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BUCTABKOBUI JU3ANH: BUSHAUEHHS, CTPYKTYPA,
COEPA 3ACTOCYBAHHS

Mema. Teopemuune 00CHIONHCEHHS 0COOAUBOCMEN OUZAUHY BUCTABKOBUX 3AX00I8.

Memoouka. B npoyeci 00cnioxceHHs SUKOPUCMAHO 3A2albHOHAYKOBI Memoou aHaunizy,
cuHmesy, aHanoeii, icmopudHUL Memoo.

Pezynomamu. Y cmammi pozensHymo 6UCmMAakosull Ou3auH sK eQexmueHull 3acio
BUpIWEHHA 3a0a4, WO CMOAMb neped YUACHUKAMU BUCMABKOBUX 3ax00ie. Ilpononyemuvcsa
BUZHAYEHHS MEPMIHY «BUCMABKOBUL OU3AUHY, HABOOUMbCS 11020 CIPYKMYPA.

Haykoeéa noeuszna. Poskpuma cymuicme, c@opmyivoeane 6u3HauenHs, HaABeOeHd
CMpPYKmMypa 00HO20 3 HANPAMIB CYUACHOT 8UCMABKOBOI OIAIbHOCMI — 8UCTNABKOB020 OU3ALHY.

Ilpakmuuna 3nauumicme. Busnaueni icHyroui ma nepcnekmu@ui cgepu 3acmocy8aHHs
OU3AUHEPCLKUX PILUEHb ) UCMABKOBIL Ois/IbHOCHI.

Knrouoei cnosa: sucmaska, ousaiin, KOHKYPEeHMOCHPOMONCHICTb.

Beryn. 3a 6araToBiKOBY ICTOpiIO CBOTO ICHYBaHHS BHCTaBKOBa iSUTHHICTH 3a3Hala
CYTT€BHX 3MiH. BUCTymaro4u B posi IHCTpyMEHTY MPOCYBaHHS Ha PUHOK TOBApIiB, 171k, IHBECTHIIIH,
TOIO, BHUCTAaBKOBI TEXHOJIOTIi TOCTIHHO BJOCKOHAIIOBAINCH, BOWpanmn B cebe HaWHOBIIII
JOCATHEHHS HAYKH, TEXHIKHU, KYIbTYPH, MUCTEIITBA.

[IpyHOMD CcaMOPO3BUTKY NpPUTAMaHHUN BHCTaBKOBIM JisUIBHOCTI TOMY, INO IS
JIEMOHCTpAIlii HOBUX JOCSTHEHb y Oyab-aKiii cdepi 3aBxkau HEOOXiIHO OBOJIOAIBATH HOBHMH
3HAHHSIMH Ta TEXHOJIOTISIMHU, MIONYJISIPU3YBATH 1X, SKHANIIBU/IIIIC BIPOBAKYBATH Y MPAKTHKY [1].

[Ipy 1bOMYy 4YM HE HAWTOJIOBHINIOI O3HAKOI Ta YMOBOK 3MIMCHEHHS BHCTaBKOBOI
JISTTEHOCTI € Oe3mocepeiHss KOMYHIKAIlisl JTI0JIel — YYaCHUKIB BUCTAaBKOBUX 3aXOJIIB 1, OJJHOYACHO,
HOCIiB (EKCTIOHEHTIB) Ta CIIOKMBaviB (BiJIBIIyBauiB) TAKMX 1HHOBAIIIH.

He BumankoBo, mo au3aiH — 1ed «crnenudiyHuid psj IpOeKTHOI MisUTbHOCTI, 0 00'eIHye
XYA0KHbO-TIDEIMETHE MMHCTEITBO 1 HAyKOBO OOIPYHTOBaHY IHXXEHEpPHY IMpPAaKTHKY Yy cdepi
iHAyCTpiaIbHOTO BHUPOOHUIITBAa» [2], 3HAMIIOB BceOiUHE 3aCTOCYBAaHHS Yy CydacHil BHCTAaBKOBIN
JiSUTBHOCTI, BUCTYINAIOYM B POJi IHCTPYMEHTY BUPIIIECHHS MPOOJieM NMPOEKTYyBaHHSA, KOMYHIKaIlii,
COLIaIbHOT MPUBAOIMBOCTI.

XapakTepHO, 10 OCHOBHHMHM 3aBJaHHSAMHU JHW3alHy, SK 1 BHUCTABKOBOI isUTBHOCTI, €
OpI€HTAIlls] HAa JIOCATHEHHS HAWITOBHIMIO! BIIMOBITHOCTI Pe3yJbTaTiB CBOEI MIsUIBHOCTI MOTpedam
JIFOIMHUA, MOXKJIUBICTh 3aCTOCYBaHHS MPAKTUYHO B yCiX chepax coliabHO-EKOHOMIYHUX BiTHOCHH
CYCH1JIbCTBA, BAKOPHUCTAHHS HOBUX TEXHOJIOT1H /IS CBOTO PO3BUTKY.

IlocranoBka 3anaui. BpaxoByoun icHyroue 3HayHE B3a€MHE NMPOHUKHEHHS 1 BaroMui
BIUIMB TU3aHEPCHKUX 1 BUCTABKOBUX TEXHOJIOT1H HA pPe3yJbTaTH CHUIBHOI MiSIIBHOCTI, aKTyaJIbHUM
€ JIOCIIPKEHHS XapaKTepUCTUK TaKol B3aeMOIii. Y Meplly 4epry MpeacTaBisie iIHTepeC BUSHAYCHHS
cdep 3acToCyBaHHS IU3ANMHEPCHKUX pIIIEHb Y BHCTAaBKOBIM MiSUIBHOCTI Ta OOIPYHTYBaHHS IX
BIUIMBY Ha KOHKYPEHTOCIIPOMOXKHICTh YYaCHUKIB BUCTABOK — IiJIIIPUEMCTB-CKCIIOHEHTIB.
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Pe3yabTaT aociaimxenHs. [Ipo BaxmBy poib JU3aifHY SK TBOPYOTO METONY, IpoLecy 1
pe3yibTaTy  XyIO0XKHBO-TEXHIYHOTO IPOEKTYBaHHS E€KCIOHATIB, 1H(OpMAIiitHO-pEKIaMHHIX
MarepiaiaiB, BUCTABKOBUX KOHCTPYKIIIHA 1 MPOCTOPY, CIPSIMOBAHOTO Ha MiJBUINCHHS €()EeKTHBHOCTI
y4acTi y BHCTaBIl EKCIIOHEHTIB BiIMIYa€ThCS MPAKTUYHO B YCIX poOOTax BITYM3HAHUX Ta
3apyOi’KHUX aBTOPIB, MPUCBIYCHUX BUCTABKOBIH AisuibHOCTI [3, 4, 5, 6, 7]. [lepeBarkHa OibIIICTh 3
HUX JOCTIIKye JW3aifH BHCTABKOBOTO CTCHHIY, NPHUIUISIOYM KHOMY OCHOBHY yBary Ta
BUOKPEMIIIOIOUM 3 YChOTO KOMIUIEKCY OO’€KTIB Ta MarepiaiiB, sIKi MPUCYTHI HAa BUCTAaBLi, SKi
BIUIMBAIOThH Ha BiJIBilyBaua BUCTABKH 1 SIKi MOXKYTh OyTH BUKOPHUCTAaHI €KCITOHEHTOM.

Posrnsimatoun BucTaBKy sK iHQOpMAIiiHUNA TIPUBIN JUIsI O3HAMOMIJICHHS pPHHKY 13
3no0yTkamu mianpueMctBa, Ilekap, JloO6po6abenko, AnekcanapoBa H.B., 30kpema, mpuBOAsTH
pekoMeHmamii  moa0  oGOpMIICHHS — peKJIIaMHO-iH(OpMAaIliiHOI  MPOAYKIi  €KCIIOHEHTa.
Bukopucranaio  ¢ipMOBOro  CTWIIO  €KCHOHEHTa TpucBsidYeHi pobotu  [loOpobadenka,
[lepemeTneBoi. IluTaHHSAM €QEKTUBHOTO 3aCTOCYBaHHS Ha BHCTaBKaxX BI3yalbHOI pEKJIaMH,
30KpemMa, (oTo- Ta BiJeopekiamMu MpHUcBsueHi podotn Kputcorakica, AnekcanapoBa-OuIIOHEHKA.
[Ipo mo3WTHBHMIA BIUIMB JU3aifHy BUCTAaBKOBOTO MPOCTOPY (BUCTAaBKOBOTO MPHUMIIICHHS) Ha
CIOXHMBAYiB BHUCTAaBKOBOTO MPOAYKTY (BHUCTABOK, SPMapKiB, KOHTPECIB 1 T.II.) HAroJOUIYETbCA Y
pobotax Jlykamona, [lekap, AnexcanapoBa, Tu3aiiH BEICTABOK.

Briepiiie TepMiH «BUCTaBKOBUH JU3aiiH» BUKOPHUCTAHUM B po0OOTi [3], ajie aBTOp HE J1a€ HOTo
BU3HAYCHHS 1 PO3KPHBAE CYTHICTH MOHSATTS JIMIIE Yepe3 Mepeaik KOHCTPYKTUBHO-TEXHOJOTIUHUX
3aco0iB OOMaIITYyBaHHS BHCTaBKOBHX O0’€KTIB, B OCHOBHOMY — BHCTaBKOBHX CTCHJIB Ta HOTO
€JIEMEHTIB.

om0 BIMBY BHCTABKOBOTO IU3aiiHy Ha €(EKTHUBHICTH y4acTi y BHCTaBlLli, 30Kpema, Ha
VCHINIHICTh BUPIMICHHS MIANPUEMHHUIBKUX 3a7ad y4YaCHUKAa BHUCTABKH, JOCSTHEHHS HHUM
MapKETUHTOBUX IJIeH, Yy TOMY YHUCIi, ¥ 3 MiJBUILEHHS KOHKYPEHTOCIPOMOXXHOCTI TOBapiB Ta
IMIJKYy Ha pUHKY CHCTEMHO ¥ TIOCITIIOBHO JOCIIPKEHHS HE TIPOBOMIHCH.

TakuMm YMHOM, CITiI BU3HATH, IO BUCTAaBKOBOMY JAM3aiHY SK OAHIA 3 HaWBa)KJIMBIIIMX
CKJIaIOBUX CYYaCHHUX BUCTABKOBUX TEXHOJIOT1H HE MPHUALIAIOCH JOCTaTHHO YBaru.

[IpuiimMaroun pimeHHs MPO y4acTh y BHCTAaBIl, €KCIIOHEHT, 3BUYAWHO, MOBHHEH YITKO
BU3HAYMUTHU LM, sIKi HEOOXITHO JOCATTH B pe3ynbTaTi poboTu Ha creHai. [IpuiiHaTo Ity 1t Ha
I’ SITh TPYT, K1 BIAMOBIAHO 10 iX BMICTY MalOTh TaKi Ha3BU: 3arajbHi, TOBApHI, IIIHOBI, JIOTICTUYHI
Ta KOMyHIKaTHBHI [5].

Y pUHKOBHX yMOBax IIUIi MANPUEMCTBA - yYaCHUKA BUCTaBKH 3aBXKIH MiAIOPSIKOBAHI
HOTO MepUIOPSAHIHN 11111 — MiIBUIIEHHIO KOHKYPEHTOCIIPOMOKHOCTI CBOiX TOBApiB.

3rimo JICTY 3294-95, KOHKYypEeHTOCHPOMOXHICTh BHU3HAYAETHCS, SK «HAWBaKIMBIIIA
KOMIUIEKCHA PUHKOBA XapaKTEpUCTUKA TOBapy, HOro 34aTHICTh OyTH IMpPOJAAaHUM Ha KOHKPETHOMY
PUHKY B TIEBHI TEpMIHHM 3a HAsSBHICTIO aHAJIOTIYHUX TOBapiB-KOHKYpPEHTIB», a B EHIuKmonexii
IIBEHHOTO BHPOOHUIITBA, BU3HAYEHHS OUIBII PO3IIMPEHE — «II€ BIACTUBICTH 00’€KTa, sKa
XapaKTepU3Y€EThCS CTYIIEHEM pPeajbHOro abo MOTEHLIHHOTO 3a/I0BOJICHHS iM KOHKPETHOI MOTpedu y
MOPIBHSIHHI 3 aHAJIOTIYHUMH 00'€KTaMH, Ta BU3HAYA€ WOTO 3[ATHICTh CKIIAJATH KOHKYPEHIIIO (Bij
Jat. CONcurer - GIrTu pasom) iHIIMM O0'€KTaM, IO MPEACTaBICHI HA KOHKPETHOMY pUHKY» [8].
KoHkypeHTOoCTIpOMOIKHA, TPOAYKIIS Y TOCTyra MOBHHHA MATH Pl IIepeBar, TakuX, K TeXHIYHHHA
piBEHb, PIBEHb SIKOCTI BUTOTOBJICHHS, JAW3aiiH, I[iIHy Ta CTPOKHU peajizallii, siki He TMOCTYIaOThCs
aHajoram, IIo mpeacTaBieHi puakom [9].
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s Toro, mo6 MaTu KOHKYPEHTOCIPOMOXHHUI Ha PUHKY TOBap, MiJMPHEMCTBO MOBUHHO
BUPOOJIATH HOTO TaKUM, III0 MaTUME TMapaMeTpy Kpallli, HIX Y KOHKypeHTiB. Kpim Toro, cepen 1iux
mapaMeTpiB MOBHHHI OyTH Taki, MO0 COPUATHMYTHh 3aly4CHHIO Ta yTpUMaHHIO crokuBadis [10].
BBakaeThcs, 10 OCHOBHUMH METOAAMH KOHKYPEHTHOI OOpPOTHOM € TMOJIMIIEHHS SKOCTi, TU3aiHy,
eeKTUBHE peKJIaMyBaHHs MPOAYKIii, Tomio [11].

Cepen icHYIOUMX TOKa3HHKIB Ta KPUTEPiiB KOHKYPEHTOCIIPOMOXKHOCTI TOBapiB, Y TOMY Xk
qucal ¥ MiANPHEMCTB, CIiA BIAMITUTH Taki: €(EeKTHBHICTh PEKJIaMH Ta 3acO0iB CTHMYIIOBAHHS
30yTy, ©€CTeTHYHI TapamMeTpH, 10 XapaKTEPHU3yIOTh EMOIIHY BHPA3HICTh EKCIIO3MIIiT
(pamioHanbHICTh (OPMU, IUTICHICT, KOMITO3MIIIT); IHU3aiiH TOBapy, €KCIO3HIIii, 3aCO0IB pEKIIaMH;
€pProHOMIYHI TapaMeTpH, sIKi, 30KpeMa, BU3HAYAIOTh paIllOHAIbHE PO3MIIICHHS Y BHCTAaBKOBOMY
MpOCTOpi TepcoHaly, (YHKIIOHAJBHUX 30H, CIEMiaJIbHOrO OOJagHaHHS, EKCIOHATIB, TOIIO;
iMiJpKeBi (hakTOpu OpeH.y (3aralibHi YSBJICHHS CHOXHBAYiB IPO MiINPUEMCTBO Ta Horo ToBapu [9].
Came i kputepii Ta MOKa3HUKU MalOTh Oe3MocepeIHE BiTHOUICHHS /10 BUCTAaBKOBOTO JU3alHY, SIK
cdepu 3acTOCyBaHHS JAU3AHHEPCHKHUX PIlIEHb HAa BUCTaBKaX. TakuM YMHOM, BUCTAaBKOBUU TU3aliH
MO>KHA BU3HAUUTH SIK AISUTBHICTB 1 pe3ybTaT TBOPUOTO MPOIeCy y cepax:

- XYIOXHBOTO Ta apXiTEeKTYpPHOTOo O(GOPMIICHHS BHCTAaBKOBOTO IMPOCTOPY (BUCTaBKOBHX
LIEHTPIB, IPUMIIIEHB, CTCHI1B, MalJaHYHKIB);

- po3poOku rTpadiuHUX MaTepiamiB, sSKi BHKOPHUCTOBYIOTHCS Ha BHCTAaBKOBOMY PHHKY
(eIeMEHTH KOPIIOPAaTHBHOTO CTHIIIO, CYBEHIpHA MPOIYKIliSA, HATOPOIH, JUTIIOMH, TPAaMOTH, PETi3H,
MJIaKaTH, 3aMpOIIEHHS, KaTajory, iHII iHGopMaIliiHO-pEeKIaMH] MaTepialin);

- BUCBITJICHHS Ta IPOCYBaHHS Ha BUCTAaBKOBUX 3aX0JaX MPOAYKLii, MOCIyT, OpeHaiB, Moaii
3a JOTIOMOT'0I0 Cy4acHMX 3ac00iB KoMyHikalii (¢poTo-, Bifieo-, ay1io Ta MOOITLHUX, KOMIT IOTEPHUX
Ta [HTEepHET TEXHOJIOTIN).

CTpyKTypa BUCTAaBKOBOTO JHM3aiiHy Ma€ HaCTYNMHUHN BUII (puc. 1):

| BUCTABKOBWW OVN3AVH

—  OM3AAH BUCTABKOBOIO LIEHTPY

—  AW3AWH BUCTABKOBOIO MPUMILLEHHA

— OWN3AWAH BUCTABKOBOIO CTEHAY

| BUCTABKOBWW IHOOPMALIMHWW ON3ANH

—{ BUCTABKOBA TUMOTPABGIKA ‘

—{ ®IPMOBWI CTUNb BUCTABKM ‘

4{ BMCTABKOBI BI3YATLHI KOMYHIKALT ‘

4{ ®OTO- BIGEOOM3AMH ‘

' MEPCMNEKTWBHI HANPSMKW BUCTABKOBOIO AW3ARHY

—{ BUCTABKOBUI NAHOWAGTHUI AVSAAH ‘

4{ BMCTABKOBWW 3BYKOBWIM OM3AIH ‘

4{ BWCTABKOBWUW IM3AAH OCBITNEHHA ‘

BUCTABKOBWA AN3ANH IHTEPAKTUBHUX
KOMYHIKATUBHUX CEPEOOBWLL

Puc. 1. OcHOBHI CKJIaJJOBI BUCTAaBKOBOTO TU3aWHY
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He 3ynmuHsSI0YMCh Ha TakUX TPAAMIIIHHUX cdepax 3acTOCYBaHHS IU3ANH-TEXHOJOTIH Ha
BHCTAaBKax, SK CTEHAW, NpUMIMICHHS, TpadiuHi iHboOpMaIiiiHO-peKIaMHl MaTepiain, CIij
3a3HAYUTH, IO OCTaHHIM YacoM Bce OUIbITy poJib B O(QOPMIIEHHI BHCTAaBKOBOTO MPOCTOPY
BiZirpatroTb 3aco0u (oTo 1 Bimeo AM3aiiHYy, SKI OJHOYACHO BHUCTYMAIOTh TAaKOX IOTYXHUM
iHCTpyMeHTOM peknaMu. DoTo-BileO penopTaxi, BiJCOPONUKH, (POTOKOIAXI OpraHizaTopu
BUKOPUCTOBYIOTH Y 3MI 3 MeTOI0 MpOCyBaHHS BUCTAaBKH, a €KCIIOHEHTH 3 METOI0 MPOCYBaHHS Ha
BUCTABIIl BJIACHOTO MIANPHEMCTBA Ta Horo ToBapiB. HasBHICTH Takoro poay marepiajiB J03BOJISIE
3aiHATH OUTHI MPUBaOIMBE Miciie B 1H(OPMAIlIHHINA MMOJI0CI, TUM CAMHM TIABUITUTH MOXKIIUBICTh
KpaIlloro 3aramM’STOBYBaHHs, MIOPIBHAHO 3 (hipMaMH, y SKUX B SIKOCTI PEKJIAMH € JIMIIE IPYKOBaHa
iHdopmartis. PoTo- Ta BiCOIU3ANH CTBOPIOIOTH MO3WTUBHHUM €MOLIMHWA (OH, HA SKOMY JIETIIIC
MIPOBOJIUTHU MEPETOBOPH 1 OTPUMYBATH MOTPiOHI pe3yIbTaTH.

OcTaHHIM YacOM CIIOCTEpIraeThCsl CIUIECK BHUKOPHUCTAaHHS Y BHCTAaBKOBOMY JU3aifHi
IHTepaKTUBHUX KOMYHIKaTHBHUX CEpelOBUII. TakMM YMHOM MOTEHIIMHMUX KIIIE€HTIB 3aJy4aioTh 10
«pO3LIUPEHO] pPEaTbHOCT», 1€ 3a JOMOMOIOI0 BIPTYaJIbHUX €JIEMEHTIB MOXKHA YIPaBIATH
pearbHUM CepelloBUIEM. TakuM YHHOM, B YSBI JIIOJUHHU YTBOPIOETbCS HOBE CEPENOBHIIE 3i
CTEPTHUMHU TPAHUIIMH MK PEATbHICTIO Ta BIPTYaJbHICTIO 1 €IMHHUM XYHOXHIM 00pa3oMm, SKHUN
BIUIMBA€E Ha TMOBEAIHKY criokuBava. [Ipu miboMy BiZBilyBad MOXeE HE TIIBKH BIIUYTH 1H(OpMAIIifO,
SIKy OTPHMAE, a i 3MIHIOBATH ii CTPYKTYPY, B3aEMOIiATH 3 Hero [12].

Apomou3aiiH, My3UYHHHN TU3aiiH Ta JU3aiiH OCBITJICHHS TaKOXX aKTUBHO BUKOPHUCTOBYIOTH
y BUCTaBKOBOMY JU3aiiHi JUIsl MPOCYBAaHHS Ta PEKJIaMH, 3aJIy4€HHS HOBUX KJIIEHTIB Ta CTBOPEHHS
MMO3UTUBHOTO 00pa3y.

BucHOBKH. YYacHUKHN BHCTAaBKHU JJIsi JOCATHEHHS CBOIX MANPUEMHHUIBKUX IIJIEH MarOTh
MOJJIMBICTh 3aCTOCOBYBATH TakKi €(QEKTHBHI PI3HOBUAM JAW3AWHU: CTEHIY, MNPHUMIILICHHS,
iHpopmaniiinuii, gorto-, Bigeo-, aynio Ta iHII, IO B KOJIaOOpaTHMBHOMY BiJHOIICHHI (Ipolieci)
YTBOPIOIOTh TOTYXKHY IUIaTopMy BHCTaBKOBOro am3aiiHy. lle - oOmacTe, 1m0 MOCTIHHO
PO3BHBAETLCSA 1 Ma€ Ha METI 3aJlydaTH BUPOOHUKIB 1 CHOKMBA4iB BHUCTABKOBOTO MPOIYKTY 10
MPOAYKTUBHOI B3aeMojii. 3aCTOCOBYIOUM 3acO0M BHCTaBKOBOTO JHW3aliHy, IMiANPUEMCTBA -
YYaCHUKH BHCTABOK JEMOHCTPYIOTh CBOIO KOHKYPEHTOCIIPOMOXHICTb, CBI1 TBOPYHUI MOTEHINANI Ta
piBEeHb BOJIOAIHHS IHHOBAI[IHHUMU TEXHOJIOTISIMH.
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BBICTABOYHBIN TU3AVH: ONPEJEJEHUE, CTPYKTYPA, COEPA IPUMEHEHUSI

OBYAPEK B. E., OMEJIBYEHKO A. B.

Kuesckuui nayuonanvhwiti yHusepcumem mexHoao2uul U OU3aiHa

Hean. TeopeTnyeckoe uccnenoBaHne 0COOCHHOCTEH TU3aitHa BRICTABOYHBIX MEPOTIPHUATHH.

Metoauka. B mporecce mccienoBaHus HMCIOJIB30BaHbl OOIIEHAYYHBIE METOMbI aHau3a,
CHHTE32a, aHAJIOTHH, HICTOPUICCKUN METO/I.

Pe3yabTaThl. B cTatbe paccMOTpeHO BBICTABOUHBIA AW3aiiH Kak 3(QeKkTuBHBI criocod
pemieHus 3a1a4, CTOANIMX Tepe] YYacTHHKAMH BBICTABOYHBIX MeponpusTuid. [lpemmaraercs
oTpesieNiecHUue TePMUHA «BBICTABOYHBIN AU3ANH», TPUBOJUTCS €TO CTPYKTYpA.

Hayuynasi HoBu3Ha. PackpeiTa CYIIHOCTB, CHOPMYIHPOBAHO ONpEACICHHE, NpUBEICHA
CTPYKTypa OJIHOTO W3 HANpPaBIICHUH COBPEMEHHOUW BBICTABOYHOHN AESATETHLHOCTHU - BHICTABOYHOTO
U3aiHa.

IIpakTuyeckas 3HAYUMOCTb. OrmpeneneHbl CYHMIECTBYIOIINE M TMEPCHEKTUBHBIE chepshl
MPUMEHEHUS TU3AUHEPCKUX PEUICHU B BBICTABOYHOU JI€SITEILHOCTH.

KiroueBble cj10Ba: 6vicmaska, OU3atiH, KOHKYPEeHMOoCnocoOHOCHb.

EXHIBITION DESIGN: DEFINITION, STRUCTURE, SPHERE OF APPLICATION

OVCHAREK V. E., OMELCHENKO A. V.

Kyiv National University of Technologies and Design

Purpose. Theoretical investigation of features of design exhibitions.

Methodology: general scientific methods of analysis, synthesis method, the method of
analogy, the historical method.

Findings. The article considers the exhibition design as an effective way to solve problems,
facing the participants of exhibitions. Is offered define the term "exhibition design” and show the
structure of exhibition design.

Originality. In the article has been revealed the essence, formulated the definition, showed
the structure one of the directions of modern exhibition activity - exhibition design.

Practical value. In the article has been defined existing and potential scope of application of
the design in the exhibition activities.

Keywords: exhibition, design, competitiveness.
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