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'KuiBchKuii HaiOHATbHHI YHIBEPCHUTET TEXHOJIOTIH Ta qu3aiHy
*Texuiunuii yaiBepcuTeT MoIoBr

JA3AUH-TPOEKTYBAHHS CUCTEM OJATY HA 3ACAJTAX
TEKTOHIYHOTI'O IIAXOA4Y

Mema. BusnauenHs 0CHOBHUX O3HAK MEKMOHIUHUX (opm 0052y ma po3podKa Kiacupixayii
cucmem 0052y HA 34ca0ax MeKMoOHIYHO20 NiOX00Y.

Memoouka. 3acmocosano NOPIGHATbHUL AHANI3 XAPAKMEPUCMUK @opmu 002y ma
MeKMOHIYHUL NIOXIO 8 Ou3alHi Moodeell 0052y Pi3HO20 ACOPMUMEHM).

Pesynomamu. [Iposedenuii ananiz xnacughikayiti popm 0052y, 3anponoHo8aHux pisHUMU
aemopamu, 0a8 MOJNCIUGICMb BUZHAYUMU OCHOBHI O3HAKU, AKI XAPAKMEpu3yloms MeKMmMOHIYHY
gopmy 0052y ma po3pobumu Kiacu@ixayiro meKmoHivHUX cucmem 0052y 3a YOMUpma OCHOBHUMU
BUOAMU 3 MEMOI0 HAOAHHS PEKOMeHOAyill uwo0o eubOpy MKAHUH 3 NEGHUMU GIACMUBOCTAMU O
OU3AUH-NPOEKMYBAHHI MA 8USOMOBIEHHS 8UPODI8 PI3HO20 ACOPMUMEHTY.

Haykoea nosu3na. Busnaueno 3akOHOMIPHOCII (OPMOYMEOPEHHS 0052y PIZHO20 ACOPMUMEHMY
HA 3acadax meKmoHiuHo20 nioxooy.

Ilpakmuuna 3nauumicms. Po3spobneno kiacughikayito cucmem 0052y HaA 3acaoax
MEKMOHIUHO20 NiOX00Y.

Knwuoei cnoea: mexmonixa o052y, mekmouiuna cucmema, popma 0osey.

Beryn. AHani3ylouM CydacHHMM CTaH PO3BUTKY AHM3aiHy ONATY CIiJl BiA3HAUUTH CYTTEBY
poJb eTanmy JAM3aiH-TIPOCKTYBaHHS B 3a0e€3MEUeHHI BHITYCKY CYYacHOTO OJATY BHCOKOTO
ecteTuyHoro piBHg. Came Ha erami JU3aiH-TIPOEKTYBAaHHS 3aKJIaJa€ThCsl SKICTh MaHOYTHBHOTO
BHp0Oy. OCOOIMBO aKTyaJIbHOIO € TIpo0JIeMa CTBOPEHHS TaKMX MOJEJNEH ONATy, 5Kl O BiIIOBIIAIH
HarpsiMy MO, CY9aCHUM TEHJICHITISIM B MaTepiaiax, 03100JeHHI BUPOOIB, BUMOTaM BUPOOHHIITBA
Ta OHOBJICHHS acopTHUMeEHTy. Cy4yacHHMI OJST XapaKTepU3YEThCS YCKIAQAHEHUM KOHCTPYKTHBHHUM
pillIeHHSAM, HE3BHYHHUMH (popMamu, MOE€THAHHIM PI3HHUX CTWIIB B OJHOMY BHpOOi, IO BHUMAarae
ypaxyBaHHs 06aratboX (pakTopiB Mpu HOro MPOEKTYBaHHI: BIACTUBOCTEW TKaHWH, HOBITHIX METO/IB
00pOoOKH, CydacCHUX METOMIB MOJICTIOBAHHS Ta XYAOXKHBOTO 03J00JICHHS, TICUXOJIOTI] CIIOKUBAYiB
omsry tomo. CTBOpEHHs XyJ0XHbOBUPA3HOI (POPMHU — OCHOBHE 3aBJAHHS XYyJOXKHHKA-MOJIEIbEPA.
®opMy KOCTIOMAa pO3IISAAIOTH K CKIAJAHY OaraTopiBHEBY CHUCTEMY, LIO SIBJIsi€ COOOIO TEBHY
MopdoJIoTiYHy Ta 00’€MHO-3MICTOBY OpraHizaimito BHUpOOy, IO YTBOPIOETHCS B PE3YNbTATi
LUJIECTIPSMOBAHUX il Ha mMaTepiai. Pi3Hi aBTOpH B CBOIX MpallsiX HAroJIONIyIOTh Ha HEOOX1THOCTI
MMPOCKTYBaHHS TEKTOHIYHO JOCKOHAIMX (popM BUPOOIB, y Mepury 4epry, 3a paXyHOK TapMOHIHHOTO
MO€THAHHS KOHCTPYKIIi 1 BlIacTUBOCTEH Matepiaiis [1-3].

IMocTaHoBKa 3aBAaHHs. MeToI0 poOOTH € BU3HAYCHHS OCHOBHUX O3HAK TEKTOHIUYHUX (hopMm
OJITY Ta po3poOKa Kiacudikallii cucTeM OAATy Ha 3acafax TeKTOHIYHOTO IMiJXO0.y.

OcHoBHuii MaTepian. @opma B AM3aifHI — CYKYMHICTh 30BHIIIHIX O3HAK BUPOOY, fKa €
pE3yNbTaTOM TIPOIECY MU3AMH-IPOSKTYBAHHS MIOJ0 PO3POOKH TapMOHIMHOTO MOETHAHHS HOTO
30BHIIIHBOTO  BUIJIIAY, TEXHOJOTIYHOCTI, KOJOPUCTUYHOTO 1 KOMITO3HMIIIHO-TINIACTUYHOTO
BupimeHss [4].

®dopma BUPOOY Ta HWOro KOHCTPYKIIS HEMOAUIbHI — KOHCTPYKIlISA € TMEPBUHHUM HOCIEM
ecTeTH4HOI 1H(opMaIlii, 3aKIaJeHoi B BUpiO, popMa MOBHHHA Bi0OpakaTu MpHU3HAYCHHST BUPOOY,
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BIJINIOBIJaTH KOHCTPYKTUBHIN CXeMi, 110 BU3HAYa€ CTPYKTYpY BHpoOOyY, BIAMOBIAATH MaTepiaiam, 3
SIKMX BUTOTOBJICHO BUPiO [5].

Hikomaea T.B. [6] mae Taky kmacudikamito ¢opM B Au3aiiHi: (QYHKIIOHATBHY a0o
YTUJIITapHy, 3yYMOBJICHY MpH3HAUYEHHSAM BHpPOOYy 4YHM YTHJIITAPHUMH BHMOTaMHU JIIOJIMHH,
KOHCTPYKTHBHY, IO MOTpPeOye parlioHAJIHPHOTO BUKOPUCTAHHS (PI3MKO-MEXaHIYHUX BIACTHBOCTEH
MarepiaigiB 1 KOHCTPYKIIIHA JUIsi BUKOHAHHS 3a/1aHOi (DYHKIII; €CTETHYHY, IO BIiJIOBiIa€e MOTpeOi
3poOUTH BHUPIO TapMOHIMHUM, XYyI0XKHBO BHpa3HUM. lIpenMeTroM MOCTIDKEHHS B HAIIOMY
JOCITIDKEHH] € caMe KOHCTPYKTHUBHA (popMa 01Ty 3 TTO3UIIIH TEKTOHIKH.

[Mapmon B.®. [7] Buuiise 4oTupu piBHI (OPMU KOCTIOMA: CTPYKTYpPHHM, IUIACTUYHUH,
MaTepiallbHO-IeKOPaTUBHUHN, 00’ €MHO-TIpocTOpoBUi. JlochimkeHHs (popMu KOCTIOMa Ha KOXHOMY
3 WX PiBHIB BUMAarae HeoOXiIHICTh TTMOOKOTO aHalli3y iX B3a€MO3B'SI3KY.

Awmiposa E. K. [11] xapakTepu3ye 30BHIIIHIA BUTISAA OAATY 00’ €MHICTIO Ta IJIACTUYHICTIO
dbopmu. Taka kimacudikaiis € JOCUTh 0OMEXKEHOI0, TOMY, 110 HE BPaxOBY€E IHIIUX O3HAK (OPMH
OJIATY Ta BJIIACTUBOCTI MaTepiaiB.

binbimr ymockonaneny kinacudikarmiro Gopm omsary 3ampororoBano O. K. Cysoposoro [12].
Bona 3anpornonyBana kinacugiKyBaTH TUITH KOHCTPYKITIH 3aJIEKHO BiJl TpaBiTAIliiHOT MOJIEII OAATY,
10 MOYKHA PO3TIISAIATH SIK 3aralIbHY XapaKTEePUCTUKY (POPMU OISITY 3aJIeXKHO Bij| BUY MaTepiaiiB.

3a T. B. Mensenesoro [13] hopma nmoBepxHi omary Moxe OyTH TpbOX BHJIIB: IJIaJICHBKOIO
(XapakTepu3yeTbcs €JUHUM IJIAaBHUM KOHTYPOM TOPH3OHTAJIIBHUX IEpepi3iB, MPOBEACHHUX dYepe3
Oyab-sKy TOYKYy BHUpPOOY), JaMaHOIO (XapaKTepU3YeThCS Ha 3pi3l TOPU3OHTAIBHUX MEpepi3iB
XBHJISICTUMH 1 3yOUacCTHMHU, PETYJISIPHUMU 1 HEPETYIIPHUMH JIiHISIMU) Ta KOMOIHOBaHOIO (TIO€HYE
B c001 IUISHKY THaJeHbKHX 1 JJamanux (popm). Kimacudikamis dhopmu 3a xapakrepom ii mepepisy €
HAMOIIBII TPUHHATHOIO IS TPUBHUMIPHOTO TIPOCKTYBAaHHS OMASTY, TOMY MIO JO3BOJISE
OXapaKTepu3yBaTH 00’ €MHO-TIPOCTOPOBY (HOpPMY CUCTEMH «(Irypa—oJsir» Ta BpaxyBaTH BEJIMUYWHH
MPOCKIIMHUX TTPHOABOK.

ABTopH [8] BUAUIAIOTH TPU TUIIKM TEOMETPUYHHUX 00 €MHUX (DOpM OIsTy, XapakTepHi I
KIHOUOTO KOCTIOMa: cdepornoaiOHi, KOHycomomiOHi, IumiHApononiOHi. Taka kimacudikais
po3po0iieHa 3 ypaxyBaHHSIM BJIaCTUBOCTEH MarepialiiB, a came KOPCTKICTIO, ajieé BOHA € HEMOBHOIO.
Amnani3 mokaszaB, o Ourbmricte gocuigHukiB [1, 7, 8] XapakTtepusyioTb (GopMy HACTYMHHUMH
MIEPBUHHUMH €JIEMEHTAMHU: T€OMETPUYHUM BHJIOM B IIJIOMY Ta ii YaCTHH; XapaKTepOM IOBEpPXHi
dbopmu B 1i7IOMY Ta ii YaCTHH; KOHCTPYKTUBHUMH 1 JICKOPATUBHUMHU JIIHISIMU; BEJIMYUHOIO; MACOI0;
(dakTyporo MaTepially; KOJIbOPOM 1 PHUCYHKOM MaTepianly (GopMu; BIACTUBOCTSIMH MaTepiaiis;
OpHaMEHTOM, OOpOOKOIO ¥ 03100/FOBaILHUMH MaTepiagamMu Tomo. Bcl Ha3BaHI BUIIE €IEMEHTH
dbopmMH 3aJeKHO BiA cUTyalii MPOEKTYBAaHHS MOXYTh 3MIHIOBAaTHCh, PAH)KYBAaTUCh 1 MaTh Oe3iiy
BapiaHTIB, SKi NPH JOLUIFHOMY MTOE€THAHHI TAIOTh BEJIWKI MOKIUBOCTI AU3aiiHy TEKTOHIYHUX (GopM
omary [9]. 3oBHimHSA QopMa OATY BH3HAYAETHCS CHIYETHUMH, KOHCTPYKTUBHUMH Ta
JEKOPaTUBHUMHU JIIHISIMU Ta wieHyBaHHAMH. CHIIyeTHI1 JIiHIi XapaKTepu3ylTh OCHOBHI MPOMOPIIii,
00’emHy (opmy KocTiOMa, HWOTro 30BHIImHI pucH. KimbKICTh YJI€HYBaHb, IO BIUIMBAIOTH Ha
COpUUHATTA (HOPMHU KOCTIOMA, BHU3HAYAETHCS HE TUIBKA 00 €MHO-TIPOCTOPOBOIO CTPYKTYPOIO
KOCTIOMa, a i XapaKTepUCTUKOIO BUKOpUCTaHuX MaTepiaiis [10].

dopMy MOXHA YTBOPIOBATH 3 OYAb-SKHX CTPYKTYPHHX €JIEMEHTIB 32 YMOBHU JOTPUMAaHHS
3aKOHIB KOMMO3UIlii. Y XapakTepucTuilli (GOopMH OJATY BPaXOBYIOTHCS BJIACTHBOCTI 00’ €MHO-
MIPOCTOPOBOI KOMITO3UIIi1 BUPOOY Ta OCOOIMBOCTI I€KOPAaTUBHOTO 0opMIIeHHS i MOBEpXHi (KOJIip,
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¢baxTypa, MaOHOK MarepiaiiB). O6'eMHO-TIPOCTOPOBa KOMIO3MIIISI OATY MiANOpsAKOBaHa (irypi
JIOJMHU SIK KOHCTPYKTUBHIN ocHOBI. KpiMm TOro, Ha hopMy 04Ty BIUITMBAIOTH: IPU3HAUCHHS Ta BUA
OJIITy, CIOXHBYI Ta TEXHIKO-€KOHOMIYHI BHUMOTHM JO HBOTO, (i3MKO-MEXaHIYHI BIACTUBOCTI
Mmarepiaiy, Moja Ta iHIi (GakTopu.

TakuM YHHOM, TPOBEACHWH aHami3 JaB MOXJIMBICTh BH3HAUUTH, IO OCHOBHHMH
XapaKTEPUCTUKAMH TEKTOHIYHOI (OpMH OAATY B IIOMY 1 ii yacTuH €: 00’emMHa opma, CHIIyeT,
T€OMETPUYHUN BHUJ, TUIACTUYHICTh, BUJ TTOBEPXHI, PYXJUBICTh CUCTEMH, CTYIIHb BaroMocTi (puc.
1). Hamu po3riasiHyTO TEKTOHIYHY (OPMY OJATY, SIK TaKy, MPH PO3poOIli AKOI BpaXOBaHO OCHOBHI
NPUHIUIH TEKTOHIKU. AHAaJI3 XapaKTepUCTUK (GOpPM B TM3aiiHI OAATY MOKa3aB, 10 € HEOOXIIHICTh
po3poOku kiacudikamii popMm OAAry 3 MO3UIIH TEKTOHIYHOTO aCIeKTYy.

TEKTOHIYHA ®OPMA OJAIY

CTyIiHb 00’ €MHOCTI (hopMHU _[ MaJjia, CEpeHs, BEINKa, 1yXKe BEIINKa

CHITYeT (CTyrIiHb HpI/IJISIFaHHH) IMPUJICTIINY, HAINBIPUIICTIIUU, IIPAMUA

’}
MUTACTUYHICTh _[ JKOpPCTKa, M'sIKa ]

PO3LIUPEHUI

PYXJIMBICTh CHCTEMH JIMHAMIYHA, CTATHYHA

| ,

CUITYyeT (32 TEOMETPUYHUM BHJIOM)

NPSIMOKYTHUH, TpamnewienoaioHui,

OBaJIbHUH, X-TIOAIOHUIN TOIIO

| .
penbedHICTh TOBEPXHI —[ rlajieHbKa, peiabedpHa

CTYITiHb BarOMOCTI —[ MacrBHa, MAJICHbKA ]

Puc. 1. Knacudikauisi pi3HOBUAIB 00’ €MHO-TTPOCTOPOBOI (hopMH 0Ty

Binomo, 1m0 KoXeH Iu3aifH-00’€KT XapaKTepU3yeThCs NMEBHOIO TEKTOHIYHOIO CTPYKTYPOIO.
TexkToHiUHA CTPYKTypa — BapiaHTH CIIiBBIJTHOLICHHS (KOMOIHYBaHHS) «HECYYHMX» 1 «TaKHX, IO
HECYThb», (aKTHBHUX» 1 «ITaCUBHHX», PYXOMHUX 1 HEPYXOMHUX TOUIO) CKJIAJOBHX IU3aiH-00'€KTY,
10 BUPAXAIOTh crenudiuHi 3BSI3KM IUX KOMOIHALI 3 KOMIUIEKCHUMH IapamMeTpaMu OO0'€KTy
(3arayibHOIO Macoro, 00'eMHO-TTPOCTOPOBUMH ToKa3HukaMu) [14]. KocTioM € ckiaaHol CHCTEMOIO,
TOMY OUIBIN JOUUIBHUM € TOHATTS TEKTOHIYHA CHCTEMa, IO TOEIHYE MHOXHUHY E€JIEMEHTIB, sKi
MOB’s13aH1 OAWMH 3 OJHHUM Ta CTBOPIOIOTH TEBHY IIUNCHICTh. Tak, B MPOMHUCIOBHX BHpoOax
BHJIUIAIOTH TaKi TEKTOHIYHI CHCTEMH: KapKac, 000JIOHKA, MOHOJIIT, IpaTyacTa CHCTeMa 1 0coOImMBa
(dhopMa — «TEKTOHIKa M'SIKHX MaTepialliB», 0 SKOI BITHOCITH OJAT. B nu3aifHi 0Ty MOKHA 3HAUTH
aHAJIOTII0 3 Kiacu(iKaliel0 TEKTOHIYHMX CHUCTEM IHIIMX MPOMHCIOBHX BHUPOOIB, ajie KapKacHa,
000JIOHKOBA, MOHOJIITHA Ta I'paTdyacTa CUCTEMH 3a3BHYall XapakTepHi JJIsl aBaHTapJHUX BHPOOIB 3

HETPaJAULIHHUX 1HHOBAIITHUX MaTepiaiB.
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[Ipu nu3aifH-IPOEKTYBaHHI OASATY BUKOPUCTOBYIOTH 3arajlbHi MNPUHIMNHA TOOYIOBU
TEeKTOHIYHOI (popmu. DOPMOYTBOpEHHsI OIATy Tepeadadae CTBOPEHHA (DYHKIIOHATIbHHUX,
KOHCTPYKTUBHUX, MPOCTOPOBO-TUIACTHYHUX, TEXHOJOTIUHUX CTPYKTYp, SIKI B3a€EMOIOB’S3aHI MK
co0OI0 Ta BIUIMBAIOTh HAa TEKTOHIKY Horo ¢opmu. Omsir po3risaaoTh sIK TEKTOHIYHY 00’€MHY
dbopmy, BHYTPIIIHIA MPOCTIp Ta JUHAMIYHICTh SKOi MAarOTh 3a0€3MEYUTH eKCIUTyaTallliHUNA
KOMQOPT HOCIsl Ta €prOHOMIYHICTh HOTO Tepe0yBaHHs B O31.

[TocmimoBHICTh TPOEKTYBaHHS TEKTOHIUHOI (hOPMU OTY TIOAI0HA 10 3arajJbHUX TPUHITUIIIB
Ta MpaBWI MOOYIOBH TEKTOHIYHUX CHUCTEM IHIMX O0’€KTIB Au3aiiHy. Hampukiiam, MOHOJIITHOIO B
015131 Ha3MBaIOTh (HOpMY, KA MITKPECITIOE 3aralbHUil rabapuT Ta GopMy MEBHOTO BUPOOY 1 Horo
neraneid. [Ipym npomy HalgacTilie BUKOPUCTOBYIOTh KOHCTPYKIIiIO, IO Ma€ OOMEXEHY KiIbKICTb
4JIeHyBaHb, (JOPMOCTIHMKI TKAaHUHH, SIK TPABUIIO, CIIOKITHUX MOHOTOHHHUX BIITiHKIB. 32 aHAJIOTIEIO 3
ICHYI04OI0 KJIaCH(iKaIlilo, 3aJeXKHO BiJl CTPYKTYpPU MaTepialiB Ta KOHCTPYKIII BUPOOIB HaMu
3ampoIOHOBAHO KiIacH(iKaIlilo TEKTOHIYHUX CUCTEM OJIATY Pi3HOTO aCOPTUMEHTY.

Texmoniuna cucmema nepuio2o 6udy XapakTepHa JJIsi MoJenel oxsry, Gopma, CHIyeT Ta
MOKpPIN SKUX MIAMOPSIKOBaHI oOprcaM JIIOACHKOTO Tijia. Taki BUPOOM MarOTh OJHY a00 JBi OMOPHI
JUISTHKH, XapaKTepU3YIOThCS TUHAMIYHICTIO Ta PO3POOJICH] 3 ypaXyBaHHSAM IJTACTUKH MaTeplaiB.
dopmMa Takoro oAsAry MOBTOpIOE Gopmy GIrypu JIOIWHU, XapaKTEPU3YETHCS MAIUM CTYIEHEM
o0’eMHOCTI (GOpPMH Ta MPHIETIUM CHIIYeTOM, (GOPMYETbCS SK 3a PaxyHOK BJIACTUBOCTEH
MarepialiB, Tak i 0cobauBOCTe Horo kpoto. IlmacTuyHicTs (opMH OAATY TEKTOHIYHOI CUCTEMHU
MEPUIOTrO BUAY 3aJIeKHO BiJl aCOPTUMEHTY MOXKE OYTH JyXKe M siKa, M sIKa, )KOPCTKa.

Texmoniuna cucmema Opy2020 6udy € MEHII TUHAMIYHOIO, HDK MEPUIMHA BHI, MOXKE MaTH
onHy ab0 ABI OMOpHI MISHKH (ISl TUIEHOBUX BUPOOIB). Takum BupoOamM mpuTamMaHHI Majia i
cepenHs 00’ eMHa (GOpMH, HAMBIPWICTINHN CHITYET Ta X-TIOAI0HUN, TPIMOKYTHHI a00 PO3IIMPEHUIA
70 HU3Y. 3a 03HAKOK TUIACTHYHOCTI TEKTOHIYHA CHCTEMa JPYroro BHIY XapaKTEPH3YEThCS TYKe
M’SIKUMHU Ta M IKuMU Gopmamu. OIAr TakWX TEKTOHIYHMX CHUCTEM BIJIBHO B3aeMojie 3 (iryporo
JIOJAMHU, TPUMAETHCSI B OCHOBHOMY Ha KOHCTPYKTHUBHUX Mosicax Girypu. Oasar TEKTOHIYHUX CUCTEM
APYyroro BUAY MOKHA KJIAaCH(]iKyBaTH HAa YOTUPH PI3HOBUAM: OTOPTAHHS, CHAaHH, ApanipyBaHHs
Ta OOJISTaHHS.

Texmoniuna cucmema mpemuvo2o 6udy — 1e BUpoOH, popMa SKHX 3aJUIIAETHCSA BiTHOCHO
HE3MIHHOIO B JWHaMIIll Ta, B OUIBIIOCTI BUMAAKIB, HE MIAMOPSIAKOBYETbCs (irypi moamau. Taki
BUPOOM XapaKTEPU3YIOTHCS OUIBIIOI CTATUYHICTIO, OPCTKICTIO Ta HASBHICTIO OJIHIET OMOPHOT
TISTHKA, Ha SKIA TPUMAETHCS BCS KOHCTPYKIIiSl. XapaKTePU3YEThCS BEIUKUMH 3a 00’ €MOM,
MPSIMOKYTHUMHU a00 TpamerienoaiOHUMH 32 TEOMETPUYHUM BUIOM (popmamu. Ofsr Takoro BHIY
3a3BHYail CTBOPIOIOTH 32 PaxXyHOK BHUKOPHUCTaHHS MPOKIJIAJAKOBHX MartepiajiB abo IiJICHIIIOI0UNX
€JIEMEHTIB, 1HOI 32 IOTIOMOT'00 TPUXOBAHUX KapKaCiB — KOPCETIB, CThOOAHUX MPOKIIAIOK.

Texmoniuna cucmema yemeepmozo 6udy XapaKTEPU3YETbCS IMEPEBAKHOIO CTATHYHICTIO,
BEJIMKOIO 200 JyXe BETUKOI0 00’ €MHICTIO ()OPMH, PO3IIUPEHUM, piAlIe IpAMUM cuiryeToM. Dopma
OJIATY JKOPCTKa abo MyXke JKOPCTKA, 3a TeOMETPHUYHHMM BHIOM — Tparermieno1ioHa, oBajibHa,
NpSIMOKYTHA. TakMM YHMHOM, KOKHA 3 TepepaxOBaHUX TEKTOHIYHHX CHUCTEM XapaKTEpU3YEThCS
CTyNeHeM 00’€MHOCTI (hOpPMH, CHUITYETOM, IUTACTHYHICTIO, PYXJHUBICTIO CHUCTEMH, T€OMETPUYHUM
BHJIOM Ta KUIBKICTIO OTIOPHUX IUISTHOK. XapaKTePUCTUKY TEKTOHIYHHUX CHUCTEM OSATY HAJlaHO Yy
tabs. 1.
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Tabnuys 1
XapakTepucTHKA TEKTOHIYHUX CHCTEM OJSTY
Osaxa TeKTOoHIYHA CUCTEMA OJIATY
I Bun II Bun III Bun 1V Bun
s . Maza (OD1), JIy’K€ BEJIMKa
00’eMHicTh popmu | maima (OD1) cepenna(OD2) Benuka (OD3) (OD4)
— TIPUIICTIINI HamiBnpuiernui (C2), npsmuii (C3), (pcoj;ll Ir/llpf;i;
y (Ch npsimuii (C3) posuupenuii (C4) ’( Cg)
Iy’Ke M’sIKa
MJIACTUYHICTh (I11), M’ sika nyxe m’sika (IT1), wopera (I13),
, xopctka (I13) Ty ’e KOpCTKa
dbopmu (T12), sxopcTKa m’sika (T12) (T14)
(13)
PYXJIUBICTh . . MEePEBaXKHO HIEPEBAKHO
CHCTEMI nuHamivna (P) nuHamivHa (P) jaiuma (Pr¥) cramimana (Pc*)
reoMeTpHYHHiL . X-noxi6ua (I'x), TPAMOKYTHa (F m), | TpameuienonioHa
X-noxibHa (I'x) npsimokyTHa ('), Tparnenienoaiona (I't), oBanbpHA
BH opMH Tpanenienoniona (I't) (T'r) (To)
KUTBKICTh
OTIOPHUX IUISTHOK ) )
JB1 oJHa, B oJHa oJHa
(11 IIE4OBUX
BHPOOIB)

OTxe, As OJTY TEKTOHIYHOI CUCTEMH TEPILIOTO BHIY XapaKTePHOK € NUHAMIYHICTH, OJIST
9aCTKOBO 200 TIOBHICTIO MOBTOPIOE OOPWCH TiNia JIOAWHH i Y9ac PyXy, YTBOPIOIOYH TMPH I[bOMY
CKJIQJIKM, 3aJOMH TOMO. TEeKTOHIYHA CHCTEMa JPyroro BHJAY, aHAJOTIYHO TMEPIIii,
XapaKTEPU3YETHCS 3HAUHUMH TIEPEMIIICHHSIMU B CEPEIMHI CUCTEMH, TIPOTE, Y 3B’SI3KY 3 OLIBIIO0
YKOPCTKICTIO Ta 00’ €MHICTIO 30epirae OiabIn cTabLIbHY GopmMy. [ TEKTOHIYHUX CHCTEM TPETHOTO
1 YETBEPTOTO BU/IIB XapaKTEpHA CTATHYHICTh, MIHIMAJIbHI TIEPEMIIIICHHS TOUYOK B CEPEANHI CHCTEMHU
Ta YMOBHO cTalinpbHa ¢opMma 30BHIIIHBOI MOBEpPXHI BHPOOy. MOKHa pO3ISAATH 3arajlbHy
tektoHiuHy cuctemy TC = {TCI1, TC2, TC3, TC4}, Ta ii ozaaku OD = {OD1, OD2, OD3, OD4},
C = {Cl, C2, C3, C4}, II = {I11, 112, 113, 114}, P = {Pn, Pc, Pn*, Pc*}, I' = {I'x, I'n, T'o, I'Tmi}.
Mmuoxunau O®D, C, I1, P, I' € minmuoxxudamu TC, To6to TC=0DP U CUIIUPUT.

TextoHiuny cucteMy mepiioro Buay Moxkaa omnucatu: TC1 N OD = {OD1}; TC1 N C =
{C1}; IT € TC1; TCINP = {Pn}; TC1 N T = {I'x}; TC1 = {OD1, C1, ITI1, 112, [13, 114, Pn, I'x}.
Hpyruii Bua: TC2 N OD = {OD1,0D2}; TC2 N C = {C2, C3}; TC2 N II = {I11, I12}; TC2 N P =
{Pn}; TC2 N T ={I'x, I't, ['n}; TC2 = {OD1, OD2, C2, C3, I11, 12, Pu, I'x, ['n}. Tperiit Bua: TC3
N 0D = {OD3}; TC3 N C = {C3, C4}; TC3 N II = {I13}; TC3 N P = {Pn*}; TC3 N T = {I'm,
I'rm}; TC3 = { OD3, C3, C4, 13, Pa*, I'm, I'tn}. YerBeptuii Bua: TC4 N OD = {OD4}; TC4 N C
={C3,C4}; TCA NII={II3,114}; TC4 N P = {Pc*, Pc}; TC4 N T = {I'm, I'o, I'tn}; TC4 = {OD4,
C3, C4, 113, I14, Pc*, Pc, I'n, I'o, I'tn}. Takum 94MHOM, MOYKHA ONTUCATH TEKTOHIUYHY CUCTEMY OJIATY
sk onny 3 MHOXkHH (TC1, TC2, TC3, TC4).

B pesynbTari mpoBeAeHOro aHali3y Cy4acHOTO OJSTy BHU3HAUEHO AaCOPTHUMEHT OJIATY,
XapakTEepHUH I PI3HUX BUJIB TEKTOHIYHMX cucTeM. Buspieno, mo misi TC1 xapaktepHumu €
TPUKOTAXKHI a00 BUTOTOBJICHI 3 TKAHWH CYKHi, CHIJHUII, JDKEMIepH, OUIM3HA Ta KOPCETHI BUPOOH,
AK1 MIUTBHO NMpHsAraTh Ta noBroprooTh (111, I12) abo ¢ikcyrors (113, 114) Tino moaunu. Opar
TC2 mnaifuacrime mnpencTaBIeHUH CYKHAMH, Oly3kamu, mTaHamu, xakeramu. TC3 ta TC4
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XapaKTePU3YIOTHCS KOPCTKUMHU Ta YK€ )KOPCTKUMH (hOpMaMU, TOMY JIJIsi HUX TUIIOBUM € BEPXHIi
OJIIT TTAJIFTOBO-KOCTIOMHOT'O aCOPTUMEHTY (KYpTKH, IUTalli, NaJlbTa, )KaKeTH TOILO), 1HOAl — CYKHI.
[IpoBeneHuit aHami3 JaB MOXKIUBICTh BHU3HAYUTH ACOPTHMEHT OJSTY XapaKTepHUU M Pi3HUX
BUJIB TEKTOHIYHMX CHUCTeM. YacToTa 3yCTpi4aeMOCTI pi3HUX BHUJIB TEKTOHIYHUX CHCTEM OJIATY B
cepeaubomy cTaHoBUTh TC1 — 20%, TC2 — 40%, TC3 — 30%, TC4 — 10%. Y 3aranbHiil CyKymHOCT1
omary HaWmomupeHimmM BuaoM € TC2, 1O XapakTepu3yeTbcs cepedaHiM  00’emMom,
HaIBIPWIETJIMM CHITYEeTOM, M’siKot0 (popmoto, nunamivHicTio TC2 = {OD1, OD2, C2, C3, I11, 112,
Pn, I'x, I'm}. V minomy, mist KiHOYOTO OJATY HAHOUIBIT (PYHKITIOHATLHUMH Ta €PrOHOMIYHUMH €
nepuia i Apyra TeKTOHIYHI CUCTEMH, Ui YOJIOBIYOTO — Apyra i TPeTs, 4acTO TPAIUISIOTHCS 3MIIIaHi
a00 KOMOIHOBaHI CUCTEMH, 1110 TIOEAHYIOTh MOXKIIMBOCTI KUJTBKOX TEKTOHIYHUX CHCTEM (HAIPUKIIAJ,
KJIACUYHHUH KOCTIOM, B IKOMY BUKOPHUCTOBYIOTHCS TUICUOBI HAKJIAKH, TyOIIOBaHHS JAeTalei).

BucHoBkn. Takum YMHOM, TpoBeJAeHMH aHami3 Kiacudikauii  dopm  omAry,
3alpOINOHOBAHUX PI3HUMH aBTOPAaMH, JI1aB MOXKJIMBICTh BH3HAYUTH OCHOBHI O3HAKH, SKi
XapaKTEePU3yIOTh TEKTOHIYHY GopMmy onary. o0’emHa Qopma, cuiIyeT, TCOMETPUYHUU BUI,
MJIACTUYHICTh, BUJT TIOBEPXHI, pyXJIUBICTh CHCTEMH, CTYIiHb BaroMocTi. Po3pobieno knacudikariiro
TEKTOHIYHUX CHUCTEM OJSTYy 3a YOTHPMa OCHOBHMMH BHJIaMH, BHU3HAUYE€HO ACOPTUMEHT OJIATY,
XapakTEePHUH I PI3HUX BUJIIB TEKTOHIYHHMX CHUCTEM, IO B MOAAIBIIOMY Oy/i€ BUKOPHCTAHO JIJIs
PO3POOKHK pEKOMEH IalliN M0/I0 BUKOPUCTAHHS MaTepialiB 3 IEBHUMHU BIACTHBOCTSAMHU IS JU3aiH-
MIPOEKTYBAaHHS Ta BUTOTOBJICHHS BUPOOIB PI3HOTO aCOPTUMEHTY.
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JIN3AWH-ITIPOEKTUPOBAHUE CUCTEM OJIEK/IbI HA TIPUHLMIIAX
TEKTOHUYECKOI'O ITOJAXOJIA
'MAIIKEBUY K., 'KOJIOCHUYEHKO M., '®POJIOB U., ‘TEPACUMEHKO E.,
?CKPUITYEHKO A.

1 o . . o
Kuesckuil nayuonanvHulil yHugepcumem mexHonio2uil u ousaiua
2 J
Texnuueckuii ynusepcumem Monoogvwi

Lens. Onpeodenenue 0CHOBHBIX NPUSHAKOS MEKMOHUUECKUX Gopm 00exHcobl U pa3pabomka
Kaaccupurayuu cucmem 00exrcovl Ha NPUHYUNAX MEKMOHULECKO20 N0O0X00d.

Memoouka. Vicnonv3oean CpasHuUmMenbHvlll AHAIU3 XAPAKMEPUCTIUK (OPpMbL 00eHcObl U
MeKMOHUYeCKUll no0Xo0 8 Ousatine mooeneli 00exHCObl PA3HO20 ACCOPMUMEHMA.

Pezynomameut. [Iposedennviii ananuz kiaccuguxayuii opm 00exicovl, pa3pabomaHHbix
PAa3HbIMU  asmopamu, O0ail  803MONCHOCHMb — ONpedeiums OCHOBHblE NPUSHAKU, KOMOpble
Xapakxmepusyrom  meKmMOHUYeCKyro  Gopmy oodexcovl u  pazpabomamsv  KiACCUPUKAYUIO
MEKMOHUYECKUX CUCmeM 00excObl NO YemvlpeM OCHOBHbIM 6UOAM C Yelblo paspadomxu
PeKoMeHOayull no 8blO0py MKAHell ¢ ONPedeleHHbIMU CEOUCMEAMU OISl OU3AUH-NPOEKMUPOBAHUS U
U320MOGIeHUA U30eNUL PA3HO20 ACCOPMUMEHMA.

Hayunaa nosusna. OnpeoeneHvl 3aKOHOMEPHOCMU POPMOOOPA308AHUL 00€HCObL PAZHO2O
accopmumenma Ha NPUHYUNAX MEKMOHUYECKO20 N00X00d.

Ilpakmuueckas 3nauumocms. Paspabomana kiaccuguxayus cucmem 00ex#cObl Ha
NPUHYUNAX MEKMOHULECKO20 NOOX00d.

Knroueswvie cnoea: mekmonuxa 00excobl, meKmMOHUYecKds cucmemd, hopma 00exncowi.

DESIGN OF SYSTEMS OF CLOTHES ON PRINCIPLES
OF TECTONIC APPROACH
'PASHKEVICH K., 'KOLOSNICHENKO M., *FROLOV 1., 'HERASIMENKO O.,
2SKRIPCHENKO A.
Kyiv national university of technologies and design
*Technical university of Moldova

Purpose. Determination of basic signs of tectonic forms of clothes and development of
classification of the systems of clothes on principles of tectonic approach.

Methodology. The comparative analysis of descriptions of form of clothes and tectonic
approach is used in the design of models of clothes of different assortment.

Findings. The conducted analysis of classifications of forms of clothes, developed by
different authors, enabled to define basic signs which characterize the tectonic form of clothes and
to develop classification of the tectonic systems of clothes on four basic kinds with the purpose of
development of recommendations on the choice of fabrics with certain properties for design and
making of wares of different assortment.

Originality. Conformities to law of ¢opmoobpasoseanus of clothes of different assortment are
certain on principles of tectonic approach.

Practical value. Classification of the systems of clothes is developed on principles of
tectonic approach.

Keywords: tectonics of clothes, tectonic system, form of clothes.
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