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ONOMATOPOEIA, SIMILE, METAPHOR, EPITHETS
AS THE FEATURES OF LEIGH BARDUGO’S FANTASY
WORLDS® CREATION

Abstract. The article 15 devoted to the analvsis of certain stylistic means,
which were used by the popular novelist Leigh Bardugo. As the matenal for the
research styde the author has chosen the fantasy novel “Shadow and Bone™ whach
immerses the reader into the Grishaverse — fivtional world which was thoroughly
created by L. Bardugo. The purpose of the scientific study 1s relevant because 1t
suggests to analyze and interpret the discourse of the fantasy worlds of Leigh
Bardugo which will help to mterpret them correctly mn Ukramman. The author
underlines that the study of the artistic text and the language of individual authors
cannot do without referning to the concept of individual style. Each work of art
focuses on one of the "possible worlds” of the author. his picture of the world 1n
sounds. colors, emotions, and assessments. It 15 mentioned that special attention
must be given to the author’s style, which 1s manifested in everything: in the
selection of life material. in the formulation of problems, in the choice of the
subject of the works, 1 the favorite methods of composition, i the character of
the emotional tonality of the work, in the means and methods of creating 1mages.
i ideas. in genre preferences. in the choice of creative matenial. i the selection
and orgamization of language umts, etc. The author make stress on the fact that
the creation of the fantasy worlds 1s impossible without the system of semantic
and aesthetic complexes, without a system of emotional and evaluative
complexes. which should be represented at the linguistic level. The result of the
studies of the implementation of the category of emotionality in the text proved
the implementation of vanous stylistic means. such as: onomatopoeia. simile,
metaphor, epithets. etc. The novel 15 written and must be interpreted 1n a bright
and fascinating language, 1n which there are many author’s neologisms. There are
many multi-events, all kinds of transformations. "circle composition”. symbolic
elements which are expressed through various stylistic means. In the Bardugo's
text, there 1s a mixture of two narrative stvles: fantastic (violation of the laws of
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nature 1s allowed) and realistic. with a predominance of one or the other. On a
realistic background, fantastic interspersions are possible, and, on the contrary,
realistic layers are observed in fantastic things (even the main character - Alina
15 both the hero of a and the teller). As the conclusion the author suggest to
analyze the Bardugo's individual style. as the nmux of fantasy. fairy tales’ motives,
detective's features and elements of folklore which are intricately intertwined in
the novel “Shadow and Bone™ due to the extensive implementation of stylistic
means and creation of the highly emotional twisted plot.

Kevwords: stylistic means, the author's stvle. onomatopoeia, siule,
metaphor. epithets, fantasy world.
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Xanadyvzap Oxcama AHaTodiiEHA KaHITHIATEA NOeJaroridHHX HaVE.
IOLEHTEA KademgpH (uromorii Ta nepeiiany. KHiBchHA HAMOHATEHHE VHIBEPCHTET
TeXHOIOT1H Ta gazaiiay M. Kuie. https://orcid. org/0000-0003-2338-0854

OHOMATOIIEA, ITOPIBHAHHSA, METAPOPA, EIIITETH
AK OCOB/TIHBOCTI CTBOPEHHA ©®EHTESIMHHX CBITIB . TI1
BAPIYT O

Anotamis. CTaTTd OpHCBATSHA AHATIY OKPEMHX CTHTICTHIHHX 3ac001B,
K1 BHKOPHCTOEVEAE momyiIapHHA mpozaik Jledi bapmyro. Martepiazom ona
IJOCTITHHOBEOTO HAmpAMY ABTOPKA obpama ¢aHTacTHIHHEA poMaH «[1HE 1
KICTKA», SKHHA 3aHyproc THTada v BeeceiT [ pHma — o ATIipKOBHEA CBIT, AKHE
rpvETOBHO cTEOpHE JLbapmyro. Meta HaykoBOrO JOCTITEEHHA € aKTYATBHOIO,
OCKUTEKH INPOIOHYE IPOAHATIZVEATH TA IHTepOpeTYEATH JHCKVPC PeHTes 1R
ceiTie JIi bapayro, mo gomoMmoike NpaEHIBHO iX IHTEPOPETVEATH VEPAiHCEKO
MOBOK. ABTOp MIKpeclioe, N0 BHEYSHHA XVIOEHBOIO TEKCTY T4 MOEH OKpe-
MHX AETOPIE He MOXEEe ODOIHTHCA D23 3BepHeHHA IO MOHATTA 1HIHELTVAIBHOTO
cTiaro. Komer xyoommii TRIip QOKyCYVe VBary Ha OOHOMY 3 «MOZJIHEHX CBITIE»
ABTOpA, HOrO KAPTHHI CEITY B 3BVEAX. KONBOpPAX, SMOINAX. OMMHKAX. JazHa-
9AETHCH, 0 OCOOIHBOT VBarH 3acIVIOBYE ABTOPCHKHIA CTHIIb, AKHA BHABIAETHCA
E VCBOMY: V J00OpL AMTTEEOT0 MaTepiaTy, V HOCTAHOBIL NpobIeM. vV BHOOI
TEMATHKH TBOPIE, B VIIOOISHHX IPHAOMAX KOMIIO3HITI, V XapaKTepl eMOIMAHOT
TOHATBHOCT1 TBOPY, V 3acobax 1 mpHiAOMax CTBOPEeHHS 00pasiB, B U161, V EaHpo-
EHX VIOJZOOAHHAX, V BHOOpPI TEOPTOrO MaTepiady. vV BiODOp1 H oOprasizamii
MOBHHX OJJHHHIb TOMO. ABTOp HaroJOmye Ha Te, M0 CTBOPeHHT (DaHTacTHIHHX
CEITIE HEMOAIIHEE 0€3 CHCTEMH CEMAHTHEO-SCTeTHYHHX KOMIUISKCIE, 0e3
CHCTEMH eMONIHHO-OIMHHAX KOMIUISKCIE, AK1 IOBHHHI OVTH IpeIcTABISHD Ha
MOBHOMY PIBHL. Pe3yIeTaTH JOCTTEEHb peamisamii KaTeropii eMOINHHOCTI B
TEKCT1 3aCELITHIH PEATI3alliD PI3HOMAHITHHX CTHIICTHIHHX 3aco0IB. TAKHX SK
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IBEVEOHACTLIVEAHHA. MOPIBHAHHA, MeTadopa, emTeTH Tomo. PoMaH HAIIHCAHEHE
1 Mae OYTH IHTepOpeTOBAHHE ACKPABO Ta 3aXOIUIKOKYE. MOBAa, B AKIH OaraTo
ABTOPCHEMX HeOMOriaMiE. baraTo momiiiHOCTL. BCUIMKHX TpaHC(OPMAIIIH, «KOM-
NO3HI KOda», CHMBOIITHHE eIeMEHTIE, AKl BHPAKAKTECH PI3HOMAHITHHMH
CTHMCTHIHHMH 3acobaMH. Y TeKcTi bapayro CHoOCTepiracThCd 3MIMMAHHA JBOX
CTHIE OMOBLL: (haHTacTHIHOIO (IOMYVCKACTECA MOPVINeHHS 3aK0HIE IPHPOIH) 1
PEATICTHYIHOIO 3 MEPEeBarow TOro UH iHmoro. Ha peamicTHIHOMY T MOZIIHEL
thaHTACTHIHI BEPAIUTEHHSA, 1. HABMAKH, ¥V (DaHTACTHIHHX Pedax CIOCTepIralnThed
PEATICTHYH] HAIDAPYEAHHA (HABITE FOJOBHA Fepoild — AmiHa € 1 TepoiHem. 1
OMOBLIATKOK). flK BHCHOBOK aBTOp IPONOHYE AHAMIVBATH 1HTHBITYAIRHEN
CTHTE bapayvro. AK moeIHAHHA (AHTACTHEH. KASKOBHX MOTHELE, PHC JETEKTHEY
Ta eIeMeHTiE QOIBEIOpY, AK1 BHTALUTHEC IIepeIUNTAOTECA B POMaH1 « [1HE 1
KICTKA» 3aBIIKH [IHPOKIH peams3ami CTHIICTHYIHHX 3ac0o0iE Ta CTBOPEHHA
HATIBEHIARHO eMOIITHOTO 3aKpYIeHOTO CHOEETY.

Kawo4oel croea: CTHIICTHYEHI 3ac00H, ABTOPCHEHE CTHIE, 3EVKOHACILIY-
BAHHA. IOPIBHAHHA. MeTadopa. emTeTH. (aHTACTHIHHH CBIT.
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The Problem’s Statement. The most popular writers are characterized by
the mtense translation of their novels and literary works around the world. One
of such authors 15 Leigh Bardugo who 1s really mmpressive personality who
graduated Yale vmiversity (nowadays she 1s the associated fellow of tlus
educational establishment). she worked 1n the marketing, visage, created special
effects for action mowvies etc. nowadays she 1s the author of best sellers and we
can find her works in vanous honored editions and anthologies. Her readers
collect books, make cosplays on the main characters and write their secrets into
the special diaries The Severed Moon. Her novels are translated 1n 38 languages
of the word and were published more than in 60 countries, but some of them are
not translated in Ukramman yet

The literature herntage of Leigh Bardugo comprises books about the
Grishaverse, the umverse which was created by the author. The fantastic events
are described 1n several cycles: “The Shadow and Bone ™. “The S1x Crows ™, “The
King Of Scars” and many others. including “The Ninth House . She has also
written the collection of tales “The Language of Thoms™ which deals with the
Grishaverse but 1t 15 still was not translated. “The Lives of Samnts™ also 1s still
waiting for 1ts translation m Ukraiman.

“The Demon 1n the Wood™ 1s the graphic novel which was not translated
also.

The purpose of the scientific study 1s relevant because it suggests to
analyze and interpret the discourse of the fantasy worlds of Leigh Bardugo whach
will help to interpret them correctly in Ukraiman. The study of the artistic text
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and the language of individual authors cannot do without referring to the concept
of individual style. Each work of art focuses on one of the "possible worlds"” of
the author. his picture of the world 1in sounds. colors, emotions. and assessments.
Interest in the personality of the word artist deternunes special attention to his
styvle. which 15 mamfested in everything: in the selection of life material. 1 the
formulation of problems. 1n the choice of the subject of the works, 1n the favonte
methods of composition. 1 the character of the emotional tonality of the work,
in the means and methods of creating images. in 1deas. in genre preferences.
the choice of creative material. in the selection and orgamization of language
units, etc. (Bolotnova).

Amalvsis of resent scientific research works proves that the author s style
15 the amazing field for the linguists (Jasdyn Young. Petrana Radulovic. Jessika
Ritz etc) proved the lack of enough amount of the studies of the author s style of
the worlds™ creation, considering mivthopoetic, stylistic means, used within the
author s style and mspiration which she gamed, according to her interview during
her vacation in mountains. Feeling the instant fear sitting in the darkness she
decided to describe the power of the ewvil forces which could be idden in the
human souls. Also. she told about the emotions which led her dunng the creation
of Grnishaverse —umiverse which surprises us with the hughly detailed picturesque
and real worlds where human and monsters fight for their nght to exist within
various marvelous chronotopes of the fantasy worlds.

In L Bardugo's works, there 1s an interweaving of events mm time. a
juxtaposition of the real past which 1s obtained with the help of various stylistic
means. such as onomatopoeia, sinule, metaphor. epithets . Perhaps these means
are responsible for the extremely brnight mamfestations of the characters’
unconsciousness, which 1s seized by a creative impulse and turns mnto conscious
actualization. Denving of the progressive movement, the retrospection involves
temporal sections of the work (“Shadow and Bones™). forces us to analyze the
events of the novel considering the past, present and future. The Leigh Bardugo's
artistic chronotope deals with the stylistic devices that cover different aspects of
world creartiion. The space here 15 a reflection of the real and unreal space
connected with tume; it 15 the internal unity of the parts of the characters™ lives
and their previous lives in the past (Darkling. Alina).

The beginning of the “Shadow and Bones™ immerses us into the fantasy
world starting with the map of the Grishaverse with the depiction of coats of arms,
geographical fictional terntories (The True Sea. Permafrost. Ravka. Os Alta,
Poliznava, Chernast, Dierholm. Fierda, The Unsea). The names we read makes
us to imagine these locuses. to make predictions due to the onomatopoeia which
15 a combination of certain sounds which are able to convey immtate natural
sounds: water splashes. burst of the thunder. roar of the wild animals or monsters,

0
—
C—
—
co
el -
—
o5
=31
=




halRH 1

ICBITH

IS5 17846165 (ONLIME) NNSH0(8) 24

hissing of the snakes, whisper of autumn leaves etc. The choice of the word 1s
the author s responsibility and her desire to create the needed atmosphere It
means that this stylistic mean 1s not only the effort to convey the natural sounds
but a subjective. conscious choice.

The first page of “Shadow and Bones™ starts with onomatopoeia which 1s
used for making stress and emphasis on the situation when the participants have
to keep silence:

“Shithh!” the girl hissed. But hidden by the deep shadows of the
cupboard, she smiled. [8,4]

The depiction of “malenchki™ (little ghosts which were created by the
author) which haunt the Duke’s house, also has some sense of the onomatopoeia:
“they were like siggling phantoms. darting and out of rooms. hiding in
cupboards. ..., sneaking into the kitchen to steal the last of the summer peaches™
[4.8]. It makes us feel some mixed emotions from the early beginming, because
hearing about the haunted apartment we should be aware of it but 1n case of Leigh
Bardugo we can run into harmless, giggling, smiling creatures who could be your
friends or companions in eating tasty fruats.

Another example we can find analysing the first conversation of the main
character with the magicians (Grishas)

“You're witches!” blurted and mumbled Mal.

“Witches?” she snarled. [4.11]

Describing the rhythmic and repeated, soft and gentle sound of Mal's
knocking the Alina’s door. Bardugo implements such onomatopoeia:

“T was still wide awake when I heard 1t. Tap tap. Pause. Tap.

Then again: Tap tap. Pause. Tap.

“What's going on?” mumbled Alexe1 drowsily from the cot nearest mine
[4.23].

Further, L Bardugo uses the technique of misspelling This helps to
describe the social background. education. mood and intention of the character
(vou was, yer, vep, gotta). The translators in these cases tried to convey the
features of the character's language through a colloqual style or colloqualisms
through the mntroducing words that are in the sphere of use of illiterate people.

Also we would like to underline as one of the features of Bardugo's
individual style, such things as foreign language interspersed (Permafrost. Ravka.
Os Alta. Poliznaya, Chemast, Dierholm. Fierda. The Unsea, Kerch, Shadow Fold ):
lexical means: puns. occasionalism. anagrams. the use of monosyllables. author's
created words, poems. nddles. songs (kefta. Corporaluk, Grisha, Oprichmk.
Fentomen)

The chronotope of a literary work has genre specificity. i particular, the
chronotope of fantasy texts differs from the representation of the time-space of

-
=
S —
cQ
N
e
EE—..
=43
=8
2




el 1d
0CBITH

155 1784-6165 (ONLINE) N028) 2014

everyday life and the chronotope of other genres. In fantasy texts, the categonies
of time and space have a sigmficantly different character than in realistic prose,
since the canons of the genre prowvide the writer with the possibility of any
experiments in the space-time contimuum. In particular, the fantasy chronotope 1n
“Shadow and Bone™ allows distortion, instantaneous movement of the character
imn space and time, stretching and compression of space. acceleration and
deceleration of time. appearance and instantaneous movement of the material
objects, disappearance, as well as objects with properties impossible 1n reality.

In modern studies. the category of time (along with space) 1s presented as
the first element. as the main cogmitive structure that participates in the
construction of various models. Thus, 1t can be argued that L Bardugo observes
violations of the temporal sequence in the presentation of events, the shaft of the
reference poimnt due to the change of synchronous and retrospective types of
presentation, the alternation of time modes - these are typical ways of manifesting
the author's picture of the world. actualizing his personal meanings 1n relation to
the chronotope of the prose work. The main units used to build a chronotope are:
just, never, now, before. and thev are used purposefully and have a constant
emotional impact on the reader. Maybe tlus takes place due to the Bardugo's love
to novels written by Diana Vinn Jones. Morns Sendaka, George Martin, Nill
(Geiman etc.

The structure of the Grishaverse 1s rather complex but depicted 1n details.
Actuallyt there are five countries in this fantasy world. There are some of them:
Kerch. which 1s the 1sland country, not very bag but rather powerful trade state:
Ravka, which 1s the monarchy who has to deal with the sad consequences after
the war and the Fold. The fold 1s verv dangerous place with “strange. shifting
darkness ™ [4. 24]. The author depicts the unusual substance in the Fold.

Using the bright image of 1t, created with the help of short sentences. full
of the character' s (Alina) emotions:

“... At first. 1t was like dnfting into a thick cloud of smoke. but there was
no heat, no smell of fire. Sounds seemed to dampen and the world became still”
[4. 24]. This description envolves the majonity of our physical senses and creates
the atmosphere of the real Grishaverse which pull us mto itself with the help of
correctly chosen stylistic means such as Hyperbole: “T was scared to death™
There are many metaphors: “Darkness fell around us, black. weightless. and
absolute™ [4. 28].

The huge Shadow Canyon (Fold) divides Ravka into two parts: eastern and
western. In the impenetrable darkness of the canyvon. monsters are wairting for
people, but 1n order to get from east to west, the inhabitants of Ravka are forced
to either cross a dangerous Fold or look for a detour through enemy territory.
There are few people willing to take on such a deadly adventure. The only hope
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to destroy the Canyon and reunite the country 1s the appearance of a Suncaster
capable of summoning light and destroying darkness, but many Ravakians have
long since believed that this is nothing more than a myth Ravka's malitary power
consists of two armuies: the First Army, made up of ordinary people. and the
Second Army. made up of sinners and led by the Dark Lord Darkling The Grishes
i Ravka are sought all over the country, and their supematural abilities are
discovered as children and sent to study at a special academy. That these people
then join the Second Army 1s their honor and duty.

Very often we deal with the simile and metaphores:™ It was still there,
cringing like an animal inside me. but 1t had been pushed aside by something
calm and sure and powerful. something vaguely familiar [44].

The author describes the protagomist's hands which were full of
“something black that pooled and curled through the air like ink in water™ [44].
These lines tell us about Alina’'s feelings when Darkling was trying to understand
the essence of her power with the help of lus spinitual strength.

Another sample of metaphore:

“One of the boys. Alexe1, was taken. It was ternible, ternible.”

His hands fluttered like two startled birds [4.39].

The author gives us the hope that the struggle between good and evil 1n. as
well as 1n a folk fairy tale. necessarily ends with the tmumph of good: “T tried for
a reassuring smile. “We'll get nd of 1t.” | promused. “As soon as we can [268]
These two basic concepts of human civilization are paiwred concepts. they can
inter-transform mto each other, but it constant that the linguistic expression of
these emotional concepts 1s necessanly represented by the actions of the mam
heroes of the novel. It was done by lexical means that have negative and positive
connotations, neutral means that accept the proposed connotations in the novel,
as well as lexical repetitions. epithets, smmiles. metaphors. emotional
exclamations. etc.)

The written novel suggests us phonographic stylistic means (alliteration.
euphony. phonetic writing_ graphons. capitalized words. 1talics etc.):

"MY LIGHT KEPT US warm through the might™ [4. 226]. mv head. “"He
wouldn’t do that. He would never do that.” 1 remembered the might he 'd spoken
to me by the fire in the broken-down barn, the shame and sorrow 1 his voice.
I've spent my life searching for a way to make things right. You're the first
glimmer of hope I've had in a long time. "He said he wants to make Ravka whole
agaimn. He said that— " “Stop telling me what he said!™ [4. 183]. Such means helps
us to feel the atmosphere of the conversation between two characters, to
understand the collision of their interests.

Also we have to underline that the author implements syntactic stylistic
means (inversion. litota. catch-up, syntactic compression. polysyndeton
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aposiopesis. autology. repetition etc.). which help to create a bright image of the
emotional context:

“No he doesn’t,” Mal said fiercely. "No. Not me. Not ever.”

“Oh really? Don't vou have someplace to be, Mal? Don’t you have orders
to follow?” [4. 178]

Bardugo's author s style 1s revealed in her literature hentage. compnsing
mythology of the magical folk tales. ancient legends from different comers of the
world and the philosophical 1dea of the human life value. In “Shadow and Bones™
we deal with the familiar plot when the hero (Alina) doesn t know about her super
powerful and her fate, her destiny and value for her own country.

The creation of the fantasy worlds 1s mmpossible without the system of
semantic and aesthetic complexes. without a system of emotional and evaluative
complexes, which should be represented at the linguistic level. Thus we have to
make a stress on the category of emotionality. The result of the studies of the
implementation of the category of emotionality mn the text which also was
represented with the help of various stylistic means:

“I was shocked to see Sergei sitting next to Marie, his arm looped through
hers.

Mavbe there’s something in the air,

I thought in amazement™ [4. 152].

Thus. we find a peculiar combination of the real and the unreal. the
ordinary and the unusual, the life-like. quite probable and completely improbable,
unbelievable

“I dug deeper and the circle of light swelled past the island. bathing the
whole lake and the school on the opposite shore 1n gleaming sunlight™ [4. 149].
In this scene. when the author describes Alina mastering her power. we can find
some stylistic means including metaphor. epithets etc. It 1s precisely as a result of
the collision of the two worlds. two types of plot situations (possible and
impossible) that what makes a story™ obtain the features of the fairy tales.

In general. the novel 1s wntten and must be mterpreted in a brnight and
fascinating language, in which there are many author's neologisms. Multi-events,
all kinds of transformations, "circle composition”. symbolic elements. In the
artistic text, there 1s a mixture of two narrative styles: fantastic (violation of the
laws of nature 1s allowed) and realistic, with a predominance of one or the other.
On a realistic background. fantastic interspersions are possible, and. on the
contrary. realistic layers are observed in fantastic things (even the main character -
Alina 1s both the hero of a and the teller).

As the conclusion we'd like to mention that due to the mndividual style,
Bardugo's works contamn a detalized fairy-tale worlds which comprise fantasy,
fairy tales’ motives, detective s features and elements of folklore are intricately
intertwined in the creative works of the author.
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Our further research works will be devoted to the peculiarities of
graphon’s implementation because L. Bardugo s includes capitulation. ellipsis.
dashes, capital letters and italics. In this case, graphics performs not only the
function of reproducing living speech. the semantic selection of a word. the
transfer of intonation. but also a kind of tool for influencing the emotional
perception and the sphere of feelings of the reader-recipient. as it helps him/her
to feel a certain range of emotions of the character.

wapgs UJ3] NG @

References:

1. Bradford T., Stull K The Elements of Figurative Language London- Prentice Hall.
2002228 p.

2. Evans V. How Words Mean: Lexical Concepts, Cogmitive Models and Meaning
Construction. Oniford: Oxford University Press 2000 P 7893 80.

3. The Oxford handbook of hngmstic mummalism Oxford: Oxford University
Press.2011. p. 96-118.

4 Leigh Bardugo. Shadow and Bone. Henry Holt and Company Publishing. 2012 274p.

Aimepannpa:

1. Bradford T., Stull K The Elements of Figurative Language. London- Prentice Hall.
2002 228 p.

2. Evans V. How Words Mean: Lexical Concepts, Cognitive Models and Meaning
Construction. Oxford: Oxford University Press. 2000, P.78-03. 80.

3. The Oxford handbook of hngustic mimmalism Oxford: Oxford University
Press.2011. p. 96-118.

4. Leigh Bardugo. Shadow and Bone. Henry Holt and Company Publishing. 2012, 274p.



