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Traditional Chinese patterns inherently carry dynamic senses via the
combination and interweaving of dots, lines and planes, derived from human life
experience and the physical properties of depicted objects. This study analyzes
typical patterns like cloud patterns and Majiayao painted pottery patterns, expounds
their dynamic expression methods and dual aesthetic-functional value, and reveals
the core logic of their dynamic formation. It further points out that these patterns
provide creative resources for contemporary visual design, realizing their "living"
inheritance in modern design practice.
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INTRODUCTION

In traditional Chinese patterns, many figures inherently possess a sense of
movement. Within these figures, elements such as dots, lines, and planes combine,
rotate, and interweave, brimming with rhythm and cadence. In fact, the sense of
movement in these patterns stems from people's own associations with life
experiences and the physical properties of the objects depicted. Mastering the
generation principles of the dynamic nature of figures allows their application in
designs that require the expression of dynamic effects, serving both decorative
purposes and guiding visual information [3].

PURPOSE

This paper aims to explore the inherent dynamics of traditional Chinese
patterns and their expression methods and design value with typical cases, reveals
the core logic of their dynamic formation, clarifies their dual aesthetic and functional
value, and excavates the connection between their dynamic expression and
viewers’ perceptual experience. It also provides theoretical and practical references
for the innovative inheritance of traditional Chinese patterns in contemporary visual
communication design, and activates their "living" attribute to inject traditional
cultural connotations into modern design creation.
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RESULTS AND DISCUSSION

The "Living" nature of traditional Chinese patterns is manifested in their
dynamic effect presentation techniques and design value. Bringing inspiration and
innovative space to modern visual communication design methods.

In traditional Chinese patterns, there are often two-dimensional visual motifs
that convey a sense of dynamic movement, their inherent sense of movement does
not stem from random formal creation but from two interrelated core logic. On one
hand, it is rooted in the association with human life experience — designers extract
the dynamic characteristics of objects from daily observations and production
practices, and translate them into visual language through the combination, rotation,
and interweaving of basic graphic elements such as points, lines, and surfaces.

In terms of design value, traditional Chinese patterns with dynamic effects
exhibit dual value in both aesthetic decoration and functional information
transmission, which still has important enlightenment for contemporary design.
Aesthetically, the rhythm and rhythm brought by the dynamic elements of patterns
enrich the visual hierarchy of the design. Functionally, these dynamic patterns bear
the function of information transmission and behavior guidance.

Fig.1.Chinese Cloud Patterns

Take Chinese Cloud Patterns (Figure 1) as an example. Based on human
life experiences, clouds have physical characteristics such as rising, whiteness,
endless transformation, lightness, ethereality, and blurriness. Drawing associations
from the flow of air currents, the forms of Chinese Cloud Patterns exhibit a change
from large to small, guiding the viewer's visual direction. This endows the figure with
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a sense of orientation and influences the visual balance of the entire pattern design.
Owing to such characteristics, Chinese Cloud Patterns naturally embodies a quality
of mystery [1]. The separation between the clouds and the sky evokes endless
thoughts, in the eyes of ancient people, clouds were symbols of auspiciousness and
promotion, as well as creations of the sacred heavens. This has created a vast
design space for the design of the modern version of the Chinese Cloud Patterns
and the content it intends to convey.

Fig.2. Majiayao painted pottery basin

Another example is a Majiayao (The name of the region in China) painted
pottery basin (Figure 2) collected in the Museum of Gansu Hui Autonomous
Prefecture, which is covered with simplified linear patterns. These patterns depict
two stones tied to the ends of a rope - a dynamic image derived from the Stone-
Throwing Rope, a hunting tool used in primitive societies. The rotating and fluttering
lines, along with the dot and line elements that move like shooting stars, immerse
viewers in the scene, making it seem as if the painted pottery basin itself is spinning

[2].

The Water Wave Patterns on this pottery piece, as another type of
decorative pattern, leave a deep impression on viewers. In fact, many Majiayao
Patterns are associated with the imagery of water, nearly every piece of painted
pottery features swirling eddies that roll and turn. This is closely linked to the living
environment of the ancestors, who resided near water sources. Meanwhile, the
flowing patterns of water evoke associations with the life experiences of productive
labor, conveying functional information about the painted pottery basin as a utensil.
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From the perspective of visual communication, this confirms the information
transmission and behavioral guidance functions of such patterns.

CONCLUSIONS

The dynamic visual design of traditional Chinese patterns lies in their ability
to express dynamism in two-dimensional forms through design logic derived from
life. Such dynamic patterns possess both aesthetic and functional values, providing
inspiration for modern visual communication design. As a crystallization of the
ancestors’ perception of nature, life and all things, the dynamic expression of
traditional Chinese patterns, with its unique techniques and multi-dimensional
design values, offers valuable creative resources and design thinking for
contemporary visual design, enabling the inheritance of traditional patterns’ ideas
and methods in modern design.
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YXAO A., BE3YINA P.

«KUBA» NPUPOOA TPAOULLIMHUX BIBEPYHKIB: JNOrIKA
®OPMYBAHHA TA ®YHKUIOHANbHE 3HAYEHHA OUHAMIKA

TpaduuidHi KumalcbKi OpHaMeHmu 3a C80€t0 NMpupoOoK HECYMb 8i04ymmsi
OuHaMiku 4epe3 MoedHaHHsI ma rfepernsiemeHHs1 MOYOK, JHIG | MIoWUH, Wo
noxo0same i3 xummegoao 0oceidy swduHuU ma iduyHUX enacmusocmel
306paxkysaHux ob'ekmig. Y ubomMy O0CiOXeHHI npoaHasizoeaHo muroei 83ipyi, sK-
om xmapornoQibHi 8i3epyHKU ma po3MucHy Kepamiky Kynbmypu Mauysssio,
suceimneHo Memodu iXHb020 OUHaMIYHO20 BUPaXeHHs ma rodeiliHy ecmemuko-
yHKUIOHaNbHy UiHHICMb, @ MakKoxX pO3KpUMO OCHOBHY r102iKy ¢hboOpMy8aHHS IXHbOT
OuHamiku. Kpim moeo, 3a3HayaembCs, WO Ui opHamMeHmu criyayrombs Mmeopyum
pecypcom Orisi cyyacHo20 ei3yarnbHo20 OusalHy, 3abe3neyqyrouu IXHE «Kuee»
crnadkoemMcmeo 8 rnpakmuuyi MOOepHOB8020 MPOEKMYBaHHS.

Knroyoei cnoea: mpaduyiliHi kumauliceki opHameHmu; OuHamidyHi egpekmu;
mMemoOu eupaxeHHsi; Ou3alHepcbKa UiHHICMb, 8i3yanibHa KOMYHIKauisi; Xuea
crnaowjuHa.
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