii, predecessor — momepeaHHK, UNANIMOUS — OJHOCTAHO,
mourning — xkano6a, welfare — noopo6yt, wellbeing — 6maronony4us, frequent
— gactui, threat — 3arposa, carelessness — 6e3typooTHicTh, calamity — miuxo,
dyer — 6apBHUK

II.  Read the text and define the main idea of it:

What do the colors of patterns on embroidery represent?

Many people consider that colours and threads for Ukrainian embroidered
clothes are chosen at random, for a beautiful composition, to draw attention of
the people around with amazing versatile patterns. However, it is not really so!
Each embroidered thing and its colour are important in their own way.

Before you decide to buy new embroidered items — dresses, coats, blouses
or skirts — we offer to choose outfits guided not only by personal preferences but
by the meaning of the embroidered ornament and its colour. We propose you to
view a list of colours on Ukrainian clothing:

White — Everyone knows that this colour implies innocence, virginity, purity.
Our ancestors considered that embroidery with decorative white colour could be worn
only by young unmarried girls. It was because white embroidery was regarded as the

symbol of virginity and protected girls from misfortunes and the evil eye.
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Red — is the most popular colour of embroidery, our ancestors said “this
paint fills up positive live energy”. Red symbolizes love to humans, life, the sun
energy, joy. That’s why children’s and women’s embroidery items are most
frequently adorned with red threads on white or red fabrics.

Black — as the earth is the main source of food of our predecessors, they
related the colour black to the earth and its fertility. But it is not unanimous in
different regions of the country. For example, it is considered to be the symbol of
mourning and death in the Polissya area, and just on the contrary in Podil and on
Borshivska embroidery. Black embroidery on the clothes promises welfare and
wellbeing to its recipient.

Dark blue — is a frequent colour on Ukrainian embroidered clothing as our
ancestors referred to it as a powerful talisman. The symbol of the sky and water
(healing from illnesses and spiritual calmness). Embroidery with dark blue threads
1s most often seen on men’s embroidery and on children’s one as well, as our
predecessors tried to protect children and men who were often in danger from
illnesses and threats.

Green — is a female colour on the Ukrainian embroidered shirts, it is
associated with youth, beauty, carelessness and spring. It was believed that the
green colour on embroidery saves in nature calamities.

Golden or yellow — this colour is the symbol of honey and wheat, welfare,
wellbeing, richness and joy. Embroidered clothes with golden or yellow
ornaments will help to bring material wellbeing into your life.

Multicoloured ornaments — All colours mentioned above are considered to
be traditional both for Ukrainian embroidery and accessories. Natural dyers today
make it possible to create threads of versatile colours: grey-blue, light and dark-
brown, from light blue to deep dark blue, a rich palette of green and red tones.
Multicoloured ornaments in the embroidered towels and clothing are met all over
Ukraine. Ukrainian artisans accomplish wonderful bright and unique patterns with

the help of multicoloured threads.
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Ukrainians nowadays wear vyshyvankas on special occasions such as
national holidays or weddings. They are also worn to celebrate the Day of
Vyshyvanka every third Thursday of May. This holiday is aimed at preserving
Ukrainian culture and folk art.

The idea for the Day of Vyshyvanka comes from a Chernivtsi university
student, Lesia Voroniuk, who suggested in 2006 that her classmates and all
students choose one day to all wear vyshyvankas. A couple of years later, it had
become a national tradition. The Ukrainian diaspora supported the idea of this
holiday worldwide and now also wear vyshyvankas on that day.

I11.  Make up a plan of the text.

IV. Translate the paragraphs in italics in a written form.

V. Questions for discussion:

1. Are colours for embroidery chosen at random?

2. What does white colour imply?

3. Who usually worn embroidery with decorative white colour?

4. What is the most popular colour of embroidery?

5. Which colour is the symbol of mourning and death in the Polissya?

6. Which colour is considered to be a powerful talisman?

7. Which is a female colour on the Ukrainian embroidered shirts?

8. Which colour symbolizes honey and wheat, welfare, wellbeing, richness
and joy?

9. When is the Day of VVyshyvanka celebrated in Ukraine?

10. Who suggested celebrating the Day of Vyshyvanka? When was it?

V1. Render the text in brief in a written form.

Text C
I. Mind the following words and word-combinations:
signs — 3Haku, embroiderer — BHIIMBaJIbHHII, SUNVIVE — BIIKHBATH,
pattern — BizepyHoOK, qUEry — 3amut, consumer demand — KymiBeJIbHH# MMOTHT,

sample — 3pa3ok, viburnum — kamuna, oak — ay6, immortal — 6e3cMmepTHHIA,
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blessed — oO6marocmoBennwmii, Vvital — skurreBo BakmuBuH, distinguish —
po3pizHaTH, hops — xmine, Maternal — marepuHchkui, NOSteSS — rocrmoauHs,
inspired — HaTXHEHHMIA, CONQUEr — 3aBOMOBYBATH

I11. Listen to the text “The Value of Patterns on Embroidered

Shirts” and decide if the statements are true or false:

Unit 16 https://youtu.be/l7fZ6L9wqCl

1 Ukrainian embroidery is associated with mysticism.

2. Colours and patterns do not have any meanings in embroidery.

3 Consumer demand for Ukrainian embroidery is very high.

4, Embroidery cloth is a real amulet where each completed pattern has
its own personal meaning.

5. Viburnum symbolizes family values and joy.

6. Water and the sun are blessed signs in embroidered ornaments.

7. Hops carry the energy of love and development.

8. Ukrainian fashion designers use ancient motifs and silhouettes to
create unigue clothes.

II1. Listen to the text again and be ready to answer the questions:

1. What are the reasons for the popularity of Ukrainian embroidery
around the world?

2 What do bunches of grapes symbolize in ornaments?

3 Which signs symbolize two vital elements?
4, What is Berehynia?
5

Will embroidered clothing be fashionable in the future?
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REVISION 8. SELF-CHECK
I. Match the words (5 points)

1. viburnum a. BOpaHHS

2. body shape b. BUIITHBKA
XpECTOM

3. sketching C T1100y10Ba

4, inverted d. PYKOIIIIS

5. fertility e. €CKi3

6. embroidery f. KaJliHa

7. attire g. POMIOYICTh

8. appearance h. BUIIIMBKA

9. cross-stitch I. TICpEBEPHYTHIA

10. needlework J. 30BHIITHIH
BUTJIA/

Il.  Translate into Ukrainian (5 points)

1. The five principal female body types/classification shapes are rectangle,
inverted triangle, hourglass, pear, and apple.

2. It was believed that with embroidered poppies should protect its owner
from any harm.

3. Ukrainian Vyshyvanka has long played the role of a talisman against the
dark forces.

4. Embroidery has been a part of Ukrainian culture for centuries, with
patterns and designs becoming symbols of cultural and religious identity.

5. A costume, as per the description in fashion terms, is known as a set of
clothes that have evolved in a specific period in history or from a particular
country.

I11. Translate into English (10 points)

1. BummBka — 1e He TUIBKM MaWCTEpHE TBOPIHHSA 30JI0TUX PYK
HApOJIHUX YMIJIBINB, @ ¥ CKapOHWIIS BipyBaHb, 3BHYAiB, OOPSAIB, AYXOBHUX

[parHeHb, IHTEJIEKTY YKPATHCHKOTO HAPOTY.
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2. CrapoaBHE TOIMUPEHHS OJISTY 3 BUIIMBKOIO HA TEPUTOPIl YKpaiHu
3aCBIAYYIOTh 300paK€HHS Ha TBOpaX JEKOPATUBHO-YKUTKOBOTO MHCTEIITBA
cKi(CcbKOT 100MU.

3. Jnsa ertHorpadgiB 1 MHUCTEHTBO3HABIIB YKPAiHCHKUH KOCTIOM €
OaraTtuM JKepesioM B1IOMOCTEH MPO YKPATHCHKY 1CTOPi0, KYJIbTYpPY, B3AEMUHHU B
ciM'l Ta CyCIUJIbCTBI, yMiHHI BUCJIOBUTH JIFOOOB JI0 IPEKPACHOTO B OPUTIHATIBHUX
TEeXHIKaX 1 TMpuiloMax, BUKOPUCTOBYBAaHUX JJIsi JEKOPYBAHHA NPEIMETIB
HApOJIHOTO KOCTIOMA.

4, YepBOHUN-CHMBOJI KPOBI1 i BOTHIO, 00 11€ — rapsiauii Kouip. Y HboMy
— BC1 CTOPOHHM KHUTTSI: 3 OJHI€ET — MOBHOTA XKUTTS, CBOOOa Ta €HEPTis; 3 1HIIOT —
BOPOJKHEYA, TOMCTA i arpeCUBHICTb.

5. KocTioM — 116 KOMIUIEKC Y3rOJPKEHUX MIK COOOI0 MPEIMETIB, IO
BIISITAIOTHCS HA TLIO JIIOJIUHU (OJIAT, B3yTTs, TOJIOBHUHN yOI1p, pyKaBUUKH 1 Ta 1H.),
JIOTIOBHEHB (CYMKa, mapacoibKka i Ta 1H. ), @ TAKOXK 3a4iCKH 1 MaKisDKY.

IV. Complete the text with the correct words (5 points)

outfits, authenticity, accurately, popularity, recreate

Contemporary Costumes and Cinema

Just as the costumes in the cinema have a strong impact on modern fashion,
costumes have a huge role to play in modern cinema in movies and television. For
example, the entire subgenre of period pieces — both in movies and television —
aimto (1) historical periods. These pieces of cinema depend heavily on
the costumer designer’s ability to recreate fashion trends from hundreds of years
ago.

For realistic authenticity, many historical dramas have come to rely on
period costumesto _ (2) depict their characters. In the modern world, it is
as easy for the audience to check the (3) of a costume against history as
the push of a button, so costume designers have to go above and beyond to make

their (4) realistic for a modern audience.
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Costume design is still a highly respected field in the cinema and the
theater, and major industry awards are handed out to costume designers in cinema
and stage productions. In the modern world, many aspects of theater costumes and
popular culture are linked.

Cinema serves to reintroduce elements of period or fantasy costume into
popular fashion. The wild (5) of the television show Game of Thrones
led to renewed interest in medieval fashion accessories, for example.

Total: 25 points
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TEXTS FOR LISTENING

Unit #1
https://youtu.be/uw-A0Saffho

Unit #2
https://youtu.be/XHNVHyQFalLM

Unit #3
https://youtu.be/Tdx4TIP4xS8

Unit #4
https://youtu.be/vwE2gbOKNFI

Unit #5
https://youtu.be/MpNNQiWxQSM

Unit #6
https://youtu.be/cL8XEu50bbg

175



https://youtu.be/uw-A0Saffho
https://youtu.be/XHNVHyQFaLM
https://youtu.be/Tdx4TlP4xS8
https://youtu.be/vwE2gb0KNFI
https://youtu.be/MpNNQiWxQSM
https://youtu.be/cL8XEu5Obbg

Unit #7
E E https://youtu.be/iVhnsFrzYck

Unit #8
https://youtu.be/uUGpgEem06g

[=] [=]

Unit #9
https://youtu.be/lJvVYQYmdxk

Unit #10
https://youtu.be/eHmTIDx3pXI

Unit #11
https://youtu.be/070akNlintc

Unit #12
https://youtu.be/tmXPLg3QSxo
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https://youtu.be/iVhnsFrzYck
https://youtu.be/uUGpqEem06g
https://youtu.be/IJvVYQYmdxk
https://youtu.be/eHmTJDx3pXI
https://youtu.be/070akNIintc
https://youtu.be/tmXPLg3QSxo

Unit #13
https://youtu.be/mvcYmM4U4ww

Unit #14
https://youtu.be/IbAcrwXNWs0

Unit #15
https://youtu.be/NDCroTWflYc

Unit #16
https://youtu.be/I7fZ6L9wqCl
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https://youtu.be/mvcYmM4U4ww
https://youtu.be/IbAcrwXNWs0
https://youtu.be/NDCr9TWfIYc
https://youtu.be/I7fZ6L9wqCI

TEXTS FOR LISTENING
UNIT I
GEORG SIMMEL AND HIS FASHION CONCEPT

According to Georg Simmel, fashion items are identification marks
indicating belonging to the elite. Fashion — the desire of the lower classes to
Imitate the elite. Fashion did not exist in primitive society, since the degree of
social inequality between people, the degree of division of people into elite and
mass in primitive society was low. In a caste and estate society, fashion has not
changed for centuries, since the mass, by law, did not have the right to imitate the
elite. In the Middle Ages in Western Europe, only members of the elite (nobles
and priests) had the right to wear fashionable clothes. Members of the lower
classes were forbidden by law.

Fashionable things at that time were jewelry and furs. Merchants had
money to buy these things, but they did not have the right to wear them and did
not want to provoke the nobles to rob them.

In New Time, legal prohibitions on wearing any clothes were abolished.
The rate of vertical mobility increased and the hereditary aristocracy disappeared.
Then, the masses began to strive to imitate the elite and wear fashionable things
in order to resemble the representatives of the elite, at least externally. Therefore,
today the elite is forced to constantly invent new fashion in order to stand out from
the crowd. The masses have exhausted the elite so much in this sense that the elite
Is forced sometimes even to repeat the fashion for certain things at certain
intervals.

Examples of fashion repetition: thick soles (“platform”), leather coat, wig.
Examples of fashionable things and details of appearance from the recent past:
flared trousers, very tight trousers (“pasta”), dark glasses, beard, shaved head “as
tough guy”, tattoos, piercings, mini-skirts, stilettos, Mercedes car, mobile phone,
shorts. Representatives of the youth subculture and young women are especially

closely following the fashion.

178



UNIT Il
THE IMPORTANCE OF COLOR

When you describe to another person how someone you noticed was
dressed, what is the first thing you mention? For most people it is color. They say,
“He was wearing a red down-filled jacket”, or “I remember, she wore that purple
pants and sweater outfit”. Even when you recall clothes you wore years ago, color
often comes to mind. You probably have found memories of a favorite coat or
outfit you once wore. The chances are that you remember about it is its color.
More than any other feature of clothes, color is what you notice. It catches your
eye, and you remember it. Color also has cultural value. Think of all the ways that
we communicate in our society through color. Red is often a sign of warning or
of an emergency. Stop lights, fire engines, and fire call boxes are often bright red.
The colors pink, blue and yellow are sometimes associated with babies. White is
the color of innocence (in Western cultures). Black is the color of mourning.
Different colors symbolize flags of all countries in the world. Color has also
personal value. It affects how you feel. Pastel or soft colors are thoughts to relax
people. Bright colors are thought to make people happy or talkative. A color may
have an even more personal meaning for you. You may always reach for your
bright green coat on gloomy, rainy days because it cheers you to wear a favorite
color. When you are particularly happy, you may pull a neutral or dark color from

your closet.

UNIT 111
GANGURO
Ganguro appeared as a new fashion style in Japan in the mid-1990s and was
prevalent mostly among young women. In ganguro fashion, a deep tan is
combined with hair dyed in shades of red to blonde, or a silver grey known as
“high bleached”. Black ink is used as eyeliner and white concealer is used as
lipstick and eyeshadow. False eyelashes, plastic facial gems, and pearl powder are

often added to this. Platform shoes and brightly colored outfits complete the
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ganguro look. Also typical of ganguro fashion are tie-dyed sarongs, miniskirts,
stickers on the face, and many bracelets, rings, and necklaces.

Ganguro falls into the larder subculture of gyaru (from English “gal”), a
slang term used for various groups of young women, usually referring to overly
childish women. Researchers in the field of Japanese studies believe that ganguro
Is a form of revenge against traditional Japanese society due to resentment of
neglect, isolation, and constraint of Japanese society. This is their attempt at
individuality, self-expression, and freedom, in open defiance of school standards
and regulations.

Fashion magazines like Egg and Ageha have had a direct influence on the
ganguro. Other popular ganguro magazines include Popteen and Ego System. The
ganguro culture is often linked with para para, a Japanese dance style.

Ganguro has a connection to Japanese folklore of ghosts and demons who
are depicted with a similar appearance, such as those in kabuki and noh costumes.
This connection is further underlined by the off-shoot style yamanba, named after

a mountain witch in Japanese folklore.

UNIT IV
WHY SHOULD | CONSIDER A CAREER IN HAIRDRESSING?

Everyone has a passion and love for a certain area of work. Many people
with a strong passion and love for a certain area of work pursue their dreams by
training to work in that area. If you have a strong passion and love hair and beauty,
then hairdressing might just be the right career choice for you. If you have had a
passion for hairdressing at a young age or started an interest later in life, it’s never
too late to train for the job of your dreams.

No matter where you go in the world, people will always require a
hairdresser and the demand will always be high. This means you’ll have the
opportunity to use your knowledge wherever in the world you may choose to work
and you will not struggle to find a job as a hairdresser. Working abroad will also

help you to learn about different hairdressing trends and how hairdressing works
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abroad. No matter how tough the world is economically, people will always need
to get their hair cut. By keeping up with trends, keeping on training and gaining
the trust of your customers, your pretty much always guaranteed a job!

One massive perk of becoming a hairdresser is the social interaction.
Working in a hairdresser introduces you to new people pretty much every single
day and helps you to grow your network by building great relationships with your
customers. Interacting with people also is a great way to improve your
interpersonal skills. People with strong interpersonal skills often are more
successful in both their professional and personal lives. Being a hairdresser helps
you to be able to communicate with all sorts of people and learn about different
people’s lives.

Quite commonly as a hairdresser, people will be requesting a specific
straight forward hairstyle and not a wacky or wild style. Despite that, there is more
than enough space to add creativity to the style that is requested. On top of that,
trends are always changing and people request a whole variety of haircuts. It’s
very unlikely that two customers will be requesting the same haircut on the same
day. Having your own take and being creative with popular trends is also a great
way to be creative and have the most fun as possible at work.

Starting your own business as a hairdresser is also common and a great
business to start up. Opening your own hairdresser is a great way to make a name
for yourself as a hairdresser. By being unique and standing out on the high street
with your high quality services can also make you a very successful entrepreneur.
Starting a business also gives you the flexibility to work when you want and how
you want. However, not all hairdressers have to work in a salon, you can start
your own business as a mobile hairdresser and travel from house to house. This is

an opinion which gives you a lot more freedom and time.
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UNIT V
MY SPECIALTY

l.

Andrew: You’re studying footwear designing. How long does that last?

Mary: It’s a four-year course.

Andrew: And what stage are you at now?

Mary: I’m in the first semester of the second year.

Andrew: How many students are there in the group?

Mary: There are eighteen.

Andrew: Why did you decide to do this course?

Mary: Well I am always keen on design of shoes. | try to follow all the
innovations and technology news in design of footwear. I don’t miss all available
design shows and Light Industry exhibitions. | am always in contact with my
friends on this field all over the world. But to be very skillful and extend

knowledge on this specialty | study at KNUTD.

1.

Anna: Tell me about your timetable.

Boris: | have classes four days a week: on Monday, Tuesday, Wednesday
and Friday and self-study is on other days.

Anna: What subject influences you the most?

Boris: Hm-hm, it’s the Footwear Design. I really enjoy it. That’s twice a
week: on Monday and Friday.

Boris: I like the creative and technical side of it, how the patterns actually
be constructed.

Anna: Is any of the work in the lab?

Boris: We are in the lab every week: testing materials and composites.

Anna: Do you find you have a lot of work to do outside the course?

Boris: Yes, it’s not particularly but it’s constant.

Anna: How is it assessed?
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Boris: It’s modular, a continuous assessment. You have to pass all the

modules.

1.

Michael: What do you hope to do at the end of your course?

Peter:  Well, | want to get a degree.

Michael: What kind of degree will you take?

Peter: | would like to do footwear designing.

Michael: How long will it take?

Peter:  There are four-years for a Bachelor degree.

Michael: When do you start working as a footwear designer? What side of
business do you want to be involved?

Peter: | will be glad to work at the Design Bureau. There are a lot of

opportunities to apply my creativity.

UNIT VI
TOP TYPES OF WOMEN’S SHOES

When building your wardrobe, some articles of clothing are essentials,
while others are luxuries. If you are trying to establish a wardrobe that is suitable
for the office, nights out on the town and weekends at home relaxing, you will
need a pair of shoes from each of these essential shoe styles.

The classic black pump can be worn every day to the office, to church, to
job interviews and to just about every other business occasion. This closed toe
simple shoes have a 2 — 3-inch heel depending on your personal preference. You
can choose from leather, microfiber or other fabrics. The pointy toe gives these
basic shoes a touch of femininity. But you cannot wear black with every outfit.
Therefore, you need another neutral. Beige or taupe would make great options.
This should be a low or kitten heel shoe that also has a closed toe to wear with
twill pants, slacks or even a dress. The toes can be round or pointed but round are

more comfortable. One more essential type is open toe dress heel. This open or
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peep-toe shoe can be a closed black pump or a sling-back with the heel of 3 — 4
inches. This shoe is for dressing up — whether you are going on date, to meet the
girls for drinks or to your company party. The open toe makes it a little sexy. A
shiny patent leather is a good option to this shoe.

Everybody should have one knee-high boot in their closet. If you live in
cold, wet climate, choose flat boots. High heel tall boots are more difficult to walk
in on icy sidewalks. Booties or ankle boots are also great options. If you want to
keep fit, don’t forget about top quality athletic shoes. And a flat or low-heeled
summer sandal is a must. You can choose a flip-flop or any other type of sandals.
Skimmers are very comfortable and absolutely necessary to be worn with jeans,
capris or other casual wear. Suede mules, a pair of warm slippers and gorgeous

evening shoes are part and parcel of a woman’s wardrobe.

UNIT VII
THE MAJOR PARTS OF A SHOE

The major components of a shoe can be broken down into upper and bottom
parts. Each part in its turn can be broken down into smaller subcomponents. For
example, the upper might be “dissected” into the heel tab, heel counter, tongue
and lacing system. For the sake of brevity, we will concentrate mostly on the
major parts and, where appropriate, point out how a subcomponent might be
important to its overall performance.

Probably the main reason to have an upper at all is to hold the midsole and
outsole to the bottom of the foot. This aspect of the upper is most obvious when
one studies old shoes. The upper was a leather, canvas or nylon enclosure that
could be tied so as to hold the protective outsole on the foot. Not much attention
was paid to how well the shoe fit, basically because no one really needed to. Later
on did designers and scientists start to wonder how footwear could be improved.
This focus brought about changes that focused on improving fit in the upper as

well as enhancing the flexibility, stability and support functions.
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Designers must pay attention to how a shoe fits on the foot. The overall
quality of the fit is based on the last that the shoe is built around. Another of the
subsystems that affects the fit of a shoe is the lacing system. Lacing systems can
vary from the “traditional” shoestring to Velcro, even to no lace systems that
allow one to slip the shoe on like a slipper.

Another part of the upper that is involved in fit is the heel counter. This
piece helps to hold the shoe firmly in place around the heel region. The heel and
ankle region are important to think about when designing the upper. A heel
counter that doesn’t conform to the heel will allow the heel to move around too
much and can effect stability leading to injury.

The upper, along with the midsole, are the most important contributors to
the ability of a shoe to protect against potentially injurious motions of the foot and
ankle. The ability of the upper to contribute to stability, maintain its shape,
provide optimal flexibility and protect the foot from abrasions and injuries is
directly related to the materials used to construct it. In selecting materials, the
designer must take into account the specific purpose the shoe is being designed

for.

UNIT VIII
THE PROFESSION OF FOOTWEAR DESIGNER

There is no typical day for a footwear designer. A designer starts a
collection based on a series of lasts and heel heights and shapes. There might be
more than one construction in the collection. The collections can be based on
theme, silhouette, material, color, ethnic or cultural influence. After designing
mini groups within the collections, materials and colors are chosen. The collection
then undergoes a continuous editing process. Designers work closely with last,
heel and sole factories, tanneries and textile firms, as well as jewelry, ornament
and trim suppliers.

It is essential for a shoe designer to be exposed to what’s going on in the

global fashion world, what other designers are doing, but most of all, to what’s
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happening in the streets. At least two months prior to creating a new collection, a
good designer should be travelling to New York, London, Paris, St. Tropez,
Milan, Florence and Tokyo to track all types of footwear trends. They should
attend all the important leather and footwear component fairs and textile exhibits.
The retail scene should be examined monthly for upcoming trends. They should
also attend regional meetings with sales representatives to determine what is
actually being sold.

A footwear designer should be curious and be able to spot current and new
fashion trends. Paramount is the ability to visualize, conceptualize and create.

Most designers either have their own company or design for another
company using their name on the label, e. g. “Designed by Sandra Choi for Jimmy

Choo”.

UNIT IX
LEATHER AND THE ENVIRONMENT

Leather is a textile that is derived from animal hides or skins, with a
tradition and history dating back several millennia. While leather can be made
from the skin of many different types of animals, the majority of leather comes
from cowhide.

Beginning at the cattle ranching phase, leather production leads to a variety
of adverse environmental impacts at multiple points throughout its entire
lifecycle. In this particular phase, there is a significant proportion of land
mismanagement and carbon emissions attributable to the needed inputs involved
in producing leather. In the Brazilian Amazon rainforest, cattle ranchers have been
found to engage in illegal deforestation due to the high demand for leather. This
deforestation has contributed to the high volume of fires reported in the Amazon,

with more than 40,000 fires occurring between January and August of 2019.
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In addition to cattle ranching, cowhides are also often sourced as a
byproduct of the meat and dairy industries; as long as these industries exist,
leather production can serve to subvert hides from incineration.

In order to mitigate the environmental impacts of leather, it is important
that tools such as the Leather Impact Accelerator (L1A) from the Textile Exchange
Responsible Leather Round Table are used to encourage sustainability through
mechanisms such as improved grazing practices and reduced deforestation.

During the tanning stage of leather production, cowhide is converted into a
more stable material. Most tanning is completed using the chrome method, which
leads to the emission of harmful pollutants such as ammonia and hydrogen sulfide
as effluents as well as material wastage of the carcinogenic heavy metal
chromium. More than 60% of the raw materials used in leather tanning are
converted to solid and liquid waste, which includes both tanned and non-tanned
solid waste as well as wastewater effluent.

While leather production certainly has its disadvantages, proponents argue
that it is a sustainable material choice because of its longevity, and it is marketed
as a durable alternative to cheap, disposable products that are the hallmark and
staple of fast fashion items.

Considering the environmental cost of leather, faux or alternative leather
may seem like a more responsible choice at first; however, most available leather
alternatives are made from plastic derived from fossil fuels.

Innovation is breeding creative solutions to replace plastic-based synthetic
leather, with new alternatives emerging from natural base materials as diverse as
apple peels, mushrooms, and cactus fibers. Until these options become widely
available and easily accessible, it is essential that advocacy efforts on all levels
continue to push the leather industry to become as responsibly sustainable as

possible.
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UNIT X
FUR FARMING FACTS

Fur farmingis the practice of Dbreeding or raising certain types
of animals for their fur.

Most of the world’s farmed fur is produced by European farmers. In 2018,
there were 5,000 fur farms in the EU, all located across 22 countries; these areas
of production collectively accounted for 50% of the global production of farmed
fur. The EU accounts for 63% of global mink production and 70% of fox
production. Denmark was the leading mink-producing country, accounting for
approximately 28% of world production. The top three fur producers
are Denmark (formerly), Poland, and China. Finland is the largest United States
supplier of fox pelts. The United States is a major exporter of fur skins. Major
export markets include China, Canada, and the EU. Exports to Asia as a share of
total exports grew from 22% in 1998 to 47% in 2002. As of 2012, Russia was
reported to be the world’s biggest sales market for fur. China has been the world’s
largest importer of fur pelts and the largest exporter of finished fur products.

Fur farming is banned in Austria, Croatia, the United Kingdom, the Czech
Republic, the Netherlands (effective March 2021), Norway (effective February
2025), and Italy (effective June 2022). In Switzerland, the regulations for fur
farming are very strict, with the result that there are no fur farms. Some other
countries have a ban on fur farming of certain types of animals.

Demand fell in the late 1980s and 1990s as a result of a number of factors,
including the efforts of animal rights campaigners and the failure of designers to
come up with exciting new lines. Since the turn of the millennium, however, sales
worldwide have soared to record highs, fueled by radically new techniques for
working with fur, and a sharp rise in disposable income in China and Russia. This
growing demand has led to the development of extensive fur farming operations
in China and Poland.

During the COVID-19 pandemic, mink turned out to be very susceptible to

human-mink infection, sparking fears of widespread outbreaks and mutations in
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the mink farm populations of many countries that could in turn infect humans with
different strains of the coronavirus, making it potentially immune for a COVID-
19 vaccine. Several mink farms in the Netherlands have been entirely culled since
June 2020, and in August 2020, the phase-out of fur farming was accelerated from
1 January 2024 to 1 March 2021. In July 2020, Spain culled 100,000 mink. On 6
November 2020, Denmark announced it would cull its entire 17 million mink
population as an emergency to prevent the spread of a mutated strain of COVID-
19, of which at least five cases were found. On 11 November, the Netherlands
again moved the phase-out forward, now putting 1 January 2021 as the target date
to limit the risk of mutation. Kopenhagen Fur (accounting for 40% of mink
production worldwide) announced in mid-November it would gradually cease
operations in 2-3 years because the circumstances had critically undermined the

future of the global fur trade.

UNIT XI
FABRICS THAT COOL YOU DOWN

In 2020, a team of researchers from Stanford University (USA) and Nanjing
University (China) modified a few pieces of silk — a fabric that already feels cool
over human skin because it reflects much of the sunlight that strikes it — to make
it reflect up to 95% of sunlight. This way, they managed the silk to stay 3.5°C
cooler than the surrounding air in the sunlight.

The scientists achieved this by adding aluminum oxide nanoparticles to the
silk fibers. These nanoparticles are able to reflect the ultraviolet wavelengths of
sunlight and it proved so by keeping skin about 12.5°C cooler than cotton
clothing.

First, the scientists used simulated skin made from silicone skin to test the
product. When they draped the engineered silk over the simulated skin, it kept the
skin 8°C cooler under direct sunlight than natural silk.

Then, they made a long-sleeved shirt from engineered silk and asked a

volunteer to wear it while standing out in the sun on a 37°C day. By analyzing
189



infrared images, the researchers found out that the modified silk did not warm up
as much as natural silk or cotton textiles.

More than a year earlier, a team of researchers from The University of
Manchester’s National Graphene Institute designed new smart textiles for heat-
adaptative clothing by taking advantage of the infrared emissivity (the ability to
radiate energy) of graphene.

“Ability to control thermal radiation is a key necessity for several critical
applications such as temperature management of the body in excessive
temperature climates. Thermal blankets are a common example used for this
purpose. However, maintaining these functionalities as the surroundings heats up
or cools down has been an outstanding challenge”, said the leader of the research,

Professor Coskun Kocabas, at the time.

UNIT XIlI
COMPUTER-AIDED DESIGNERS

Computer-aided designers in the fashion industry use computer software to
create sketches and other designs used to create clothes, accessories, shoes,
intimate apparel, and more. Computer-aided design or “CAD” is fast becoming
the future of sketching in the fashion industry. According to the Bureau of Labor
Statistics, a growing number of fashion designers translate hand sketches to the
computer, which allows designers to view designs of clothing on virtual models
and in various colors and shapes. This saves time by requiring fewer adjustments
of prototypes and samples later.

What do computer-aided designers do and where do they work?

Computer-aided designers use computer software to create sketches of
designs. They use the software to create prototypes for clients, employers or for
designs that will eventually become a part of their own private collections.
Computer-aided designers work for retail companies, fashion designers, textile

companies, apparel manufacturers, and design studios.
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Computer-aided designers in the fashion industry typically have a
bachelor’s degree in fashion design, fashion merchandising, fine art with a
computer-aided design focus, computer-aided design, or industrial design. In
addition to a bachelor’s degree in any of the areas listed (or a related field), most
employers prefer applicants with solid experience in the industry.

It is virtually impossible to obtain a position as a computer-aided designer
without creativity and technical knowledge. According to the Bureau, while
applicants must have advanced knowledge of CAD software other qualifications
are just as important. Manual sketching ability is still essential as well as a sense

of balance and proportion and an eye for color and detail.

UNIT X1
POLYESTER MANUFACTURING PROCESS

Polyester is the most commonly used synthetic fiber. DuPont introduced its
Dacron brand of polyester in 1951, but the material itself was patented earlier in
1941.

It’s made by reacting dicarboxylic acid with dihydric alcohol. This base
material can be used to make many things, from soda bottles to boats, as well as
clothing fibers. Like nylon, polyester is melt-spun — this process allows the fibers
to be made in different shapes and sizes for specific applications. Chemists can
now alter the size and shape of polyester fibers to look and feel more like natural
fibers. Ultra-thin microfibers can give polyester a smoother, softer feel than the
polyester of twenty years ago.

Polyester fibers, synthetic fibers, are long-chain polymers derived from
coal, air, water, and petroleum. They are formed through a chemical reaction
between an acid and alcohol. In this reaction, two or more molecules combine to
make a large molecule whose structure repeats throughout its length. These
molecules are very stable and strong. There are variations in the compositions and

therefore in the properties of polyester fibers.
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After the fiber itself is created, it is made into yarn. There are two types of
polyester yarns:

. filament

. spun

Filament yarns are made by taking the long polyester filaments, grouping
them together, and then twisting them to make them thicker and stronger. A
monofilament yarn has just one, long polyester fiber that is not twisted.

Spun yarns are produced in much the same way that cotton or wool yarn is
produced. The long filaments are first cut into short pieces called staples. These
are then combined together and spun to create a yarn made up of thousands of

short filaments.

UNIT XIV
KNITTING

Knitting is a technique of constructing textile structures by intermeshing
loops of yarn which are formed with the help of needles. The earliest definite
examples of the growth of knitting technology date back to the 15th century in
Western Europe though it has been documented that amongst the first knitted
goods to be made was a hand-knitted pair of socks found in Egypt in a mausoleum.
The first knitting trade guild was started in Paris in 1527 and the first knitting
machine was developed in 1589 by an Englishman named Rev. William Lee in
which knitted fabrics 1 inch wide with 8 loops could be knitted.

The rapid growth of the man-made fibre industry had a very positive effect
on the growth of the machine-based knitting industry. The knitting characteristics
of continuous multifilament yarns are superior compared to yarns spun from
cotton or wool. This is because of the uniformity of their cross-sectional shape
and size, the absence of growth of lint, and a high work of rupture (i.e. high
toughness). These features allow high-speed knitting machines to function
without interruption. The use of textured multifilament yarns (which have

properties of stretch and bulk) has resulted in superior fabrics and broadened the
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end-application base. Even yarns from man-made staple fibres, such as acrylics
and other blends are easier to knit.

It is interesting to recall that in medieval times socks used to be made from
woven materials till machine knitting created an economically viable fabric better
suited to take up contours. However, a number of sizes had to be made. The
introduction of crimped nylon yarn has changed the situation in that only two free-
fitting sizes — one for adults and another for children — have to be made. The
Indian knitting industry started using synthetics in the 1970s but it has picked up
very fast.

The operating areas of the knitting industry can be considered as belonging
to the following two categories: first, in the production of knitted goods in ready-
to-use form, e.g., sweaters, hosiery, undergarments, etc., and second, in the
production of knitted fabrics, which can be used for making knitted goods by

stitching, etc.

UNIT XV
DEVELOPMENT OF COSTUMES

A costume is a set of clothing that originated in a particular historical era
or nation, according to fashion terminology. The clothing used in earlier ages is a
mere shadow of the ultra-modern attire worn now. The Latin term “consuetudo”,
which refers to an entire set of outerwear, is where the word “costume” originates.
In addition to serving as a means of covering and adorning the body, costumes
also act as an important non-verbal channel of communication that helps to
determine a person’s cultural identity, including their community or country of
birth, during any particular historical moment.

A costume is a unique way that a person or group of people dress that
expresses their social class, gender, profession, ethnicity, nationality, activity, or
era. The phrase has also historically been used to refer to conventional attire
suitable for particular hobbies, such as riding, swimming, dancing, and dressing

up. Changes in fashion and regional cultural norms might affect what is
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considered a proper and acceptable dress. However, sable is used more in
carriages, over some smart attire fit for an afternoon event and laced with real lace
over ivory satin.

99 ¢¢

The phrases “dress,” “attire,” and “wear” have increasingly taken the place
of this widespread usage and the term “costume” is now only used to describe odd
or out-of-date clothes as well as clothing meant to convey a shift in identity, such
as mascot, Halloween, and theatrical costumes. Clothing used to be created by
hand before ready-to-wear clothing became popular. As recently as the turn of the
20th century, ‘“costumiers,” frequently women who managed enterprises that
satiated the demand for the intricate or personal feminine costume, such as

millinery and corsetry, produced it when it was made for commercial sale.

UNIT XVI
THE VALUE OF PATTERNS ON EMBROIDERED SHIRTS

Many people, in one way or another, associate Ukrainian embroidery with
a variety of mysticism. This is easily explained by the signs of embroiderers that
have been formed over several centuries and have survived to this day. In the
process of embroidering amulets and national clothes, Ukrainian craftswomen
laid their own special and sacred meaning in each color and applied pattern, which
became one of the reasons for the popularity of Ukrainian embroidery around the
world.

By entering the search query “Embroidered clothing” on the Internet, you
will be surprised how great consumer demand is. This is not surprising, because
embroidery cloth is not just stylish and always fashionable clothes, this is a real
amulet where each completed pattern has its own personal meaning.

On many samples, you can find embroidered bunches of grapes that
symbolize family values and joy. In turn, viburnum and oak will represent
powerful strength and immortal beauty.

Quite often you can see embroidered ornaments in the form of water and

the sun, which are blessed signs, harmoniously combining two vital elements.
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Among the popular youth symbols, one can distinguish hops, which carry
the energy of love and development. Berehynia is a flower that contains maternal
strength, which is able to protect not only the hostess but also take care of her
children.

These days, Ukrainian fashion designers get inspired by ancient motifs and
silhouettes and create unique clothes that conquer the hearts of the fashion
community worldwide. Embroidered clothing will be interesting to all — men,

women, children, and people of age so far.
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ANSWER KEYS TO “REVISION. SELF-CHECK” SECTION
MODULE I. REVISION 1
. 1-h, 2-e, 3-a, 4-j, 5-b, 6-i, 7-c, 8-d, 9-f, 10-g

npeaMeT OJIsITy
M1JIKPECIUTH T1THICTh
BCTAHOBJICHHS 171€0JI0T11 Ta CTHIIIO
ManCTEepHS

CHaJIKOBUHI

Tyl Ha IIMAIIBLI

ny’Ke BUTOHYEHA aTMocpepa

JIOBTOBIYHICTb 1 MILIHICTb OJSTY

© ©o N o gk~ WD PRE

CHITHHUIIS «OJIIBELL)

[EEN
o

osAr

1. Fashion is a set of habits, values and tastes adopted in a certain
environment and at a certain time.

2. Animportant attribute of fashion is to follow the new and present it
as a value.

3. It is believed that the fashion of previous eras changed more slowly
and could remain unchanged for millennia, Egypt was the example of unchanging
canons.

4, In the second half of the 20-th century, the Syndicate became a kind
of trade union of fashion designers, which determined the status of fashion
designers.

5. The streets dictate fashion at the same level as fashion podiums.

V.

1. Classic fashion styles of garments are basically timeless and are
probably never getting out of style, aren’t they?

2. What often appropriates street fashion trends as influences?
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3. Demography drives investment fashion and fashion determines
valuations, doesn’t it?

4, What brings us good news”

Or

What does a revolution in the world of fashion always bring us?

5. Is nothing so quickly out of fashion as fashion?

MODULE I1. REVISION 2
l. 1-e, 2-j, 3-h, 4-a, 5-f, 6-b, 7-c, 8-d, 9-g, 10-i
.
1. dyrypuctuunuit oopas
. IOPUHYTH B
. TIOMITHUHN MaKisDK
. BI3QXKHUCT
. HEJTOJIIKUA 00 Irqust
. TUCTIBKa
. IepyKapi-novyaTKiBIl

. TIJIBUIITYBaTH PEIyTaIlio

O 0 3 O N A~ LN

. BA3BHAHUW MOJHUU IEpyKap

10. mepykapcbke MUCTELITBO

[l

1. Catwalk make-up should show something unreal, stylish,
fashionable, demonstrate a complete image.

2. At the competition, the work must be completed in a certain time,
after which the real era of the modal begins — the result of the work of the whole
team.

3. Fashion make-up is, first of all, an art and its main goal to show
people a certain idea, an image.

4, Some stylists enter the field of fashion hairdressing with the goal of

providing glamorous hairstyles in the world of fashion shows.
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5. Hairdressers start in some sort of professional school, going through

a cosmetology or hairdressing program.
V.
1. Who are happy with salon style work?
Or
Who will move into that professional sector?

2. What is the first step for a hairdresser looking for work in the world
of fashion shows?

3. What is the main idea of catwalk make-up?

4. Is fantastic hairstyle, dress, shoes, make-up the masterpiece, which
combines as the whole unity?

5. Who are the founders of Fashion Industry?

MODULE I1l. REVISION 3
l. 1-f, 2-1, 3-a, 4-d, 5-j, 6-b, 7-c, 8-h, 9-¢, 10-g

JIOCKOHAJIO pOo3po0iieHa yCydyacHeHa MOJICITb
CTYJICHT BUIIIOTO HAaBYAJIBHOTO 3aKJIay OCBITH
HaroJIOITyBaTH, POOUTH aKIICHT

CUPOBHHA

MOIIMPIOBATH 3HAHHS

M11iOM HOTH a00 B3yTT#, KJIMH, BCTABKa
IryMOBI1 4000TH

3BYXEHH, KOHYCOMOA10HU mi160p

© ©o N o g B~ WD RE

B3YyTTs 0€3 3aJHUKA

[EEY
o

IPUXHUIIbHHUK

1.  The Kyiv National University of Technologies and Design is one of
the leading universities in Ukraine which prepares specialists for the field of Light

Industry.
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2. At the University the specialists (including bachelors, engineers,
masters) are trained in 30 specialties at full-time and extra-mural departments for
Ukraine and other countries.

3. According to the purpose of wearing footwear is divided into dress
and casual shoes, work boots and athletic footwear.

4. Dress shoes are categorized by smooth and supple leather uppers,
leather soles and narrow sleek figure.

5. Looking at the shoes of different peoples and continents, you can see
their obvious similarities.

V.

1. Who are in great demand in the numerous footwear operations that
emphasize dyeing and finishing?

2. Do extension programs provide numerous short courses, conferences and
workshops on a great variety of subjects of interest to the footwear industry?

3. Why the Cuban heel may have been named in such a way?

4. Did the basic type of shoe wear depended on the climate in ancient times?

5. Where was and still is the sandal the most popular form of footwear?

MODULE IV. REVISION 4
l. 1-i, 2-g, 3-f, 4-h, 5-3, 6-e, 7-c, 8-b, 9-d, 10-j
Il.
1. mpoekTyBaHHs, GOPMYBaHHSI, KPECICHHS
. IEPIIOPSATHUMA, TOJIOBHU
. TEXHIYHUHA CEKPET BUTOTOBJICHHS (BUPOOHUIITBA)

. BUKJIMKATH MyXUpi (HA LIKip1)

2

3

4

5. 3acTiOKa «JTUITYYKa»
6. BU3HAYaTH HOBITHI TEHIEHIN] MOIU
7. 3’€IHaHHSA, CTPOYKA

8. mepdopaitis, IeKOpyBaHHS

9

. 03,Z[06JII-OB3TI/I, IMpUKpamaTu
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10. eTukerka, SIpaIU4OK
1.
1. A footwear designer should be curious and be able to spot current and
new fashion trends.
2. Creation of footwear requires a combination of imagination, style and
taste, backed up by technical know-how.
3. After designing mini groups within the collections, materials and colors
are chosen.
4. The structure of a shoe can be divided into two parts: an upper and
bottom part.
5. Shoes were traditionally made by molding leather to a wooden last.
V.
1. Are there many ways to attach the sole to the upper?
2. What will have a more complex upper? What will closed-footwear have?
3. Traditionally made from a variety of materials, the outsole is constructed
in different thickness or degrees of flexibility, isn’t it?
4. Does the shank bridge between the heel breast and the ball treed?
5. Who starts a collection based on series of lasts and heel heights and

shapes?

MODULE V. REVISION 5

l. 1-d, 2-c, 3-g, 4-e, 5-b, 6-j, 7-f, 8-i, 9-h, 10-a

I.

1. Tlepen Tim, ik IepepoOOUTH MIKYPH TBAPUH HA BUCOKOSKICHUIN KiHIIEBHA
MPOJYKT, X MOTPIOHO 0OPOOUTH CLILITIO.

2. Jlyonennst — 11e nmporiec 00poOKH MIKYp 1 MKYPOK TBAPUH JIJII OTPUMAHHS
IIKIpH.

3. Ilpu BigMOUYyBaHHI IIKYpH 3aMOYYIOTh Y YUCTIH BOAI, 1100 BUJATUTH
ClJIb, IO 3QJIMIIUJIACS IMICJISI BUUUHKH, 1 301TIBIITUTH BOJIOTICTh, MO0 MIKYpy a0o

HIKYPKY MOHa 0yJI0 Aaii oOpoOIsaTH.
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4. Ilpu pocnuHHOMY nyOJI€HHI MIKYpU 3aMOYYIOTh Y BaHHI 3 PO3UHUHOM,
10 MICTUTh POCIMHHI JyOUIbHI PEUOBUHH.

5. Komnucek Baxkuii 1 rpyOHii osT 31 MIKIpU Ta XyTpa MiJ KEPIBHUIITBOM
Jlarepdenbaa HaOyB JIETKUX, JITAIOUUX (HOPM.

I1I.

1. Tanning is the treatment of leather with certain substances to give it
elasticity, strength and wear resistance.

2. The leathers that we come across in everyday life are most often made
from hides of cattle, horses, goats, pigs, sheep, and deer.

3. Animal skins were also used to make material for shoes, belts, and
mittens.

4. Furrier was a traditional Ukrainian craft that included the tanning of
leather with fur and sewing of various garments.

5. The first small fur factory was founded in 1891 in Tysmenytsia in the
Stanislaviv region (now lvano-Frankivsk oblast).

V.

1)  Tanning, 2) raw, 3) tanned, 4) flexible, 5) chromium

MODULE VI. REVISION 6

l. 1-9, 2-i, 3-}, 4-h, 5-f, 6-c, 7-d, 8-, 9-b, 10-a

Il.

1. CAD — me ckopouenns Bim Computer-Aided Design. Takox Moxe
BUKOpUcCTOBYBaTucs abpesiatypa CADD, mo po3ummdpoByerbes sk Computer-
Aided Design and Drafting (kxomm’ioTepHe TNPOEKTYBaHHS Ta CKJIAJaHHS
MPOEKTIB).

2. CAIIP crana BuMororo yacy AJis iHIyCTpii MOJH.

3. Bix copouok 10 mipKakiB, M’ SIKUX BUPOOiB, 0araxky, CyMOK, TaMaHIIiB Ta
Oyab-4yoro IHIIOTO — BCE I TEMep MOXKHA JIETKO YSBHUTH, CIIPOEKTYBATH Ta
BUTOTOBHTH 3a JIOMTOMOTOIO MPOTpaMHOTro 3a0e3neuenns ais 3 D-pizyamizariiii Ta

3D-monenroBaHHA.
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4. Adobe Illustrator TexHigHO HE € THCTPYMEHTOM ISl AU3AiHA OJIATY, aJie
€ TMOMYJISIPHUM BapiaHTOM y 0aratboXx IIKOJIaX IU3aiHY.

5. IludpoBuil omsr HE BUTOTOBJSETHCS 3 MaTepiaJbHOIO MaTepiany,
HAaTOMICTh BiH CTBOPIOETHCS 3a JOTIOMOTOI0 KOMIT toTepHOoi Trpadiku ta 3D-
TEXHOJIOT1H.

1.

1. Xyn0oXKHIM KOHCTPYIOBaHHSAM OJISITY 3aiiMaloThCs MOJEnbepH. Lls
npodecisa 3’ aBunacs y XX CT. 3 MOSBOIO IMPOMHUCIOBOIO BUPOOHHUIITBA OJIATY 1
CTBOPEHHSIM OYMHKIB MOJIETIEH.

2. Ecki3 mBeitHoro BHpoOy Mae OyTH 3pO3yMIIMM, BUKOHYBAaTH
€CTeTUYHY (DYHKIIIIO, TIEpeIaBaTH MPOMOpIlli BUpOOy Ta HOr0 KOHCTPYKIIIIO.

3. Ocob6muBy akTyanbHICTh Ha0yBa€ BUKOPUCTaHHS 3D-TexHOMOTi 17151
BUTOTOBJICHHS OJIAITY.

4. 3 po3BUTKOM MOJEIIOBAHHS Ta KOHCTPYIOBAHHS TEXHOJIOT1S IIBEUHUX
BUPOOIB MOCTIMHO BJOCKOHAITIOETHCSI.

5. KoncTpyroBaHHS ofsTy — II€ TIPOIIEC PO3POOKH YCTPOIO BUPOOY, TOOTO
BU3HAYEHHS 4uCia Ta KOH(Irypauli aeraned, ycTpiil By3JiB Ta 3’€lHaHb, Ta
MakeTy BUPOOY 3 ypaxyBaHHSM BHJYy Ta MPHU3HAYEHHS OJSTY Ta BUMOT JO ii
BJIACTUBOCTEM.

V.

1)  trend, 2) computer-aided, 3) vital, 4) manual, 5) sketching

MODULE VII. REVISION 7
l. 1-d, 2-c, 3-f, 4-e, 5-j, 6-h, 7-i, 8-a, 9-g, 10-b
.
1. Cnuui — 1€ OCHOBHMM IHCTPYMEHT, SKUH BUKOPHCTOBYETHCSA IS
CTBOpEHHS OyAb-SIKOTO B’S3aHOTO BPyUHY BHUPOOY.
2. TpukoTakHe MOJIOTHO — 1€ TEKCTUJIb, SIKUH € pe3ylbTaTOM B’sI3aHHS,

MpOoIIeCy NEPETUICTEHHS HUTOK a00 3’ €THAHHS TMETENIb MIXK CO00TO.
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3. IcHye nBa OCHOBHHX PI3HOBHIM TPHUKOTAXy: B’SI3aHUN MO YTOKY 1
B’SI3aHUI 110 OCHOBI.

4. PizHi cTiOKM Ta KOMOIiHAIli CTIOKIB BIUIMBAIOTH HA BJIACTUBOCTI
TPUKOTAXY.

5. HaitnmommpeHiini BOJIOKHA, III0 BUKOPUCTOBYIOTHCS ISl TPUKOTAXKa —
0aBOBHA 1 BICKO3a 3 ej1acTaHoM abo 0e3 HhOr0, BOHH, SIK MIPABUJIO, CKIIAIAI0THCS
3 OAHOTO TPHUKOTAXy 1 BUKOPUCTOBYIOTHCS JUIsi OUIBIIOCTI TOMIB y CTHJI
byTO0JIOK.

1.

1. Textile fibres are thin, elastic fibres of limited length used to make yarns
and textiles.

2. Inthe production of knitted fabrics, synthetic, cotton, wool and silk fibres
are used in pure form or in various combinations.

3. The knitwear industry is a branch of the textile industry that produces a
variety of knitted products from wool and cotton yarn and artificial fibres: knitted
fabric, stockings, socks, gloves, outerwear and underwear.

4. Thin and thick, fluffy, high-quality yarns (threads) for knitting, weaving
and sewing are produced from raw materials of animal, vegetable and chemical
origin.

5. Weaving and knitwear production is a variety of colours and patterns on
fabrics, carpets, rugs, blankets, knitted fabrics, knitted goods and underwear.

V.

1)  knitwear, 2) item, 3) patterns, 4) sleeves, 5) crocheting

MODULE VIII. REVISION 8

. 1, 2-c, 3-¢, 4-i, 5-g, 6-h, 7-a, 8-}, 9-b, 10-d
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1. I’sth ocHOBHUX TuMiB/KIacu]IKAIHHUX (POPM IKIHOYOTO Tijda:
NPSIMOKYTHUK, TEPEBEPHYTHH TPUKYTHUK, MICOYHMNA TOAWHHUK, Tpylia Ta
0JIyKO.

2. BBaxanocs, 1110 BUIIUTUH Mak Ma€e 00epiratu CBOIO BIACHHULIIO BiJ] Oy/Ib-
AKOT'O JIXa.

3. YkpaiHcbka BUIIMBaHKA 3/laBHA BiJirpaBajia poJib o0epera Biji TEMHUX
CHIJI.

4. BumyBka 0yJjia YaCTHHOI YKPaiHChKOI KYJBTYPH HMPOTITOM CTOMNITh, a
BI3EPYHKM Ta OpPHAMEHTH CTaJld CHUMBOJAMHU KyJbTYpPHOI Ta pemiriiiHoi
1II€HTUYHOCTI.

5. KocTioM, BIAMOBITHO JO OMKHCY B TEPMIHAX MOJIM, BIJOMHM SIK HaOIp
OJIATY, IO CKJaBCs B IEBHUI Mepio iICTOpli a00 B MEBHIN KpaiHI.

.

1. Embroidery is not only a skilful creation of the golden hands of folk
craftsmen, but also a treasure trove of beliefs, customs, rituals, spiritual
aspirations, and intellect of the Ukrainian people.

2. The ancient spread of embroidered clothing on the territory of Ukraine is
evidenced by images on works of decorative and applied art of the Scythian era.

3. For ethnographers and art historians, Ukrainian costume is a rich source
of information about Ukrainian history, culture, family and social relations, the
ability to express love for beauty in original techniques and methods used to
decorate folk costume items.

4. Red is a symbol of blood and fire because it is a hot colour. It contains
all aspects of life: on the one hand, fullness of life, freedom and energy; on the
other hand, enmity, revenge and aggressiveness.

5. A costume is a set of coordinated items worn on the human body (clothes,
shoes, headgear, gloves, etc.), accessories (bag, umbrella, etc.), as well as hair and
make-up.

V.

1)  recreate, 2) accurately, 3) authenticity, 4) outfits, 5) popularity
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English-Ukrainian VVocabulary

A

abb — ocHoBa, yTox

abrasion — ctupanHs, TepTs

abrasion resistance — 3HOCOCTIHKICTh

abundance — 6orarcTBo, Oe31id, pscHOTa

abundant — psicHuid, 6araTuid, eI, TOBHUHN, HaMIpHHNA
accelerate — mpuckoproBaTH

accent — ocHOBHa puca

accented — akiieHTOBaHMM, BUIIIEHUI

aCCess — 0CTyT

accessible — moctynuuii, 3pyunuii (y BKUTKY)

accessories — akcecyapu

accurate — TouHuil, JOKJIaHUAM

accurately — rouno

acetate — anerar

acetate silk — arieraTHuit moBK

achieve — nocsararu

achieve a natural effect — nocsratu npupoaHoro edexry (BUTIIAILY)
achievement — nocsaraeHss

achromatic colours — axpomatuuHi koasopu (O1THIA, YOPHUHN, CIPHIL)
acid — xkucnora

active-wear — oziAr Jj1s1 ClIOpTY

activist chic — aktuict mwmk, QernrH TepMiH, SKUH 03HAYa€ MOTITHYHI Ta
coIiajabHIl CJIOTaHU Ha 01131

adapt — npucrocyBatu
adaptability — mpucrocyBaHHs
adaptable — 110 nerko npucTocoBy€eTHCS

adjust — npucTocyBaTu, MPUTAHATH, PETYIFOBATH
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adjustment — HamamTyBaHHs, peryJIrOBaHHs

adhesive — kJieit, kieoya pe4oBHHA

adhesiveness — IUIKICTh, KIEHKICTh, 3UEIUICHHS

adorn — npukpariatu

adornment — npukpaca, 03100a

advance — npocyBaHHs, ITpOrpec

advanced — cyuacHuii, HAHOCTAaHHIIINH

advanced technology — nepemoBi TexHOJIOTIi

advertise — pexitamyBatu

advertisement — peksama, OTOJIOIICHHS, 3asBa

advertising art — MucTenTBO peKJIaMH

aegis — eriga

aesthetic — ecreTrunmit

aesthetic experience — ecreTnunuii J0CBiz

age — TepMiH CIy>KOu, Hapa)KaTu Ha IITY4YHE CTApIHHS, BU3PIBATU
age-hardening — 30i1bIIEHHS )KOPCTKOCTI BHACIIIOK CTapiHHS
ageing — crapinHs

agile — xxBaBuii, pyxJInBUi

agile manufacturing — ray4ke BUpOOHHIITBO

air-cooled — 3 MOBITPSIHUM OXOJIOKEHHSIM

air-cured — By/IKaHi30BaHUI TapsiuUM MOBITPSIM

air-dried — moBITPSHOTO CYIIICHHS, TIOBITPSHOCYXHIA

airing — BeHTUJISILIISI, IPOBITPIOBAHHS

airy — 6e3:xypHuii, 00)KeCTBEHHHH, BECEINi, BUTaJaHUI, BUTOHYCHHUH
4 la mode — moquumit

Alaska — Baxkke B3yTTs 3 TEKCTHJILHUM BEPXOM Ha TYMOBIH MiIOIBI
align — BunpsMIsITH, BUPIBHIOBATH

alignment — po3mimeHHs Mo OJHIH JIiHIT, CIIiBIIAaHHS

alike — cxosxuii, moaiOHmMiA
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A-line skirt — crigHuIg-Tpaneris

alkali — myr

alkali-proof — criiikuii 10 ayriB

alkali-soluble — po3unnHwmii y myrax

allow — no3Bomsaru

allowance — npumnyck, 10mycTUME BiAXHICHHS

all the rage — ocranniii muck Moau

almanac — kanennap, anpMaHax

aloha shirt — ra,aiika (copouka)

alter — uepryBaru, MiHITH

alteration — nedopmartisi, 3MiHa, iepepoOIeHHS (HAMp. TOTOBOTO B3YTTS)
alternate-hand apparel — anpTepHaTHBHHN OJIAT
alternative — ajgprepHaTuBa, BUOIp

amateur — 1ro0uTenb, aMaTop

amaze — BpaxkaTu, IUByBaTH

amazing — 1mikaBui, TUBHUH, IPUTOJIOMIIUTABHAN
amazingly — TMBOBHYKHO

ambassador — nmocosn Openy, Horo o0IMYYS Ta MPEACTABHUK
amber — OypiTuH

ambiguity — 1B03HaYHICTh, HCBU3HAUCHICTD
amethyst — amerucr

ample — mupokwuii, focTaTHIM

analogous — nmoaioHwMIA, CXO0XKHI

analogous color scheme — ananorosa ramMa KoJIbOpiB
ancient — aHTUYHMIA, CTapOJABHIH

androgynous style — cTuib yHicekce, KMl CTUpa€e TeHAEPHI PaMKH MiX
KIHOYHMM Ta YOJIOBIYUM OJIATOM

angle — kyr
angora — aHropa
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ankle — mukoioTka, Kicrouka

ankle boots — 6otunpitonn

ankle length jeans — pkuMHCH 10 IIUKOJIOTKU

ankle straps — peminiri

anniversary — pigyHuIs

annual — oHOMITHIH, IOPIYHMIA

anthropometric data — anrponomMeTpu4Hi JaHi
anticlockwise — mpoTi roMMHHUKOBOT CTPUITKA

anti fashion — ctuns, sskuii He BIAMIOBIgA€ MOIHUM TE€HIECHIIISIM
antipathy — antunaris, Bigpasa

antique — cTapoBUHHUH, aHTHYHUH, CTApUHi, ajle YHIKAIbHUI
antistatic — anTucraTHUHMIH

antistatic properties — aHTUCTaTUYHI BIACTUBOCTI

apache — amam (koMmip)

apparel — ozsr, yopauus, yoip, 1atu, osraTH, 03100J10BaTH,
MIPUKPAIIATH

apparel design — quzaitn omsary

apparel fabric — Tkanuna st omsry
apparel industry — mBeliHa MPOMHUCIIOBICTh
appear — 3’sBiasTUCA

appearance — 30BHIIIHINA BUTJIA

applaud — amtoxyBatu

applicable — npugaraumii

application — 3actocyBaHHs, HAHECEHHS MIAPYIOYi PCUOBHHH,
TPUKJIATaHHS

applied arts — qekopaTHBHO-YKUTKOBE MUCTEIITBO
applique — arurikartis
apply — 3actocoByBartH, mojaBaTH 3asBKY, 3BepPTATHCS

applying — HaneceHHs (HaIp. Kiies a00 TIISHIIA)
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appoint — npu3Havyatu

appointment — mobaueHHs, IPU3HAYCHHS
apprentice — y4eHb, cTaxxep, MPaKTHKAHT
apprenticeship — y4HiBCTBO, CTPOK HaBYaHHS
approximately — npubau3Ho

apron — gapryx

apron line — migHapsin

aramid fiber — apamigHe BoJIOKHO

arc — myra, apka

arch — migitom

archaic — apxaiunmuii

arched — BurnyTwii

arch support — cyminarop

archetype — npoo0pa3

architecture — 6ynoBa, cTpykTypa
architecture of textile — ctpykrypa TkaHuHU

arctic — (Bucoke) rymMoBe B3yTTS 3 TKAHMHHOIO MIJKIa KO0 Ha MPsKKaX
a00 3acTiOi-0IKnCcKaBIl

Arctic fox — mecers

ardent — rapsunii, mankuit

arena — apena

arm — pyka, pyKas, IiJIJIOKITHUK
armature — 6poHs

armhole — npoiima

armlet — Opacnet, HapyKaBHUK
armscye — rpoima

darrange — po3ramoByBaTH, CHCTEMATU3yBAaTH, BJIAILITOBYBATHU
arrangement — apanyBaHHs, MOHTaX
arrow — crpiia
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art — MucTeuTBO
art classes — 3aHATTS 3 MUCTELITBO3HABCTBA

art deco — ctuiib B MUCTEITBI i 015131, XapaKTepHi 0COOIMBOCTI: TEOMETPist
B SICKpaBUX KOJIOPAX 1 B 30J10T

article — Bupi0, ToBap, mpeaMeT MpoaaKy
artisan — pemicauk, maiicrep

artist — Xxy10’)KHUK, MUTEIIb

artistic — xy1oxHil, MUCTELIbKHH, apTHCTUYHHIA
artery — aprepis

artificial — mwryunui

artificial fur — mryane xyrpo

artistry — apructuzm

Art Nouveau — Apt Hyso

ascertain — mepeKoHyBaTHCS, BCTAHOBJIIOBATH
ascetic — ackeT, aCKETHYHUN

ascot tie — ackot (kpaBaTka)

ash — 3o:ma, morin

ashen — nmonenscTuii (KoJip)

askew — kpuBo, K0co

aspect — Burssig, morisig

asperity — HepiBHICTb, IIOPCTKICTh
aspiration — nmparHeHHs, HAaMaraHHs

aspire — nmparHyTH, 1OMaraTucs

assemble — 36uparn

assemblage of foot-wear — cknanaHHs B3yTTs
assembly — cknamanus, 30ipka

asset — miHHICTh

aSSess — OIiHIOBaTH

assessment — oriHOBaHHS
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assiduity — petenbHICTh, CTAPaHHICTh
associate — maptHep

association — 00’eiHaHHs, OJU3KICTh, APYKOa
assort — copryBatu, TpynyBat, Ki1acuikyBaTH
assortment — acopTuMeHT, COPTyBaHHSA
assume — npuiiMartu, HabyBaTH

assumption — npurmymeHHs

assurance — rapaHTis

assure — 3aleBHSITH, TapaHTyBaTH

asterisk — 3ipouka

astonish — quByBatu, Bpaskatu

astonishment — 3quByBanus, moauB

athleisure — arneibkep, CTWIb OJITy, B SKOMY CIOPTHBHI pedi
MOEAHYIOTHCS 3 OUIBIN )KIHOUHUMHU

atrocity — >xopcToKicTh, 3BipCTBO

attach — npuenHyBaTH, IPUITAINTYBATH, TPUKIACTH
attenuate — nociabmoBaTH, PO3YNHATH
attenuation — 3aryxauss, ociaOacHHS

attic — mancappa, ropuiie

attract — npuBabJitOBaTH, NPUTATYBATH

attractive — npuBaGIHMBHiA

auburn — kamtaHoBui

au courant — MmoaHuM

auction — aykiion

audience — ayauTopis

au naturel — y HaTypaabHOMY BUTJISAII

authentic — ayTeHTHYHHHN, CIPaBXHIN, TOCTOBIPHUH
authentic costume — ayTeHTUYHUIT KOCTIOM

augmented reality — nqormoBHeHa peanabHICTb
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Avant-Garde — aBanrapj

aviator jacket — mkipsiHa KypTKa, SIK IpaBUJIO, 3 KOMIPOM 3 OBUHHHU
aviator sunglasses — coHIe3axHCHI OKYJIIPU aBiaTOPH

award — naropojaa

awkward — He3rpaOHuii

awkwardly — nesrpabHo

awl — o

awn — OoCThb

awning — HaMeTHa TKaHWHA, OpPEe3eHT

axis — Bich

azure — OJIAKUTHUH, J1a3ypOBUH

babouche — terni xarni kamnmi

back — criuna, crinaka

back and forth — nasan Ta Bnepen
backbone — xpebert, ocHoBa
background — ocuoBa

backer — mixk-migkaaka

back-height — Bucora n’saTkoBOi YacTUHU (B3yTTH)
backing — migknaaka, MiXKITIIKIaaKa
backless — oasir 3 BIAKpUTOIO CITUHOIO
backlog — BigcraBaHHs, 3a00prOBaHICTh
back seam — 3aniii mos

backside — 6axTapma, THIIBHA CTOpPOHA
backstage — 3iiomMKka 3aKy;IiCHOTO JKUTTSI
backstitch — 3aBo€eHa cTpouka
backstrap — 3anHiit pemiHb

backwashing — monaTkoBe mpoMuBaHHS
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backwinding — BropuHHE mepeMOTyBaHHS

badge — 3nHak, MiTka, Mapka

baffle — cnantenuuyBatu

baffling — me3po3yminmii, 3aragkoBwHii

baft — 6adt (Hemopora rpyda 6aBOBHSAHA TKAHHUHA)
bag — mimok, cymka

baggage — 6arax

bagging — mynka nakyBaJibHa TKaHWHA, MIIIIKOBHHA
baggy — BimbHU, MiIIKyBaTHH (OAST)

baggy jeans — mimkyBati JHKUHCH

bake — migmaBaTi TemnepaTypHii 00pooOIIi

baker — nekap, mepeHocHa mig

bal — yepeBuK Ha HmIHYpKax criepeny 3 BiIPi3HOIO (HACTPOYHOIO) COIO3KOI0
balaclava — 6anaknasa

balance — Bara, Tepesu, piBHOBara

bald — nmucwuii, romomosuii

bale — Trok, TrOKYBaTH

ball — kpyrimii HOcOk (B3yTTSI)

ballerinas — 6anerku

ballet — 6anerka, nerka Tyduis

balloon — moiTpsiHa Kys1st

balm — 6anb3am

balmoral — rpyOwuit 4o06iT Ha MIHYpIBII

bamboo — 6amOyk

band — crpiuka, 3aB’s13ka, TacbMa

bandana — 6annana, 0apBucTa XycTKa

band collar — komip «cTiiika»

bandeau —mrap, 110 oroBUBae roJIoBy

banding — yrBopeHHs 1moyi0catoi CTpyKTypu
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bang — uy6

bangle — 6pacier

bank — xomrutekr, 6aHK, Geper

banking — naneceHHs Bi3epyHKY Ha IiOIIBY
banner — nparnop, ctar, 3pa3koBuii, HAUKPAIIH
banner ads — 6anepHa pexinama

banquet — 6enker, ypouncTuii 001

bar — xxepnuHa, Opycok, nepekiiaarnHa
barbershop — gonosiua nepykapHs

barcode — mrpux xox

Bardot — bapno, bapnotka, 6iry3a, 110 o6sirae, abo TOI, 30BHI CX0Xa Ha
OrocTrayibTep

barefaced — 3 BigkpuTHM 00TUIUIM
barefoot — 6ocuii, 60ocoHIX

barely — nense

bargain — BurinHa mokymka, TOpryBaTHCS
bark — xopa, mkipa, 1youibHa KOpa
barrel — 6ouka, KoTyIka, 6apeinnb
barrette — 3akoska

basement — ocxoBa, migBain

basket — komuk, poroxka

basket cloth — manama (TkanuHa)
basketry — mereni BupoOu

basque — 6xy3ka y Tanito, backa

basting — HameTyBaHHSI, IPUMETYBaHHS
basting stitch — HameTyBanbHMIT CTIXKOK
bat — 6uTka, KHuiiok

batch — mapTist (cupoBunm a6o HamiBdabpukary, abo TOBapy)

bate — 3meTyBaHHSs, MpUMeETyBaHHS
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Bateau — bato, Bupi3 4OBHUK

bathing-suit — kynanbHHI KOCTIOM

bathrobe — xanar

batik — 0atik

bating — M’ sIKIIICHHS, KMCLTIOBAHHS

batiste — 6atuct

batting — BaTin

batwing sleeve — pykaB «reTroua Mutia

beaded — 006uTHii (TTpO KaHT), TEKOPATUBHO 0OPOOIICHUI (TIPO KaHT)
beaded bracelet — 6paciter 3 6icepy

beaded necklace — cunsiaka

beam — Ganka, 6anancup, MPOMiHb

beaming — csrounii, mpoMeHUCTHI

beaumonde — GomoH 1, BUIIIyKaHE apUCTOKPATUYHE TOBAPHCTBO
beauty parlour — caiion kpacu

beaver-top — Temie B3yTTs 3 MOBCTIHUM a00 TKAHMHHUAM BEPXOM
bedding — nocrinpHa OiM3Ha, MaTparl

bedspread — mokpuBaio

beeswax — 0mxo0nuHil Bick

beige — xomip 6ex

bells and whistles — naBopotu, «npudamodacm»

bell bottom pants — posmmpeHi 10 HU3Y ITaHU

bells and whistles — nonaTtkoBe 03100/I€HHS, «HABOPOTHY

bell shape — y hopmi «13BOHHKNY, PO3IIHUPEH] 10 HU3Y

belly — nona (mkipu abo mkypu)

belly-shaving — crpyranus nonu (mkypn)

belt — nosicuuit peminb

belting — GenbTHHT (TEXHIYHA TKAHUHA)

bend — ayra, Haxw, 3ruHATH
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bending — srunaHHs, IPOrHHAHHS

beneficial — Burigauii, KOprCHMIA

benefit — orpuMyBaTH KOpUCTH, IEpeBaru

bent-handled shears — Hoxwuili 3 BUTHYTUMH Jie3aMu
beret — Geper

bertha collar — xomip 6epta

bespoke — pid, cTBOpeHa Ha 3aMOBIICHHS

bevel — cyckaTu, ckomryBatu, poout Qacky

bias — kocwuii, po3pizanmuii

bias facing — xoca Getika

bijouterie — 6ixyTtepis

bind — B’s3aTH, obmuBaTH

binders — 3B’s13yBayibHiI pe4oBUHU (KJICH, TOIIO)

binding — nepemeTeHHs, meperuTiTaTH, OOMUTHI (y IIUTTI)
binding-on — okanToBKa

biodegradable — cxunbpH#It 10 610JOTTYHOTO PO3KIATY
bishop sleeve — mupoxkuii pykas, CTATHYTHIA O1JIs 3a11’ACTS
bitsy shreds — npiOHi kanTHKH

black tie — 6yiek Taii, HaniBoiMiiHUE Tpec-Ko, 10 BUMAarae HasBHICTh y
YOJIOBIKA UM KIHKHM KpaBaTKU YU METEJIUKa

blanch — 6inuTh, BigOimoBaTH, OaHIITYBATH
blank — nopoxHiii, 6e33MicTOBHHMIA

blanket — koBapa

blaze — monmym’s, cmanax

blazer — 6neiizep, mimxak

bleach — mpenapar as ocBiTiIeHHs, BiAOLIIOBaTH
bleach symbols — cumBoau BinOiarOBaHHS
blemish — nedexr, Hemomik

blend — 3minryBaTu, cymilil, moeIHyBaTH
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blended fibres — cymirr Boiokon
blending — 3mimyBaHHs, Kymax

blind — crinuit

blinding — cTpoyka moTaliHUM IIBOM
blind welt — noratinuii pant

blink — mopratu, 6immaTu

blinkers — Haounuku, mopu

block — komona, 6pycok

blocked front — 3akpuTuii nepen B3yTTs
block of wood — nepeB’siHa kooaka
bloomers — 6ymepu, mTaHii

blouse — 6iry3ka

blucher — uepeBuk 3 BUcOKkMMH OepIsIMH Ha IIHYPKAX 3 TIIYXUM SI3UYKOM
blue — cuniii, OmakuTHUH

blueprint — mian, mpoekt

blunt — tynuii (HerocTpuii)

blur — msima

blurred — neuiTkuii, HesICHUI

boa — 6oa, ropxeTka

board — nomxka

boast — npexMeT ropaoIiiB, XBATUTHCS
boater — kaHOThE (Karnemox)

bob — kopoTka cTpmkka

bobbin — nynbka, BepeTeHo, 1iBKa, MOTaJIKa, LY
bobbin lace — koktoIKOBE MEPEKHBO
bobbin-winder thread post — moranka
bobtailed — kyrwuii

bodice — mid, xopcax

body clothes — naTinpauit o
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body-colour — tinecuuii (ipo Koip)
body-con clothing — o6strarounii osr
body shape — dbopma Tina

bohemian — 6oremMcekuii, HUTraHCHKUN
boilersuit — cnemiBka, poda

bold — cMinuBwii, 3yxBanuii

bold color — sickpaBwuii xouip

bombast — numHoMoBHMI, THXATHI

bond — ckpimmtoBatu

bonded fiber-board — npecoBanuii mkip-kapToH
bonding — ckieroBanHs

bonnet — kanenomnok, YemIuk

booker — MeHemKep MOJICIIBHOTO areHCTBA
boot — 4o6iT, B3yTTS

bootfront — nepen wodoTa

bootlace — rackma abo pe3uHka, MIHYpiBKA
bootleg — xansiBa (1060Ta)

bootmaker — mBens

bootslipper — ycrinka

bootstrap — By1iko y B3yTTs

boot-uppers — mikipa ass Bepxy 4o0iT
bosom — rpyau, nasyxa

bottom — gHo, HU3, OcHOBA

bottom filling — mpocrinanus ciigy B3yTTs
bottoming — BurororyieHHs1 HU3Y B3YTTS
boubou — 6y0y, cnagarounii xajuart i3 MUPOKUMHU pyKaBaMH
bouclé — oykie

bouclé yarn — mpsixa Oykie

bouffant — nauoc, nuiHa 3auicka
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bound — 3B’s3anuii

bound pocket — kuieHs B «paMKy»

bouquet — Oyket

bourrelet — 6ype (TkanuHa)

boutonniere / buttonhole — kxBiTka B neTuil, OyTOHBEPKA
bow — 6aHT, KpaBaTka

bowl| — gamra, kenux

bowler — xanenrox, KOTEI0K

bra — mi¢, Oroctranerep

braces — miarsxku

bracing — kpiruieHHs, 3B’ I3yBaHHs, 00B’s13Ka

braid — mHypoK, TackMa, Koca, 3aIUTiTaTH, 3aB’13yBaTH CTPIUKOIO
braided bracelet — mierenuii 6pacier

brand — kneiimo, 6pena

brand awareness — BrizHaBaHiCTh OpeHIy

brand-new — a6comoTHO HOBHIA

brass — »xoBTa Minib, JIaTyHb

breadth — mmupuna, noaoTHuUIIE

breaking — po3pus, pyiiHyBaHHS, TOJOMKa

breaking strength — mitHicTh Ha po3puB

breast — ¢ppont kabiryka

breastplate — marpyauii 3HaK

breathable — nuxarounii

breathing — nuxanns

breathless — noBiTpoHenpOHUKHNMIA, TAa30HSTTPOHUKHUI
breeches — 6pumki

bretelles — 6peteni

bribe — nedextHe Micne, Bupi3aHe 3 TKAaHUHH

brick — nerna, 6pycox
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brick-and-mortar store — 3Buuaiinuii Mara3us
brief — pesrome, KOpoTKkHii omcC, BiABepTe BOpaHHS
brief-case — noprdensb

briefs — Tpycu

brilliance — sickpaBicTh, OJIMCK, TIISHEIb, JTUCK
brilliant — sickpaswii (po 6apBHUK), OHUCKyUNi
brim — xpaii

brindle — crpokaricTh

brindled — crpokaruii, cMmyracTwmii

bristle — meruna

bristle blowing machine — meTnHOBHpHBaIbHA MallliHA
brittle — kpuxkuii, Tamkwmii

broad — mupoxwuii

broadcloth — ronkocykHsiHa TKaHUHA

broadtail — kapakybua (mKypka abo XyTpo)

brocade — napua, mapueBa TkaHHMHA, KaKap0Ba TKaHKHA (3 pesib’ eHHUM
MaJTFOHKOM )

brodequin — miB400IT 3 TKAHWHHKM BEPXOM Ha IHYPKaX
brogan — po6ounii miB40OIT Ha MpsHKKaX ad0 MIHYpKax
brogue — rpyOuii BaxKkuii iBYSPEBUK

brooch — 3acri6ka, npsixka

broom — po3uieruiroBatu (Po3BOJIOKHIOBATH) KiHITI
brush — miiTka, uncTuTH

brush holder — mitkorpumau

brushing — guienns (00poOIIEHHS) IIITKOIO, AlPETYBAHHS
brush roller — mitkoBuit Bamuk

brushy — meruHuCcTHIA, )KOpCTKUI

buck — nenai, yenypyH, camerb OJCHs

bucket hat — nanama
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buckle — 3acrtibka, npsbkka, cko0a, XOMYTHK, CTSDKKA (JIMMapHi BUPOOH )
buckram — Tonke nonoTHO

buckskin — onensiua 3amiira

buff — >xoBTYBaTO-OpyHATHHUI KOJIIP

bugle beads — crexispyc

building — ckneroBanHs, 30upanHs

built-in sewing light — BOymoBana mijicBiTKa
bulk — maca, Benuki po3mipu

bulked yarn — 06’eMHa npsbka

bulky — Benukwuii, 06’ eMHuU#

bulky clothing — mimkyBaTHii 01T

bullet — kyns, sapo

bulletproof vest — kyneHenpoOHUBHHMIA KHIICT
bun — my4ok

bundle — xxmyT, my4ok

bunion — «kicTouka»

bur — mmmn, xoxrouka

burkini — OypkiHi, )kiHOYil KyaJbHUK, CTBOPEHHI CICIIaTBHO IS
MYCYyJIbMaHOK

burl — By3o0u1 (Ha HUTII)

burlap — mimkoBuHa, JKyTOoBa a00 KOHOILISHA JJAHTYXOBA TKAHWHA
burlesque — Oypieck, *KapTiBIUBUI

burn — knetimo, omik, ropitu

burnish — naBoguTH MHCK 200 TIISHC

burnishing — rapsiue monipyBaHHs

buskin — miB4006iT 3 TKAHWHHKM BEPXOM Ha IHYPKax

bust — 6rocT, rpyau

bustier — 6roct’e

bustle — meTymHs
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butt — yenpax, r’sTka, 3’€JHyBaTH B IIPUTYJI, CTOUYBaTH

butter — mamuna 1s crryckaHHst (CKOIIYBaHHsI) KpaiB paHTa
butt-joint — ctuk, cTHKOBE 3’€IHAHHS

buttocks — ciguui

button — rym3uk, KHOIKa

button boots — B3yTTs 10 IIMKOJOTOK, SIKE 3aCTiOAETHCS HA TyI3UKaX
button-down collar — komip 3 ryn3ukamu

button-down shirt — copouka Ha rym3ukax

buttonhole — merenbka (s rya3uka), mpopyOyBaTH 1 OOMeETyBaTH
NeTeNbKY, OyTOHbEPKA

buttonholing — npopyOyBaHHs i 00OMeTyBaHHS METEIbKH

buttoning — 3actibanHs Ha rya3uk a00 KHOIKY, IPUIITHBAHHS TyI3HKa
a00 KHOITKHA

by-product — no6iuHu#i MpoIyKT

C

CAD (computer-aided design) — koM 10TepHE MPOEKTYBAHHS
cage — KJIiTKa, MIyXJisiia Juisl IIyJib

calf — omoiiok, nuTKa

calfskin — tensya mkipa

calico — curenp

cam — 3aMOK, KyJauoK

camber — BurHH, BUITYKITICTh

cambric — 6atuct

cameo — KkamMes

camiknickers — kaMikHIKepH, KIHOUUN TAPHITYP
camisole — kam3oi1, kopTouKa

camisole dress — cykHs kam30J1

camouflage clothing — kamyusxaMit ogsr

campaign — KkamraHisi, orepartis
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candle — cBiuka

canvas — MmoJIoTHO, apycHHa

cap — Oeper, manka, HOCKOBa YaCTHHA, HOCOK (BEPXY B3YTTsI)
capacioius — mpocTopuid, MiCTKUI

capacity — BUpoOHHMYI MOKIMBOCTI, IIOTY>KHICTh

cape — Haku/IKa, TUIalll, KamomoH

cape dress — miaTTsI-HaKuIKa

capeskin — ramanTepeiia mkipa i3 miBJeHHOAPPUKAHCHKOT BiBIIi
caprice — xkanpus, npuMxa

capri pants — mranu Karmpi

capron — KanpoH (CUHTETHYHE MOJIiaMiHE BOJIOKHO)
capsule — o6ooHKa, Karcya

capsule collection — minilika oxsry abo akcecyapiB, oomexena 10-15
npeMeTaMu

capsule wardrobe — kancynbpHHI rapepo0
carcass — KapKac, OCTOB

cardboard — xapToH

cardboard cone shape — kapTOHHHUI KOHYC
cardigan — mxeMIiep BOBHSIHHIA

carding — mpouicyBaHHs

care label — Gipka npo morsin

careless — neobepexxHui, HeOATHI

care tips — iHdopmariist o AOTJIsIY

cargo pants — mranu Kapro

carnation — TiecHuit KOJIip, TBO3JUKA
carnival — kapuaBan

carpet — xkunum

carpet-bag — cakBosok

carpeting — KUJIMM, KHJIMMOBE MIOKPHTTS
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carriage — ocaHka, mocraBa

carryall — mepenocka, peuoBuii Milok
cartoonist — kapuKaTypucCT, Xy10)KHUK-MYJIbTHILTIKATOP
carve — BUpi3yBaTH, BUTICYBaTH, BUITHIIIOBATH
carver — pizobsp

casein — kaseiH

cashmere — kareMip, BOBHsIHA MPsDKa 3 XyTpa KO3H
cask — 6ouka, KoHTelHEp

casket — ckpuHbBKa, MIKATYyIIKA

casing — kyiica

cast — rircoBHii 3TIMOK (CTOMN)

cast-off — meTyeckuaay (MPOITMBHOT MAIITUHH )
castor — 606ep

casual — BumagxoBuii, HexOaIHUiA

casual clothes — noBcsxknenuuii omar
casualness — HeBUMYIIIEHICTh

casuals — xiHo4e Jerke 3py4YHe JITHE B3YTTS
casual shoes — moBcsiKJIcHHE B3YTTS
catch-stitch — cTibok «sHHKOI0Y

catch up with — nasgoraustu

catchword — racio, nesi3

catchy — npuBabimBuit

caterpillar — rycinp

cattlehide — mxypa Benmukoi poraroi xymoou
catwalk — momiym

cavity — mopoxHHUHa, BITaJMHA

celadon — cBiTiuii cipyBaTo-3€ICHHI KOJIIpP
celebrity — Bizoma ocoba, 3HaMEHHTICTh

celestial — nebecnuii, He3eMHMIA, 00KECTBEHHUI
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celestials — neboxuTemi

cellular — xomipuyacTHii, TOPUCTHIA

cellular coating — mopucTe MOKPUTTS

celluloid — nemnynoin

cellulose — nieronosa, KiiTkoBUHA

cellulose filaments — nenrono3ni HUTKH

cement — kienka pedoBUHA, KIEH

cement construction — kirefioBuii METO KPITUICHHS
cemented — 3 HaHECEHUM KIJIEEM, CKICEHUI
cementer — maivHa JIs HaMalllyBaHHs (HaMa3yBaHHS) KJICEM
Censure — oCyKeHHs, OCY/T

ceramic — roHUapHUH, KepaMidHUH

ceramics — kepamika

Ceremony — uepeMoHisi, o0psia

chafe — Teptu, BTHUpaTH

chafing — morepricts

chagrin — marpenesa mikipa (3 OCISIYUX MIKYP)
chain — nanror, mepexa

chainmail — konpuyra

chain-stitch — nanmrorosuit 0THOHUTKOBHU (PAHTOBHI, TAMOYPHHMIA) IIOB
challis — mami, gamic, TOHKa CyKHSIHAa TKaHUHA
chameleon — xameneon

chamfer — ciymennii (cxomenwuit) kpai, packa
chamois — 3ammia

chamoising — 3ammryBanHs

chance — mianc, MOXJIMBICTh

channel — migpizatu pic, miapizyBaHHs MMiI0MIBU
channel —ry6a

channel laying — 3akpurTs picka nigomsu
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channeling — miapizanus ryou

chaos — xaoc, 6e3nagns

chaplet — Binok, ripasHia

chariot — xoiicHULIA

charm — amyser, Tanmicman

charm bracelet — 6pacer 3 migBickamu
chasm — nmporaymna, 6e301Hs1

chastity — mHOTIMBICTD, HEBIHHICTH

checked — Bi3epyHOK y KITiTKY, KapTaTuii
checkered fabric — kaprara Tkanuna
checker — po6iTHHK 3 KOMIUIEKTYBaHHSI Ta 3aIyCKy KPOIO
checking — komrmiekTyBaHHS 1 3aIyCK KPOIO
checkstrap — 3ano0ixHui peMiHb

cheeks — 6epmi

cheeky — 3yxBanuii, HaxaOHuUH

cheesecloth — mapis

chemical — ximiunuii, XiMikaT

chemical constitution — xiMiuauii cxitaz
chemical materials — cunTeTruHi MaTepiaau
chemical reaction — ximiuna peaxiris
chemise — xinoua copouka

cheongsam — 1inao, TpaauIiiHUIA KiHOYHM osT y Kurai
chequers — kxaprarta TkaHuHa

cherry blossom — BumHeBHii 1BIT

chest — rpynna kiiTHHA, CKpUHS

chestnut — kamran, karmraHoBHiA KOJip
chevreaux — mespo

chevron — meBpoH, HaIMIMBKA PI’KKOM

chic — mukapuuii, eneranTHHA, ePEKTHHN
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chiffon — mudon (TkaHnHA), MIOBKOBUI MYCITiH
chignon — mmnupiioH

chin — migGopimas

china — kxaomin, dhapdop

chinos — vosoBiui yiHOCH

chintz — cureusp

chipmunk — 6ypynayk

chisel — pizenp, BupizyBatu 3 Mmapmypy

chivalrous — munapcekuit

chivalry — numapctBo

choke — 3agymuTH, BraButu

choker — ropxeTka, 4okep, HAMHUCTO, IO IIIJILHO TPUIIATAE JO IITHT
chopin(e) — B3yTTs Ha KOpKOBIi# 200 AepeB’AHIM MiA0IBI
chubby — kpyrioaumuii, MOBHOBUIHUHN, KPEeME3HHMA
chubby cheeks — myxxki mokun

chunk — ckuba, TOBCTHI IIIMATOK

cigarette-case — nmoprcurap

cigarette jeans — JUKUHCU-CHTapeTH

cinnabar — xinoBap

circle — koo, chepa

circlet — meranera migkiBka (Ha KaOyIIi)

circular — xpyrosu#i, KiJblieBHit

circular knitting — xpyrio-B’si3aHuil TPUKOTaX
circularity — okpyrictb

circumference — noBxxuHa KOHTYpY, iepudepis
circumvent — o6xypuTH, 00IATH

circumvolution — 3akpyT, 3BUBUHA

clam — moutock, JTUITHYTH

clammy — nmunkuid, KIeHKuH
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clamp - 3aruckau, ckoba

claret — 6opnoBuii

clarity — npo3opicth, uncToTa

clasp — 3acTiOka, pspKKa, KIsIMpa, 3acTi0aTu
clasp-knife — cknamanuii Hix

classic — kiracu4Hui, aHTHYHUH, 3pa3KOBUIA

classy — mmkapHwmii, HeprIokIacHui

clay — rimHa

clay pot — rMHSHUN TOPIIUK

clean-cut — pi3ko okpeciieHui, ICHUN, TOYHUN
cleaner — mamuHa /I YMICHHS B3YTTSI

cleanse — ynctuTH

clearance — ouurieHHs, Jr0QT, 330D

clearance sales — moBHwuit po3npomax

cleats — OyTcu, 3a)KUMHU, KyTOBI KPEITiKHI CKOOKH
cleavage — nexomnpte

cleave — npununaru, TpickaTucs

cleft — tpimmHa, miauHa

cliche — mrramm

click — nokaru, xiamaTu, HaTUCKaTH

clicker — mpec s BupyOyBaHHS aeTajei Bepxy (B3yTTs)
clicking — 3arorosiienns, po3Kpiit aeTanei Bepxy (B3yTTs)
clicking press — Bupy6ouHwmii ipec

clientele — kiientypa

climb — niztu, neprucs

climbing-irons — mmnu Ha B3yTTS JUIs QJIBITIHICTIB
clinch — 3atuckau, ckoba

cling — ginsaTucs, npuaUmaTu

clip — 3aruckau, ckoOka, oOpizaru
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clip-on earring — kiirnca
clippers — Hoxwuiri
clipping — miapizyBaHHs

cligue — xiika, Tpymna iHAWBIAIB, SKi JUIATBCS MiXK COOOK CIUTBHUMHU
3all1KaBJICHHSIMHU

cloak — mmam, manTis

cloak-room — rapaepo6, po3asraibHs

clockwise — 3a rOAUHHHUKOBOIO CTPLIKOIO

clog — Baxkke B3yTTsI Ha JICPEB’IHIN T1T0IIBI

close — momuTTs B3yTTs, 30UpaHHs AcTallci 3arOTOBKU
closed — cToueHwuit, 3’ € JHAHMIA 3IMUBHAM IIIBOM, 31CTPOYCHHM
closet — xomipunHa

closing — ckiamaHHs geTajieii 3arOTOBKU

closing room / sewing room — 3aroTiBeIbHUI NOIIKUBHHIH IIEX
clot — rpyaka, 3rycTok

cloth — TkanuHa, TOJIOTHO, CYKHO

cloth-backing — ny0aroBaHHS TKaHHHOIO

clothe — BasraTu, BOuparu

clothes-hanger — Bimanka

clothing — cykoHHI TKAaHHHH, OJISAT

clothing package — rapaepo0

club — kuit, mamung, minox

clue — kimrou, XiJ IyMOK, IiJKa3Ka, po3rajaka

clump — moagiiina migoriBa

clumsy — rpy0wii, He3rpabHuit

cluster — I'POHO, IYYOK, ) KMYTOK, KJIaCTEp

clutch — 3aruck, ctuck, mydra, 3aTHCKyBaTH

coarse — rpyowuii (Marepian)

coat — BepxHiii (MOKpUBHUK) 11ap, MATETO
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coated — nokpuTuii, modapOoBaHuii

coating — map ¢apou, HaHECCHHS MTOKPUTTSI
cobalt blue — sickpaBuii cuniii Koip

cobble — rpy6a nartka, 6pykiBka

cobbler — mBenp, yobotap

cockle — 3moprika, 1edexT, OOPYIIUCTICTD
COCO0ON — KOKOH

coefficient of friction — xoedimienT TepTs
coefficient of variation — xoedimienT Bapiariii
coffer — ckapOHuUIL, SAIIUK

cog — 3y0elb

cogged — 3yOuactuii

cognate — criopiIHeHU, CXOKUN

cohere — npucraBaTH, IPUIUIIATH

cohesion — xore3isi, 34CTICHHS, TIPUTHIIAHHS
coiffure — 3auicka

coil — BuTOK, MOTOK (TachMM)

coiling — pynonyBaHHs1, 3ropTaHHs (y KiJbIIs)
collagen — konaren

collapse — BuxoauTH 3 naay, 35KUMaTHCS, CKOPOUYBATHUCS
collar — komip, HAIIMAHKUK, XOMYT

collarbone — krounis

collarless — 6e3 komipa

collar tab — netmuus

collish — incTpymeHT a1 00pOoOKH KpaiB MiIOIIBY Ta KPOKYJIs KaOIyka

colonialtie — Tydus a6o miB4o0iIT 3 0aHTOM a00 MPSHKKOIO Ta BUIOBKECHUM
30BHIIIHIM SI3UYKOM

colossal — Benmuesnuii, KoaocanbHu

colossus — BesleTeHb, TirauT
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colouration — 3a0apBieHHS

colour blocking — koM0OiHyBaHHSI SICKpaBHX PI3HUX KOJHOPIB B OJHOMY
KOMILIEKTI

colourfastness — cTiiKiCTh KOTBOPY
colour key — Tabnuris criiBBiTHOIIEHHS KOJTBOPIB, CIIEKTP
colourman — dapOyBansHUK

colour modification — TonyBauHs
colour palette — mamitpa KoJIb0piB
colour swatch — 3pa3ok konbopy
colorway — KOJIbOpOBa rama

comb — rpe06iHb, TpiMnaTH, YecaTtu
combed — po3uecanwuii, 3auecanuit
combed yarn — rpe6inHa npsixa
comb hair — npudecarucs

combing — rpeGinHe yecaHHS

comb out — npuuicyBaTucs
combust — cranroBatu

combustible — roprounii, 3aiimucTuii

comfy — BuBOpiTHE B3YTTA 3 IJIAT(HOPMOIO Ta KIMHOMOIIOHUM (IIIKOM 3
TOHKO1 TOBCTUHU 31 BCTPOYEHOIO BKJIAJHOIO YCTIIKOIO

come up with — npuaymarty 1moch

come up with an idea — npuaymaru ifero
commemorate — BiaHoByBaTu

commemoration — BuiaHOBYBaHHS 11aM’sITi, TOMHUHAHHS
commercial — ToproBebHNAN, KOMEPIIHHUN
commercial sewing — mpomrciioBa mBalpKa cripaBa
commit — BYMHSITH, TOPYYATH

commode — koMo, CTUIbYaK

commodities — ToBapu
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COMmMON — 3BUYalHUM, IPOCTUI

compare — mopiBHIOBATH

comparison — mopiBHsAHHS

compatibility — ciony4HicTb, CyMICHICTh
compatible — cionyunwmii, cymicHuiA

compete — KOHKypyBaTu

competition — KoHKypC, 3MaraHHs

competitive — 3maranpHHI, KOHKYPEHTHOCITPOMOXHHIA
competitiveness — KOHKYpEeHTOCIIPOMOXKHICTh
complain — ckapxuTHcs, HapikaTh

complaint — ckapra, HapikaHHs

complement — nomoBHIOBaTH

complementary — nonarkoBwuii

complementary colors — kopopH, [0 MOETHYIOTHCS
complete — 3akiHYKUTH, JOMTOBHIOBATH

complete garment — roroBuii ogsr

complexion — koJip odauausscompliance — BiaNmoBiIHICTD
complicated — cknagHwMiA, 3arTyTaHUu

complicated pattern — cxiagauii BizepyHOK

comply with — noTpuMyBaTHCh, MOTOKYBATHUCH
component — KOMIIOHEHT, CKJIaJI0Ba YaCTUHA
COMpOSe — cki1agaTu, KOMIIOHYBAaTHU

COmposite — KOMIO3HUIIHHMA MaTepial, CKIaZoBa YaCcTHUHA, CKIIATHHIA,
3MIIIaHUI

composite style — moegHaHHS Pi3HUX CTHIIIB B 0531
compound — ckaaaHui, CKIaaeHUI

comprehend — po3ymiTH, OXOIUTIOBATH
comprehensive — Bcebiunmii

comprehensive view — BceOIUHMIA, BUHIEPIIaHKH IIJ1aH, TOYKA 30PY, BULIIS
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COMpress — npecyBatu (Hamp. KaOdIyK)
COMPression — CTUCHEHHS, 3TYIICHHS
compulsory — 060B’s13k0BHit

concave — yrHyTuu

conceal — mpuxoByBaTu

concealed lighting — mpuxoBane ocBiT/IeHHS
concealer — koHcHep, KOPEKTOP

concept — iges, KOHIETIITis

conceptualise — 3amucoBaTH

CONCISe — CTUCITU#, KOPOTKHIA

conduct — noBesiHKa, KepyBaHHS
conductive — cripuSTIMBHIA

confess — BU3HaBaTH, 313HABATHCS
confession — croBiab, 313HAHHS

confidence — BrieBHEHICTh

confident — BneBHeHuit

configuration — xondiryparnis, popma, oopucu
confirm — miaTBepKyBaTH

confirmation — miaTBepmKeHHs
confirmation code — ko miaTBEPHKEHHS
conform — npucTocyBaTH, OTOKYBATHCS
conformity — BiAMOBIAHICTh, CXOXKICTh
confront — npotucrosti

confuse — 3mimryBaTu, CIUTyTyBaTH
confusion — cmaHTeNMYEHHICTD, Oe3Mamnas
CONIC — KOHIYHUI

CONSCIOUS — PO3CYAJIMBHIA, CBIIOMHUIA
CONSCioUs CONSUMEY — CBiTOMMUI CIIOXKKBAY

consequent — HacTynHUM
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consign — gopy4aru, BBIpsATH

consignment — 1octaBka, KOHOCAaMCHT
consolation — po3pana, yrixa

console — KoHCOJIb, BTIMIATH

constitute — cranoBuTH, CKIIaaTH

constraint — oOMeXeHHs, THCK

construct — MozeroBaTH, BUTOTOBJIATH, KOHCTPYHOBATU
construction — 6yznoBa, CTpyKTypa, KOHCTPYKITist
consume — CrioxmuBaTu

consumer — croxuBau

consumer demand — CriOXMBYU# TOTIAT
consumer goods — CriokuBYi TOBapH
CONSUMEriSM — CTUMYITFOBAHHS CIIOKUBYOTO IHTEpPECY
contemporary — cydacHui, NOBCAKAECHHUAN
content — 3a10BOJICHUM, 3TOJIHUM

continuous — nocTiitauii, Oe3rnepepBHUt
continuous movement — Ge3nepepBHUI pyx
contour — pamku, KOHTYp, oOpuc

contoured insole — okpecnieHa yctisika
contribute — po6uTn BHECOK

contribution — BHeCOK, CIiBPOOITHHIITBO
convention — 360pw, T0TroOBIp

conventional — crannapTauit

CONVErse — 3BOpOHiH, NPOTUIECKHUM

CONVersion — nepeTBOpeHHs

convert — nepeTBOprOBaTH

converter — peropra

CONVEX — ONyKIun

convey — nepeaaBaTty, IEPEBO3UTU
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cookie — cymiHaTop

COP — MOYaTOK, IIITyJIs

cope with — cripaBisiTics (3 YUMOCH)

copper — Mijib

copper rivet — migHa 3aKienka

coral — kopamoBuit

cord — moTy3Ka, IHyp

corded jeans — mKUHCHU BEIbBETOBI
corduroy — BeibBeT

cordwainer — mBelib, 4000Tap

COre — 0CHOBa, CEpPIICBHHA, CYTh

cork — kopok, mpoOka

corn — Mo30:1s (Ha HO31)

cornea — poriBka

coronal — kopona, BiHEIb

corpulent — orpsigHMiA, TOBCTHI

corsage — OyKeTHK Ha KOpCaxKl AKIHOYO1 CyKHI1
corset — kopcer, rparis

corsetier — kopceTHuit MalcTep

cosily — 3aTuiiHo, npueMHO

cosmopolitan — 6araTonamioHaIbHHM
cosplay — kocrueit

cost-effective — pentabenbHui

costly — moporwuii, po3kitmHuii

costume — ojsr, yOpaHHsl, CTHIIb OJIATY, KOCTIOM
costume designer — XyI0KHHK 110 KOCTIOMaXx
COSY — 3aTUILIHHUMI, TPUEMHUHN

cothurnus — B3yTTst BHCOKOTO KpO¥O Ha TOBCTIH ITiIOIIBI Ta ITHYpKax

cotton — 6aBoBHa, 0OaBOBHSIHUM
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cotton gin — BOJIOKHOBIIITIOBAY

cotton samples — Big0ip 3pa3kiB, mpod
count — Homep (HUTKH a00 TpsiKi)

counted thread embroidery — BumuBanHs XpeCTHKOM
counterfeit — miapoOiaeHwmi, haabcudikoBaHUI
counterfeit goods — migpobieHi ToBapu
counterpart — BiamoBigHUK, AyOiKaT, KOs
country look — cinbchkuii CTHIIB

COUISE — MeTeNbHUN PsL

course count — HoMep TIETEIBHOTO PSTY
court — Ty «40BHUK»

couturier — KyTIOp’€e, TU3aiHED

COVer — TIOKPUTTS, ITOKPUBATH

coverage — penopTax, BUCBITICHHS MO1H
covered heel — oOTsirHyTHIT KaOIYK

cover girl — niBurHa 3 OOKIAIUHKY KypHATY
covering — 4oxoJ1, IIOKPHB

crack — tpimmna

cracking — po3TpickyBaHHs

crackle finish — kpakentopaa 06poOka

crack prevention — 3amo0iranHs TPIIHH
craft — pemecio

craft-based design — pemicHnumii gu3aitH
craftsman — maiictep

craftsmanship — maiictepHicTh

craft trades — kycrapHi pemecia

crafty — BmpaBHuUi, yMinuii

Crampons — IMIAK Ha TiTI0MIB1 (B3YTTS)

crash — rpy0e noJsioTHO, XOJICT
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crate — kop3uHa ab0 KJTiTKa JIJIs 3a[TaKOBYBaHHS
cravat — kpaBarka, map@

craze — MaHis, 3arajibHe 3aXOIUICHHS, 00KEBOJIITH
Crease — 3TWH, BM THHA, 3aJI0M, 3MOPIIIKa
creaser — iHCTpyMEHT JJisl (DaJIbIFOBAHHS COIO3KHU
creasing — yTBopeHHs 300pOK

crease-proof — Toii, 110 He 3MHHAETHCS
crease-resisting — 10 He 3MHHAETHCS

creaté — TBOpUTH, YTBOPIOBATH

creation — cTBOpeHHS, BTIICHHS

creative — TBopunii

creative collaboration — TBopua criBmparis
creative flair — TamanT, CXHUIBHICTD, 34aTHICTD, HIOX, Yy TTS
creature — kpeaTypa, CTBOPiHHS

credit — perryrarrisi, xBana

creed — kpeno, MepeKOHAHHS

creedmore — Baxke B3yTTsI Ha IIIHYpPKax 3 KIMHOIMO/A10HOI BCTABKOIO Ta
TIIYXHUM SI3UYKOM

Creepers — mumM Ha MiIoniB1 (B3yTTs)
crepe — kpen, roppoBaHUil namip
crepe de chine — kpengemun

crepida — caniaabHe B3yTTs

crescent — miBMicsIb, CEPIT MICSIIS
Crew cut — KopoTka CTpHUKKa

crewel — BUIIMBaHHS BOBHOIO

crew neck — 3 kpyrinuMm Bupizom
crimp — rodppyBatu (Matepiio), 3aKkpyuyBaTu (BOJIOCCH)
crimped yarn — rodpoBana mnpsixa
crimping — roppyBaHHs

237



crimp-proof — Toi, 110 He 3MHUHAETHCS
Crimson — MaJMHOBHH (TIPO KOJIIP)
crinkle — ckimanka, 3ruH, 3BUBHHA
crinkled — 3mopikyBatHii

crinoline — xpuHOITIH (3kOpcTKA JUTsTHA 200 OABOBHSHA TKAHMHA 3 KIHCHKOTO
BOJIOCY), OOpTiBKa

cripple — najiunTu

CriSp — XpyCTKHUH, KBaBHi (IIPO CTHJIb)

Criss-Cross — HaBXpecT

croccous — madpaHoBHil (PO KOJIIP)

crochet — B’s3apHUI ravyok

crocheting — B’s13aHHS TaYKOM

Cromwell — B3yTTs 3 HaKIIATHOYO 3aIMHKOM Ta PE3MHKOIO B JIUIHIII ITiTHOMY
crooked — kpuBnii

crookedness — 3irHyTiCTh, KPHBH3HA

cropped trousers — yKopo4eHi IITaH!

Crop top — BKOpOYEHUI TOI

CroSS — XpecT, NEPEXPECHUM

cross-stitch — BummuBaHHs XpecTHKOM, XpeCTUK (Y BUIIIMBIII)
cross-stitch canvas — xausa

CrOSSWIiSe — rmeperuieTiHHS

Crosswise grain — HUTKa yTOKy

crotchet — rayok, kpro4ok

crowd-pleasing — nonyaspHui, MOA00A€THCS JTFOIASIM
crowing — TUCHEHHSI, HAaKaTyBaHHS (I11I0IIIBH)
Crown — KopoHa, BiHEIlb

Crown-piece — 3aaHiit pemMib (y B3yTTs)

croydon — TkaHWHA TUITY MITKaITI0 a00 KOJICHKOPY

crucial — BupimanbHuA, KpUTHUHUN
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crude — cupuii, HeoOpoOIeHMI
cruise — kpyi3

cruise collection — mi>kce30HHA KOJEKITisl OJIATY, SIKa JIEMOHCTPYEThCS HA
noJiiymi abo X Ha Kpyi3HOMY JaitHepi

Cruiser — 4o0iT 3 BUCOKOIO XaJISIBOO HA ITHYPKaX (/s J1icopyOiB)
crumple — m’stucs (ipo ozsr)

crystal — kpurirains, mpo30puii, YUCTHI

Cuban heel — npsmokyTHuit migdop

cuddly — npreMHuit, aneTUTHU

cuff — mamxera, Bujora

cuffed jeans — xuHCH 3 MaHXXETaMHU

cuff links — 3ammoHkm 11 MamXeT

culottes — mTanu KroJI0TH

cult — kyabT

cumbersome — Ba)kKHii, TPOMI3IKHIA, OOTSKIIMBHIA
cummerband — kamepOaH1, MMPOKHIA YOTOBIUHIA MOSIC
CUp — yamika, 0aHKa

CUp seaming — MalMHHA CTPOYKa

CUring — KOHCEPBYBAHHS IIKYP

curiosity — mikaBicTh

CUrious — TONUTINBHI, BATOHYEHUH

curl — 3aBUTOK, BUKPUBIISATH, 3aBUBATH

curling — 3aBuBKa

curling iron — motika

curly — 3aBuTuii, KydepsaBuii

currency — Bajirora

current — cyyacHuii

CUrry — BUUMHIOBATH, OOPOOJISTH MIKIPY

curtain — ¢ipanka, rapJuHa, ropa
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curtain lace — Tronb (a1 3aHaBICOK)

curvaceous — NUIIHUK

Curve — xpuBa JIiHisl, BATUHATH

curved — BUTHYTH#, KpUBHIA

curve under the last — 3arusaTuck i KOJIOIKOIO
cushion — nuBaHHa MOIyIIIKA

custom-made — BUTOTOBJICHHIT 3a CIIEI[iaIbHUM 3aMOBJICHHSIM
customer — 3aMOBHUK, ITOKYIIELb

customization — HanmamTyBaHHS

customize — HayamTOBaHUK Ha CIIOYKMBAYa, 3aMOBHHKA
custom(-made) — mommTHii Ha 3aMOBJICHHS 200 O MIpIIi
cut — kpiit, pizatu

cute — MM, KMITJIMBUH

cute impression — g0TemHe, JISTKOBAYKHE BPaKCHHS
cut goods — yiiiHeHi ToBapu

cuticle — kyrukyna

cutter — Hixk, pi3ak, 3aKpiiHUK

cutting — HajCikaHHSI, PO3Kpii

cutting block — Bupy0ouna kosona

cut-out — nepdoparris (Ha HEeTANAX KPOIO B3YTTH)
cutting-out — po3kpii

cyan — OaKuTHHUI

cycle — nuki, nepion

cylinder — mutinap, 6apadan

D

dainty — BuToHueHuUH, eIeraHTHUI
damage — momkoKeHHS, OMIKOIKYBATH, PYHHYBaTH, HAHOCUTH IIKOTY

damascus — namack (Bi3epyHOK)
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damask — napua, ramacTHa TKaHHHA
damp — BoOricTh, 3BOJIOKYBATH
dampen — 3Bos0KyBaTH

damp-proof — BosoronenpoHUKHUIA
dance tights — nocunu

dandy — eneranTHHA, OIIATHHIA
dandy style — ctune nenmi
dark-coloured — TemHOTO KOJIBOPY
darken — 3aTemMHIOBaTH, TEMHITH, YOPHITH
darn — mrronansHa/iiepyBajgbHa HUTKA
dart — moB, BUTOUYKA

dart needle — ronka ais 3MeTyBaHHS
date — emoxa, nepion

dated fashion — 3acrapina moga

date night — mozis, mix gac sxoi xyonerp ado IiBUYMHA OJATAIOThH
CBSITKOBHUM €JIETAaHTHUHU OJISIT

daub — rpynT (pu TakyBaHHI), IPYHTYBaTH, MACTUTH

dauber - monymreuka, mpocoueHa ¢apOoro, ImiiTka abo TryOka IS
anpeTyBaHHS B3YTTS

dauby — kielkuii, TUNKUI

daunting task — cknaane 3aBmnanHs

day-release —3BinbHEHHs BiJ pOOOTH IS MiABUIIEHHS KBai(ikarii
day-to-day — q1s HOBCSKIEHHOTO HOCIHHS (ITPO B3yTTH)

dazzle — cninmyuwnii 65MCK, 3aCIMTUTH

deadstock — Hepo3mnpomganuii 0T, IKUH JIEXKUTH HA CKIIA/I

deal with — 3aiimatucst (4MMOCH), MaTH CIIpaBy (3 YUMOCH)

decline — 3anenan, crazn, 3aHenagaTu

décolletage — nexonbTe

decolour — 3uebapBroBaTH, 3MIHIOBATH 3a0apBICHHS

241



decolouration — 3He0apBieHHS, 3MiHA 3a0apBIICHHS
decorate — nekopyBaTH, IpUKpAIIATH

decoration — npukpaca

decorative — nexopaTuBHHUM

decorative saddles — nekopaTHBHI BCTaBKU

deep — rauboKwii, HACHYSHHIA, TYCTUH, TEMHUI (TIPO KOJIIp)
deep-brown — TemHO-KOpHYHEBHIA (TIPO KOJIP)
deepen — 30uTbITYBaTH, MTOTJIMOJIIOBATH

defect — Bana, nedext, HeqOIIK

defective — necnipaBHwmii

define — Bu3HauaTH, XapakTepu3yBaTH

defining statement — Bupimaapauii haxkTop

deflect — BigxunsTHCs, 3MiHIOBATH HAIIPSIM
defurring — BugaeHHs BOJIOCCS, TOIHHS

degrade — moripuryBaru, IcyBaTH

degrain — mkipa BeJrop 31 3HATUM JIMILOBUM IIIapOM, 00po0JIeHa 3
OaxTapmu

degree — crymiHb, COPT, AKICTh

degree of resilience — cTyminb npyxHOCTI

degree of safety — 3amac mirHocTi

degree of shrinkage — cryminb ycaaku

degree of sizing — cTyniab NpoKJICIOBaHHS

degree of swelling — cTynine HaOpsikaHHs

dehair — 3HemepcTioBaTH, BUAAISATH (3raHATH) BOJIOC 200 IIEPCTh
dehairing — 3ueBoIoNTyBaHHS, BUATIEHHS (3raHsSHHS) BOJOCY a00 IIepCTi
dehumidification — ycyHeHHsI BOJIOTH, 3HU)KEHHS BOJIOTOCTI
dehumidify — cymmru

dehydration — 3ueBoHEHHS, AeTiApaTALIis

delaminate — po3irapyBaru
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delamination — po3iapyBaHHs

delast — 3niMaTH KOJIOAKY

delasting — 3HiMaHHS KOJIOIKH

delay — Bigknamgatu

deliberately — naBmucHo, cBijJoMO

delicate — BuronucHuit

deliming — 3He30/0BaHHs

delineate — oxpeciroBaTH, pOOUTH HApHC

deluster — matyrouwnii 3aci0, matyBatu

delustering — maTyBaHHs, JiKBifallist OIUCKY
demand — monwut, morpeda

denier — neHbe, oqUHMILIL MacH, 1110 gopiBHIoe 0,05 T
denim — neniM, JUKMHCOBA TKAHUHA

denim reimagined — nepeocMmucIeHHIA ACHIM

dense — ryctui, miabHUHA

densimeter — nencumeTp, apeoMeTp

density — minpHICTB, TyCcTOTA (BOJIOCCS)

dentil — 3y6unk

deny — 3anepeuyBatu

deodorant — ne3omopanT, 3acib AJs1 yCYHEHHS 3amaxy
deodorization — ae3o10pu3ariisi, yCyHCHHS 3aaxy
deodorizer — ge3omoparop

depart — BigxuisTucs BiJ 3pa3ka

depict — 300paxatu, MaIIOBaTH

depilate — 3uemepcTrOBaTH, BUIAIATH (3raHATH) BOJIOC
depilating — 3HemepcTIOBaHHS, BUAJICHHS (3TaHSIHHS) BOJIOCY

depilation — 3HemepcTIOBaHHS, BUAJICHHS (3TaHSIHHS) BOJIOCY, CTPUKKA
IepCTi

depreciation — 3HomIyBaHHS (B3YyTTS)
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depth — rimbuHa, rycricts (Hamp. Gapon)
Derby — B3yTTs KporO «KOHBEPT»

derma — nepma, Kopiym

deseaming — BugaJIeHHS IIBa

deserve — maTH TIpaBo, 3aCIyrOByBaTH
deserved — 3acayxeHwuit

design — mozens, hacoH, MATIOHOK, ITPOEKT, MTPOEKTYBATH
design accuracy — po3paxyHKOBa TOYHICTb
designer — KOHCTPYKTOP-MOJIEITBED

design engineer — imxXeHEeP-KOHCTPYKTOP
desirable — 6axxanwuit

desire — OaxxaHHsI, IPOXaHHSI

desman — xoxyus

detach — Bix’eqnaTH, Big4inuTH
detachable — toii, o 3HIMaeTHCA
detachment — BimokpemseHHs, BiAipBaHICTh
details — nerani (Hanp. BepXy B3yTTs)
detergent — muiinuii 3aci0d

deteriorate — moripiryBaru, ncyBaTu
deterioration — moripiieHHs, ICyBaHHS
detest — HeHaBUIITH

detrimental — wkinnuBuii

devastate — crryctommTi, po3rpOMUTH
devastating effects — pyiiHiBHI HacJiKu
devastating losses — pyiiHiBHi BTpaTu
develop — po3BuBarucs

development — po3BuTok

device — npunan, npucTpiit, MexaHi3M

devise — po3po0IsATH, BHHAXOTUTH
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devote — npucBsuyBatu

devotion — BigaHiCTh, CHIbHA MPUXHIBHICTh
dew — 3B0OJI0)KYBaTH, ONIPUCKYBATH

diabetic socks — niabeTH4HI HMIKAPIETKH
diamond — miamanTt, anMas, poM0

diaper — miary3HuK, MEpeKHE MOJIOTHO

die — mramm

dying-out — BupyOyBaHHs aeTaicii (B3yTTs)
dignity — rigHicTh

dim — TeMsHMIA, MAaTOBHH, TEMSIHITH
dimensions — BuMiproBaHHs, pO3MipH
dimensional — BumipHuii

dimensioning — mig0ip po3MipiB, BU3HAYEHHS PO3MIipiB, 0OMIpIOBaHHS
diminish — 3mMeHITyBaTH, HEJOOIIHIOBATH
dinky — HapsinHUi, omaTHUIA

dinner jacket — cMokiHT

dip-dyeing — gapOyBaHHs 3aHypEeHHSIM
dipped — 3anypenwmii

dipping — 3aHypeHHs, 3Mo4YyBaHH:, hapOyBaHHS
direct — oueBuaHMIA, IPSIMHIA, AOCOTFOTHHI
direction — Hampsim

directory — 1oBiAHHK, KaTaJIOT

dirt — opyn

disappear — me3aru

disappoint — pozuapoByBaTn
disappointment — po3dapyBaHHS, IPUKPICTh
discard — BimxussiTi, 3a0pakoByBaTH
disclose — po3kpuBaTu, BUSBISTH

disclosure — po3kpurTs, BUSIB
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discolouration — BuiBiTaHHs, 3HeOAPBICHHS, 3MiHA KOJILOPY
discomfortable — ne3pyunwuii (Hamp. mpo B3yTTs)

disguise — MacKyBaTH, IepeoasraTu

dishevelled — xonutaruii, KyaaaTuit

disincentive — cTpuMyIOYHii, FAIEMYIOYHI

disparate — pizHopigHwMIA

disparate materials — pi3ni marepianu

dispense — ooxoauTHCs Oe3

display of wealth — BinoOpaxaru, TeMOHCTpyBaTH JOCTATOK
disposable — onHOpa3oBuii, BiTbHMIA

disposable fashion — onnopasosa mona

dispose of — mo3oyTucs

disreputable — rane6Hui, 1110 Ma€e HEAOOPY CIaBY
dissimilar — necxoxmuii, BiaMIHHHI

dissolve — 3HUKATH, PO3UMHATHCS, TAHYTH

dissymmetrical — acumerpuuHwmii

dissymmetry — acumerpist

distemper — kietioa ¢apba

distinct — giTkiii, ICHHI, BUpa3HUit

distinct segment — Bupa3Huii, OKpeMHUil CErMEHT

distinctive seam — xapaktepHuii (0COOJUBHIT) OB
distinguish — po3pizusTu

distinguishing features — BiamiHHI pucH

distored — cioTBOpeHMiA, CKPUBIICHHIA, TICPEKOIICHHHA
distort — nehopmyBaTHCs

distortion — crioTBOpeHHs1, CKpUBJICHHS, IEPEKOIITYBaHHS, IehopMarris
diverge — Bimpi3HATHCS, PI3HOMAHITHUH

diversify — po3BuBaru

diversity — pisHOMaHITTS
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divert — BinBepTaTH (yBary, TOIIO)

divine — 00XeCTBCHHMIA, TYAOBHIA

divine picture — 0o)kecTBeHHa KapTHHA
division — miapo3in

doffer — 3niMHuii 6apabaH yecalbHOT MAIIMHU
doily — cepBeTka 3 OJIOTHA YM MAIepy

dolman — mmpokuii B mpoiimMi i By3bKHil B KHCTI
dolman sleeve — pykaB Tumy «ieryda MHIIa
domestic — BHYTpilIHIH, TOMaIIHINA, KyCTapHUAN
dominance — nomiHyBaHHSI, TaHYBaHHS
dominant — grominyrounii, maHiBHHHA

Dom Pedro — Baxkke poboue B3yTTs 3 KJIalIaHOM Ta MPSHKKOIO
door-to-door delivery — anpecna nocraBka

D’Orsay — xiHo4a TydJist 3 BIIPI3HOIO COIO3KOIO 1 3BY>KEHOIO TeJICHOYHOIO
YACTUHOIO M1JIONIBU

dot — kparka, CTaBUTH KpamnkKy

dotty — monaTKOBaHMI

double — moaBiiinuii, mydmoBaTH

double-breasted — nBo6opTHUI

double denim trend — mosa HamsATaTH KijlbKa peveid 3 ACHIMY
double-edge knife — pizak 3 n1Boma sie3amu

doubler — mixminknaaka, TKaHWHA I MiAKICIOBAHHS OOUYKIB COIO3KH
double knit machine — gBooHTypHA TpUKOTAXKHA MaIIMHA

double knot — noagiitauii By301

double-needle bar Raschel machine — nBodonTypHa parens-mammHa
double-pointed needles — nBox-KiHIEBI CIIHIII

double-sided — nBoGIYHMIA, ABOCTOPOHHI#

double-stitched — aBiui mpocTpoueHuit

doubling — 3aBoroBaHHs, KyOIIOBaHHS, ITiKICIOBAHHS
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dough — ket ;U1 MpoMaliyBaHHs, IacTa

dowdy — crapoMoaHuii, 3acTapiinii, 6e3 cMaky

Dowie — B3yTT# (3a3BHuaii XaTHe a00 IUTAYE) IHIHYPKOBOTO 3aTATyBaHHS
down — myx, myImok

down-at-the-heels — matm HeoxalHWH BUTJIAN, 3MapHITH, BUTJISAIATH
3aIyIIeHO

downiness — myIMcTiCTh, MyIIOK

down-filled jacket — po3mmpenuii 10 HU3Y KaKeT
down jacket — myxoBuk

downproof — nyxoHenpoHUKHU

down-to-earth — nmpuzemiienuii, mpocTyBaTHii

drab — TeMsHO-KOpUYHEBHH (PO KOJIIpP), )KOBTYBATO-CipHi (PO KOJIp),
OJHOMAHITHHUN; TBMSHUH

drabness — TEMsHICTb

draft — oOTaryBanus

drafting — npoekTyBaHHs, POPMYITIOBaHHS, KPECACHHS
drain — BinmkauyBaTu BOy, QUILTPYBaTH, APECHAK
drapable — 3gatHuit npamipysatucs

drape — apanipyBaru

draped - 3i cknagkamu, apamipoBaHui

draper — npamipyBajabHHK

draperies — apamipoBaHe BOpaHHs

drapery —marasuH TKaHHWH Ta IIBEHHOT QypHITYpH, TKAHWHA
draw — BUTATYBaTH, KPECIUTH, MAJTIOBATH

drawback — nenomik, nedexr

drawing board — momka s MaJTFOBaHHS

draw on — HaTsAryBaTH, HAOJIMIKATUCS, 3aCTOCOBYBATH
draw out — BuTsaTyBaTH

drawstrings — mHypku
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dress — opnsAratu, TpUKpamaTH, anpeTyBaTd, oOpoOisTH (IKipy abo
B3YyTTs), PECMOHTYBATH (B3YTTS)

dress code — apec-xon

dress down — oxsratrcst IpoCcTO, HOCUTH HE(POpPMaTbHUN OJIST

dressed to kill — ogsrayTHCS Tak, abu MPUBEPHYTH yBary maHyBaJbHHUKIB
dresser — mKipsHUK, XyTPOBUK

dressing — BasraHHs, IpUKpaca, anpeTyBaHHs, 00poOKa (mKipu abo
B3YyTTS)

dressing gown — xanat

dressing room — youpaibHs

dressing table — ryanerHuii cToauk

dressmaker — kpaBumHs

dress rehearsal — renepayibHa peneTHiis

dress shoes — BedipHe B3yTTsI

dress stand — maHekeH

dress to impress — oasiratucs Tak, o0 3aJUIINTH BPaKEHHS
dress up — BUIIIyKaHO OJATaTHCS

dressy — omaTHuM, BUIIYKAaHUH, MOIHHIMA

dressy occasion — moaHuM 3axill, €PEKTHUN BUIAI0K

drive — 3abuBartu, 3araHsaTH (I[BSIXH)

driver — incTpyMeHT (IpUCTPiit) IS 3arBUHYYBaHHS a00 3a0MBaHHS
drive to extremes — BgaBaTHCS 10 KPalHOIIIIB

drive wheel — Benyunii ki

driving — 3a0uBaHHs, 3araHsHHS (I[BSAXIB)

drop — kugaTH, Kanatu

drop off — po3xoautucs (mmpo 1moB)

drop-shoulder styling — ctiip npunyiieHux reyei

drugstore makeup — maxisik, y IkOMy BUKOPUCTaHI KOCMETUYHI 3aCO0H
3a TOCTYITHUMH I[IHAMH

drum — 6apaban
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drum carder — kapaHa MallIMHA WTHIPIYHOT opMuU
dry — cymuTH, BUTHpATH

“Dry Clean Only” — Haric Ha 075131 «peKOMEHI0BaHA TiIbKU
XIMYHUCTKA

dry cleaning — cyxa 4ncTka, XiM4lCTKa

dry-dyeing — ¢papOyBaHHS B OPraHiYHUX PO3UMHHUKAX

dryer — cymrapka, cymmibHul Oapabad ab0 HUTIH/P
dry-goods store — mara3uH TKaHWH, TEKCTHIIIO Ta IIBEHHOTO TPUIA IS
drying cabinet — cymmnsHa kamepa

duck — TexHiuHa TKaHWHA, TAPYCUHA, OPE3EHT

duckbill shoes — xaukonoci Tydai

ductility — enmacTuuHICTB, B’SI3KiCTh, TATYYiCTh

duffel — mepcrsna 6as

duffel coat — cnopTrBHa KypTKa

du jour — cydacHwuii, B TpeHi

dull — TeMstHMIA, MaTOBHIA, O€3 OJUCKY, MATOBAHHIA

dulling — matyBanus

dummy — maHekeH, MOIEIb

dun — cipyBaTo-KOpUYHEBUI

dungaree — 6aBoBHsHa capka (rpy0a TKaHWHA), HallIBKOMOIHE30H
duplex — moxBiiiHuUi, TBOCTOPOHHIH

duprene — mronpeH (TOTIXIOPONPEHOBHI KaydyK)

durability — TpuBasticTh TepMiHY Jii, TOBrOBIYHICTh, HOCKICTb
durable — noBropiuHuii, TPUBAIOTO BUKOPHUCTAHHS
dust-proof — numoHenpPOHUKHUI

dust-resistant — criiikuii 10 3a0pyHESHHS TUIIOM

Dutchman — xiauHOMOAIOHME ik ()11 MPaBWIBHOTO BCTAHOBJICHHS
KabJIyka)

dye — ¢ap6a, bapBHUK, PapOyBaTH
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dyeability — nodapooBanicTh

dyed — nodapoOoBanuii, 3a0apBiacHUI

dyeing — papOyBaHHs1, 3a0apBIOBaHHS
dyeliquor — papOysanbhuii (GpapOiBHUI) PO3UHH
dyer — dap6iBHa maruHa, papOyBalIbHUK
dye-receptivity — 3matHicTh 10 hapOyBaHHS
dye-resistant — criiikuii 10 dapOyBaHHs
dye-stuff — ¢papGiBHa pewoBuHa, GapBHUK

dye-works — dhapOyBanbHs

E

ear — ByIIIKO, OTBIp

earflap — Bymranka

earring — cepexxka

ease — nocyabJieHHsI, pO3MycKaTH (III0B), PO3TITYBATH (B3YTTS)
easel — mossOepT

easy-care — ofsr, AKui MBUAKO BUCUXAE, HOTO HE MOTPIOHO MpacyBaTH
easygoing — 1o0poaynIHo-Beceuii, 0e3TypOOTHUH
easy-to-manage style — 3pyunuii 115 yKiaaaku

ebb — 3racaru, Binxoautu

ebonite — eGownir

ecclesiastical — nepkoBHu#

eccentric — eKCIICHTPUYHUM, JUBHUMN, Uy IepPHAIILKUAN

eclectic — exekTHUHUH

eclectic approach — exJieKTHUHUH MiaXia

edge — ypi3 (migoriBu), 0OpoOIFOBaTH ypi3 (IMiI0IIBH), KAHT
edge piping — okaHTOBKa

edge substance — ToBiuHa Kparo

edging — oOpoOka kaHTa
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edgy — rocTpuii, 3 YITKUMHU KpasiMd, CMUTHBUH (IIPO CTHUIIb)
edit — kopuryBaTu, BUITPABIATH

effect — edexr, nekopaTHBHHI MaTIOHOK

efficiency — edexTHBHICTD, IPOAYKTHBHICTD

efficient — edexTuBHMIA

effigy — 300pakenns, moptpet

effort — sycums

effortless — 6e3rypOoTHui, HE TOTPEOYE 3yCHITH

effortless dressing — koiu nroarHa HEOAIO HOCUTH QYK€ JOPOTHI OJIST,
HI10U IEMOHCTPYIOUH, 110 OpeH | He TypOye

elaborate — Bumykanuii, 1eTaIbHO PO3POOIICHUI, MUCTEIILKH 3POOIICHUI
elastic — enacTuuHMit BUPiO, THYYKUN, €TACTUYHHN, TIPYKHUH

elastic fibers — enactuHOBI BoTOKHA

elasticity — emacTuuHicTh

elasticized corset — enactuuHui KOpceT

elbow — nikots

elbow length sleeve — pykaB 10BXHHOO 70 JIIKTS

electrical circuit — enekTpu4HMIA JTaHIFOT

electrical connections and speed controller — enekrponpusiz Ta
PEryiasTOp WIBUIKOCTI

elegant — Bumykanuii, ejeraHTHUR

elicit — BukmukaTu

eliminate — Buksro4aTH, Mo30aBIIATH, 3MEHIITYBATH
elongate — ButsiryBartu (cs)

elongated — mogoB:kenuit

elongation — po3TsryBanHs, BUTSATYBaHHS, IIOI0BKECHHS
embalm — Ganp3amyBaTu

embalmment — Gans3amyBaHHs

embellish — npukpacu

252



embellishments — npukpacu

emblem — emGema

embody — BTimoBaTH

embodiment — BrizeHHs

embossed — penbedHuit

embossing — penbedHe THCHEHHS
embrace — oxomIroBaTH, BKIIOYaTH
embroider — BummBaru, npukpamaru
embroidery — BummBKa

embroidery foot — narnka st BUIIUBKH
embroidery frame — i’ b1

emerald — cmaparn

emerge — BUHUKATH

emergency — HeBIIKIAIHICTh

emIissSioNS — BUKUAU

emit — BUMPOMIHIOBATH, BUITyCKAaTH
emphasis — ocHoBHa yBara, akIeHT, OKYyC
emphasize — HarosnonryBaTy, pOOUTH aKIICHT
empire waist — Bucoka Tais

emulsion — emysbcist

enamel — emasnp, raasyp

enamelled cloth — nepmanTun

encompass — OXOoruIIOBaTH, MICTUTH
encounter — 3yctpiyatu

endeavour — 3ycuuisi, CTapaHHsI

endure — BUTpUMYBaTH

endurance — cTilikicTh

end-use — miskoBe MpU3HAYSHHSI, BUKOPUCTAHHS

end-user — KiHIEBUN CIOXKUBAY
253



engrain — ¢gap0OyBaru

engrave — rpaBipyBaTu

engraved publications — ¢omianTtu
engraving — rpaBiopa

enigma — 3arajka

enlighten — ocBiuyBatu

enrich — 36arauyBaru

enrichment — nacuuenns, 30araucHHs
ensemble — kocTIoM, KOMITJIEKT, aHCAMOJIb
ensure — rapaHTyBaTH, 3a0€3MeYUTH
entangling — neperutyTyBaHHS

entersect — nepeTuHaTu

entertainment — po3Baru

entwine — neperutiTaru(cs), oOBUBATH(CS)
epaulettes — moronu

epaulette shirt — copouka 3 moronamu
equal — nopiBHIOBaTH

era — epa, nepioa

erase — cTupaTH, BUKPECITIOBATH
erasement — miguucTka

eraser — rymka JuIsl i J4UIIeHHS, JJACTHK
ermine — ropHocrait

espadrilla — mierene B3yTTs 3 KOHOTLTI
€SSeNcCe — CyTb

essential — mepmoueprosuii, HeoOXiTHUI
essentials — mpeaMeTy nepiioi HeOOX1AHOCTI
etch — rpaBipyBatu

etching — nporpasieHHs

etiquette — etuker
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eveningwear — Be4ipHiii osr

even twill weave — capika

everett — yoyioBiUMii XaTHIN Tyeab HU3BKOTO KPOIO
everlasting — BiuHuii, MOCTIHHMIA, O€3CMEPTHUI
evident — oueBUIHUI

exaggerate — nmepebibIIyBaTH

exaggerated — mepeOiTbIIICHIIH

eXCEeSS — HaAJIUIIIOK, HAaJAMIp

excessive — HaqmipHUi

excessive ornamentation — HaaMipHUI OPHAMEHT
excess waste — 3aiiBi B1AxXoau

exclusive — eKCKIIFO3UBHUI

exclusivity — ekCKITI03UBHICTh

exemplar — 3pazok

exemplary — 3pa3koBwii

expert — 3HaBelb, EKCIEPT

expert tips — mopaau Bij 3HABI

eXPO0Se — BUCTABIISITH HAIOKa3

exposed back — oronena crimna

exquisite — BUTOHUEHU M, TOHKUH, 4yI0BUM, BIAMIHHHHA, BUHITKOBUIM
exquisite design — BUIIyKaHWi AU3aiH

exquisite precision — Bpaskaroua TOYHICTh
exquisite taste — Tonkuit cMak

extend — po3mmproBaTH, TPOCTIATATHCS

extension — BUTSTyBaHHS

extra — noJaTKoOBHI, 0COOTUBUM

extract — excTpakT, BUTSAKKA, BUIAIATH

extra treatments — qogaTkoBi 3aco0u AJIs AOTJIALY 32 BOJIOCCAM

€y€ — BYLIKO, IICTCJIbKa
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eye-catcher — e, 1o 3Beprae Ha ceOe yBary
eyelet — 611ouka, BiuKoO, MeTeabKa, MICTOH
eyeletter — mammHa 1151 BCTaBJICHHS 0JIOYOK, OJIOUKOBA MalllMHA

eyewear — okyJsipu

F

fabled — erenmapumii, kKa3kOBUH, BUTATaHHIA

fabric — Tkanuna, BUpiO, TEKCTYpa, CTPYKTYpa

fabrication — cTBOpeHHSI, BATOTOBJICHHS

fabric-backed — ny6npoBanuii TKAHUHOKO, MTIAKICEHHIH TKAHUHOIO
fabric gloves — HuTsHI pyKaBHUYKH

fabric-lined — na TexcTrBHIN miaKIaAI

fabric swatches — 3pa3ku TkaHMH

fabulous — ka3koBuii, MPUTOIOMIITUBUI

face — 30BHINIHIN BUTIIA, TUILOBHIA OiK (TKAHUHHU 200 MIKIpH)
facial — nuupoBwmit

facial cleanser — 3aci0 st unIeHHS 0OIUYYS

facing — oOmmBKa

fad — mpuMxa, MyHKTHK, IIBUIKOTUTAHHHNA

faddish — uynakyBsaruii

faddy — uynakyBaTwii, 3 IpUMXaMu

fade — BunBiTaATH, TBMSHITH, OISIKHYTH, JTHHATH, 3HEOAPBIIOBATUCS
faded — BurBiIMiA, 1110 BTpaTHB KOJIIp, 3HEOAPBIICHUI

fade-proof — cBiTnoTpuBKHii, TOH, 1110 HE BUIIBITAE, CTIHKUI 10
BUILIBITAHHS

failure — po3puB, pyitHyBaHHS, TOIIKOKCHHS

faint — TeMsaHMA, OmAKIHI

fair-stitching — crpouinsst migonBu 63 MiAPI3yBaHHS PHCY

fake — BockoBa mmacta abo eMynbCist (IS MOJIPyBaHHS HU3Y B3YTTH)

faking — momipyBanHs (HU3Y B3yTTs) BOCKOBOIO IACTOIO a00 €MYJIbCIEI0
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fallow — »xoBTO-KOpHUYHEBHUH, OJISKITHIA
fancy — MmoaHuii, 1eKopaTUBHU, (pacOHHUI
fancy-ball — xoctromoBanmii 6ai1, Mmackapas
fancy-shaped — ne3puunoi Gpopmu

fancy shoes — MmozenbHe B3yTTS
fancy-work — pummBka

fashion — mona

fashion accessory — moanwmit akcecyap

fashion blogger — 6iorep, sikuii cTeXHUTH 3a CBITOM MOJIH Ta ITHIIE PO
HBOTO

fashion capitals — cromumi Moau

fashion-conscious — GppaHTIBCEKMIA, CTEKHUTH 32 HOBUHKAMH MOJIN
fashion display — mokas Moz

fashion faux pas — MmoaHi moMUIKH

fashion followers — manyBanbHUKH MOIH

fashion house — 0yauHOK MOIM

fashion icon — ikona Moy, JIOAKHA, IO CIAABUTHCS CBOIM CTHUJIEM Y MOI
fashionista — moanna mou, Ti 3aTsATHI (aHAT Ta MPEACTABHUK
fashion journal — xxypHan Moz

fashion leaders — 3akonoaBIi MoK

fashion magazine — xypnan mox

fashion show — nokas Moz

fashion slave — souHa, M0 3aHAATO MiIAETHCS BILTUBY CYYaCHHX
TPEH/IIB

fashion trend — Tennenmuis moau
fashion victim — «okepTBa» Monu
fast — mBuaKKN, CKOPUI, MIITHUH, CTIHKHIA
fasten — 3acribatu, mpUMOTYBaTH

fasten the hair — 3akpimisTa Bojoccs
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fastening — 3actiOku, KpirIeHHS

fast fashion — mBuaKa moxa

fastness — MilHICTb, TBEPIICTh, CTIHKICTD

fastness to friction — crifikicTh 10 TepTs

fastness to ironing — TpuBKiCTh Ha IPacyBaHHs;
fastness to light — cBiTnOTpUBKICTB, CBITIOCTIHKICTH
fastness to perspiration — TpuBKicTh 0 MOTY
fastness to water — BogoCTiHKiCTh

fastness to wear — 3HOCOCTIHKICTh, 3HOCOTPUBKICTh
fastness of colour — TpuBkicTh OapBHHKA, KOJTBOPOCTIHKICTD
fastness of dyeing — TpuBasicTh 3a0apBICHHS
fastness of finish — mirHicTE 00POOKH

fat — »xup, ToBCTHI, TeOCHiA

fatigue — BToma

fatigues — kamysok, BilicbkoBa (opma
fat-liquoring — >xupyBansust (Kyp)

fault — ranmka, tedexr

faulty — 3 6pakom, momkoKEeHUH

faux — mryunmit

faux fur — mryuse xyrpo

fave (ckopoueno Bix favourite) — ymoGnenuit
feather — mepo, mromax

feather line — ninist kporo merai

fee — nens, ronopap

feed — momaBau HUTKH, TOIaBaTH MaTepiad HA OOPOOKY, MOCTAYATH
felt — ¢petp, moBCTH, CYyKHO

felt boots — 6ypku

felting — BansHHS, 3BaIFOBaHHS

female — xinounii, TamMchKuUi
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female attire — xinoue BOpaHHs

feminine style — sxiHOYHMIA CTHIIB

ferret — mymnka Tacema, TXip, hpeTka

fibre — BosokHo, pidpa, eneMeHTapHA HUTKA
fibreboard — xaproHn, crierikapTon

fibred — BomokaucTHI

fiberglass — cknoBooKHO

fibrous structure — BoslokHUCTa CTPYKTYpa
fibula (brooch) — ¢idyma, meTanesa 3acriOka
fichu — xyctuna ¢iay

fieldmarshal — 4wo60TH 3 xansaBaMu Ha HMIHYpKax
figuration — kontyp, popma, opHaMEHTAIIis
filament — BoslokHO, HUTKA

filament fiber — ¢inamenTapHe BOJIOKHO

filament yarn — npsixa 3 eJleMeHTapHOTO BOJIOKHA
filigree bracelet — ¢inirpannuii 6pacier

filler — HanoBHrOBa4, BCTaBKa (1151 30epeKeHHST (POPMH B3YTTSI)
film — mniBka

film-forming agent — miBkoyTBOpIOBaY

filter — pinbTp, QineTpyBaTH

findings — B3yTTeBa QypHiTypa

fine — BuroHueHU

fine arts — BUTOHYEHI MHUCTEITBA

fine-fibred — TonkoBoNIOKHUCTHI

fineness — TOHKICTh, BUTOHYEHICTD, IPIOHO3EPHUCTICTD
finger — nanenp

fingerprint — BigOuTOK maIbLs

finish — xineBa 006poOKa

finishing — 06po0ka, 03100 ICHHS
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firm — TBepauid, JKOPCTKHMA, MILTHUI

firmness — MiIHICTh, TPUBKICTb, Y)KOPCTKICTh, IYTKICThH
fishnet — axxypna citka

fit — migxomuTH, mocaaka

fit like a glove — migxoauTH ineansHO (05T, QypHITYpA)
fitter — MoHTaOXHUK

fitter-up — KoOMIUIEKTYBaJILHUK KPOIO (B3YTTH)

fitting — MoHTaX, CKITalaHHs, TIOBHOTA (B3YyTT#), MPUMIpKa
flamboyancy — sickpaBicTb

flamboyant — kBiTuacTuii, sckpaBuii

flame — oxuBsATH (TTiACHITIOBATH, TIOTJIHOIFOBATH ) KOJIIp 200
3a0apBICHHS

flank — mona
flannel — dbnanens, npotupatu dranebio
flannelette — Tkanuna 3 (IBOOIYHMM) HAYICOM

flap — xpokyb, s3uU0K (MiTOIIBH), KJIanaH KHUIIeHi (y IIMTTI), roja
OJISITY

flap pocket — kumens 3 knanaHom

flare — cmanax

flared skirt — comigHULA «KITBOII

flat — mmockwmii

flat boot — 4o6iT Ha ruToCKi# migomBi, 6e3 Kabayka
flat collar — mpunernuii, TocKoIeKAUMH KOMIp
flat-fell seam — 3amommBHUI 1I0B B 3aMOK

flat knitting — mpocte nepereTeHHs

flat machine — mocko-B’s13a1bHa MalIUHA

flatten — posriamkyBaTH, BUPIBHIOBATH, PO3IIPABIISATH
flattening — posriamkyBaHHs, BUPIBHIOBAHHS

flattop — By 40J10BiIYOT CTPUKKH 3 PIBHO BUCTPUIKCHUM BEPXOM
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flaw — nedexr

flax — apOH, KymeID

flaxen — juIsgHMA, CBITIO-KOBTHH (PO KOJIIP)
fleece — pyHo, BOBHa BiBIIi

fleecy — xyTpormoaiOHuii, myxHacThi

flesh — mizgpuTH

flesh side — 6axTapm’stHuit Oik

fleshing knife — mizapsik

fleshing machine — mi3apuibrna mamaa
flexibility — ray4xicTh

flexible — ruyukwuit

flint — kpeMiHb

flip-flops — mutsomnaniii, B’€THaMKH

flippers — mactu

flippers gloves — pykaBu4Ku JlacTi

floral — xBiTKOBMIA, pOCTHHHMIA

floral arrangement — kBiTkoBe apaHXyBaHHS, 0POPMIICHHSI KBITIB
florals — mamoHOK Ha TKaHWHI «y KBITOUKY»
Florentine — ¢openTuH (IiaK/IaAKOBa TKAHUHA)
floss — uuTka

flossy — moBkoBUCTHIA

flourish — mporuBitaTy, BUpoOIIyBaTH
flourishing — kBiTyuwii, mporBiTatOUMii

flow — TarydicTs, mepecyBaTucs, TEKTH

flower — xBiTKOBUIT MaTFOHOK 200 Bi3ePYHOK
flowery — psicHo BKpuTHil KBiTaMH, OapBUCTHIA
fluff — myx, Bopc

fluffiness — BopcucricTbh

fluffy — myxnacTuii
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fluted — pudurennii

fluted heel — pudnenuii kadbiryx

flyer — nucriBka

flyer wheel — MaxoBHK, MaxoBe KOJIECO

flying shuttle — yoBHMK npsAAUIBHOT MAIITHI
foam — miHa, miHATHCS

foamer — minoyTBOproBau

focal — poxycuuii, nenTpanbauiA

foil — dhonera, xouTpacr, pon

fold — ckmanka (Ha oxs131), 3ruH

foliage — nucTsaHMIT OpHAMEHT

foot — croma, onopa

foot-bed — migomsa

foot fitter — daxisers 3 mpumipiti B3yTTS
foothold — xanomra 6e3 kabmyka

footwear — B3yrTs

footwear industry — B3yTTeBa MpOMHUCIIOBICTH
footwear manufacture — B3yTTeBe BUPOOHHUIITBO
foot-wear styling — mozenoBaHHsS B3yTTs
force — nmpogasroBaTH

force lasting method — crpoukoBo-kieiioBwuii criocio
foreman — maiictep nexy

forepart — mkaprneTkoBo-Imy4KkoBa YacTHHA

form — ¢opma, monens, npuctpiit abo kosoaka IS 30epekeHHs opMU
abo ¢acoHy B3yTTS

form fitting — npunermuit
formless — 6e3dopmumii
foul — 6pynHuit, kerncpKuit

foul-weather clothes — oxsr Ha oruany moroay
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fourchette — TpukyTHHIA IIMATOK MIKIPH (JIJ11 BATOTOBJICHHS PYKABUYOK)
fox-brush — nmucsunii xBict

foxing — ¢irypHa 3aauHka (B3yTTs)

foxy — uepBoHO-Oypuii (TIpo KOJIIp)

fragile — xpuxkuii, 1aMKuii, CTAOKUH, TEHIITHUI

frame — mammna, BepcraT, pama

frank — BigBepTHii, SBHUH, ITUpHIA

frank simplicity — mipa, BiaBepTa mpoctota

fray — 3HomTyBaTH(CST), MPOTUPATHCS, BUCTPIITYBAaTUCS
frayed jeans — moTepTi JKMHCH

freak — opurinanabHHIA, JUBHUI

French binding — ¢paniy3bkuii KaHT, OTHOCTOPOHHIN KaHT
French braid — 3auicka xonocok

French cuffs — ¢dpanmy3pki MmamkeTn

French seam — nongiiinuii (¢hpaHiry3pKuii) o

friable — xpuxkuii, myxkwuii

friction — Teps

frictionless — 6e3 Teprs

friendship — apyx6a

friendship bracelet — peniuka

frill — o6opka, rodppysatu, xabo

frills and flounces — o6opkw, prori i BoJaH"

fringe — Topouku, 0axpoma, 00pOOIATH TOPOUKAMH, KaiiMa, Kpai
frippery — minrypa, nemieBi NpuKpacu, JaXMiTTs

frock — cykHs, psca, TUTbHSIIIKA

frock-coat — croptyk

front — mepenHs YacTrHA, BOPOTOK

frontal — TopuieBwmii

front pincer — nepenni ki
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fugacity — HecTiliKiCTb, JIETKICTh
fugitive — uecTiiikuii (mpo 3a0apBiICHHS)

full — mynkwit, OUTBHWA, MIMPOKWH, BUIBHWN, BAJATH (HAIpP. MOBCTSH),
KpOITH LIUPOKO

full sleeve — mmpokwii BUTbHUH pyKaB

full-length — oxsr, skMit TOBHICTIO 3aKpUBA€ HOTH
fulvous — uepBoHYBaTO-KOBTHI1, Oypuii (PO KOJIIp)
funnel — itika

fur — xytpo, (XyTpoBa) mKypka, 00po0IsaTH XyTpoM
furboot — B3yTTs Ha XyTpI

fur cap — 6osipka (1anka)

fur coat — my6a

fur dresser — xyTpoBuk, KymHip

fur-dyeing — dhapOyBanHs (3a0apBICHHS) XyTpa

fur farm — 3Bipodepma

fur-fibre — myxoBwuii Bosoc

fur flap hat — Bymanka

fur hair — myx

fur-lined — na xyTpsHii miaKIamII

fur lining — miamymka

furman — xyrpoBuk, KymHip

furnishing — ymeomtoBanHs, o0ctaHOBKA

furor — dypop

furrier — xyTpoBuK, KyIIHip

furry — xyrpoBwuii, miaouTHii XyTpom

fur-seal — MOpchKHit KOTHK, MIKypKa a00 XyTPO MOPCHKOTO KOTHKA
furskins — xyrpo

fur tippet — mananTux

fur-trimmed — oOpoGieHui XyTpom
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fuscous — TeMHOT0 KOJTBOPY
fuzz — myx, mokpuBaTHUCS MyXOM

fuzzy — BopcucTuii

G

gabardine — rabapauH (TKaHUHA)

gad — roctpwuii mumn

gallant — rapHwmii, BUITyKaHMIA, OIIATHUH
galligaskins — mkipsiHi ramariri

galloon — ranxyn

galosh — kanoma

galoshette — neBenuka kasoia

gambaido — mkipsiHi Kparu (IIKipsiHI TaMaliii) JJis BEPITHUKIB
gap — modT, miMHa

gaping — minmHa, TpiluHA, PO3X0/HKEHHS, BTpaTa GopMu
garish — kpuknuBHiA, MOKA3HUH

garment — osr, mpeaMeT OIAry

garment designing — KOHCTPYIOBaHHS OJSTY
garment factory — mseiina pabpuka
garment-length type — a1 BUTOTOBJICHHS OJSTY
garment sewing — MOIIMTTS OJATY

garrison cap — mijioTka

garter — miaB’s3ka

garter belt — migB’s3xa

gasket — mpokitaaka, nepesikka, HAOMBKa

gather — 36uparu

gathering — 30upanHs (KOPOTKMMH CTIOKaMH)
gaudy — sickpaBuii, KpUIYILIKH, T030aBICHUIA CMaKy

gauge — kamiop, Kac B’s13abHOT MAIHA
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gauging — 3amip, BUMipIOBaHHS, KaJiOpyBaHHs
gauntlet — pykaBuns

gauze — MapJiisi, MeTaJieBa CiTKa, CepraHOK

gay — sickpaBuii, CTpokaTui (1Ipo 3a0apBIICHHS)
gay-coloured — sickpaBo nodapooBaHuii

gear — MexaHi3M, arnapar, IpuiIaj

gearing — 3a4erIeHHs, 3UCIICHHS

gel — renp, aparimcra pedyoBrHA

gel-like — renenoaioHuUi

gem — KOIITOBHUI KaMiHb, CAMOIIBIT, JDKEMYBAaTH
gemming — ayOJroBaHHS, HKEeMyBaHHS

gem wax — repe3uH

general image — 30BHIIIHIN BUTJIST

generic term — 3araiabHe ITO3HAYCHHS

genteel — MmoaHMIA, BUTOHYCHHUI

genuine — HaTypaJIbHUH, IPUPOTHUIA

geofabric — reorexcTuim

geotextile — reorexcTrib

germ — Mikpo0, 3apoI0K

germ-resistant — criiikuii 10 MiKpoOiB; CTIHKHI 0 CITOp MIKPOOiB

ghillie — miByepeBHK 3 HACTPOUYCHHMHM METISIMH B 30HI HigioMy (miis
MIPOCMUKYBAHHS ITHYPKIB)

Gibson — kxiHOUMIi TIBIYEPEBHUK KPOI «KOHBEPT» Ha OJ0YKaX

gigot sleeve — pykaB «bapaHsda HOTa»

gilt — mo3onoTa, 30704CHHI, TO30JI0UEHUI

gimmick — xutpomyapuii MexaHi3zm

gimp — npoOuBaTH, BUCIKATH, BUPi3aTh (BI3EPYHKHU Ha JACTAISIX KPOIO)
gimping — npoOuBaHHs, BUCIKaHHS, BUPi3aHHS (BI3€PYHKIB Ha JETAJSAX

KpOIO)
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gin — mkuH, 0aBOBHOOYMCHA MaIlIMHA

gingham — 6aBoBHsHA TKaHKHA 3 (apOOBAHOI IPSIKI

girth — monpyra, mosic

glam — rmamypHuii

glamor — yapiBHiCTb

glamorous — edexTHuii, YapiBHUIA

glance — 6imck, rIsTHEb

glaze — TeMsHITH, TTIA3ypyBaTH, JOIIUTH

glazer — mmveprenpHe (MUTiIQyBabHE) KOJIO

glazed leather — monipoBana mikipa

glazing machine — nouuibHa MamMHa

glisten — Ginck, OuIIATH, BUOJUCKYBATH

glitter — sickpaBuii O1KCK, OJTUCKOTIHHSA, OJMCTITH, BUOJIMCKYBATH
gloss — Gnwck, TIsSHC, TOMipyBaTH, JIOIIUTH, allpeTypa

glosser — anperypHuK

glossing — nostipyBaHHs, JIOIICHHS, HaJaHHS OJINCKY, allpeTyBaHHS
glossy — rnsHCOBUI, MOJIPYBATBHUN, JIOMICHHI

glue — ke, mpHUKIICIOBaTH

goatee — ko3si4a Oopijika, €CriaHbHOIKa

goat leather — megpo

godet — crigHULIA-TO/IE, BCTABKA TPUKYTHOT (POPMHU MK KITMHAMHU
CH1HHUIII

goffer — roppysatu

gold-yellow — 30510THCTO-KOBTHI (PO KOJTIP)

golosh — kanoia, kpyrosa coro3ka

good-year insole — panToBa ycriaka

Goodyear welt — koHCTpYKIIist pAHTOBO HMPOIIUBHOTO B3YTTSI
Goodyear (welted) method — panToBwii crtocid KpirIeHHS

go out of fashion — BuiiTu 3 MmoH
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gopher — xoBpax

gore — KJIMH, pe3uHKa, BCTaBKa 3 €JJaCTHYHOTO MaTepialry, JaCTOBHIIS
gorgeous — sickpaBo 3a0apBlIeHUH

goring — TKaHWHA 3 TYMOBHUMH HUTKAMH JUIs B3YTTs O€3 IHYPKIB
Gorpcore style — ctuib KompopTy

gO0-Sees — opranizarlisi KACTUHTIB

grip — 3aTuckad, jermara

gouging — Buiima, Bu(hopMOBYBaHHS (JIsmicy Kabiyka)

go With — y3roKyBaTuch, rapMOHIFOBaTH

gown — xajar, MaHTis

graceful — BuToH4YeHNUH, €JICTaHTHUMN, TPALIIO3HUI

gradation — BiaTiHKH, IEpeXiAHi cTail

grade — mmansTyBaTH, rpajailis, TpajyBaHHs, COPT

grade of leather — copt mxipu

gradient of moisture — rpamieHT BOJIOTOCTI

grading — rpazarisi, rpagyBaHHs, cepiiiHe pO3MHOKEHHS (MoeIeii abo
JieTajel B3yTTs), BUCIKAHHS MPHUITYCKIB MIBIB (Y IIUTTI)

graft — mapouryBaru, 1oTodyBaTH (Harmp. JOTOYKHU O ITiIOIIBH)
grain — JIMIbOBHH IIIap
grained — 3epHucTuii, rpyouii, nredenuit

graining — cTBOpeHHs MITYYHOT MEPEIKIBKH IUIIXOM HaKaTyBaHHS a0
Hapi3aHHS

grain leather — mikipa 3 mpUPOIHOIO JTUIIEOBOIO MOBEPXHEIO
grandeur — Bemuu

Grand Prix — I'pan-mpi

grasp — 3axBar, 3aTHCKay, Jienara

grease — >KHpOIIT

Grecian — rpenpKka caHais, Tpebkuii (TIpo CTUIIB)

Greek chic — rpenpkuii muk
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grid — macmrabHa ciTka

grind — mutidyBaTu

grindery — meBchke o0naaHaHHA, QypHITYpa
grinding canvas — uutigyBajibHe MOJOTHO
grinding rubstone — nuridyBansHuii Kpyr

grin — mocMimnrka

gripper — 3atuckau

grizzle — cipuii xouip

grotesque — rpoTeCKHU, O0e3rTy31uii

groove — mnas, pic, >K0JI000K, MiAp13yBaHHS
grooving machine — mmyHTyBaJIbHUAN BepcTaT
ground — rpyHT, GoH

groundbreaking — HoBaTopchKuii

group — rpyna (TocJiiIOBHUX Orepaliif)
grouping — ckiagaHHs JeTanel B3yTTs B BY3JIH
grunge — cTujIb rpaHx

guipure — rimrop

gum — kJ1eil, Kieiika peyoBrMHA, IPOMa3yBaTH (TyMOBHUM) KJIEEM
gumboots — rymoBi 4o00TH

gummer — mamuHa abo TPUCTPIH JIJIsT HAaMAITyBaHHS KIJICEM
gummy — KJIEHUKUH, JTUNKAA, CMOJUCTUAN
gutta-percha — ryranepua

gusset — BcTaBKa, KJIMH, JJaCTOBULIA

gypPSeous — rincosuii

gypsum — rirc

H

haberdashery — raganrepes, rananrepeliHuii Mara3uH

hair — Bosoc, BosmocuHa, meTuHa
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hair coloring — ¢hapOyBanHs Bosoccs

hair conditioner — 6anb3aMm 11 BoJIoCcCA

hair-cut — ctpmxka, pacon

hairdo — 3auicka

hairdresser — nepykap

hairdressing — nepykapcpka crpaBa

hairdressing salon — nepykapus

haired — Bonocuctuit

hairgrip — 3akoika 151 BoJioccs

hairless — 6e3Bonocuit

hairnet — citouka ass Bojoccst

hairpin — mmusibka it BOJIOCCS

hair spray — nak as Bojoccst

hair style — 3auicka

hairy — BopcucTwmii

half-wellington — 4o0it 3 GiYHKUM IIBOM Ta HU3bKOIO XaJIIBOIO
hammer — MoJI0TOK, MOJIOTOYOK

hammock — ramax

hand — pyka, 06po0eHHI pyYHHUM CIIOCOOOM, PyUYHHI
hand-carved woodwork — pyuna pi3s0a 1o aepeBy
hand-closed seam — pyunuii TauHmii 1110B

hand-held pins — criuti uist pydHoro B’si3aHHS

handicraft — pyuna po6ora, peMecsio, HaBUYKH, MAWCTEPHICTD
handiwork — pyuna po6ota, pykoaiyuis

handkerchief — HocoBa xycTruHKa, KOCHHKa

handle — Tymie (BiguyTTst Ha 10THK), (haKTypa

handling — kopucTyBaHHS YUMOCH, 0OCITYTOBYBaHHSI; ITiX1/1, TOTJIST
hand-made — py4roi poboTH, pydHOT0 BUPOOJIEHHS, PYYHOTO TIOIIATTS

hand-me-down — ngemeBa cykHsi, HOIIIEHA CYKHS
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hand-sewn — py4HOro momuTTs

hand-spindle — Bepereno

hand wheel — maxoBuk

hand wheel knob — rBuHT BigK/II0YEHHS TOJKOBOTO MEXaHI3MY
hard — TBepauii, MilHUH, )KOPCTKHMA, TpyOHii

harden — 3aTBepiT, poouTH(CsT) KOPCTKUM

hardness — TBepaicTh, MilIHICTh, KOPCTKICTh, ITOKa3HUK KOPCTKOCTI
hard-wearing — 3HOCOCTIIiKUi1, TPaKTHIHHIA

harem pants — maposapu

harness — nmumapHo-ciiesbHI BUpOOH, 30pysi, YIIPsSIK
harness-maker — nmumap

harsh — rpyOuii, »KOpCTKHiA, IIyIKAi

hasp — 3acTtiOka, MiTOK (JUITHOT 200 JHKYTOBOI MPSIXKI), IIMTYJIbKA
hat — kanemox, rooBHMI yOip

haute — Bucokuii, mepuiokiacHuiA

haute couture — Bucoka mozna

have an eye for fashion — crexxutu 3a Mmoo10

haversack — prok3ak, cymka st mpoBi3ii

hawk — sictpy0, mpomaBaTu

hazel — cBiTno-kopuuHeBHii (TIPO KOIIP)

headband — noB’s13ka Ha roJyioBy, KanTa

headcollar — Hemoy3710k (OroJI0B s BY3/ICUKH)

headcover — rosoBuuii yoip

heading — cMy>kka TKaHUHU HaJ KYJTiCOIO

head turner — mroauHa, IKy HEMOYKJIIMBO HE TIOMITUTH Cepejl IHIITUX
heap — kyma, maca, ckilafgaT B KyIu

heat — crieka, HarpiBaTh, pOOUTH TEILIOBY 0OPOOKY

heat-proof — remno3axucHuii, TEMIOCTIAKHIA

heat setting — rapstae hopmyBaHHs (B3yTTs)
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heavily — cunbHO, 0OTSXKIHBO

heavily frilled underskirt — HikHs crigHuIS 3 OaraThbMa pIOIIAMU
heavy-weight coat — 3uMoBe nanbTo

heel — mixbop, ’sgra

heel breast — nepents yacTuHa Kabyka

heelcap — HaGiiika

heel counter — 3agauK

heelpiece — naboiika

heel rest — m’sTkoBui ymop

heifer — renuna

helm — monom, kepma

helmet — koBnak, monom

hem — nigpyOyBaneHuit moB, pyoelp, mapyoyBaTH (IIiANINBATH)
hemmed-fell seam — minpy06:rOBaIBLHO-3aITOIIMBHAM TIOB

hemmer — niapyOyBaiibHa MaIlMHA, JIAMKA [BEHHOT MAIIIMHU JIJIsI
niapyOyBaHHs

hemming stitch — migpy0atroBanbHUi CTIOOK

hemp — nparBa, KoHOIS

hem-stitch — axxypHwuit cTiOOK, BUKOHYBATH a)KypHE CTPOUIHHS
heritage — ciaamuaa, Tpaguiis

heroin chic — repoiHoBuit muk

herring-bone — mamoHOK HIEBPOHOM a0O0 SUIMHKOO, TOH, IO Ma€ B
IIEBpOHA a00 SITMHKH

Hessian — 4oO0iT 3 BHCOKOH XasiBOIO, BaXXKUi (BOEHHHI) 4YOOIT 3
KUTUYKOIO (JIJ1s1 OKpacu), 6otdopt

heterogeneity — reTeporeHHiCTh, HEOHOPIHICTb, PI3HOPITHICTD
heterogeneous — rereporeHHui, HEOTHOPIAHUN, PI3HOPITHHIMA
hide — mkypa BenuKUX TBapHH, TOJIMHA

high — Bucoxkwii, foporuit

high boots — wo6oTu
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high-density — Brcokoi r1oTHOCTI

high-end — Bucokoro kiacy

high-end customers — kiTieHTH BUCOKOTO PiBHS
high-grade — BucokocopTHui, BUCOKOSKICHHIA
highlight — cBitioBwuit edekr, miacBiuyBaTu
high-peaked — 3 BuCOKMM TOHKUM KaOJIyKOM (ITPO KIHOYE B3YTTS)
high-speed — BucokomBUAKICHIH, IIBUAKOX1THUI
high temple — 3aimcuna

hijab — ximxab

hiking boots — noxinHi yepeBrKH

hilt — pykosTh

hi-tech (high technology) — nepenosa Texnosnoris
hinge — mrapHip, e, rak

hip — cTerno, MoaHwMiA

hipster — xincrep, ximmi

historical — icropuunmii

hobnail — yxpimiroBanbHHiA I[BSX 3 BEIMKOIO MATUHKOK IS MiAOUTTS
MIJIMETKH a00 Kabayka

holder — 3aTuckua xomoaka, TpuMay

hole — nipka, oTBip

hole-circle — kpyrnmii oTBip

holing — mpokosroBaHHsI OTBOPY (HAIp. B YCTUIII NPY BIIMBAaHHI paHTA)
hollow — 3arnu6una

home-made — BuroToBieHuii pydHum (KycTapHHM) CIIOCOOOM
homespun clothing — nomotkanwmii ogsr

homespun coat — 3inyn

hood — kantomon

hoodie — xyi, «TOJICTOBKa» 3 KaIIOIIOHOM

hook — rauok, 3actibatu raukom
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hooked — 3acTiOHyTHIi raukOM, TOH, III0 Ma€ TavyoK
hoop — 00pyu

hoop earrings — cepeKKH-KiIbIIs

hoops — i’ stk

horn — pir (MammHaK), pi>KOK (/151 B3yBaHHS)
horsehair — kincpkumii Boj1oC

horsehide — xiHchKas mIKypa, KOHWHA, MIKYPa JIOMIATH
horseshoe — minkoBa (Ha ka0my1Ii)

horse tack — mumapHi BupoOu

hose — maHuoxu, MaH4inIHI BUPOOH

hosiery — tpukoTtax

host — rocriomap

hot — 6axxanuii, kpyTHii

hourglass figure — ¢irypa micounwii rogMHHUK
houseaux — mikipsiHi reTpu

huaracho — nierena mkipsiHa canmaiisi, MCKCHKaHChKA CaHIaTist
hue — xoutip, BIATIHOK, TOH 3a0apBJICHHS

hug — oxommroBaTH, CTUCKATH, MILHO OOJISTaTH
huge — Bennyesnwmit

humble — ckpomuuii, HeBUMOTTMBHIA

humid — cupwuii, Bostorui

humidification — 3BonoxenHs

humidifier — 3BonoxxyBau

humidity — Bostora, BosioricTh

hump — rop6

Hussar — B3yTTs 3 3aKpyriIeHUM BEpXHIM KaHTOM
hydration — rigparaitist, 00BOIHEHHS

hypodermic — migmkipamii
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IcoNn — ikoHa, iIrocTpairis, oopas

ICONIC — BiIOMHU#, TpaaUIIIHHUHI, 3pa3KOBHIA
identical — onHaxkoBMIA, TOTOXKHMIT

identification mark — kieiimo

idol — imo, kymup, 60rOTBOPUTH

Il — moranuii, TUXUA

ill-assorted — morano migiopanuit

illumine — ocBiTiIOBaTH, MPOCBIIIATH
illumination — po3manboBKa, OCBITJICHHS, ICKPABICTh
illuminated manuscript — 3actaBouHMi PyKOIIHC
illusion — 11103151, 0OMaH 30py

Image — 300paxxeHHs, 00pa3, mo00a
Imagination — ysBsa

Imbue — mpocouyBaTu, papOyBaTu

Imitate — nacmiayBatu

imitation — imiraris

imitation fur — mry4dne xyTpo

Imitation jewelry — 6ixxyTtepis

Immature — He3pinui, HECITTHIA

Immunization — imyHi3ariist (BoJiocy)

Impair — noripiryBaTH (SKiCTh), MOIIKOXKYBATH, IICYBaTH
Impeccable — HenorpintHwiA, 6e310TaHHMIA
Imperfection — venonik, nedexr

Imperforated — Toii, o0 He Ma€e OTBOPIB 20O MOP
imperial — imnepceKkuii, BeTHUHUI

Impetus — momToBx

implement — BukoHyBaTH, 31iHCHIOBATH
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implied rule — «aenvcane» npaBuUIO

Imply — maTi Ha yBa3i, HATIKaTH

IMPOSe — HaKIaaaTh

Imposition — HaKJIaaeHHS, YBEACHHS
impregnation — rpyHTyBaHHs

IMpPress — TaBpyBaTH, MTaAMITyBaTH, BPaKaTH
Impression — BiIOUTOK, BiITHUCK

imprint — BigOMTOK, CJIif], IITaMIT

IMproper — HepUAaTHUH, HEB1IITOBI THU
Improvement — nokparieHHs, yI0CKOHATICHHS
Impurity — 3a0pyIHCHHS, 3aCMIYCHHS
Inaccurate — HecripaBHUH, HETOYHHIA
Inappropriate — HeBiANOBI THMIA

inapt — HeBMiNUiA, HEBIIPABHUH

inborn — Bpomxenmii

incentive — ctumyn

inch — groiim

INCOMe — BUTOPT, A0Xia

Income per capita — 1oxia Ha AyIIy HaCceICHHS
incompatibility — HecymicHicTh

incorporate — BkiroyaTH

incredible — neitmoBipHHMIA

index — mokasHuK, mIKaia

indicator — inauKaTop, MOKaXUuK, JIYMILHUK, CTPLIKA (TIPUIIaTy)
indigo — iHaUTO, TEMHO-CHHIN KOJIIp
indigo-carmine — iHguro-KapMin

indivisible — menoxinbHMI

induce — BUKJIMKAaTH, CIOHYKaTH

industrial design — npomuciioBuii au3aitH
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inefficient — needbexTUBHMI, HE3TATHHIA
Iinelastic — neenacTHUHMIA

infamy — rann0a, Hec1aBa

inferior — Hu3bKkMit (IIPO SAKICTBH)
influence — BrMBaTH

influencer — monuHa, ska BeAe aKTUBHY MiSUIBHICTH Yy COLIaIbHHX
Mepekax Ta BOJIOJIE YBarorw, aBTOPUTETOM, JIOOOB’I0 BEIMKOI ayauTOpii
nepeAIIaTHAKIB

inglorious — 6e3cnaBHuMiA, TaHCOHMIA

inhibit — mepemkomxaru, ranbMyBaTH

Ink — gopumIT0, hapoda

inker — pucTpiit abo MammuHa s GapOyBaHHs (ypi3y a00 KaHTa)

inking — JopHiHHA (KpaiB Kporo), hapOyBaHHs, 3a0apBicHHS (Ypi3y a00
KaHTa)

INnKy — 3auepHeHMI

inlay — BcTaBKa, BCTaBJIATH

INseam — paHTOBIIUBHUI (OTHOHUTKOBHIA) IIIOB
Inseaming — yniMBaHHs paHTa

INSert — BKJIFOYATH, BCTABJIATH, IIIMATOK INKIPH, BIIMTHA MK JICTAIIMHU
BEPXY B3YTTA

insertion — BcraBka

inside — BUBOPIT, BHYTPIIIHIH

insole — ycrinka

insole board — ycrinka

INspect — ormsimaTy, epeBipsATH

instant — MUTTEBHI, MOMEHTAIBHUI

instep — mizgiioM HOrK abo B3YTTH, KJIMH, BCTaBKa
insulating — i3ossiris

insulation properties — 130Js111i1H1 BJaCTUBOCTI

intend — npusHayaTUC
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iNtense — cuJIbHUM, 3HAYHUNA

intensity — sickpaBicTh a00 HACHYEHICTD (HArp. 3a0apBICHHS)
interchange — oOMiH, yepryBaHHs;

interchangeably — monepeminHO, B3a€MO3aMiHHO

interior — BHYTpIIIHIH Oik (HAIp. B3YTTS)

interior landscaping — nmanamadTHa apxiTeKTypa
interfacing — mpoxaaka

interlace — neperuiiTatu(cs), CruriTaTUCS

interlacing — meperieTeHHs, CIUICTCHHS

interlining — meranp MKIIAKIAAKA, MUK IKIAAKOBA TKAHUHA,
MDKITAKIagKa

interlink — TicHO 3B’s13yBaTH, 34iILTIOBATH
interlock — 3giruroBaTn

interlocking of fibers — neperneTiHAS BOJOKOH
inter-looping — rerenbHE MeperIeTeHHS
intermediate colors — nmepexiaHi KOIbOpH
internal market — BHyTpilHiii puHOK
interposition — BctaBka/BKJIaAeHb (HAIP. HOCKIB, 3aKa0JIyKiB)
intersection — nepexperieHHs

interweaving — neperuieTeHHsI

inter-winding — ckpy4yyBaHHs

intricate — ckiagHuH, 3arUTyTaHHUMA

intricate decoration — Buramiuse 03100JIEHHSA
intricate pattern — ckinaaHui Bi3epyHOK
INtrinsic — mpuTaMaHHWHA, BHYTPILIHI#
introductory step — nmonepeaHiii KPoK

inverted — 3BOpOTHHMIA

inverted box pleat — 3yctpiuna ckiaaka
invisible — seBuaMMUA
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invisible stitch — moraitauii cribok

IN vogue — MoaHMH

iridescent — nepeuBYacTUi

iridescent colours — paiiyxHi KOJIb0pH

Iron — nmpacyBaTu, ailpoH (OAMHUIS BUMIPY TOBIIMHU IIKiPH, KA TOPIBHIOE
1/48 mroiima a6o 0,53 mMm)

ironability — TpuBKicTh 10 IpacyBaHHs, 30aTHICTH JI0 IIPacyBaHHS
Ironer — mpacyBajIbHHUK

Ironing — BumasroBaHHs, 00pOOKa KpaiB yBHITA

ironing-out — riragKeHHs, PO3BEACHHS

irregular — necumeTpuaHMIA

irreversible — HeoGopoTHU, 0THOOIYHMIA (TIPO TKAHUHY)

isabella — cipyBaro-»oBTHii KOIIp

item — BupiO, apTHKYIT

IVOry — cJI0HOBA KiCTKa

jabot — xabo

jack — miaronkoBuil MiAIMITOBXYBAY, PIXKOK /I B3yBaHHS, KIIUH
jack-boots — woboTu

jacket — koxkyX, 40X0J1, COpOYKa

jag — 3y0errp, mepOuHa, BUpi3aTH 3yOITi

jagged — 3yOuacrtuii, BUIIEpOJICHUI, HEPIBHO BiTipBaHUI

jam — cTHCKaHHs, 3aTOD, 3aiaHHs, 3aTHCKYBaTH, 3aKJIHHIOBATH
janking — HaHeceHHs IEKOPaTUBHOTO Bi3ePyHKA Ha IiI0IIBY
jaw — 3aTHcKay, 3aTUCKHUIN MPUCTPIH, jemara

jemming — rakoBaHe B3yTTs

jersey fabric — tpukoTax mxepci

jet — rarat, popcyHka, naTpyooK

jet-black — wopHuuii six cMoua
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jewel tones — TemHi KoIBLOpHU

jewellery — korrroBHOCTI, F0BEITIPHI BUPOOH
jockstrap — 6angax

jodhpurs — kaBanepiiicbKi iBY00OTH

join — cTouyBaHHs, 3IMIATTS, CTOYYBATH, 3ITHBATH
joint — micie 3’€HaHHS, CTHK

Juliet — xxirHo4a gomarrHs Ty s

jute — oKyT, JDKyTOBA TKAHUHA

juvenile — roHaIBKHI

K

kapok — Bara 3 HaciHHS Karka

karakul — manka, BUrotosiyieHa i3 6apaHs4oi ImepcTi
keep — yrpumyBaTu

keratin — kepaTun

kerchief — mapd, xycruna

khaki — 3axucHOTO KOJIBOPY, KOJTBOPY XaKi

kick flare jeans — mxuHCcH KIIBOIII

kid — ko3eHs, K03s19a mIKipa

kink — mepekpy4yBaTH, By30J1, METJIs

kinky hair — kyuepsise Bosoccs

Kiss — momiayHoK

kiss lock bag — cymka 3 3acTiOKO0 “IOIITYHOK”
Kit — komrutekT, HaGip

Kitsch — Hu3bpKOTIPOOHMI BUPIO, ByJIbrapIifHa

kitten heels — Buj iTamiiicbkoro B3yTTs Ha HEBEIMYKOMY KaOJIydKy J10 5
CaHTUMETPIB

kitten-heel boots — 4v060TH Ha MaNEHBKIN MTUJIBIT
klompen — By roianacbKoro JepeB’sHOro B3yTTs, cabo

knee — koJiHO
280



knee-length — noexuHa 10 kKomiHa

knee or thigh-length boot — 4o0bir 3 xansaBKor0, BUCOTA SKOTO CSITae
KoJiiHa abo cTerna

knickers — »xinoui miamraHii

knit — B’s13aHHs, TUTETIHHS, TPUKOTaX, CKPITUITH(CS), 3’ € THYBaTH(CS)
knitted pile fabrics — TpukoTaxHi BOpcoBi TKaHUHU
knitted velour — TpukoTakHa TKaHUHA BETIOP

knitting — B’s13aHHs1, B 13aHMIA BUPIO

knitting machine — B’s3aipHa MammHa

knitwear — B’si3aHi peui, TPUKOTaXHI BUPOOH, TPUKOTAK
knitwear manufacture — TpukoTa)kHe BUpOOHHIITBO
knitwork — B’si3aHHS, IJICTIHHS, TPUKOTAXKHI BUPOOH
knob — omykuticts, BUCTY, TYJIs

knobby — By3myBatuii, rynscruii

knock — ynap, ynapsatu

knockoff — miapo6ka, miparchbka Korisi BiZIoMOi MapKu

knock-on Louis — B3yTTs Ha BUCOKOMY KaOIyIli 63 KPOKyJIs, 3’ € THAHUM
3 M1IO0IIBOIO B3aMOK

knock over — ckugaTH, IpalroBaT 3 mepedosiMK, 3MEHIITYBATH
MIBUIKICTH

knot — By3ou1, 3aB’s13yBaTu Ha BY30J1

knot density — rycroTa By3:iB

knuckle — xicTouka, IUKOIOTOK

kothornos — m’sikuii 4o0IT /I BEpXOBOI 13711
Kronos — kpoHoc (TUTaHOBE O1JIHJIO)

kuhmaul — B3yTTs 3 Tynum HOCKOM

L

label — eTukerka, sparyox

labeling — mapkyBanus
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labeller — BepcTaT 17151 HaKJI€IOBaHHS €TUKETOK
labour — npans

labour intensive — TpynomicTkuii

laboutin — nabyrenu

lace — mHyp, NIHYpyBaTH, TaChbMa, MPUKPAIIATH TACbMOIO, MEPEIKHUBO
lace bobbin — koxromka

lace-boots — yepeBuKHM Ha MIHYpKax

laced corset — 3ammHypoBaHuii KopceT

lace hook — radox amns mHYpyBaHHS (B3yTTS)
lace up — 3amHypoByBaTH

lace-up jeans — JKMHCH Ha MIHYPIBII

lacing — tacema

lacing-and-tagging — miHypyBaHHS Ta BKJIaJJaHHS €TUKETOK B TOTOBE
B3YTTS

lacquer — nax, 1lakyBaTH, TOKPUBATH JTAKOM
lacquering — nakyBaHHs

ladder — criymiena metsist, cryckatucs (mpo meTJi)
lamella — mnactunka, 1amens, TOHKUH IIap

lamina — ToHka mIacTHHKA, TOHKHH I1ap, JINCT
laminate — namrapoByBaTH, CKJICIOBATH, IIOKPUBATH
lamination — mpokartka, mpokaTyBaHHs

lap — moua, danga

lapel — nankan (>kakera, TOIIO), BIABOPIT

lapel collar — Bigkmagauii Komip

lapiz lazuli — nsmic-nasyp

lapped — nepekpuTnii yHamyck abo HaXJIMCTOM, 3 HACTPOYHHUM IIIBOM
lapped seam — HaknagHU# (HACTPOYHHIT) OB
lapping — mpuTHp, MEpeKpUBaTH HAXJIUCTOM

lapping machine — noBogouna maiHa
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lash — Garir, Haraiika

last — komoaka, Ko

last but not least — octanHiii y crMcKy, aje He OCTaHHIN 110 BayKJIMBOCTI
laster — mamvHa 115t 3aTATYBaHHS (B3YTT), 3aTATYBaJIbHA MalllnHA
lasting — 3aTsaryBaHHs B3yTTs, OASTaHHS KOJIOIKH

lasting room — 3aTspkHMI HEX

last-maker — xonogHIK, BHPOOHHUK KOJIOJOK

latch — s3u4ox

latchet — B3yTTs Ty [lep0i, B3yTTs KPOIO «KOHBEPT», IIHYPOK a00 TachMa
JUTSl YePEBUK

latch spoon — gamika

latch guard — ¢ikcarop s3uuka

lateral — 6iunwmii, OoxoBHiIT

lathe — Troxapuuit BepcTar

lattice — rpartu, ciTka

laundering — npanms

laundry instructions — ictpyxkuii 3 mpaHHs

lavender — naBan0Buii, CBITI0-0y3KOBHUH (ITPO KOJIIp)
lavish trimming — yenyphwuii, mupo 031001eHAI
lawn — GaTuct

lay — HacTun, map, mokpuBatH mapom (Harp. Gapown)
layer — map, rmracr

layered cut — ctpmxka mapaMu 4u «KackKaJaoMm»
layering — HaHeCeHHsT OJTHOTO OJIATY Ha IHIIIHA

laying — HamapyBaHHs

leather — mikipa

leather bronzing — 6pox3yBaHHSs HIKipH

leather-cloth — Tkanuna, 06po0eHa ia MKIpY (U1 BEPXY B3YTTS)

leather-covered — o6TsirHeHui MIKIPOIO
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leather dressing — anperyBanus
leatherlike — mkipomoaioHui

leather-lined — mokpuTHii MIKipOIO, MIKICEHUH IIKIPOIO, 31 MIKIPSTHOIO
H1AKJIaKOIO

leatheroid — mtyuna mkipa, Touka ¢idpa

leathery — cxoxwuii Ha WKipy

ledge — Buctym, kpaii

leftover — 3anmummox

leggings — kparu, kamariri

length — noBsxuHa, BifcTaHb

lengthen — momoBxxyBatH(cst), po3TsaryBaTu(cs)
lengthener — mpucTpiii A7 po3TATYBaHHS 200 PO3MPABIISIHHS (B3YTTSI)
lengthening — po3tsaryBanHs abo po3npaBIsiHHS (B3yTTs)
lengthways — B 1oBXxuHY, IO JOBXKHUHI, Y3JI0BXK
lengthwise grain — HuTKa OCHOBHU

leotards — tpuko (omsr)

level — piBeHb, ropu30HTaAIBHA TUIONUHA

leveling — sriampxkyBaHHs, BUPIBHIOBAHHS

leveller — mammna s mmanbTyBaHHS (BUPIBHIOBAHHS, OTJIAPKYBaHH)
JeTanen B3yTTs

lever — Baxinm

leverage — BaxinbpHa nepenaya, BaxKiIbHE 3’ €JHAHHS

life weariness — 3HOCOCTIHKICTh (IIKIpH)

lift — ik (kabiyka)

light — merkwuii, nerkoBaruii, MyxXKuii, HEIUILHUH, CBITINI
light-coloured — cBitnodapboBanmii

lighten — monermyBaru

lightfastness — cBiTiioTpuBKicTh

lighting designer — Xy10KHUK OCBITJICHHS
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lightnings — (3ai3Hi) YOTUPHUTPaHHI IBIXH JJIs KPIIUICHHS KaOIyka

light-proof — ceiTiiomMiItHU#, CBITJIOHSTIPOHUKHHM, IKHIA HE
3HE0APBITIOETHCS HA CBITII, HETHHIIOUUIT

light-red — cBiTii0-4epBOHMIA (TIPO KOJIIP)
light-sensitive — cBiTmouyTiuBwMii, HECTIHKHN O CBITIA
light-weight coat — nemuce30HHE TAJIBTO

lime — BamiHO, MIIa

lime liquor — 3o1bHa piguHa

lime pit — 30apHUI

limer — 3os1p

limy — kerikwmii

line — minist, KOHTYD

linen — nnsHa TKaHWHA, JUISHHN, TApyCHHA, OpPE3CHT
lined jacket — sxaxer Ha migkIamLi

liner — mixkiraaka, mpoksaaka, MPOKJIATHE MTOJIOTHO
liners — GaBoBHsSHUI TTyX

lingerie — xxiHoua GinK3HA

lining — ycrinka, miakiaakoBa TKaHWHA, TAKIaIKa, MIKIaIKOBI JeTai
(B3yTTS)

lip — ry6a (ycrinkm), puce, mopizka (Iig0IIBH)
lip gloss — 6muck mist ry6o

lip liner — oniBers 115t ry60

lipstick — momana

liquid eyeliner — miaBoaka ms oueit

list — okpaiika, kpaii, 00JIIMiBKa, TaCbMa, 3B’I3yBaTH TaCbMOIO, OOIIMBATH
TaCbMOIO

listing — kpomKka, 3aKkpaiiok, TachbMa
Littleway — npormBHe B3yTTsi CKOOOBOTO 3aTATyBaHHS
live model — aroaqnua-monens

liver-coloured — uepBonyBaTO-KOpUYHEBHUH (ITPO KOIIP)
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livid — cipyBaTo-cuHiii (Ipo Kosip), CHHIOBATO-0arpsiHuid (Ipo KoJIip)
lizard — smipka

load — HaBaHTa)KeHHSI, HABAHTAXKYBATH

load-elongation — naBaHTa)keHHS-TIOIOBXKEHHS, 130TepMa aehopMariii
loafer — B3yTTs THIY «ITapKO»

lock — 3amok, 3amioOka

lock-stitch — 3akpuTuii cTiO0OK, MaIIMHHU 1IIOB

lofty — BucOKOCOpTHUIL, TIEPIIOCOPTHHIA

longevity — 1oBroBi4HICTh

long lasting — no6poTHuit

long-toed — 3 ay*e BUTATHEHOI HOCKOBOIO YaCTUHOO (TIPO B3YTTS)
long-wearing — mitHuiH, TPUBAJIIOTO HOCIHHS

long-wooled — noBrormmepcTuii

look — morysan, BurIsIg

look attractive — Burisimati npuBaOIMBO

lookbook —karanor goTtorpadiii, KIrOUOBHUX 00pa3iB 3 KOJIEKIIT qu3aiiHepa
9y OpeHIy

looks — 30BHIIIHIN BATIIS

loom — Tkanpkuii BepcTaT, MasYUTH, HEBUPA3HO BUMAIIbOBYBATHUCS
loop — neTis, Bymiko

looper — neTenpHUK (MIBEHHOT MAIITUHHI)

loose — myxsMHYBaTHIA, TyXKHUH, CITAOKUH, TPOCTOPHIA
loose fit shirt — copouka BiIBHOTO KPOXO

loose-fitting — BiIbHOTO MOKPOIO

loosely — BinbHO, HETYTO

loosely coupled — cma6o 3’ennani

Louis — B3yTTst Ha BUCOKOMY Mi00pi (3 KPOKYJIEM)
lou ngewear — ogir ajs BizlnoqI/IHKy

low-cut — 3 rIubOKKM BHpI3OM
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low cut running socks — mkapreTku 1j1s Oiry 3 HU3bKUM BHPI30M
low-grade — Hu3pKOCOPTHUI

lower body clothing item — oxsr ajs HIKHBOT YaCTUHH Tija
lower of a shoe (bottom parts) — au3 B3yTTs

lowrise jeans — MKKUHCH 3 HU3BKOIO IMOCAIKOIO

low-rise waist — 3anmxkeHa Tais

low-slung waist — 3anrmxkena tajis

lubricant — macTubHMIT MaTepian

lubricate — 3mamntyBartu, *xupyBaTH

lubrication — 3mariyBanHs, 3Ma3yBaHHS, )KUPYBaHHS

lurid — BorussHO-uepBOHMIA, OArpAHUIT

lustre — riaaens, OaUcK

lustress — MyTHHIA, TEBMSHUIN, MATOBUI

lustring — moctpuH (BoBHsHA a00 HAITIBBOBHSIHA IJITHCOBA TKAHWHA)
lustrous — rasHIEBHIA, OTUCKYYHIA

luxuriant — poskimHuii, GapBUCTHIA (TIPO CTHIIB)

luxury — po3kinr, mpeaMer po3KoIi

lynx — puch

lyocell fiber — BonokHo mionemnn

lyre — mipa

mace — OynaBa, xe3J

machine — mammna, Bepcrar

Machine Age — epa mexanizarii

machine-sewn — mexaHi4HOTO MOMUTTS (TIPO B3YTT)
machine tool — mexaniunuit cTaHOK

machine-welted — 3 panTom, BIIMTHM Ha MaIlIWHi, PAHTOBUH (TIPO CIIOCiO
MEXaHIYHOT'O MOIIUTTS B3yTTs)

mackintosh — nmporymoBaHa TKaHHHA, MaKIHTOIII, ILJIAII
287



macramé — Makpame, baxpomMa

mad — 60XKeBUIbHUI

madder red — sckpaBo YepBOHHMIA KOJIIp
made-to-measure — 3a iHIUBIyaJbHUM 3aMOBJICHHSIM
magazine cover — o0KJIaInHKa KypHAITY
magenta — ¢ykcuH, uyepBoHa aHiIiHOBa (papba, MypIypoBuUil (PO KOJIIp)
magnificent — numHWH, 9ymoBUi

mahogany — 4epBoHe JIepEeBO

maiden — He3aMiXHS JKiHKa

maid of honour — ¢peiinina

maids’ — niBoue B3yTTs

maintain — migTpumMaru, 00CIyroByBaTH
majestic — BearuHuit

Major — OCHOBHUI, TOJIOBHHIA

make — BupiO, KOHCTPYKIIis (MamuHu), hacoH
make-up — Makisok, TpuM

make-up artist — Bizaxxucr

make-up bag — kocmeTnuka

make walking easy — mosiermryBatu Xoay
making of buttonholes — BupyOyBaHHsI reTeib
maline — 1moBkoBa TKaHWHA JIJIS BEpXY (B3YTTS)
mallow — mansBa, Kagayuku

mammal — ccasenp

management — ynpaBJiiHHS

mandatory — 000B’s13k0BHiIA

manicure — MaHiKIOp

manifest — oueBuIHMIA, IBHUI, BUABIIATH
manifestation — nmposiBnenHs

manipulate — 06po0isiTH, mepeTBoproBaTH
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manipulation — nepeTBopeHHs

man-made — mTy4JHuit

mannequin — MaHeKeH

mantle — maHnTis

manual — izuyauid, pydHuit

manual labour — ¢iznuna npars

maple leaves — ki1eHOBe JIUCTS

marble — mapMypoBuHii MaITFOHOK, HABOJUTH MaPMYPOBUN MAITFOHOK
marbled — nodapboBanmii i MapMyp, KuIaBuid (TIPO MIKiPY)
marbling — HaBeeHHSI MApMypPOBOTO MAJTFOHKY

margin — kpaiika, Kpaii, TpaHb, HCBEJIUKUH MPHUITYCK

mark — miTka, To3HayKa, BiaMidaTH, IUIIMa, CJIij

marker — mammHa 71 TaBpyBaHHS, MApKyBIBHUK, SIPIUK, CTUKETKA,
TaBpo

marking — coptyBaHHs, MapKyBaHHsI, TABPYBaHHS, PO3MIYCHHS, BiJIMITKa
marking-off — 3uebapBieHHs
markup — po3mitka

marine style — mopcekuit cTuab (CMy>KKH Ta YEpBOHMMU, CHHIH, OLIMI
KOJIbOPH)

marmot — 6adak

Maroon — KarmTaHoBHI KOJIip, OpyHaTHUI

martial — BocHHUiA, BIliCEKOBHI1

marvel — ayz0, 1uBoO

mason — KaMCH:P, MaCOH

mass-produced — cepiitHoro (MacoBoro) BUpOOHHIITBA
mass produced clothes — oasir MacoBoro BUpOOHHIITBA
mass production — macoBe BUpOOHUIITBO

masterpiece — mezaeBp

mat — 3BanroBaTHCs, 30MBATUCS, POOUTH MATOBUM (TbMSTHUM), MaTOBHIA,

TbMSHUU
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match — nigOupaTu (Hamp. Komip ado 3adapBieHHS), COPTYBaTH
material — marepia, peuoBrHa, TKAHHHA

materials science — maTepiaa03HaBCTBO

matrix — marpuist

matt — maToBHI1

mature — roToBuii, BUTPUMaHHMA, JO3PLIHil

maturity — BUCOKHUi piBeHb PO3BUTKY

mauve — poxeBo-0y3KoBHi (PO KOJIP)

maxwhite — 6ina ka3eiHOBa anpeTypa 3 THTAHOBUM IMIrMEHTOM
mazarine — TeMHO-CHHI# (TIpo KOJIip)

meagre — xyauii, HeJJoCTaTHii, yoorui

meander — 3BuBHHA

meandering — 3BUBUCTHI

measure — Mipka, BAMIPIOBAaTH, 3HIMaTH MIPKY

measurement — BUMiprOBaHHs

measurer — BUMipIOBaJIbHUI IPUCTPIid

mechanical — mexaHiyHuii, aBTOMaTHIHHUI

mechanical drawing — xpecneHHsI

mechanical patterning — Mmexaniune ay0JrOBaHHS

medallion — nepdopoBanmii MaTIOHOK y BUIIIAII MeaanbiioHa (B ICHTPI
HOCKOBOT YACTHHH B3YTTS])

melange — menanx, cymin
mellow — BuTpumanuii, myxkwuii
membrane — o6osonHKa, IIiBKa

mend — cnyckatu (ckorryBaTh) (Kpai AeTancii B3yTTs), MiAKPIILIIOBATH
(30/IbHUK), JTATOJAUTH, PEMOHTYBAaTH

mending tissue — TkaHWHA IS JaTOK
men’s Store — KpaMHMIIS YOJIOBIUOTO OJSTY

mercantile — ToproBenbHUIN, KOMEPIIHHUI
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mercerisation — mepcepizairis

merchant — kymeip

merchandise — ToBapu, TOpriBiIs
merchandising — Toprosuii

mermaid skirt — coigaunsg-pycaika

mesh — mer, ciTka, 3UerieHHs

mesh dress — cykus-ciTka

mesh-like — citgactuii

mid calf high socks — mkapnerku no cepeaunu ikpu
middle — migknanka

midsole — nmpokiazka MiXx ITiJONIBOKO 1 YCTIIKOFO
mill — npsaunpHa padbpuka

milliner — MmoaucTKa, KaneIIOMIHNALIA
minaudiere — cymMKa Kj1aTd MiHOJBED

mind — po3yM, TOTJIsA, IHTEIEKT

mind-blowing — kapkonomHmii

MiNiver — ropHOCTaEBE XyTPo, OLITYE XyTPO
mink — Hopka, mKypka abo XyTpo HOPKH

mink trim — 03100JIeHHS 3 HOPKH

MINOr — He3HAYHU I

misfit — morano migirHase (He 1Mo Mipili) B3yTTs
mismatch — veBiamoBiaHICTH

MISSiNg — HeOCTaTHIM, BiCYTHIH

MIisty — TyMaHHWIA, HESICHUI

mitigate — 3MeHIyBaTH, MOJIETIIYBATH

mittens — pykasuiti

mix and match — kom6iHyBaTH pi3Hi CTHIII 200 MPEAMETH OJIATY
mixture — cymim

mobile part — pyxoma yactuna
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moccasin — MokacuH (M’siKe IIKipsiHe B3yTTs 0e3 Kaliryka, 4acTo
IpUKpaIllleHe Bi3epyHKaMu a00 MaJTIOHKaMH)

moccasock — mepcTsiHa maH4oxa Ha MIKIPSHIH 1T T01IIBi

mocha — pykaBuuHa mikipa

moch-French seam — imirartis (TIceB10) MOABIHHOTO MIBa

MocK — HacMixaTucs

moderate — moMipHHii, cepeaHii

moderate-priced — 3a MOMIPHOO LIHOIO

modest — ckpoMHWMiA, TOMIpHHI

modesty — CKpOMHICTh, CTPUMAHICTh

modification — Buo3mMina, MoudiKaris

modify — MomudikyBaTH, BJOCKOHAIOBATH

modish — moguuit

mohair — B3yTTeBa TKaHWHA 3 KO351901 BOBHU

mohawk — ipoke3

MOire — B3yTTeBA IIOBKOBA TKAHUHA 3 MyapOBUM MAaTFOHKOM, KapaKyJib4a-
Myape

moist — Bosoruii, cupuii

moisten — 3MouyBaTH, 3BOJIOKYBATH, POB’ SUTFOBATH

moistener — 3BoJtoKyBay

moisture — Bosora

moisture capacity — BOJOrOMICTKICTb

moisture-free — cyxwii, 6e3B0JHHI

moisture-proof — BoloroHenpoOHUKHHU#, BOJIOTOCTIHKHI

moisturiser — 3BoJyioxKyBayd

moleskin — momeckin (IriibHa MilHa OABOBHSIHA TKAHWHA, 3a3BHYAl
TEMHHX KOJHOPIB)

mMomentum — MoIMITOBX, IMITYJIBC
Mom jeans — crapoMoJiHiI JPKHHCH

MONK — HamiBYEPEBHK 3 YEPE3IIHOMHAM PEMiHIIEM MTOBEPX S3MUKA
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monkey-jacket — kopoTka MaTpochKa KypTKa, Oymuiar
monochromatic color scheme — ogHOKOILOpPOBa rama, cxema
Monochrome — oIHOKOJILOPHHI

monodisperse — MOHOJUCTIEPCHUI

mop — IIiTKa, YACTUTH IIITKOIO

Morocco leather — can’sin

MOrose — moXMypuu

moth — MeTenuk, MiIb

moth-ball — nadTaninoBa kynbKa

moth-eaten — moigeHuit MiJUTIO, 3aCTAPLIINIA, 3HOIICHUI
mother-of-pearl — nepnamytp

moth-proof — monecrilikuii

moth-proofing — nporumineHa 06poOKa

motif — mpuHT Ha o531

motive — MOTHB, CIIOHYKa

motley — pi3HOKOIBOPOBUIA, CTPOKATHIA

moufflon — myduon, mkypa mydiiona

mould — dopmyBatu

mouldable — popmyBanbhuii, TO#, 1110 MAAAETHCS POPMYBAHHIO
moulding — hopmyBaHHSs, IpeCyBaHHS

mould-proof — crilikuii 10 aii IUTICHIBH

mouldy — mokpuTHii TIiCHABOIO, CTAPOMOIHUH, 3aCTaPiIHit
mount — miakiIaaKka, MOHTYBATH, 3aKPITLIIOBATH

mounted — ycTaHOBJICHUH, 3aKPITJICHUN

mounting — ycTaHOBKa, MOHTaX

mourning — Tpayp

movement — pyx, xiz (MexaHi3My)

moustache — Byca

mud — 6pyx, 3a0pyaHIOBaTH
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muff — mydra
mulberry — TyToBe aepeBo, IIIOBKOBHUIIS

mudguard — npuctpiii Ha B3yTTA (3a3BHYail BUCOKHI peOpyBaTHI paHT)
JUTSI XOXIHHS TI0 TPSI3IOII

mule — nomaniHs Ty 0e3 3akadiryka
multicoloured — 6aratokoumipHwmii, 6arato6apBHUIA, KOJIEOPOBHIA
multicolored effect — pisHokoOIBLOpPOBHIT ePeKT
multifunctional — 6aratodyHKIiOHATILHHI
multiple — cknaguuii, 6araTopa3zoBHid, YNCICHHUI
multitude — BenMKka KiTbKICTh, CYKYITHICTb

muse — My3a

muskrat — ongaTpa

MUSSY — 3aTXJIUl

must-have — Takuii, skuii TOBUHEH OyTH Y BCiX
mutilation — nepekpy4dyBaHHs, KaJIIIITBO

mysterious — TaeMHHY Mt

N

nacre — mepaamyTp

nacr(e)ous — mepiamMmyTpoBUi

nail — Bsx, HIrOTh, 3a0MBATH LBSIXHU

nailer — mammHa U1 NPUKPITUICHHS [BSIXaMH
nailless — 0e3 uBsaxis

nankeen — kuraiika

nap — Bopca, Hauic, BOpCyBaTu

naphthalene — nagranin

napkin — cepBeTka, MaJICHbKUH PYITHHYOK

napless — 6e3 Bopcy, HEBOpPCOBaHWM, TJAIAKWN, MOTEPTHH, MOHOIICHUN
(Ipo BOpCOBY MOBEPXHIO)

napoleons — 4o6otu 3 3akoTaMu Harmma (pykaBUYHA IIKipa)
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Nappiness — BOPCUCTICTh

napping — KolIUIaTaHHs, IIepiIyBaHHS (MIAOIIBU), PpO3MYILIyBaHHS,
BOPCYBaHHS, 3aBUBaHHS, YTBOPEHHS 3aBUTKA (Ha XyTPOBUX IIKypKax)

Nappy — BOPCUCTHI, BOPCIHUI

nap surface — Bopcrcra moBepXHS

Narrow — By3pKHid, TICHO MPHJIATAIOYHIA (HATIP. TIPO B3YTTSI)
nasty — ruikui, IoraHum

neat — yucTuil, TOUHUM, BATOHYCHUI

neck — s, mwuiika, KoMip

necklace — vamucTo

neckpiece — ropxerka, XycTka

neck ribbing — o6mmBKa ropioBuHN

needle — crmrgs, ronka

needle bar — romounirs

needleful — noBxx1Ha HUTKH, SKY 3aCHITIOIOTH B TOJIKY
needle clamp — ronkoTpumau

needlepoint — BuIMBKa, MEPEKUBO

needle position dial — mkasna mosokeHHsI HUTKA
needlepunching machine — rojakonpo61BHa MaIlMHa
needles — B’s13aibHi crimii

needlework — mmwmTTs, BUIIIMBKA

Neoprene — HeonpeH (CUHTETUYHUI XJIOPOITPEHOBUI KaydyK)
nerpa — Hepria

net — ciTka, MJIECTH CITKY

netted — cityactuit

network — citka, Mmepesxa, MiKpOCTpYKTypa (IIKipH)
never-slip — 3akpinka B I’ ITKOBii YaCTHUHI BEpXy B3YTTS
neutrals colors — HeliTpasbHI KOIBOPHU

NEewness — HOBMU3HA
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newsreel — kiHoxpoHika

niche — Hima

niche targeting — anpecuwii miaxin

nick — Haciuka Ha JeTangAx Kporo

nigger — oKoJIaJHO-KOPUUHEBHH (TIPO KOJIIP)
nightgown — HiyHa copouka

nightie — HiyHa copoyka

Nip — munaTu, yKyCcuTu

Nippers — rocTpo3yoIli, MU, OOIICHBKH
nitrovarnish — mirposax

nobby — eneranTHwMit

noble — nusxeTHuit

NOISYy — sickpaBuii (PO KOJIIp)

nominal — HomiHameHUI, BUPiO a00 TOBap B MEKaX TEXHIYHUX HOPM
non-adhesive — HenmunkuiA, HEKIEHKHMA

nonches — HakoJIIOBaHHS HA JAETAISIX KPOIO
non-combustible — BorueTpuBKwHii, BOTHECTIHKNI
NON-COrrosive — Hep KaBirOUMi, HEKOPO3IHHUIA
non-freezing — mopo3ocTiiikuii

non-frothing — 1o He MHUTHCS
non-inflammable — ne3aiimucTnii

non-milled — nedanbiroBanuii

nonoxidizable — neokucHwmit

non-shrinkable — Ge3ycankoBwuii

non-skid — mpoTUKOB3HMIA, HEKOB3HHIA

non-slip sole — Hecu3bka migoMIBa
non-tarnishing — 1o He ThMsIHi€, 30epirae OJIMCK
NoNn-toXiC — HETOKCUYHUIA, HEOTPYWHUH

non-wetting — He3aMoYHMiA
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notable — momiTHui, BunaTHUi

notable technological facilities — Bu3HauHi TeXHOJIOT1YHI MOKIMBOCTI
notably — 0co0:11BO, BUHATKOBO

notch — Buiima, 3apyOka, MiTKa

notching — nakoroBaHHS JeTaiei Kporo

noteworthy — Baptuii yBaru, BU3Ha4HAN

notorious — rope3BicHui

novelty — iHHOBaIitHU#, HOBITHIH, Cy9acHUN

novelty store —mara3uH MPUKOJIiB Ta TOBAPIB JJIsl pO3ITrpariiB
NOXIOUS — MIKI/UTMBUH, OTPYHHUH

Nnozzle — BumyckHUit OTBIp, POpPCyHKa

nubuck — xpomoBa mikipa HyOyk (3 miANUTIOBAHMM JIHIIEM)
nude-coloured — TislecHOT0 KOJIBOPY

nudity — orojeHHICTh, HaroTa

nullifier — nomanias Tyt 3 00KOBUMHU pE3MHKAMHU

nuUMb — 3ay0iIviA, OHIMIITHIA

number — Homep (Tpsiki a00 HUTKH)

nut — raiika, mygra

nut-brown — ropixoBo-kopu4HeBHH (PO KOJIIP)

nutria — HyTpis, XyTpo abo IKypKa HyTpii

nylon — Haiiaox

O

oak — ny0, nyooBuii

0asis — oasmuc

obese — rimankuii, TOBCTHH
obesity — rimaakicTh, OrpsAAHICTh
obi belt — smoncekuit mosic 061

oblique — kocwuii, moxuaui
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obliterate — 3a0yTwuii, 3HUIIEHUI

oblong — BunoBxeHui

obscure — HeBUpa3HUA, HEBIIOMHMIA

obsene — nenpucToHMIA

obsolete — 3acrapinuii, 3HOIICHHIA

obtain — orpuMyBaTH, 0JIepKyBaTH, 3700yBaTH, JOCATATH
obvious — oueBuaHMI, IBHUI

ocelot — omestoT, XyTpo orenoTa

ochre — Boxpa, KOpUYHIOBATO-KOBTHUH (IIPO KOJIIp)

0odd — po3napoBaHwmii (PO YePEBUK 3 TIAPH)

oddments — 3anuinku, 00pi3KH

odious — oruaHMM, BiApa3IUBHA

odo(u)r — 3amax

odourless — 6e3 3amaxy, TOH, 10 HE TTaXHE

off-colour — nenpaBuibHE (HEKOHIUITIITHE) 3a0apBICHHS
off-grade — HU3bKOCOPTHUH, HEKOH NI THHIA
off-shoulder top — Ton 3 BiakpuTHMH TUICYHMA

off-size — nedopmarHicTh, piz3HOPOPMATHICTH, HETOMIP
off-sort — HuU3BKOCOPTHHMIA

off-the-rack — necrangaptHuii

off-white — HemoctaTHbO OiTHI (TIPO HIKIPY)

oilcloth — mpomariiena TkaHMHA, KIIeSTHKA

oil-proof — onuBoHENIPOHUKHUH, MACTHIIOCTIHKUI
oil-proofness — oMBOHENPOHUKHICTh, MACTUIIOCTIHKICTD
old-fashioned — crapomoanuii, 3acTapiauii

old-school — Tpagumiitanii, «cTapa mKosa», CTapOMOIHUN
oleaginous — MacIAHUCTHH, JKUPHUH

olive — onuBa, onrBKOBWMIA (TIPO KOIIp), 3acTiOKa B (hOpMi OJTHBH

ondatra — ongarpa, mKkypka abo XyTpo OHAATPH
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one-of-a-kind — yxikajabHU#, €AMHHUNA Y CBOEMY PO/Ii
one-off item — oxuHUYHMIA BHPIO

one (two)-dimensional — oxHo- (ABOX-)MipHHUI
one-sided — o1HOOOKMIA, KPUBOOOKHUI

onlaid — maknagauit

onlay — nekopaTuBHa HaKJIagka a00 0OpoOKa
onlooker — risigaq, criocrepirau

opacity — Herpo30picTh

opal — onai (kaMiHBb)

opalescent — onanecrirorHii

opaque — Henpo30puil, TEMHUI

opening — oTBip, IIiIKMHA

Openness — MyxJUHYBAaTICTh

openstitched — BucTro00aHuii TACHMOIO (TIPO IIIOB)
openstitching — BUCTOOYBaHHSI 11Ba 3 TACHMOIO
opera-cloak — manTo, (XyTpoBa) HaKHIKa
operating width — podouwii 3axBar

opulence — 6ararcTBo, TOCTATOK

opulent — GaraTwii, psCHU, PO3KIIITHUI

orchard — ¢gpykroBuii can

orchid — opxines

orderly — oxaiinuii, akypaTHHii

organza — opransa (’KOpPCTKa TOHKa [TPO30pa TKaHMHA)
orient — cxigHwuii, OJMCKYYHA, ICKPABHIA
ornament — opHaMeHT

ornamental — oppamMeHTaNbHUH, TEKOPATUBHUN
ornamentals — mpukpacu

ornamentation — npukpaca, 03100JICHHSI, HAHECEHHS IEKOPATUBHHUX
Bi3€pyHKIB
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ornate — omaTtHui, 6araTo NpUKpaIIeHU

ornamenting — npukpaca, HaHeCEHHS JICKOPATUBHHUX Bi3ePYHKIB
orthodox — mpaBocaaBHU#, 3araabHONIPUHHITHIA

orthodox in design — tpaauuiiinuii pacox

orthopedic — opronenuyHmii

ostensible — ynaBanwmii, moka3zHui

outdated — 3acrapinmii, HeaKTyaIbHUI

outer garment — BepxHiii oasir

outer layer — TuIpOBHI 1IAp

outersole — migoriBa, mMIMETOK

outerwear — BepxHiit oj1sr

outfit — cTiiIbHE MOETHAHHS OMSTY, B3YTTS Ta akcecyapiB B 00pasi
outlandish — guBHwui#A, yyaepHALBKHIT

outlet — marasuH, e IpeacTaBiIeH] OAUH a00 KiJibKa JOCUThH BIJOMHUX
OpeHIiB

outline — kopoTKuii 3MiCT, KOHTYp, CHIIyEeT, 0OpPHC, €CKi3
outlook — mepcriexkTrBa, TOYKa 30py

outmoded — crapomMoHU#A, 3acTapiIHii

out-of-date — crapomogHwmit, 3acTapinuii

out-of-repair — o He miIITaE PEMOHTY

out-of-true — 3 nonyckom

outperform — nepeBepiiryBaTi, poOUTH IIOCH KPaIle
outseam — 30BHIMIHI ITTOB

outsize — Bupi®0 HeCTaHIAPTHOTO pO3MIpy, 3amac, NPUIYCK (MpH
PO3KPOIOBaHHI JcTajei)

outsole — migmerka, mimomsa
outstanding — HenmoBTOpHMIA, BUAATHUI

outwear — 3HOIIyBaTH, OyTH TPUBAIILINM, HOCUTHUCS JTOBIIE (HAMp. Ipo
B3YyTTS)

OUtworn — 3HOIIeHU, HEMPUIATHUM IO BXKUTKY, 3aCTapLIHiA
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overalls — koMOiHe30H, crieroaar

overcast — neperutitatu CTiIOKH (IPH PyYHOMY TOIIUTTI), 3ITUBAHHS
yepes Kpau

overcasting — neperuieTeHHs CTIOKiB (TIPU pyYHOMY ITOTIIUTTI)
overcasting — oOMeTyBaHHS

overcasting stitch — oomeryBabHUI CTIOOK

overcoat — najabTO, IUHEIb

over-consumption — HaJMipHE CITOKUBAHHS

overcutting — nepekpii, MmiaKpOrOBaHHS (JIeTacH)
overestimate — nmepeoliiHOBaTH

over-gaiters — retpu, ramari

overlap — nepekpuBaHHs, HaK/IaKa, KJIaJKa HUTKH Ha TOJIKY
overlay — nakmaaka

overlock — oBepiiox

over-measure — HaJIMIIOK, HaIMIp, MPUITYCK

overseam — HakJIaJHUH IIOB, IIIOB «3HMI3ar», OOKWUIHUI IIIOB

overseamed — oOcTpodeHHI Yepe3 Kpai IBOM «3Ur3ar» abo OOKUIHHM
IIBOM

overseaming — obctpouyBaHHs (OOIIMBaHHS) Kpasi IIBOM «3Hr3ar» abo
OOKHTHUM IIIBOM

overshoe — rajoma, 60THK

OVersize — po3mipom OiJIbIIIe HOMIHAIBLHOTO, OJISAT BIIBHOTO KPOFO
overstitched — oGcTpoueHwmit yriepexua

overstock — HaaMIIOK, 3aTOBapeHHS

overstock fabrics — 3anumiku TkaHUH

overstretching — HagmipHe BUTATYBaHHS, IEPETATYBaHHS
over-the-top — ekcTpaBaraHTHHH, 1110 BUXOUTh 32 PAMKH 3BHUYAHOTO
overtone — HaTsAK, HOTKA, MATEKCT

oxalic acid — maBneBa KucioTa

Oxford shirt — okcopacbka copouka
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Oxford shoe — mony-uepeBuk

oxidizer — oxuciroBau

P

pace — Kpok, BiJICTaHb, IOBXKMHA KPOKY (CTIOKa)
pacific — mupH#HiA, CIIOKIHHUIA

pack — (BupoOHWYA) MapTisi, MaKa, TIOK

package — ymakoBka

pack-cloth — Tapna (makyBanbHa) TKaHHHA

packer — makyBaJbHHK, TaKyBaJlbHa MaITHA
packing-and-marking — ynakyBaHHst Ta MapKyBaHHS
packthread — motys3ka, mmarar

pad — ycrinaka, M’sKa IiIKIaaKa, MPOKIaaKa, O yIIeuKa
pageant — KOHKypC, ITUIIHE BUIOBUIIE

page layout — oopMIICHHS CTOPIHKH

page proof — BepcTka

paint — gapba, papOysatu, 3a0apBIIOBaTH

painter — papOyBanbHUK, HaMa3yBaJbHHUK, PETYILIEP
painting — gapOyBaHHsI, anpeTyBaHHs;

paisley — nmpocTuii MaTrOHOK Ha TKAaHHMHI

palatial — BenuunaMiA, TUITHWHA

Palazzo pants — mupoxi mraHu 3 TOHEHbKOT TKAHUH!
pale — ocBiToBaTH, 3HEOAPBIIOBATH

pallet — mmarens, monarka

pallor — Ginicts

panache — mromas, Xu3yBaHHSI

panoply — nurHOTa

pants — mrranu, KaabCOHU

pantsuit — 6proYHHI KOCTIOM
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paparazzi — mamaparii

paperboard — xapToH, TekTypa

paper-lined — migkieenuii marmepom, Ha MarnepoBii miaKIaILI
paraffin — mapadin, rac

paramount — nepmops Ui, TOJTOBHUI

parasol — mapacoibka

parcel — makyHOK, TIOK

parchment — meprament

parka — mapka

part — netanb, yacTUHA (HAIp. BEPXY B3YTTH)
part and parcel — ocHoBHa (HEBil’éMHA) YaCTHHA
partial — vactkoBuii, yrnepemKeHu

partial automation — qvactkoBa aBTOMaTH3aIlis
particle — yactka, kpynuHka

particular — BuHsITKOBHI, OKpEeMHIA

paste — ke, macra

pastel — mactenp, macTeabHUN BiATIHOK

pastiness — KIIeWKiCTh, TUIKICTh

pasting — mpurotTyBaHHs MacTH a0 KJIC0, IPOKJIeHKa
patch — narka, Hakmagka

patched — 3amatanuii, migmaTanui

patch pocket — naknagHa KueHs

patchwork — neuBopk, kIanTukoBa KOBIpa
patent — nakoBui1, TaKOBaHUM

patent leather — nakoBana mikipa

path — manpsmok

pathetic — 3BopyuuiMBHiA

pattern — Bukpoiika, Bi3€pyHOK, JIEKaJo

pattern-maker — monenbep
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pattern notcher — BUKpIHHK

pavilion — namer, marpo

pea coat — Oymuiat

pea-jacket — Oymuiar, KypTka

peak — Ko3upoK (KerKH)

peaky — rocTpoKiHIICBHiA

pear — rpyma

pear-shaped — rpymoBunHuii

Peek-a-boo style — ctub [lik-a-0y

peel — mikipka, 37my11yBaTH, 00Ja3UTH

peeling off — 3aup (MIIBOBOT TOBEPXHI)

peep — IIUTHHA, IIBUIKHHA ITOTIIST

peep toe — Biapi3HUN HOCOK

peg — K1JI0YO0K, BillIajIKa

pelage — mkypa, XyTpo, BOJIOCSTHUK TTOKPIB
pelmet skirt — crigHuLs-TaMOpeKeH

pelt — mkipa, mkypa

pelt fleshing machine — mi3apuiapHa MamuHa
pendant — kyJioH, miaBicka

penetrate — npoHukaTu

penetration — mpoHUKHEHHS

perennial “must” — mocriitHa HeOOXiAHICTH
perforate — nepdopyBaru, npoOUBaTH OTBOPH
perforation — nepdopariisi, 1eKOpyBaHHs
perform — ¢yHKIIIOHYBAaTH, MaTH FapHi eKCILTyaTalliiHi BJIaCTHBOCTI
performance — xapakTepucTHKa, SIKiCTh
perlon — neps0H (CHHTETUYHE BOJIOKHO)
perm — nepMaHeHT, XiMis

permanence — CTilKiCTh, MIITHICTh, CTAOLIBHICTD
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permanent wave — xiMiuHa 3aBUBKa

permanently — mocriitao

permeability — mpoHUKHICTD

permeate — npoHuUKaTu

percale — 6aBOBHsIHA TKaHUHA MIEPKaJlb

perceive — nmomivaTH, Bi9yBaTH

persikai — B3yTTst 3 M SIKUM BEPXOM 1 peMiHIIEM Yepe3 MIUKOIOTKY
perspiration — mit, BUAUICHHS TIOTY, MTOTIHHS
perspiration-proof — criiikuii 10 oty

eter Pan collar — majeHbkuiA, KpYTIui, MIOCKOIEKAYUN KOMIp
petersham — pencosa cTpiuka abo TacbMa

petite — ManeHbKUIA, MiHIATFOPHUIA

petticoat — HUKHS CITi THUL

photographic shoots — ¢orosiiomku

photoshoot — porocecis

picker — copTyBaibHUK, (TKAIIbKHUI1) TOHOK

picturesque — MaJabLOBHHYUH, 0Opa3HUN

piece — mMaToK, YacTHHa, JaTKa

piece of art — BuTBip MuUCTEIITBA

piece of skein — MmoTok mpsxKi

piece-sole — ckiajieHa mioIBa, MmiI0NBa 3 JOTOYKOO
piecing — 3’eqHaHHs B OJIHE IIiJie, 3B’ I3yBaHHS KiHI[IB HUTOK
pierce — npoOuUBaTH, MPOKOIOBATH, HAKOJIFOBATH

pierced — npokoieHui

piercing — mpoOWBaHHsI, IPOKOJIFOBAHHS, HAKOJFOBAHHS
pigment — mirmenT (papOyBaIbHa PEUOBHHA)

pigtail — kicka

pike — i, 3y6enb, KiJIOK, MaCHBHA TOJIKa
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pikes — B3yTTs enoxu CepeTHbOBIYYSI 3 JIOBIMM 3arOPHYTHM JIOTOPH
HOCKOM

pillow — moxymka

pillowcase — mHaBojouka

pillow cover — HaBosouKa

pillow sham — Hakuaka, 9oxou (Ha MOAYIIKY)
pillow throw — nakuaka Ha MOAYIIKY

pin — mmuibka, mnamnda

pincers — Kimmri

pinch — TucuyTH (po B3yTTH), IIUNATH

pink — poxxeBuit

pinky — 611im0-poKeBUi

pintuck jeans — J)KUHCH 31 3allUITIAMU

pipe — Tpy0a, nyaKka, JTroJIbKa

piped seam — 0OKaHTyBaJIbHHI OB

piping — okaHTOBKa

pitch — cMona, 1LOroTh

pitch-black — yopnwmii sixk cmosa

place — po3rairyBatu, MOKJIaCTH

placket — po3pi3 (aJ1s1 3acTiOKH), KUIIIEHS B CITiTHHIII
plaid — y KIiTHHKY, IOTJIAHKA

plain — nmpocTwii, TaKuid, piBHUH, OHOKOJIPHUH, 0€3 Bi3epyHKa
plain circular machine — riragko-kpyrio-B’si3ajibHa MaIllHA
plain clothes — nuBinsHUI oxsT

plain seam — 3mMBHUI 1110B

plain toe — rmaakuit HOCOK

plait — ckagka, roppyBaHHs

plaited cords — mieteHi mHypu

plaited grass — miereHa TpaBa
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plantoris — migomiBa (CTOIM)

plastic — miacTyHa Maca, rjacTMaca, IacTHK

plate — MeTaneBa maacTHHKa (Ha KOJIOINI), MiAKiBKa (Ha KaOJIyIIi)
platform-sole — tankeTka

playshoe — kypopTHe ab0 IUISKHE B3YTTS

pleat — cknanka, 300pka

pleated — mricupoBanuii

pliability — rayukicTs, M’SKiCTh

pliable — rHy4YKHiA, TITACTHYHUIA, IO HE YTBOPIOE TPILIMH MIPU CKJIaIaHHI
pliant — rHyukuii, eTaCTUYHMHA, PO3THKHUN

plied — kpydenwuii (i3 KiTbKOX IIaPiB)

pliers — ki, miacko3yoiri

plimsoll — B3yTTs Ha ryMOBi#l IpUBYJIKAHI30BaHIH ITiAOIIBI
plough — wix s 00poOKM KpaiB meTaneit B3yTTs

pluck — BucMukyBaTH

plug — BcTaBka (JieTab BepXy B3yTTs)

plugging — mpUKpIIJICHHS TYA3UKIB

plum — nacuii MMaTOYOK, IOCH JIyKe OakaHe

plush — ot

ply — mrap, miacr

plying — cHOBKa, KypCyBaHHs

plyers — mumii

plywood — ¢danepa

ply yarn — BojokH#uCTa MpsiKa

point — kparika, mo3Hayuka, BicTps

pointed — mmusIcTHIA

pointed toe shoes — roctponoci Tyduri

pointless — Tynuii (HOCOK B3yTTsI)

poise — Tynsi-uoBHHK 3 IITHOOKHM BHPi30M 300Ky
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polish — risHers, mosipyBagbHa CyMilll, anpeTypa, JOIIUTH
polishable — 3gaTawuit 10 monipyBaHHS

polisher — monipyBanapHa cyMmilll, MOIipyBaIbHUK

polishing — monipyBaHHs, TIISHCYBaHHS, JOIICHHS

polka dotted — Bi3epyHOK ropoIiiok

polycotton — TkaHKWHA MTOIKOTOH

polyester batting — curTenon, mTy4YHuit BaTHH

POMPON — IOMIIOH

ponceau — yepBOHOTapsiYUid KOJIP

pongee — moBkoBa a00 OaBOBHsIHA TKAHMHA THUITY Yecydl (Jis1 BEpXyY
B3YyTTS)

POOr — HU3BKOI AKOCTI, N1e(heKTHUI, OpakoBaHUI

poplin — momin (TkaHWHA JUTSE BEPXY B3YTTS)

porcelain — dapdop

porosity — mopucricTh

porous — mopuctuii (MaTepian)

pOrousness — MopucTiCTh

posh — mukapHui, 4y 10BHIA

post — cToiika, KOJIOHKa (HAIp. MIBEHHOI MAIIIUHN)
posture — no3a, ocaHka

pouch — Top0a, TopOrHKa, MillIeYOK

poulains — B3yTTs i3 3arHyTUM JIOTOPU TOCTPUM HOCKOM
pounce — BUTUCHEHUI abo BUpi3aHMii, a0 MpoOUTHI OTBIp (Bi3epyHKa)
powder — mopoIIoK, MU, Myapa

powdered — mopomkonoioHwi

powdering — nmepeTBOPEHHs B MOPOIIIOK, ITyAPCHHS
precious — JOpOromiHHUM, KOIITOBHHIHA

precious gem — 1oporoiiHHui KaMiHb

precise — ToYHuM, MyHKTyaJIbHUN
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precision — ToYHICTh

precision-manufactured — Touno 3po0JcHHit

preen — mmio, roJika

preliminary — monepeuii

preliminary sketch — monepenniii ecki3

pre-made outfit —3a3nanerigp BUroToBieHe BOpaHHS
preppy — oxaiHuii, rapHO OJATHEHUN

presentable — mpe3eHTabenbHUM, TOCTOMHUH

press — mpec, nITamil, IpecyBaTH, IITAMITyBaTH
presser foot — nputHcHa amnka

presser-foot lifter — Baxxuip oMy Janku
press-iron — npacka

pressure — THCK, CTUCHEHHS

pressure dial — TBHHT peryitoBaHHS HAKUMY JIAIKH
prét-a-porter — Mojem roToBOro OAATY

preteen clothes — qomiamiTKOBHI 05T

pre-treated fabric — monepeaHbo 00poOJICHA TKAHHHA
prevail — nepeBaxaru, manyBatu

prevailing — nominyrounit

prevalence — po3moBCIOKCHHS, ICHYBaHHSI
prevalent — nommpenwmii

prevent — 3ano6iratu, nonepeKyBaTu

pre-welt — B3yTTs 3 MonepeaHbO MPUIIMTAM PAHTOM (0 PO3TIATHEHHS),
B3YTTS TUIYy «IIAPKO»

pricey — moporwuit

prick — BicTps, KOJTIOUKa, TPOKOJIIOBATH
pricker — xomouka, MIMII0, TOJIKA
pricking — npokosroBaHHs

primarily — B epiry uepry
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primary colors — ocHOBHI KOJIbOpH

primrose — 0;1170-)KOBTHH (PO KOJIP)

print — Hapi3yBaHHS MEPEKIBKH, IIIArPCHYBAHHS

printed — 3 Hapi3aHOIO MEPEKIBKOIO, IIIATPEHbOBAHNH, HAOMBHA TKAHUHA
printed cotton shirt — 6aBoBHsIHA COpOYKa 3 HAOMBHUM MaJIFOHKOM
printing — HapizyBaHHs MEPEKiBKH, IIarpEHYBaHHS

prints — MaJIrOHKW Ha TKaHWHI

prior art — mpororun

process — npoiiec, TEXHOJIOTIYHUN MPpUoM (c1ioci0), o0pooIsITH
processing — o6po0ka

processing liquid — o6po06.toroya pignHa

procurement — 3aKyIiBJis

procurement of raw materials — 3axymiBis CUpOBHHM
procurement price — 3axkymiBeJbHa IiHA

prof — mpodi

profane — cBiTChKuUil, MUPCBKHIA

profile — kouTyp, 00pHC

prohibition — 3a6opona

prolific — pomrounii, mmigHMiA

proliferation — nommpeHHs

prominence — BUIYKJIiCTh, HEPIBHICTh, PENIbE(HICTD, BUT1THE CTAHOBHIIIE
prominent — BugaTHUit

promote — npocysatu, IpoiaBaTu

promotion — npocyBaHHs, peKIaMyBaHHs

proof — poOuTH HEMPOHUKHUM, POTYMOBYBATH

properties — pucu, BIacCTUBOCTI

proportion — mpomopiisi, CIriBiAHOIIEHHS

pProsperous — mpouBiTarOYNi, BAAIAN

protection — 3axucT
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protection gear — 3aco0u 3aXucTy

protective clothing — 3axucuuii ogsr
protective covering — 3axucHe MOKPHUTTS
provide — 3abe3neuyBaTu, COpPUITH

provider — mocrayaibHHUK

prudent — po3cyuBHiA, pO3BAKITHBHUI
prune — 4epBOHyBATO-JILJIOBHMA (IIPO KOJIIP)
prunella — nproHens (TKaHUHA I BEPXY B3YTTS)
PU — polyurethane — noniyperan

publicity — BizoMicTh, myOIiIYHICT

publicize — po6utu BigoMum

public show — nyGmiunuit mokas

puce — yepBOHYBaTO-KOPUYHEBUH (PO KOJIP)

PUCF — polyurethane coated fabric — TkanuHa 3 osiypeTraHoBUM
HOKPUTTSIM

puff — migHOCOK (IEeTaNTb B3YTTS)

pull — TATHYTH, BUTATYBATH, IITOBXATH, IMiIITOBXYBaTH

pulling over — 00TsbKKa 3arOTOBKH (B3YTTS)

pull-on skirt — cmigHuis Ha pe3uHI

pulp — M’skymi, fepeBHa Maca

pump — tyduist iogouka, Tydis Ha HU3bKOMY Mmiad0pi, moMIIa, HACOC

punch — npo6iitauk, nepdopatop, BAapuTH, 3pOOUTH AIPKY, TIPUCTPIH A1
BHUTOTOBJICHHS JIIPOK

punched — npoGuTwHii, BUpyOICHHH, IITAMITOBAHHUI
purchase — 3akymiBst

purchasing — kymiBis

purification — ounreHHs

purify — ounmryBatu

purl fabric — 1BoX-BUBOPOTHHIT TPUKOTAK
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purl stitch — BuBopiTHa neTIIs

purple — dioneroBuii Koip

purse — raMmaHelb

pursue — mepeciiayBaTH, JOMaraTucs

pursuit — HamMaraHHs

PVC - polyvinylchloride — mosiBiniI Xy10pua

PVCCF - polyvinylchloride coated fabric -
MOJTIBIHUIXJIOPUTHUM TOKPUTTSIM

python — mitoH, mKkypa miToHa

Q

quaint — TUBHMIA, XUMEPHUH

quality — sikicTh

quality assurance — KOHTpPOJIb 3a SKICTIO
quality-conscious — mpuaiIsOYHii yBary MUTaHHSM SKOCTI
quantity — kibKicTh

quantitative — kinbKicHuU#

quarter — 6epernib

Quick Response (QR) — cucTema MIBUIKOTO pearyBaHHs
quiet — Ge3nrymMHMI (TIPO B3YTTH)

quill — mmyneka, 1iBKa, HAMOTYBATH Ha IITYJIBKY

quilt — cteo0anmit BupiO, Mike (TKAaHWHA), KOBAPA
quilted — ctro0anui

quilted jacket — ctbo0ana KypTKa

R

rabbit — kpisib
rack — pama, kapkac, cTenax
racoon — eHoT, MKypka abo XyTpo €HOTa

ragged — HepiBHMI1, 00ipBaHUi, OOIIAPIIAHMIA
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raglan — nmajgsTO-pernan

raglan sleeve — pykas-pernan

rainproof — HenpoMoKkaIbHMIA, BOJJOHESTTPOHUKIIMBUN

rainshoe — 6ot, 6oTuk

raise — migHiMaTH (Hamp. ry0y yCTUIKH), BOPCYBaTH

raised — migHATHI (Hamp. Mpo TyOy YCTUIKH), BOPCOBAHUH, OIYKITHIA
raising — migHATTS (Hamp. ryOu yCTUTKN)

ramie — KuTalicbka KpOIMBa, BOJIOKHO 3 KUTalChKOT KPOITHBH
rand — xpaii, paHt

randomly — BunaakoBo, 0e3/1aqHO, HaBMaHHS

range — acOpTUMEHT

range of colors — ramma KoJb0OpiB

rapid — mBuaKui

rapid response — mBuKa PeaKilisi, BiAMOBIIb

rapidly — mBuako

rare — piaKicHHit

rash guard — cnoptuBHa 00TsATYIO4a KO(BTA 3 TOBTUMHU pyKaBaMH
rate — criektp, Aiana3zoH, piBEHb, pO3MIp

rattail comb — rpe0iHens 3 TOHKOK PYYKOIO

ravel — oOpMBOK HUTKH, PO3IIOB3aTHUCS IO IIIBaM, OOTPilTyBaTHCS
raven — 4opHui KoJip 3 OJUCKYIUM MOJIMCKOM, KOJIIp BOPOHOBA KpHJIa
ravenduck — paBeHTyX, JUIsIHA TTApYCUHA

rayon — mTy4YHe BOJIOKHO, IITYYHHH IIOBK

raw — cupoBUHa, CUpUI, HEOOPOOIECHU

raw edges — HeoOpoOIeHi Kpai

rawhide — HenyOena mikipa

raw materials — cupoBuna

raw stock — 3amac cupoBuHH

ready-to-wear (RTW) — rorosuii (oasr)
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rear — TwiI, THJIbHA CTOPOHA

reasonable — momipkoBaHuii, TPUHHATHHH
rebuilding of shoe — pemonT (J1taromkeHHs) B3yTTs
reception — npuiiom

recession — petiecis, Bifxij, BiAMOBa

reciprocate — pyxaru, 3amycKaTH

reciprocating action — 3BOpOTHO-TIOCTYNAIEHUH pyX
recognition — BU3HAHHS

recombining — komOiHyBaHHSI

Fecover — BIITHOBJIIOBATH

recovery — BiTHOBJICHHS

rectangle — npsIMOKyTHHK

rectangular — npssMokyTHHit

red — yepBoHui, pyauii (mpo KoJip)

reddish-brown — uepBonyBaTo-kopu4aHeBHi (PO KOJIIP)
redesign a garment — nepepo0JisaTé ofsr

red head — iroauHa 3 pyJIUM BOJIOCCSIM

reduce — 3MeHIITyBaTH, CKOPOYYBaTH

reduction — 3MeHIIICHHS, CKOPOYCHHS

redyeing — BropunHe dapOyBaHHs1, nepedapOOByBaHHS
reed — ouepert, KaMHIII

reed-and-pick — 1rinbHICTh TKAHUHU

refine — ounmaru, padinyBaru

refined — Bumykanuii, BATOHUYCHUI

refined complicated model — nockonano po3pobiieHa ycyyacHeHa
MOJICIIb

refinement — ynockonaneHHs
reflect — BigoOpaxaru

reflection — BimoOpakeHHs, BiIOMTTS, PO3MIPKOBYBaHHS
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refrigeration — 0xoJ10/)KeHHS, 3aMOPOKYBaHHS

refund — moBepHeHHs (rpoiieii), BiAMIKOAYBaHHS

regal — mapcoekuii

regard — po3IiHIOBAaTH, BBAKATH

regenerate — BiJIHOBJIIOBAaTH

regular denim — 3Buyaiinuii 1eHIM

rehearsal — pereruiist

rehearsal leotards — TpeHyBanbHE TPHKO

rehearse — peneTupyBartH, repeKa3yBaTH

rein — mosiz, BIKKa

reinforce — nocuioBaTH, yKpirumoBaTi

reinforcement — migcuacHHS, MiKPIIUICHHS

reject — BiKuAaTH TPOTIO3HUILIIO

rejection — BizmMoBa

rejuvenate complexion — omos0pKyBaTH MIKIPY 00INYUS
remain — 3aJUIIATUCS

remainder — 3ayummok, perira

Renaissance — nepioa Binpomkenus

Fenew — BiJIHOBJIFOBATH, PECTaBPyBaTH

renowned — Bu3HaHHI

repair — peMoHT, JIaroKeHHs, PEMOHTYBATH, JIATOJAUTH
repairable — 3naTHui 10 peMOHTY, MPUAATHUI TSI PEMOHTY
repel — BinOuBaTH, BIAIITOBXYBAaTH

repellent — BogoHenpoHUKHA TKAHUHA

replace — 3aminsTH, 3aMilyBaTH

replacement — 3amina

replenish — monosuroBaTH

replenishment — monoBHeHHS

replica — perutika, TouHa KoITisI
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replicate — xomiroBaTH, MOBTOPIOBATH

replication — komiroBaHH, KOs

repps — percori TKAHWHU

reptile printed leather — mikipa mig penTuiio
requirement — Bumora, rmotpeda

requisite — HeoOxiaHa piu

resemble — naragysaTtu

resilience — npy>xHicTb, €JIACTUIHICTH

resilient — npy>xuuii, enactuaHui

resin — cmona

resistance — mpoOTUCTOSHHS, CTIHKICTh

resistant — crifikuii

resole — peMOHTYBaTH MiIOIIBY, HAKJIaIATH i IMETOK
resoling — peMOHT ITiIOIIBY, HAKJIAaHHS T IMETKa
resort wear (cruise wear) — kypopTHHI o1sT (KPYi3HUH OJIST)
respectively — BignoBigHo

rest — onopa, mijicTaBka

retail — po3apiOHa Topribis

retailer — nponasels, MiAIPUEMCTBO PO3APIOHOT TOPTiBI
retailing — po3apiona TopriBis

retain — 30epiratu, yrpuMyBaTH

retain shape — 36epiratu Gopmy

retaining / cutting device — ctpumyrounii / pi>xkyduit mpucTpiit
retard — BizcraBaHus

retinue — ceura, eckopT

retract — srarysaru

retractable — BucyBHwmii

retractable lipstick — momana, 1o BUKpy4dyeThCs

retrieval — Buny4yenns
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retrofuturism — ctue perpodyrypusm

Ieverse — BUBOPIT, 3BOPOTHIN O1K, BUBEPTATH (HABUBOPIT)
reverse-stitch lever — mexaHi3m 3BOPOTHBOT'O X0y
reversible — tBocTopoHHil osr

revive — BiZIpoJIXKyBaTH, BiTHOBIIIOBATH CHJIH

revival — BinpomkenHs

rewarding — Takui, o NPUHOCUTS (J1a€) HArOPOTY
rewind — nepeMoTyBaTH, pO3MOTYBaTH

rhythm — putwm, nepioan4HicTh, Mepexij Bil OJJHOTO JO 1HIIOTO
ribbed — peOpucruii, pyouacTuii, pudieHui

ribbon — TaceMa, cTpiuka

ribbon corset — ctpiukoBuii Kopcert

rib circular machine — nactuyna KpyrjioB’si3ajibHa MalluHA
rib insole — panToBa ycrinka

rickrack — racema 3ur3aromno1ioHo1 popmu

riding shoes — B3yTTs j1st BepXx0OBOi 13711

ridge — pyoOens (mBa), okpaiika, xpeder

ridgy — mmuiasicTHiA, TOCTPOHOCHIHA

rigid — >kopcTKUi, HETHYYKHA, TBEPUH, HEPYXOMHUI
rigidity — »KopcTKiCcTh, CTIHKICTh, TPUBKICTh

rim — 006ifok, kpai

ringlet — kabnyuka

ring spinning frame — kinbnenpsauIbHa MaIIMHA

ring twisting machine — xinpekpyTribHa MalnHa

rinse — Hecriiika ¢ap0a, 3MUBaTH

ripped jeans — pBani JUKHHCH

rivet — 3akienka

robe — mpocropwuii o, MaHTIs, Xanar

robust — 3mopoBuii, MirHMI
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robustness — mimHiCTH

rock — kauaTu, KOJIMBaTH, MPsIIKA
rockability fashion — cruns pokabimti
rod — xkapuus

roedeer — xocys

roll — xiry6ox, Bamuk

roll of tape — pysion Tacemu

roller spinning method — meTox, 110 3acHOBaHuii Ha 0OepTaHHI HUIIHAPA
(6apabana)

rolling — nakaTyBaHHs

Romeo — yosnosiua pomamiHs Tyuist 3 TPOXH MIJHATUMU MEPETHHOI0 Ta
I’ ATKOBOKO YaCTHHAMU

room — 1iex, BIJI1I, MaliCTepHs

roomy — nmpoCTopuid, BUTbHUN

rope — MoTy3Ka

rosette — mommnoH (mpukpaca Ha B3yTTs)
rotary cutter — pysomuii pizak
rotation — oGepranss

rough — rpyOuii, >xopCTKHiA

roughness — mopcTKicTh

rough sketch — eckis

rounder — HiX 17151 00pyOKH i TOIIBH
rounding — oOpy0OKa 1mi1omBu

royal — KopoIiBChKHIA, IIAPCTBEHUI
royalty — koposiBchbka poauHa

rub — tepts, cTupaHHs

rubbed — norepruii

rubber — xayuyk, HaTypaJbHUI Kay4yK

rubber boots — rymoBi wo0oTH
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rubber-lined — nporymoBanwuii, morymoBaH#ii, TOKPUTHI I'YMOIO
rubber-meter — rymomip, TBepaOMIp IS TyMH
rubber solution — rymoBuii kieit

ruby — py6iHOBHI1, ICKpaBO-4epPBOHUI (IIPO KOJIP)
ruching — promi

ruck(le) — cknmaaka, 3moprka

ruddy — sickpaBo-uepBOHUIA

ruff — ¢pesa (komip)

ruffle — roppysaru, kyiiopnutu (Bostoccs)

ruffled bertha collar — komip 3 MmepexuBa B 300pKy
ruffling — rodppyBanus

rug — KWIMMOK

rugged — mopcTkuii, HepiBHHMA

rug making — xuiuMapcTBO

rumpled — mom’ siTuii

runway — nojiiym

runway show — nmoka3s KoJekIii

russet — HelOBUYMHEHA IIKYpPa, YEPBOHYBATO-KOPUYHEBUH (PO KOJIIP)
Russian leather — roxra

rust — ipxa, ip>kaBiTu

rustic — npoctuii, rpyowmii

rustproof — HepkaBiroumii

rusty — koJibopy ipxi, 3aHe10aHUA

S

sable — co6ob, mKypka abo XyTpo codoss
sabot — cyrminbHOIEPEB IHE B3YTTSA
sack — mimox

sackcloth — mimkoBuHa, psTHUHA
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sadden — poOuTu OinbI TEMHHM (TTPO 3a0apBICHHS ), TOTJIMOIIOBATH KOJIIpP
a0o0 BIATIHOK, Mia¢gapOoByBaTH

saddle — migkmagka, miamn’ ATOK, CiaIo

saddler — mumap, mopHUK

saddlery — numapHO-ciiennbHe BUPOOHUIITBO, IMMAPCTBO
saffian — cam’stH

saffron — madpan

sagging — mpoBUCaHHS, MIIIKYBaTICTh, YTBOPEHHS CKJIAJIOK
sail-cloth — mapycuna

saleable condition — ToBapHuii BUIIIsA

sale stamping — mapkyBaHHs

sally — Ty¢as-mogouka 3 BiZKpUTHM HOCKOM

salmon — coMoH, opaHXeBO-pOKeBUH (PO KOJIIP)
sandal — canmanis, 60CcoHIXKKa, peMiHEIb CaHail
sandalette — cannanera

sandpaper — HaXXTauyHui mamip

sanforized clothing — candopu3zoBanuii oasir

sapphire — canup

sari — capi

sarong — capoHr (1HI0HEe31MCbKUIN HalllOHAJILHUI OJIAT)
sartorial — kpaBenbKuii, TOPTHKHUIA

sartorially distinctive — giTku#, IKiCHO MOIIUTHI

sash — mosic, opJieHChbKa CTpivka

sashay — pyxartucsi miaBHO

sashay down the runway — nedimtoBatu Ha moaiymi
sasher — crpiuka, mosic

sateen — catuH (JOCUTH IIIIBHA, TASTHCOBA TKAHUHA)
satin — atiac

satine — JIOIIUTH, INIAHCYBATH, CATUHYBATHU
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saturation — HacHuYeHICTb

sautoir — cotyap, J0Bra puKpaca 3 BEJIMKAM KaMiHHIM
scale construction drawings — macimTaOHi ecKi3u
scalene — HepiBHOCTOPOHHI

scalloped — ¢ecToHuacTHii, 3youacTuii

scar — mpam, pyOertb, TOKpUTHI pyOrsMu

scarf — mapd

scarlet — sickpaBo-uepBOHUM, OArpsHHIA, MypPIYyPOBUH, YEPBOHOIAPAUHIA
(mpo xouip)

scheme — rama

scene — cueHa, JanamagT

scene shop — cueHiyHa MaiicTepHs

scenery — nexopailii, KpaeBu

scented — apomaTH30BaHUI

SCiSSOI'S — HOXKHII

SCOOP — KiBIII

scoop neckline — ruGokwuit Bupi3

SCour — Mi3IpUTH

scouring — ckiiHHS (HLTihyBaHH)

Scrap — mMaToK, BUKUJATH (SIK HEMOTp1OHE)
scraper — 3akpiiiH1il HiX

scraping — ckoOJIeHHs, 31CKOOJIIOBaHHS
scraping knife — mi3apsik

scratch — moapsimuna

scratchy — nacmix 3po0sieHuit, rpyouit
screen printing — TpadapeTHuit APyK

SCrim — TKaHWHA JJIS TAKJICIOBaHHS IeTaneil BepXy (B3yTTs)
scroll — cripans

scrub — ckpeOTH, BiATHpATH
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scrubbing — ounienns

scruffy — nomapnanuii, HeoxaHUH

scuff — qomarss Tydis (6e3 3akadiyka)
scutcher — teker, Tpinajio, TpinajibHa MallnHa
scutching — TpimaHHs JbOHY

seal — meyartka, oreyaryBatu

sealskin — koTukoBe XyTpO

seam — 1moB, pyOerlp, mpam, CTIO0K

seam allowance — npurmyck Ha 0B

seamless — Oe3oBHUI, IIJIBHUN

seamless panties — Ge3110BHI TPYCHUKH

seamless tube — Ge3moBHa TpyOa

seam ripper — po3mnoproBay

seam rubbing — po3riamKkeHHs 1Ba

seamstress — kpaBuMHs, IBAYKa

seasonal — ce3oHHMIA, THMYAaCOBHI

seasonal fashion change — ce3onHi 3mMiHu B Moi
seat — m’siTka, M’ ATKOBA YaCTUHA (B3YTTS)
seating — omopHa MmoBepxHsl, Jistmic (Kadiayka)
seat nailing — npukpirIeHHs [BSIXaMH 11" ATKOBOI YaCTUHH (B3YTTs)
section — geranb B3yTTS

secular — cBiTChKHI, MUPCHKHIA

secular elite — cBitcpki enitu

seduce — crioky1ratu, 38a0IFOBaTH

seduction — criokyca, 3Ba0JICHHS

seductive — ciokycauBui, 3Ba0JIMBHIA

seed beads — Gicep

seersucker — Tonka TKaHWHA, 1HIIACHKA T0JI0CATa TKAHMHA 3 JTHOHY

select — Bubupatu, migbuparu
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selection — BinOip

self-coloured — omHOKOMIpHMIA, HATYPATBLHOTO KOJBOPY, MPHUPOIHBOTO
3a0apBIICHHS

self-portrait — aBromoptper
selvedge — kpaiika, kpaiioBa 4acTHHA
selvage — kpomka, oOmMBKa
semi-leather — namiBIIKipsTHMI
semi-rigid — HamiBKOPCTKHH
semi-sole — migMeTKa, miIMETOK
semi-solid — mamBTBep AUt
semi-transparent — maniBnpo3opwuii
SeNse — MovyTTs, BIAYYTTS

senseless — HeuyTiuBwMiA, O€3TTy3 Mt
sensitive — 9yTIMBHA, ypa3IuBHiA
separate — okpeMuii, po3aAUIATH
separate sheath — okpemuii ¢pyTisip, oOmIUBKa
sequins — OIUCKITKH

serene — sicHui, 6e3XMapHHA

serger — oBepIIoK

serpent — 3mist

serpentine — 3MiiHMiA, 3BUBUCTHI

Set — KOMIUIEKT

set construction — koHCTpyOBaHHS JEKOpaIlii
set designer — XymoKHHUK-AEKOPaTOP
set of instructions — HaGip komaH
set-in pocket — npopizHa KuIeHs
set-in-sleeve — BuMBHUI pykaB

set into a seam — po3MmilieH i B IIIBi

SEW — IIIUTH, IPUIIUBATH
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sew a button on — npuiMBaTH I'yI3uK
SEWINQ — MOIIUTTS, 31CTPOYyBaHHS

sewing direction — mosiCHEHH 10 IIHATTS
sewing illustration — imoctpariist 10 MKATTS
sewing industry — mBeiiHa MPOMHKCIIOBICTh
sewing Kit — makyHOK 3 pe4amu Uit APIOHOTO PEMOHTY OJISATY
sewing machine — mBeiiHa mMaimnHa

sewing needle — mBarpKka rojaka

sewing plate — mBarpka maacTuHa, MOMEPETHUK HAIEPCTKA
sewing supplies — mBeline nputas
sewing workshop — mBeitHwmii 1iex

sew onto — HamuTH

sew underneath — migmmBaTy (IPUIITABATH)
shabby — monomenuii, morepTuii

shade — BigTiHOK

shadow — TiHb, HesiCHUIT 00pHC

shadowy — TeMHu, TOXMYpHit

shag — rutror, rpyOuii JOBIHiA BOPC

shaggy — BOpCOBHIA, IIIOPCTKUI

shake — TpsicTu, KonuBaTH

sham — HecnpaBxHiH, paabIInBUi

shank — By3bka yaCTHHA MiJIOMIBU MiX MiZOOPOM 1 MiMETKOM, T'eJICHOK,
Jana, TyA3UK 3 HIXKKOIO

shantung — maHeTyH, THIT IIOBKOBOI TKAHWHH 13 3BHYAMHOTO TUICTIHHS
shape — BuKporoBaTH, HaJaBaTu GopMy

shaped facing — migkpiiina oOIIMBKA

shapeless — 6e3hopmunii

shapeless garment — 6amaxoun

shaping device — npucTpiii 11 pacoHyBaHHS
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sharp-pointed SCiSSOrs — HOXMIII 3 TOCTPUMHU KIHYHMKAMHU
shawl — manp

shawl collar — komip «anbka»

shearing — cTpuxka (BiBelb)

sheath dress — mnaTts-pytisp

sheath silhouette — curyer dytisip

sheepskin coat — nyOnsiHKa, KOXKYX

sheer — nerkuii, mpo3opuii, 6€3 JOMIIIOK, CITPABKHIH
sheer clothing — npo3opwii omsr

shibori — Texnika midopi, cibopi

shield — muT, 3axucr

shielding — 3axucHuii map (ITOKPUTTS, TIACT)
shimmer — MepexTiHHS

shimmering — mepexTiuBi, OiucKydi

shine — 6iuck

shining — csrouwmii, GIUCKyYHit

shiny — 6imuckyuuit, BiqnoaipoBaHuii

shipment — BanTa, BiJBaHTa)KCHHS

shirr — podbutu 300pku

shirring — roppyBanHs

shoe designing — KOHCTPYIOBaHHS Ta MOJICITIOBAHHS B3yTTs
shoemaking — BUpOOHHUIITBO B3yTTsI

shoestring — mHypoK 1S B3yTTs

shoe stylist — mogenbep B3yTTS

shoe thread — npatBa

shop — maiictepHs, 1ex

shop around — nporynsTrcs Mara3uHaMu 3 METOO MPUAMBUTHCS JI0 IIiH 1
TIOPIBHSATH 1X, KITPUIIHIOBAHHS
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shopping therapy — mominr-repamnisi, 60poTh0a 3 Aenpeciero 3a
JOITOMOTOFO IHOTIHIY

shortage — Hecraua

short coat — maniBnanabTO

shortcoming — Hexomik, qeeKT

short cut bend — kopoTkuii moydernpax
shorten — ykopouyBaTu

shorter-stapled wool — BoBHa MaJjI0i JOBKHUHU
shoulder — BopoTok

showroom — geMoHCTpaIiiiHu#i 3aJ1, CalIOH-Mara3uH
showy — edekTHUi, ICKpaBHiA

shred — po3nasuTucs (po MaTepiro)

shredder — noapiOHIOBaY

shrink — 30irarucs, n1aBaTi ycauky

shrinkage — ycanka

shrinking-point — Temneparypa (To4ka) 3BaproBaHHS
shrink-proof — crifikuii 1o ycauku
shrink-proofing — npotuycankoBa 06po0Oka
shrink-resistant — cTiiikuit 10 ycaaku

shroud — nmmamanuis, caBan

shrug — ykopodeHu# KiHOYMi KapAuraH
shuttle — yoBHMK TKaIIbKOTO BepcTaTa
sideburn — 6akenbapn

sign — 3Hak

signature — miamuc

signature tools — ¢ipmoBi npuitomu
sign-board — BuBicka

signet ring — mepcreHb, mevyaTka

significant — 3HauHuii, MTOMITHUH, BAKJIUBUI
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significant share — 3Hauna Jacrtka
silhouette — cunyer

silhouwelt — panToBO-KIIE€HiOBE B3YTTS
Silk — moBK, IIIOBKOBUIA, IIIOBKOBA TKaHWHA, IIIOBKOBA HUTKA
silken — rmoBkoBUCTHI

silky — moBkoBUCTHI, TPUEMHUT
silt trousers — Oproku My

silver — cpibmo

silver fox — woprOOypKa
silverwork — BupoOwu i3 cpibiia
SINEW — CYXOXKHILJIS

single — oquHapHwMiA
single-breasted — onHoOOpTHMIA
single-coloured — omHOKOMIpHUIA
singlet — maiika, Qydaiika

sizing — BU3HAYCHHS pO3MIpy
sizing system — cuctema po3mipiB
skein — MOTOK TIpsKH, TTACMO
sketch — ecki3, Hauepk

skew — kocwuii, aCHMETPUIHHHA

ski jacket — mmkHa KypTKa

skim — rmiiBka, 3HIMATH IUTIBKY, TOHKHHA IIap a0o0 MITPUX TyMH Ha
KJICENpOMa3yBaIbHIM MaIINH1

skimmer — sxiHouMi KaIeaIrX

skimming — 3HATTS IUTIBKK, NpPOMANIyBaHHS (TKAaHWHU) TYMOKO Ha
KJICENpOMa3yBaIbHIM MaIINH1

skin — mkypa
skinner — kymuHip

skinny jeans — o0sAraro4i JHKHHCH
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skinny pants — qy»xe By3bKi IITaHH

skin-stamp — TaBpo Ha HIKypi

skin tone — koumip mKipu

skive — 1BoITH LIKIPY, CKOIIYBaTH Kpaii

skiver — marmuHa (HiXK) [UIs CIIyCKaHHS (CKOIITYBaHHS) KpaiB
skiving — crryckaHHS (CKOIITYBaHHS ) KpaiB (JieTajiei B3yTTs)
skiving machine — ctpyranpHa MammHa

skunk — ckyHc, mkypka abo XyTpo CKyHca

sky-high cost — 3axmapHa BapTicTh

slab — tuTa, TTocka 3arotoBka, AISTHKA PEMIHIIEBOTO YenpaKa Mmiciis
PO3KPOIO PEMIHIIIB

slack — mupoxi mranu, cakcu

slant — cxun, Haxua

slanted — maxuienuii, Kocuii, CKICHUM

slanting stitch — kocuii cTiOOK

slashed sleeves — pykaBa 3 mpopizom

slave to fashion — sxepTBa Mou

sleek — momenuii, 10CK, r1aAeHbKHMA, TUCKY YU
sleek style — BuToH4YeHUI CTHIIB

sleepwear — niuna Oinmu3Ha

sleeve — pykas, MmydTa

sleeve cap — okar pykaBa

sleeveless jacket — 6e3pykaBka

slender — ToHkuii, BATOHUCHHH, CTPYHKHIA
slick — rimamenpkuii

slicker — makinTomr

slide — ckoB3aHHs, KOB3aTH, 3CYB, 3aMOK 3aCTiIOKH-OIMCKaBKH
slide-fastener — 3acriOka-0auckaBKa

slider — 3amok 3acTiOKH-0IMCKAaBKU
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slider bracelet — 6pacner-cnaiigep

slim — teniTHHUI, TOHKUI

slim fit — mpuraneHuit

slim-fit clothing — npurancuwmit ogsr
slim-fitting jacket — »xaker, 110 MIIILHO 00JISATAE
slimming — oxsr, sikuii pOOUTH CTPYHKIIIUM
sling — xanat, pemiHb

sling-back — 3agauk Ha pemiHIIi

slingbacks — 6oconixku

slink leather — mikipa Bix BUKHIHS, HEIOHOCKA TBAPUHU
slip — komOiHalisl, CKOB3aHHS, CKOB3aTH

slip lasted — dopmoBanmii 06e3 3aTSDKHUM IIUISIXOM, BHYTPIIIHBOTO
dbopmyBaHHs (PO 3ar0TOBKY)

slipover — cetp, 4oxo:

slippage — koB3aHHs

slippage tolerance — cTi#KiCTh 0 KOB3aHHS

slipper-foxed — BUroToBICHHI 3 CYIIJIBHOIO COIO3KOIO (ITPO TY(]IIE0)
slipper socks — mikaprneTku Tarmo4yKu

slippery — cnu3bkuii, HeCTIHKUt

slippers — manToduri, Karri

slippiness — 3maTHICTh 70 KOB3aHHS

slip pocket — naknagHa KuIeHs

slip-proof — criiikuii 10 cKOB3aHHS

slipshod — HeoxaitHo B3yTHii (OASTHCHH)

sliver — macmo, poOUTH CTpiUKy

sloppy — HeoxaitHMiA, BITLHO CKPOEHMI, HEI0AIHA, HCOXAHIIA
slot — mpopi3, mrinuHa

slubber — poBHiuHa MarnHa

slub effect — edexT BUpoOIEHHS TOBCTOT POBHUII
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slug — (meTaneBa) HaOiliKoBa a00 Ka0JIyKOBa IIMHIIbKA
smalt — TemHO-cuHil OapBHUK

smart — HapsAHUI, MOJHUMN

smart-casual — eaeranTHuUi MOBCAKICHHUIN (CTHIIb)
smarten — yemypuTHucs, HapsKaTuCs

smear — risima, OpyJIHUTH

SmMokey eye — BUKOPUCTAHHS CIpUX 1 TEMHHUX BIATIHKIB TIHEH IS
MaKispKy ouei

smooth — rnaakuii, piBHUI

snap — 3actiOka

SNazzy — muKapHUN

sneakers — kpociBkH, B3yTTs 3 TEKCTHJILHIM BEPXOM Ha TyMOBIH ITi10IIIBI
sneaker socks — mkaprieTku st KPOCIBOK

snood — cHyJ, MUpoKuii B si3aHni mapd y Gopmi KisbIis
snow-boots — (cykusiHi) 60TH

SNOW-Shoes — B3yTTst iyist XO{iHHSI [0 CHITY, CHIFOCTYITH
snow-white — Oi1oCHIXHHIA

snug fit — BisibHA TOCA/Ka, BITLHOTO CHIIYETY

sober — criokitiHuit (Tipo KoJIip)

SoCk — BkJtagHa ycTinKa, (BKJIQIHHH) i ITOK, IIKapIieTKa
socking — BkJ1ajHa yCTiJIKa, BKJICIOBAaHHS BKJIAJIHOT YCTIIKH
soft — m’sikuit, cimabkuii, HesickpaBwid (TIPO KOJIIp)

soften — 3m’siknryBaTH

soft-shade tailoring — momuTts omsary ‘M’sAKuX’ BIATIHKIB
soft-soled — va M’sKiit migowIBi

sole — miomiBa, CTyIHS, MiAMETKa

sole laying — HakagaHHs i JOMIBA

sole-laying machine — mammna aj1st KpiruIeHHS ITiAOIIBH

solely — BukIr04HO
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sole shape — ¢hopma migomBu

sole stitching — 3mmBaHHS I1i10MBH

solid — e, MiLHUN

solid coating — criiike, TBepe MOKPUTTS

solid foam rubber — TBepaunii minomarepiain
solidification — TBepainHs, 3aTBEpHiHHS

solidify — TBepaHyTH

solution — po3unH

solutioning — 3ama3ka kjieeM ab0 KJICHOBHM PO3YUHOM (JIE€TAJICH B3YTTI)
sombre — TeMHuuit, TOXMypHii

sophisticated — ButoHueHUit

sophistication — BuToHuYeHICTD

sorrel — yepBoHyBaTO- 200 KOBTYBATO-KOPHUUHEBHUH (IIPO KOJIIP)
sound — MIITHHH, ITyITIKAH, HSTTOIIKO[KCHHUH
soundness — MilHICTb, IYNKICTh

spandex — cranaekc

spangles — 6iucTkn

sparkle — 6iucKiTKa, ICKPUTHCS, CAATH, BpaXKaTH
spats — rerpu

species — pia, mopoja, BUI, Pi3HOBH/I

specific — meBHUH, XapaKTepHUH, 0COOJIMBUI
specifics - ocodauBoCTI

specification — rexHiuHi yMOBH

specimen — 3pa3oK, eK3eMILISP

speck — ruisiMa, 1sITouKa

speckled — rmsiMuCTHIA, CTPOKATHIA, KpaIT4acTUH
specky — cTpokatuii, Kpam4acTHii

spectacular — edpexTHMIA, IMITO3aHTHUIA

spike — mmm Ha migomBi, KAOMYK «IITHIIEKA
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spike heel — migbop-mmunbKa

spiky — mmuyacTuii, 3arocTpeHui

SpiN — mpsICTH, KPYKIIATH

spindle — BepeTeHo, Bich, BaJl, IITUHICIH

spinner — mpsixa, TO#, XTO Mpsijie, MPSAAUIbLHA MallIMHA
spinneret — ¢inbepa

spinning — psTiHHS

spinning jenny — mpsAMILHUN BepcTaT MepioHIHOT it
spiral — cmipaib, cripanbHuit

splash — 6pu3ku, Opuskatu, po30pU3KyBaTH, MIAMa Opyay
splash-proof — 6pynoBiAMITOBXYIOUHIt

splash-proofing — 6pyaoBiamroBxyroua 06podka

split — po3koroBaHHS, PO3LICIIICHHS, ABOITH, CITUIOK
split sole — BupiBHIOBaTH MiTOMBY (B3yTTS)

split-toe socks (tabi socks) — mikapreTkd 3 pO3MIJICHUM HOCKOM
(mkapreTku Tab1)

spoilt — 3incoBanwuii

spool — koty1ika, 600iHa, Ty

spool pins — crepykHi st KOTYIIOK

spooler — mammmHa U HaIaHHS OBaJIbHOT opMu (PPOHTY KadiTyKa
Spot — mrAMa, UATOYKa, IUISIMKa

spotless — uncTuii, 6e310raHHMI

Spot remover — 3aci6 aJ1si BUJAICHHS IUIIM
spotted — rIAMUCTHIA, CTPOKATHI, KpaIT4acTHit
Spotty — msmMucTHi, CTpOKaTU!

spring — npy>xuHa

Springiness — nmpy»xHicTh, €IaCTUYHICTD
Springy — rHy4KHi, elacTHYHUI

Spur — mmopa
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square waist — mpsIMOKyTHa 10 ypi3y reJICHOYHAa YaCTHHA
squirrel — 0inka, mKypka abo XyTpo OUIKH

stable — criiikuii, cTabinbHMIA, O€3yCcaaIKOBUI

stack — crenax, mrabenn

stacked heel — HabipHuit kadbmyk

staff — mrrar, nepconain

stage — eram, crazgis

stage picture — mocraHoBOYHA KapTHHA

staggering — mpuroJOMILTHBHMA

stain — msima, dapba

stained glass — kobOpoBe CKII0

stainless — He3amIMOBaHUH, HEPIKABIFOYHIA

stain-proof — HenuHIOYUH, CTIHKUI 10 3a0pyAHEHHS, IIIMOCTIHKUIA
stain-remover — mIsIMOBUBIIHUI 3aci0

stamp — MapKyBaTH, IITEMIIETb, TABPO

stample — 3Buuaiine (cTaHgApTHE) B3YTTS

stand — mijcraBka, CTEH]

staple — ckoOka

stapled — mpukpirieHuni (ckpiruieHuit) ckoOkamu

staple fiber — mrranensHe BOTOKHO

staple-lasted — 3arsaraenuii ckookamu

staple material — mrranensHuii MaTepian

stapler — mammmHa 17151 3aTAryBaHHs OOYKIB B3yTTs CKOOKaMH, CKoOa
star — npukpaca y BUIJIsA1 OaHTa-31pOYKH

starch — kpoxmaiib, KPOXMaJIUTH

stardom — 3ipKoBICTb, CTAHOBHIILIE 3iPKH

statement piece — aKIeHTOBaHHH €ICMCHT
state-of-the-art technologies — HaliHOBITHI TeXHOJIOTI]

stationary — crarionapHUH, HEPYXOMUIA
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statuesque — cTaTHUM, BETUYABUAMN

steadfast — TpuBKui, MilIHHM, CTIHKHI
steam — mapa

steamer — anapat jy1s 00pOOKH MMaporo, anapat JUis POHaprOBaHHS
steam-heated — 3 mapoBuM 00irpiBOM
steaming — o6po0ka maporo, MponaprOBaHHS
steampunk — cTHIIb CTIMIIAHK

steel-blue — cuntOBaTO-CTaNEBMIT (TIPO KOJIIP)
stem — cte6110, CTPHKEHB, CTOBOYP

stencil — Tpadaper, mada0H

stenciling — Hanecenns dap6ou o Tpadapery
stencil printing — TpadapeTHuii ApyK

step — Kpoxk, ¢t (CTOmu), MM ITHUK

step-in — (xiHo4a) Tyt TUIY MIMOOKOT JOJ0YKH 3 BIIPI3ZHOIO COIO3KOIO
Ta HACTPOUYEHUM IIMPOKUM PEMEHEM B JUISHII MMAHOMY

stick — manums, 1inok

sticky — kneitkuit, TUNKuiA

stiff — sxopcTkMiA, HETHYYKHii, HeeTaCTUYHHI, MIITHO

stiff fabric — sxopcTka TkaHMHA

stiffen — poOutTu(cst) ’KOpPCTKUM, 3aTyCHYTH, HAKPOXMATHTH
stiffener — sxopcTka geranb B3yTT

stiffness — sxopcTKicTh

stiletto — ToHKi BHCOKI TTiI00pH, IITMTHIBKA

stir — mepemimmaTu

stirring — mepeMinryBaHHs

stir up — 1oOpe BUMIIIATH

stitch — 3mmBaTH, cTiOOK, CTOBIYMK, ITE€TIIS

stitchdown — cannansHe B3yTTs1, HalliBCaHJANIbHE (JIOTEBbHE) B3YTTS
stitcher — mBeiiHa mamuHa
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stitch in — BmmBaTy, BiuuTH

stitching — 3’ennanns, cTpouka

stitching-out — oOMeTyBanHs, 0OKHIaHHS (TICTEIID)
stitch length control — perynsrop noBkuHu cTiOKa
stitch width control — perynsitop mupunau ctioka

stock — BupoOHuua mapTis (cupoBuHH abo HamiBpaOpukary, abo
JOTIOMIXXKHUX MaTtepiajiB, ado TOTOBUX BUPOOIB), CHPOBHHA

stock-holding — 30epiranns Ha ckjai
stockings — naHuoxu

stock keeping unit (SKU) — igertudikaTop TOBapHOI MO3MUIT, OTMHHII
00JIIKy 3amaciB

stocky — mpucankyBaTHii, KpeMe3HHIA

stogie — BAKKUI poOounmii YEPEBUK LBSIXOBOTO abo
JIepeB’ THOIIUILKOBOT'O KPITJICHHS

storage — ckmnaj, CXOBMIIE

store — 30epiratu

store-room — ckiuaj (ToBapis), KOMopa
stormy — OypxJMBUH, MIAJEHUN

stout — nebGenuii, MIITHUHN, ITyTTKAHA

stout dense leather — miniHa TicHa mikipa
stoutness — IynKicThb, MIIHICTh

stovepipe jeans — HKUHCH-TPYOH

straight — npsimuii, piBHMIA

straight-cut jeans — mxuHCH IPSIMOTO KPOFO
straight-edged fabric — TkanuHa 3 piBHUME KpasMu
straighten — BupiBHIOBaTH

strain — Hanpy>KeHHSI, PO3TATHCHHSI

strait — By3bKwuii, TICHUI

straiten — 3ByxyBaTH, CTHCKYBaTH

strait-laced — tyro 3arsiraenHwmii, Tyro 3amHypoBaHUN
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strand — macmo, HUTKA (HAMUCTA), CKPY4yBaTH, 3BUBATH
strap — peMiHeIlb

strappy mules — 6oconixKu

strap sandal — canganis peminiesa

straw — cosoma

streak — macmo

streakiness — cmyracricTh

streamline — BropsiIKyBaTH, MPUCKOPIOBATH

strength — mirHicTh, cuia

strengthen — 3MinHIOBaTH, i AKPIILTIOBATH

Sstress — THCK, HATUCK, HATIPY>KCHHS

stretch — BUTATYBaHHSI, PO3TATYBaHHS, BUIOBKCHHS
stretch denim — genim-crpeiia

stretched — BUTSATHYTHIA, pO3TATHYTUH

stretcher — xoytosika Jij1s1 pO3TATYBAHHS B3YTTS
stretching — BUTSryBaHHS, pO3TATYBaHHS

stretchy fabric — enactuyna TkaHuHa

string — mHyp, MIHYPOK, TachMa

stringlike — MmoTy3komnoaiOHM

Stringy — BOJOKHUCTHM, KICHKUHN, TUIKAN, TATYUIUH, B’ I3KHI
strip — cTpiuka, 3aB’s3Ka, pEMiHb

stripe — cTpiuka, cMyXKa

striped — cmyracruii

stripping — nexopaTHBHA OKAaHTOBYBaJIbHA CMYIKKa 31 MIKipu a00 XyTpa
strong — igkuii, INTEHCUBHUM, Ty KUU

strong colours — KOHTpacTHI KOJILOPHU

stud — 3amoHKa, KHOTIKa, I[BSX 3 BEJIUKOIO TOJIIBKOIO
studded — mmmoBaHmit

studded leather — mmmoBana mkipa
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stuff — peuoBuna, maTepian

stuffing — nHabuBka (IOIyIIKH)

stupendous — TMBOBMIKHUI, BETUUYC3HUIA

sturdy — TBepauii, MilHHIA

style — ctuib, Moza, hacoH, MOKpiit

style icon — ikoHa CTHIIIO

styleless — nenpuemuwmii

styling — MmoaenoBaHHS

styling of an upper — mozetoOBaHHs BEpXY B3YTTS

stylish — MmoaHwmit, MOIEIBHMM, CTHIBHNN, BATOHUECHUH, €JICTaHTHUI
stylist — monesbep

sublime — BeauuHuii, rpaHIi03HUI

substance — ToBIIMHA, PeYOBHHA, TOBIIKUHA (JI€TaIeH B3yTT:)
substandard — mecrannapTHui

substantial — mirawiA, TynKUi

substitute — 3amiHHEK, cyporat

subtile — Tonkwmii, HKHHIA, TOCTPUNA, BATOHYCHUH

subtle — ne3naunmii

subtle washes — HixHi BinTiHKH

suede — 3amiira, Benop (IIKipa)

suede-finished — BemopoBoi 06poOKH (TIPoO HIKIPY)

suedine — mTy4Ha 3amiia (TKaHWHA)

SUit — KOCTIOM, ITiAXOIUTH, BIAIITOBYBAaTH, IIaCyBaTH
suitability — BignoBigHICT, IPUAATHICTH

suitable — Toii, 1110 MiAXOAWTD; MPABUIBHUN, BIIOBIIHUAN, IPUAATHHN
suite — HaOip, KOMILJICKT

sun bleaching — BuropanHs Ha COHIIi

sunburnt — consiuHuMiA OmiK

sunfast — crilikuit 10 1ii COHSTYHOTO MPOMIHHS
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sunk — noratinuii (mpo 1IoB)

sunproofing — yoepexxeHHs Bif [ii COHIYHOTO MPOMIHHS

super-ageing — BUCOKHUI OIip CTapiHHIO
supple — rHy4Ku#, magaTIiBUi
suppleness — M’sIKicTh

supplier — nocrayaabHUK

supply — mocrayaTu, moctayaHHs

supply chain — nanmror mocraBok

support — miaTpuMyBaTH, MiICTaBKa (JJ1s1 KOJIOAOK a00 B3YTTs)

supportive clothing — migTpumyrounii oasr
surface — noBepxHs, 00pOOJIATH TTOBEPXHIO
surface characteristics — BimactuBocTi MOBEpPXHI
surface tension — moBepxHeBU HATSAT
surgical — xipypriunmii

surgical boot — opronenuyune B3yTTS

surplus — HagIMIIOK, 3aiBuUit

surplus material — HajuHIIOK MaTepiany
surviving — BiipoKeHHs

susceptibility — cipuiiHATINBICTD, Yy TIMBICTD
susceptible — cpuiHATIUBHUA, Yy TINBUI
suspend — miaBinIyBaTH, BilllaTH

suspenders — miaTsHKKH

suspension — cycreHsis

sustainable — migKkpirmIrOOYHiA, T ATPUMYOUNN MaTepia

sustainable consumption — BianoBigagbHE CHIOXKUBAHHS

sustainable fashion — exonoriuna Mmozna

swansdown — miKJ1aKoBa yTEIUTFOBaIbHA TKAaHUHA (JJ1s1 B3YTTsI)

swap — oOMIHIOBaTHCS

swap party — 3axig s 0OMiHy OJsITOM
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swatch — konexkiisi, 3pa3ok

sweatpants — cnopTUBHI IITaHU
sweatshirt — csitmror, ¢ydaiika

swell — HabyxaTu, HaOpsKaTH, OyOHSABITH, CICTAHTHUM, BIAMIHHUI
swelling — HabyxaHHs

swelling-proof — critikuii 10 HaOyxaHHS
swift — moToBMIIO, 3MOTYBaTH

swish — mukapuwmii, MoTHUH

symbol — cumBon

syndicate — cunikat

syntan — cunran

synthetic leather — mrryuna mkipa

T

tab — merenpka, Bymko

tabloid — Ta610in, HE3BKOTIPOOHMIA

tack — Tekc, UBSX, 3MIMBATH HA )KUBY HUTKY
tacking — kpirieHHs TeKCaMH

tacking back — kpimieHHst Tekc 1’ ITKOBOT YaCTUHU
tack-pot — TekcorpumMay

tacky — nmerreBuii, HU3BKOIIPOOHHH, HEEJICTAHTHU
tag — HakiHeYHUK (Ha MIHYPII), SPIUK

tail — xBicr

tailcoat — ¢paxk

tailor — kpaBenp

tailored — po3kpoenuii, mMTHI

tailor-made — 3po6ennii Ha 3aMOBJIEHHS

taint — kouip, BiATIHOK, ILIAMa

take back — moBepraru mock y MarasuH, SKIIo piv He migidnma
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take up — Opatucs, xanaTucs

take-up lever — auTkonpuTsaray

take-up spring — HaTsHOKHA TPY>KHHA

talc — ranpk, nocumnatu (00po0IIOBATH) TATLKOM

tally — 6upka, etukerka

tan — nyoutu, Y4uHUTH

tangled — 3amryranuii

tangled bit — cruryrana gyacTiHa (Kycok)

tangling — yrBopeHHS CIUIETIHD

tank top — maiika

tannery — ynab6apcTBo, 06poOKa mKipu

tanning — nyoneHHs, YnHOAPCTBO, rapOyBaHHS

tanning substance — nyouisHa peduoBrHA

tape — TaceMa, cTpiuka, MIHYP

tape-line — pynetka, canTHMETp, BUMipIOBaJIbHA CTPIYKa
tape measure — BUMiproBaJIbHA CTPIYKa «CAHTUMETP)
tapered jeans — 3aByeHi JUKUHCH

tapered heel — 3Byxenuii, KoHycomoAiOHMI TiAOOP
tapestry — ro6enen, 3aTkaHa BiJl pyK MaTepis

tarnish — BrpauaTu GJIMCK, TBMSIHITH

tartan — moTnanaka (TKaHUHA)

tassel — kutnuka, kyrac (mpukpaca)

tatting — Texuika GppuBoIIITE, MJICTIHHSA MEPEKHUBA
taupe — cipo-KOpUYHEBU, TEMHO CipHii

tawd leather — naiika (1kipa)

tawny — 30510TUCTUH, pyAyBaTO-KOPUUHEBUH (PO KOJIP)
tear — popis, HaApuB, Jipa, pBATHUCS, 3HOIIYBATHUCH
technical know-how — texniuamii cexper BUTOTOBJICHHS (BHPOOHHIITBA)

temper — cymim
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tempered — 3Bos10KeHUI

tempering — 3BOJI0KCHHS

template — 3pasok, maoI0H

tenacity — cTiiiKiCTh, IPOTUCTOSIHHS 70 PO3PHUBY
tender — HixkHU# (ITPO KOJIP)

ten-gallon hat — mmpokokpucnmii kamexrox
tennis shirt — renicka

tensile — MiHICTE TIPW PO3TATYBaHHI

tensile strength — cuna HatsryBanHs

tension — HaTsAT, PO3TATHEHHS, CHJIa, HAMpyTa, HATSDKKA
tension dial — sHaTsxEMN qUCK

tension disc — perynsaTop HaTATy

tension test — BunpoOOBYBaHHS Ha YTOMHY MIIIHICTh TIPH PO3TATyBaHHI
terry blanket — maxpoBa koBzpa

terrycloth — maxposa Tkanuna

terylene — repuiieH (CHHTETUYHE BOJIOKHO)

textile — TexcTHIIb, TKAHWHA

textile arts — TekCTHIIbHE MUCTEIITBO

textile designer — TekcTuIbHMI AU3aHED

textile machinery — tkaipke 001aHAHHS

textile fabrics — TekcTunbHI BUPOOH, TEKCTHIIH
texture — ctpykrypa, ckian, Oyaosa

textured fabric — dbakrypHa TkaHuHa

thermal — TerutoBuii

thermal conductivity — remonpoBiaHicTh
thermal insulation — rerutoBa i3osstis

thick — ToBcTwit, rycruit

thickening — 3arymmeHHs, TBepiHHS, ITOTOBIICHHS

thickness — ToBmuHa, HIILHICT
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thigh — cterno

thigh boots — wo6otu 10 cTerna

thimble — manepcTok

thin — roukui, pigkui, ciabkui, po30aBieHui
thinner — po3pimxyBau, po3YHMHHHUK

thong — pemins, OaTir

thongs — ctpiaru

thread — autka, pizp0a

threadbare — 3nomIenuii, mpoTepTHii

thread guide — HuTkO-BOIIH

threadway — auTkoHanpsMIITY

thrift — ekoHomMuTH, 3a0111a1)KyBaTH TPOIILI
thrift shop — marasun 3 “second hand” ogsrom
thrive — npougitatn

throat — Bupi3 coro3ku

throatline — inist BUpi3y Kpuit corO3Kku

tick — Tuk (TkaHMHA), HABOJIOYKA

tie — kpaBaTKa, B3yTTs Ha MIHYpPKax

tie-dyeing — meTo apOyBaHHS, KOJIM TKAHHHA 3B’ sA3aHa
tie-pin — mmuIbKa IS KpaBaTKH

tight — TicHuii (po B3yTTs), BY3bKHA, IIIJTbHHIMA
tight fitting — oOTsaryroumii

tightly — ticHo, minbpHO

tightness — 1iiIbHICTh, KOMIAKTHICTh

tights — konroTku abo JOCHHU

timeless — BiuHMIA, HECTapiOYHIA, 11032 YACOM
tinge — nerke 3a0apBieHHs, BiATIHOK, TOH
tingeing — mindapOoByBaHHS

tinsel — doxmpra, minrypa
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tint — BiaTiHOK, TOH, (hapOa

tinted/colored jeans — ToHoBaH1/moapOOBaHi IKUHCH
tiny — MaJleHbKHH, KpUXITHHH

tip — HOCOK, HOCKOBa YacTHHA (B3YTT)

tissue — mosI0THO, TKAHMHA, CEPBETKA

toddler — qutnna, sika MOYKMHAE XOIUTH

toddlers — mineTkn

toe — HOCOK, HOCKOBA YacTuHA (B3yTT$), IMaJiellb HAa HO31
toe-cap — HOCOK, HOCKOBa YacTHHA (B3YTTSI)

toe puff — migHOCOK

toe shape — popma HOCKa

toggle — npomoBryBaTHii AepeB’ IHUN TYA3UK

token — o3Haka, )xeToH

tone — ToH, BIATIHOK, FTapMOHYBATH (ITPO KOJIIP)

tone on tone — ToH B TOH

tongue lining — miakmaaka si3uyKa

tool — 3Hapsaas, iHCTpyMEHT

tooth — 3y0, 3y0Oenp, HapizyBaTH 3yOITi

top — merani Bepxy B3yTTs, 110 PO3TAILIOBaHI BUIIE COIO3KHU (Hamp. Oepiii
ab0 xaJsiBu)

top-line — BepxHiii KaHT, JIiHIS BEPXHBOTO KAHTY

topstitch — BepxHs cTpouka

top-stitching — 3muTuii 38epxy

top-stitched dart — Butouka, sika epexoIuTh y CKIAIKY
top-stiched seam — po3cTpouyBanbHuii 1M10B

torso — Tymy0, Topc

tote bag — Benmuka cymka

tough — B’s13kuit, TATYUHiA, TPYKHUH, MIITHHEA, YKOPCTKUMN, TPyOHid
toughness — B’s3KiCTh, TATYUICTh, MPY>KHICTD
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tow — maxJist, Kyaiuib

towel — pymrauk

toweling — TkaHKWHA U1 PYIIHKUKIB

trace — 3HaK, BIJOUTOK, CTEKUTH

trade — toprisis

trademark — roBapHwmii 3HaK, pabpruyna mMapka

trademarking — taBpyBaHHs, MapKyBaHHs, HaKJIclOBaHHS (paOpHIHOT
MapKu

trade show — BucraBka

traesko — cabo, gepeB’siHe B3yTTS

train — nueid, xBict

transparency — mpo3opicTs

transparent — npozopuit

trash — mosKuBHI 3aIHIIKHA, CMITTS

tread — migMeTKOBA YaCTHHA ITiTOIIBH
treat — o6po0roBaTH, MPOCOUYBATH
treatment — 06po6xka, 10T, 03100JICHHS
treatment needs — moTpebu MO0 TOTISAY
trench coat — Tperu

trend — nHanpsiM, TEHACHIIIS, BisTHHS
trendiness — vaiiMoIHiI TEHAEHIT
trendsetter — 3axoHOIaBEIL MOJIH

trendy — yapTpamoaHui

trendy behaviour — mogHa moseiHKa
triadic color scheme — konbopoBa rama 3 TphOX KOJIbOPIB
trick — ma3 rospHimi

tricot — ocHOBOB’s13aJIbHE MTOJIOTHO

trig — HapsaHWIA, OXaHUT

trim — akypaTHuUl, eJIeraHTHHM, 03100JIFOBATH, IPUKPAIIATH
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trim linings — oOpi3yBaTu Kpai miaKIa Ku

trimmer — mamuHa s ppesepyBanHs (kabiayka abo ypi3y IiOIIBH)
trimming — 031004, 031001CHHS, IPUKpaca

trinket — npibHMYKa, OpeIoK

trunk show — 3akputuii mokas

tubular shape — y ¢popmi «Tpyom»

tuck — cxiragka, 300pka, poOUTH CKIIAAKH a00 300PKH, IMiIBEPHYTH
tuck in — 3anpasusaTu

tucking — 3actpouyBanHs

tuft — myuoxk, psix cTiOKIB, KMYT

tulle — Tronp

tumbler — s3udok

turgid — omyxJIuii, TUITHOMOBHHM (TIPO CTHIIB)

turn — BuBepTaTH HaBUBOPIT, BUBOPITHUI (ITPO B3YTTSI)

turnback cuffs — Bigknanai mamxern

turtleneck — Tonkuii OOTSTYrOUNI CBETP 3 KOMIPOM, SIKUI 3aKPUBAE U0
turtle-neck collar — komip Bugy «xOoMyT»

tutu — mauka Ganepunu

tuxedo — cMOKIHT

tuxedo shirt — copouka-cMOKiHT

tweed — TBix (emacTUYHA, BOBHSIHA TKAHUHA)

twill — caprka (migknaakoBa TKAaHMHA)

twine — MoTy3Ka, mImnarar, IHypoK

twin-eyelet — 3 nBoMa mapamu Gyiouek (PO B3YTTH)

twist — ckpyuyBaHHS, KPYIECHHS, CKPYIyBaTH

twisted — kpyuenwmii, cykanui

two-sole — moaBiiHa miAOMIBA, MMiIOIIBA B JBA IIAPH

two-tone — noapOoBanuii B 1Ba BIATIHKY (OJTHOTO KOJIBOPY),
PI3HOBIATIHKOBUI
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tying — 00po0Oka KiHIIiB 111Ba

U

ugly — moTBopHUii, OpHIKHIA

ultimate — kiHIeBHii, eJIeMEHTapHUI

ultrahip — ynerpamogamii

ultramarine — ynpTpamapux

ultrasuede — mrygna 3amina

unacceptable — nenpuitHsITHUH, HeOAKAHMIA
unattractive — HernpuBaOIMBHIA

unbuckle — po3cTibaTu npsbxky abo 3acTiOKy
unbutton — po3scTibaTH rya3uk ab0 KHONKY
unchic — HeMoHO, HEEJIETAHTHO

uncoil — po3amoTyBaTH

uncomely — HenpuBaOIMBUIA, HETAPHUIA
UuNCOMMON — HE3BUYAWHUM, PIAKICHUNA

uncut — HeB1api3aHui

underarm seam — moB mpoAMu
under-garment — npeamMer (CrigHbO1) OLTU3HA
undergo — BunpoOyBaTH, MEPEHOCUTH, HaApAKATHCS
underlay — npunyck (i1 HaCTPOYHUH IIIOB)
underneath — au3, HIKHIT

underpants — crigHs OiTu3Ha

underside — BuBopiT

undersized — HectaHmapTHUH PO3MIp
undertrimmer — mexaHi3M MIBEWHOT MallIMHU JIJIs1 00pi3yBaHHSI KpaiB
under-trimming — oOpi3aHHs KpaiB MiAKIaIKH
undyed — HaTypanbHUiA, HeGapOOBaHHI

unequal — nepiBHMIA, HEPIBHOLIHHUIA
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uneven — HepiBHOMIpPHUH, HETTApHUM

unfading — HeaMHIOYMIA

unfashionable — uemonnuMit

unfasten — BigcribaTH, po3B’sI3yBaTH

unfinished — nHeoOpobOIeHUI

unfold — posropratu

unfolding stiffness — sxkopcTkicTh, MO HE MiTAETHCS BUTHHY
unisex style — ctuib yHiceke

unitard — komGiHEe30H

unkempt — HeoxaitHuii, HeUECaHUI

unkempt hair — HegorsiHyTE BOJIOCCS

unlace — po3iiHypoByBaTH

unpolished shoes — HeHauuIeHi, HEIOTIIAHYTI YePEBUKU
unravel — posmnyryBaru

unrivalled — menepeBepieHuit

unsanitary — antucaHiTapHuiA

unseam — po3noproBaTH OB a00 CTPOUKY

unshrinkable — 6e3ycankoBwuii

unsettled — neBu3HaUCHUIT

unstable — mecriiikuii

unstitch — posmnoproBartu 1110B 200 CTPOUKY

unstitched — He3acTpoueHHA, HE3AIUTHIA

untangle — posmiyryBatu

untreated — HeoOpoOIEeHMI

unwound — po3MOTaHul, PO3KPYUCHUHN, HETKAHUH

unwrap — po3ropTaTtu

upcoming trends — 6araroo0imsro4i, HaifOCTAHHIII TEHACHIIIT
upcycling — BUKOPUCTaHHS CTApPOro OJSTY ISt CTBOPEHHS HOBOT'O

upholstery — 066uBKa, 000MBHI MaTepiaTu
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Upper — Bepx B3yTTsI

UppPermost — BepxHs yacTHHA

upper textile — TkanuHa 1J1s1 BEpXY B3yTTs
upscale — BUCOKOKIaCHHM

upside — BepxHili (JIUILOBHIT) OiK
upside-down — noropu Horamu
Uruguayas — TkaHuHH1 KOJIOpOBI Kamili 06e3 3akabiryka Ta MmigJHOCKa
USer — KopucTyBad

user-friendly — 3pyunwmii st KopuctyBaya
utilitarian — yruaiTapHuii, mpakKTHYHHA
utilitarian clothing — npakTuuHuit oxsr

utilize — BukopucToByBaTH

V

vague — HeBUpa3HUM, HESICHAN
vain — MapHU#, TapeMHUit
valances — 3aHaBicku (300puCTi)

value — BemunHa, 3Ha4E€HHS, TOH, HACHYEHICTh, IIIHHICTD, TO€THAHHS
CBITJIA Ta TiHI Y KOJHOPI

valve — BeHTuIb, Ki1anax

vamp — coro3ka

vamp lining — migkaagka cor3Ku

vamp throat — rop;ioBrHa COIO3KH

vanish — me3atu, 1e3HyTH

vanity — MapHOCIIaBCTBO, CY€Ta

varnish — nak, riasaers

varnishing — moKpuTTs JaKoM, JIAKYBaHHSI
vary — MIHSITUCS, BIIPI3HATUCS

veil — Byasib, HOKpUBAjIO

Velcro — 3acTiOka «IumydKa
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veldt — caHnmanbHe B3yTTSA, B3YTTSA CaHAAIBLHOTO KPIIUICHHS, CaHIaJIbHE
KPITUICHHS

velvet — okcamur

velveteen — HaHiBOKcaMHT, BCJIBBCTHH, 0OaBOBHSHA BOpPCOBAa TKaHHNHA HiI[
OKCaMHT

vendor — Toproeeiib, TOProBUii aBTOMAT

venicelace — rimrop (mIeTeHe MEPEKUBO 3 OMYKIMM Bi3ePYHKOBUM
MaJIFOHKOM )

verdant — 3exenmuii

versatile — yHiBepcaabHHM, PI3HOOIYHHMIA
versicoloured — GaraTokoipHUii, pi3HOOAPBHUI, BECEIKOBUI
vessel — mocyauHa, koyiba

vest — maiika, )XUJIeTKa

vibrancy — Bioparris

vicissitude — miHJIMBiCTB

vintage — cTapoBHHHUI, 3aCTapiINii, CTAPOMOJTHUIN
vintage clothes — oxsr naBHix yacis

vintage suits — KOCTIOMHU, 1110 BUKIILIH 3 MOJIN
violate — mopymryBaru

violation — nopyrienss

violet — ¢ionerosuii (rmpo KoJip)

viscidity — B’SI3KiCTb, TATYYICTh, KICHKICTD, JIMIKICTh
viscoelastic — B’ 13KoNpyXHHH, B’ I3KOCTACTUIHHIA
viscose — Bicko3a

viscosity index — inmekc B’s13K0OCTI

visual — BizyanbHwmii

visual arts — Bi3yaibHe MHCTEIITBO

visually appealing — Bi3yaibpHO npuBaOIUBHit
vitriol — xymopoc

vivacious — xBaBHii, 0aIbOpUI, BECEITHIA
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vivid — sickpaBuii, )KBaBHi, TAJIKHHA

vlieseline — ¢uizenin

vogue — Moa

voguish — moHuit

volume — 06’em, Maca

voluminous — 06’ emunit

vulgar — BynbrapHuii, rpyOuii, HApOIHUMN, POCTHIA

vynil leather — Binimmkipa

W

wad — mmaToK BaTH abo IIepPCTi, MiI0UBATH BATOO

wadding — Barta, BaTHH, HAOMBKa, IIiIK/Ia1Ka

waders — 6arHoBi 4000TH

waist — mepeiiMa, nepeiiMoBa (TeJICHKOBA) YaCTHHA B3YTTSI, TaJis
waistband — nosic, kopcax

waistband stiffener — 3akpimmoBay nosicy

waist-cincher — crarysay tanii

waistcoat — sxnnerka

waistline — minis Tami

wale — py6erib, pyOuuK, TKaTH B pyOUHK

wallet — ramanenp

wall-hanging — mopteepa

wallpaper — mmanepu

walrus — mopx

warble holes — momkopKeHHs KiTiaMu

wardrobe staple — exemenT rapaepooy

warp — oCHOBa TKaHWHH, ITO0BKHLO-TIPSACHHNA, CHYBaTH, CKPYIyBaTH
wash-and-wear — i, 1110 He TOTPeOYIOTh IPACyBaHHS ITICIIS IPAHHS

wash-leather — 3ammma
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wasp waist — ocrHa Tamis

waste — BiIX011, MapHO BUTpadaTu

waste-paper — makyJiarypa

waste-scrap — kianri (B1aX0/1u1)

watch pocket — 6okoBa KuIIeHs

waterproof — BogoHenpOHUKHNHN, BOJOBIIIITOBXYBATLHUI
water-repellent — Bomocrilikuii, BOJOTPUBKHIA, BOJIOBI A TOBXYBaIbHHNA
water-resistant — BomoTpuBKUii, BOXOCTIHKHIA, BOJOHESTTPOHUKHHIA
watertight — BoroHeTpOHUKHUIA

watertightness — Bo1oHEIPOHUKHICTh

water-vapor permeability — Bogo-mapo-npoHHKHICTb

Waviness — XBUJISCTICTh

wavy — XBUISICTUN, 3BUBUCTUI

wayfarer — Beiidgapepu, Moaens KyIbTOBUX OKYJIsIpiB Bix Ray-Ban
wax — Bick, napadix

waxy — BOCKONOIIOHMI, BOCKYBaTUI

weaken — ociabmoBaTu

wear — HOIIICHHS, HOCIHHSI, HOCUTH(CSI)

wearable — npugaTHHii 11T HOCIHHS

wear-and-tear — 3HoOIIyBaHHs

wear in — po3HOCUTH HOBY pid, OCOOJIMBO B3YTTS, SKIIIO IICIISI MOKYITKH
BOHO TPOXHU HE3PYUYHE

wearing — HOIICHHS, HOCIHHS, MPU3HAYCHHUH IS HOCIHHS, 3HOIITYBaHHS,
CTUpPaHHS, IPOTUPAHHS

wearproof — 3HococTiiikuii

wear-resistance — omip 3HOUTYBaHHIO, OMIpP CTHPAHHIO
weather-stained — BunBinuii (Ha COHIII)

weave — miecTu

weaving — TKamTBo
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weaving machine — Tkanpkuit BepcraT

web — TacbMa, cTpiuka, IMIHYp, TPUKOTAXKHE MOJOTHO
web applications — mepexeBi miBeICHHS

webbing — TacbMa, cTpiuka, TKAaHUH peMiHEIb

wedge — KIuH, KIMHOMOAIOHHH Ka0IyK, YepeBUKH TAHKETKH
weft — yrounna, yrokoBuii

weft knitting — kymipH#ii TpUKOTaX

weight — Bara

weld — mpuBaproBaTH, MPUKICIOBATH

well-cut — xoporroro kporo

wellington — 4o0it 3 OiYHKM IITBOM Ta BUCOKOO XaJIIBOIO
well-made — maiicTepHO BUKOHAHUI

welt — paHT, IpOIIMBATH 3 PAHTOM, PAHTOBHI

welted seam — panTOBHIi TIIOB

welted sole — panToBa migoriBa

welting — BivBaHHS paHTa

weltless — 6e3 panty

welt pocket — kuieHs 3 TMCTOYKOFO

wet — BOJIOTiCTh, MOYHTH, 3MOYYBATH, 3BOJI0KYBATH
wetting — po3mouyBaHHs

wheel — komnimarko

wheeler — mpuctpiit 11t IeKOpaTUBHOTO HaKaTyBaHHsS (HU3Y B3yTTs)
whim — npumMxa, Karnpu3

whimsical — npumxiBuiA, haHTaACTUIHUT

Whip — 3muBaTH 4epe3 Kpaid, OOIIMBaTH Kpai

whirl — auTkoHaKMIaY

wholesale — ontoBuii, ontom

wide — mmpokwuii, mpocTopuii (o B3yTTH)

widen — po3mmproBaTu
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width — mupuna, moBHOTa (KOJIOAKH a00 B3YTTH)

wig — nepyka

wigan — cupoBa 0aBOBHSIHA B3YTT€BA IT1/IKJIJIKOBA TKAHHMHA
wincey — HamiBBOBHSIHA jierka (piaHeNb (U1 MiAKIaAKH Y B3YTTS)
wind — BUTOK, 3BUBHHA, HAMOTYBATH

windbreaker — mrropmiBka, MakiHTOII

window — BiTpuHa

window shopping — BiaBimyBaHHS MarasuHiB 0¢3 HaMipy KYIIHUTH IIO-
HeOyIb

wire — apir

WIiry — THYYKUH 1 MilTHHHA

wool — BoBHa

woolen — BoBHSHUI

wool felt — ¢etp i3 BoBHH

workmanship — malicTepHiCTh

WOIN — 3HOMICHH, CTePTUH, MPOTEPTHIA, 1110 OYB Y BUKOPUCTAHHI
worn out — HOLIEHUH, TOTEPTUI

worsted — kaMBOJIbHHI

worsted wool — kaMBoJIbHA BOBHA

wound — Hakpy4YeHuit

wound bobbin — Hamorana mmynbpka

WOVEN — IJIETECHU

woven cloth — Tkane nonotHO

wrap — 3aroptaTti, 00ropTaTH

wrapping — maKyBaHHs, 00ropTka

wrap sKirt — crigHuIs 3 3araxom

wrap sweater — kapauraH, SKiii 3aB’I3y€ThCS Ha CIEIlabHl 3aB’ I3KH
wreath — BiHOK, ripisHaa

wrinkle — 3Mopiiika, BOpOTHCTICTD
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wrinkle-proof — HesMuHATBHUI, 1110 HE MHETHCS

wrinkly — 3smopIikyBaTHii, 3MOPIICHHH, 31 CKIIaKaMU, M’ ITHIA

X

xanthic — sxoBTyBatuii (Ipo KoJip)
xanthophyl — pocnunHuMI KOBTHI TIrMEHT

X-rays — peHTreHiBCbKi MPOMEHI

Y

yarn — npsbka, HUTKa

yarn art — MucTenTBo CTBOPEHHS BUPOOIB 3 IPSIKI
yarn count — HoMep HUTKU

yarn feeder — HuTKO-3anpaBiIId

yarn guide — HUTKO-BOii

yellow-brown — sxoBTo-KOpHYHEBHI (TIPO KOJIIP)
yellowish — sxoBTyBaTHii

yield — BuXig TOTOBOTO HPOIYKTY

yoke — xomyT

yuft — roxta

Z

zapatillas — aprenTuHCHKE B3yTTS 3 TKAHWHHAM BEPXOM Ha TOHKIH M1 101IBI
zapatos — MEKCUKaHChKE JKIHOYE JIETKE B3YTTSI

zigzag - 3ur3ar, JJaMaHa JiHis

Zip — 3acTiOka-OMcKaBKa, 3acTiOaTH Ha OJIMCKABKY

zipper — 3actiOka-0aMCcKaBKa

ZOri — SIMTOHCHKE B3YTTSI
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HaBuanpumii mociOHUK «AHTIIHCEKAa MOBa JUIs TipodeciiHuX 1ineii: [HaycTpis Moam»
pO3paxoBaHUM MJIs CTYACHTIB creriaabHocTedl 182 «TexHosmorii JIETKOi MPOMHCIOBOCTI:
TEXHOJIOTIi Ta AM3ailH TPUKOTAXy, KOHCTPYIOBAHHS Ta TEXHOJIOTii IIBEWHUX BHPOOIB,
MPOCKTYBaHHS B3yTTS Ta TaJaHTEPEWHUX BHUPOOIB, IHAYCTPIS MOAM, MOJICTIOBAHHS,
KOHCTPYIOBAaHHS Ta XyJOXHE 03700JIeHHSI BUPOOIB JIETKOI MPOMHUCIOBOCTI. MOAYIbHUHN THIT
HaBYaJIBHOTO IMOCIOHUKA IMPOIIOHYE CyYacHi TBOPYI MaTepialiv Ta 3aBJAaHHs IS ayTMTOPHOI Ta
CaMOCTIHOT poOOTH CTYJeHTIB — MaliOyTHIX (axiBuiB y ramysi «Iluayctpis moany. [TociOHMK
3abe3neuye hopmyBaHHs MPOGECIHHO OPIEHTOBAHOI AaHTJIOMOBHOI KOMIIETEHTHOCTI1, PO3BUTOK
yCiX BHUIIB MOBIIEHHEBOI MisSUTPHOCTI: ay/IlOBaHHS, YWUTaHHS, MHUCHMO, TOBOpiHHS. Llei
MOCIOHUK TIependavae TaKoK PO3BUTOK HABUYAIBHO-ITI3HABAIBHOI AiSUTBHOCTI Ta (hOpPMYBaHHS
MDKKYJIBTYPHOT KOMYHIKATHBHOT KOMIETEHTHOCTI CTY/ICHTIB.
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