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RESEARCH PRINCIPLES VISUALIZATION OF IMAGE IS IN SOCIAL NETWORKS

KRYVOKHYZHA D.

Kyiv National University of Technologies and Design

Purpose. Becoming and development of modern generation of young people of
"millennial™ is complex investigated in-process.

Methodology. On the basis of in-analytical method basic descriptions of generation are
certain. The special attention is spared to visualization of the emotional state of young people,
determination of factors that influenced on their forming, to the analysis of features of methods
of self-presentation youth in social networks.

Findings. The factors of influence of social medias are found out on development of
fashionable tendencies among "millennial”, descriptions of style of modern youth, proposing
system of structure of descriptions of suit of representatives of social media, are systematized,; it
is worked out recommendation in relation to planning of modern collection of clothing on the
basis of character of generation of "millennial™ what gives an opportunity to create actual
modern collection of clothing.

Originality. Classification of facilities of harmonization of artistically-composition
elements of suit of representatives of groups is worked out from social media.

Practical value. Recommendations are worked out in relation to stylish decisions in a
modern suit.

Keywords: "millennial”, young people, social networks, self-presentation, like.

YK 728.04
KAJIbBMYK 1.B.
KuiBcbkuii HallioHAIBHUI YHIBEpCUTET TEXHOJIOTIH Ta TU3aiiHy
JTEKOPATUBHHUI PO3IUC CTIH IK YACTUHA O®OPMJIEHHS IHTEP’€EPY

Mema. Cmeopenna Komnawii 3 NpOEKMy6amHs mMa OeKOPAMUEHO20 OQOpMIeHHSA
iHmep'epy ma nonyaapuzayis 0eKopamugHo20 po3NUcy CmiH.

Memoouka. Memoodom cnocmepedicenHs ma NOPIGHAHHA, Qikcylouu ocobaueocmi i
BCMAHOBIIOIYUU NOOIOHOCMI, BUBYAEMO ICHYIOWI MeXHIKU, cmuuai, po3nucu 6 inmep'epi. 3a
00noMo2010 cunme3y 1 inmepnpemayii, Mmoomo 3'€OHYIOYU OKpeMi HaACMUHU, a MAKOHC
IHmepnpemydu ix ONUCYeEMo po3nucu OJisi mux cmuiie inmep'epy 0e 60OHU MOICIUBI, KOAbOPOBI
2amMMU 8 AKUX 6OHU BUKOHYIOMbCA, PEKOMEHO08AHI MEXHIKU, 300padiCcy8aHi elemenmu.

Pezynomamu. Cmeopunu pexomeHOO8aHi Npaula BUKOPUCMAHHA OeKOPAMUBHO20
PO3RUCY CMIH, AKI 6KII0UAIOMb 8 cebe KObOPO8Y 2aMM)y PO3NUCY, OCHOBHI eleMeHmMU o NOBUHHI
Oymu npucCymuimu 8 po3nuci, MONCIUGT MEXHIKU PO3NUCY, 05 iHmep €Pi8 Y KIACUYHOMY CMULI,
bapoxo, poKoKko, MoOepH, non-apm. B xo0i doocnioscenns 6yno eusnsieno, wo 0 iHmep’epy 6
cmuni MIHIMANI3M, PO3NUC € He 308CiM OOPEYHUM, a 6 IHmep €Pax eKIeKMUYHO020 CHUIO
MOJHCTIUBE BUKOPUCMAHHS OYOb=AKUX MEXHIK PO3NUCY.

Haykoea noeusna. Opeanizayis, sika 6 exknouana 8 cebe WUPOKU CneKmp Nocuye,
maxkuil sIK NpOeKmyB8aHHs, OeKOpamueHe OQOPMIEHHI Ma PO3NUC, GIONOGIOHUU 00 NPABUI
CMUTIO, € HOBU3HOIO OJIs1 CHONCUBAYI8 Ha mepumopii Ykpainu.

Ilpakmuuna 3nauumicmey. Poznuc 3108y cmae nonyaspuum, 1020 BUKOPUCMAHHA 8
inmep ‘epi mae 6ymu 0opeuHuMm i 8i0nogioamu OU3AUHY iHmep €py.

Knrouosi cnosa: inmep’ep, posnuc, 0ekopamusHutl, CMulb, KIACU4HUU, OAPOKO, POKOKO,
MiIHIManizm, non-apm, MOOEepH, eKl1eKmuKda.
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Beryn. Pi3Hi BapiaHTH po3mucy CTiH OynM TOMYJSpHI M€ B JIaBHI 4YacH. 3 4Yacom
3'SIBUJTMCSL BUAM PO3IMHUCY CTIH 1 BIH CTaB O3HAKOK OaraTcTBa Ta COIIAJIBHOTO CTAaHOBHIIA, 1
3aCTOCOBYBABCsI B OCHOBHOMY B 3aMKaX, IIEpKBax 1 Oaratux OyauHKax. B emoxy miHiMamizmy,
el BUJ MHUCTEUTBA TPOXM 3aTHX. AJie Terep, KOJIM MiHIMalli3M MOCTYNOBO HJe, pO3MHUC CTiH
3HOBY BiZIpoJKyeThcs. CydyacHI TEHAEHIIT O3BOJSAIOTH 3MIIIYBAaTH Pi3HI CTHJI PO3MHCY CTiH,
TEXHIKH Ta MaTepiau.

IMocTanoBKka 3aBAaHHA. /[ekopaTUBHUN PO3NHUC MPHUKpAIIae OyAb-IKy OCEII0, ajie ICHY€
0e3mi4 CTUIIB iHTEp €py, 0araTo TEXHIK 1 CTHIIB JEKOPATUBHOTO po3nucy. He KokeH CTHIb 1
TeXHIKa MIIXOIATh MiJ] KOHKPETHUH Tu3aifH. 3aBAaHHS MOTO JOCIHIDKEHHS I1€ CTBOPUTH BHUIN
HACTIHHOTO PO3IHKCY, 0 MOAUISIOTHCS 3aJI€KHO BiJ] TEMAaTUKHU 300pakeHHs, MaTepianiB, popmu
1 TEXHIYHHX OCOOJIMBOCTEH, JJII TAaKMX CTHJIB I1HTEP €pYy SK KIACHIIU3M, OapoKO, POKOKO,
MOJICpH, MiHIMaJi3M, eKJeKTHKa, Mom-apT. ToOTO CTBOPUTH IJIsi HHUX IIE€BHI IpaBuia
JIEKOPaTUBHOTO PO3IIUCY.

PesyabTaTn gociaigxeHHsi. /[yxe yacto B KJIaCMYHOMY CTHJII NMPHUCYTHI JIMHMHA Ta
CKYJBITYpA, CIOKiKHI O6JaropoaHi TOHH. BUBYMBIIM O3HAKM IIHOTO CTHJIIO 1 TEXHIK PO3IHCY,
MO>KHA CKa3aTH IIO0 JOTIOBHEHHSIM € PO3MUC CTIH 3 1IeaTbHUM Teii3aKeM B TeXHIIi 0OMaHKH, 41
B TexHiui (pecku, abo akputoBuMu (apOamu. Moro ciix BHKOHYBAaTH B KOIBOPOBif rammi
CTHJIIO: Oi0-)KOBTi, O€XeBi, KOPUYHEBI Ta CBITIIO-3€]€HI BIATIHKH. B TexHimi ¢peckun —
300paXeHHs] AHTUYHUX TepoiB, TaK SIK KJIACUYHUN CTUIb — 1€ HACHiAyBaHHS aHTUYHOI
CHAIIUHU.

bapoko — 1e xuMepHi, BUTIIOBaTi Bi3epyHKH Ta opHaMeHTH. DpeckoBuii posmnuc €
OCHOBHHMM €JIEMEHTOM JIEKOpY B CTWJII iHTep'epy Oapoko. B opHamMeHTI BHKOPHUCTOBYIOTHCS
POCJIMHHI MOTHBH, TaKi SIK BEJIHMKE JIUCTS, TUIKH JIepeB a00 BENMKI KBITH. XapaKTEPHOIO PUCOIO0 €
11030J10Ta, ii CJIiJ] BAKOPUCTOBYBATH I J€KOPATUBHOI 0OPOOKH, 1100 BiATBOPUTH came OapoKo.

B misniomy, B iHTEp'epi cTHIIO OapOKO TepeBa)xaroTh sickpasi (apOu, Oarata rpa cBiTIa 1
TiHI.

XymoXKHIM pPO3MHUC TOJOBHA MpHUKpaca B IHTEp epi poKoko. Temamu 1jisi poO3MUCY €
IHTUMHI CIIeHHU, Mi1()OJIOTIYHI MOTHBH, €JIEMEHTH MaCTOPAILHOTO JKaHPY, 17I€ai30BaHi MOPTPETH,
KHUBOMUCHI mei3axi. Takox 300pakaloTh OpHAMEHTH, CXOXI1 3 eJeMeHTaMu OOOMBKM MeOIiB.
KonbopoBa ramMma Ckaia€eTbcs MEPEBaKHO 3 MAaTOBMX, MACTEIbHUX, MPUTIYIICHUX BIATIHKIB
OJIAaKUTHOTO, POXKEBOT'0, KOBTOT0, KPEMOBOI'0, CAIaTHOr0. B po3muci 11s1 pOKOKO XapakTepHOIO
TEXHIKOI € hpecka abo BUKOpHCTaHHs akpuiioBux (ap6 [1].

XapakTepHa puca MOJIEpHY — CKJIaJlHAa CHCTEMa KBITKOBOTO OpPHAMEHTY 3 XBUJISICTUMH,
BUTHYTHUMH CT€OJIaMU 1 BEIMKUMHU KBITaMH, HA3HAMEHUTIIIIMM CHMBOJIOM MOJIEPHI3MY € KBITH
ipucy. B gexkopaTMBHOMY pOCHHUCI MaIOIOTh Ka3KOBUX ICTOT — enb(]iB, pycajaok, JUBOBHIKHI
POCIIMHHM, SIKI YTBOPIOIOTH XapakTepHi BUTHYTI JiHii. KompHa raMma MoJepHy JDOCUTH MPOCTA,
MepeBaXaloTh HaTypaidbHI MPUPOJHI BIATIHKH. [ nekopyBaHHS pO3MMCOM B HHOMY MOJKHA
BUKOPUCTOBYBATH TEXHIKY TpadapeTy, 1100 300pa3uTu XxapakTepHi JiHii, a00 akpuIoBUil po3nuc
JUTS THIIAX eJIeMEHTIB [2].

[Tor-ApT — 1€ scKpaBi KOJIBOPH, MOBTOPIOBaHI 300paskeHHs, nopTpeTn Mepuiiin MoHpo
Tolmo. Y MOMm-apTi HeMae OOMEXEeHb YU OCOOJMBHMX PEKOMEHJAlii Moo BUOOpPY KOJipHOI
raMMu. XapakTepHi SICKpaBi, KUCIOTHI KOJHOPU. 3a JOTIOMOTOI TaKMX TEXHIK K Tpadaper,
pO3MHC aKpUIOM, OOMaHKOIO 4M aeporpadi€ro MOKHA TPUKPACHTH CTIHH 300paKEHHSMHU 3
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KOMIKCIB, TIOCTEpIB, OpHAMEHTaMH, CTHJII30BAHUMH TEepCcoHaXaMu. MoHa eKCIIEPUMEHTYBATH 1
300pakatu Oyab-sIKi pedi, ajie IHTep €p MOBUHEH 3aJUINATUCS TPUIATHUM JJIS KUTTS B HHOMY

[3].

BucHoBku. Pe3ynpratu 1pOT0O MOCHIIKCHHS € BaXKIUBUM KPOKOM Ui JU3aifHEpIB i
XyJIOKHUKIB YKpaiHu, Tak SK JO3BOJHTh BUKOPHCTOBYBATH CTWJIb PO3IHUCY, €CTETUIHO
NPURHATHUNA 71 KOHKpEeTHOro iHTep’epy. IlosiBa CTWIIIB poO3MHUCYy AOMOMOXKE CTBOPIOBATH
BUTPUMaHI B €IWHIA MaHepi iHTep’epu. IIpoBeneHe MHOIO JOCHIIKEHHS € JIMIIE MOYATKOM
HU3KHU JOCIIKEHb, OCKUTBKH ICHYE O€31114 1IHTep €PHUX CTHIIIB 1 JUII HUX HEOOXITHO CTBOPUTH
BIJIMOB1JIHI CTHJII PO3IHUCY, TOOTO TIPaBUIa BUKOPUCTAHHS PO3IUCY B 1HTEP €pi, 10 BKIFOYAIOTH
B ce0e KOJIbOPOBY MAITPY, XapaKTEePHI €JIEMEHTH Ta MPUUHITHI TEXHIKH.
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PexomennoBano o myouikariii gor. Ocumayk M.B.

JEKOPATUBHASA POCIIMCH CTEH KAK YACTH O®OPMJUVIEHUSA UHTEPBEPA

KAJIbBMVYK 1.B.

Kuesckuii nayuonanvHwlll yHuSepcumem mexHono2uil u OU3atiHa

Heab. Co3naHre KOMMAHUM IO TPOSKTUPOBAHHUIO M JIEKOPATHBHOMY O(OPMIICHUIO
WHTEPHEPOB, a TAKXKE MOMYJISIPU3ALMIS POCIIUCH CTEH.

Metoauka. MetogoM HaOMIOIEHUS W CpaBHEHHs, (UKCUPYS OCOOCHHOCTH U
YCTaHaBJIMBAsl CXOXKECTU, U3y4aeM CYILECTBYIOIINE TEXHUKH, CTHIIH, pOCIUCU B HHTEpbepe. C
MOMOIIIbIO CHHTE3a U UHTEPIPETALNH, TO €CTh COSAUHSS OTACIbHBIC YaCTU U UHTEPIIPETUPYS UX
ONMUCBHIBAEM POCIHUCU IJIs T€X CTWIEH HHTEphepa I€ OHU BO3MOXHBI, TaMMBl B KOTOPBIX
UCTIONIE3YIOTCS, PEKOMEHIYEeMbIC TEXHUKH, H300paKaeMbI€ AJIEMEHTHI.

Pesyabrarsl. Co3naii peKOMEHIOBAaHHBIE MpaBUia HCIOJIB30BAHUS JIEKOPATUBHOM
pOCIIUCH CT€H, B KOTOpbI€ BXOJST: LIBETOBas raMMa pOCIHUCH, OCHOBHBIE 3JIEMEHTHI,
MPUCYTCTBYIOIIHME B POCIHCH, BOSMOKHBIE TEXHUKH POCIHCH, ISl HTHTEPHEPOB B KIIACCUYECKOM
cTuiie, 6apoKKO, POKOKO, MOJIEpPH, Mom-apT. B xone uccienoBanusi ObLTO BBIICHEHO, YTO IS
WHTEphEpa B CTWJIE MUHHMAJIM3M, POCIHCh HE YMECTHA, a B MHTEPhEPAX IKIEKTHUYHOTO CTHJIA
BO3MOKHO MCTIOJIB30BAaHUE JTFOOBIX TEXHUK POCITHCH.

Hayunass noBu3Ha. OpraHuzamnms, KOTopas BKJIOYaJia Obl B ce0S IIMPOKHH CHEKTP
YCIIyT, TAaKOM KaK MPOEKTUPOBaHUE, JEKOPATUBHOE O(OPMIICHHE M POCIUCH COOTBETCTBYIOIIAS
IpaBHUJIaM CTHJISA, 3TO HOBH3HA JIJIsl MOTpeOUTENel Ha TEPPUTOPUH Y KPauHBI.

IIpakTuyeckass 3HA4YUMOCTb. Pocrnuch CHOBa CTAHOBUTCS  IOIYJISIPHOM, €€
HCIIOJIb30BaHUE B MHTEPHEPE JOHKHO OBITH YMECTHBIM U COOTBETCTBOBATH JU3aliHY HHTEPhEpa.

KiroueBble cjioBa: uumepvep, pocnucb, O0eKOpAmMueHbull, CMUlb, KIACCUYECKUl,
0apoKKo, pOKOKO, MUHUMANUIM, MOOEPH, NON-APM, IKIEKMUKA.
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DECORATIVE PAINTING OF WALLS AS A PART OF INTERIOR DECORATION

KALMUK I.

Kyiv National University of Technologies and Design

Purpose. Creating a company for the design and interior decoration, and to promote
painting the walls.

Methodology. By observing and comparing features and fixing establishing similarity,
study existing techniques, styles, painting the interior.

With the help of synthesis and interpretation, connecting parts and interpreting them
describe those styles for painting the interior where they are possible, scales that use the
recommended techniques portrayed elements.

Findings. Recommended usage rules created decorative painting the walls, which
include: painting colors, the basic elements present in the mural painting techniques possible for
the interiors in a classic style, baroque, rococo, modern, pop art. The study found that for the
interior in the style of minimalism, painting is not appropriate, and in the interiors of eclectic
style can use any techniques of painting.

Originality. The organization, which would include a wide range of services such as
design, decoration and painting relevant rules of style, it is a novelty for consumers on the
territory of Ukraine.

Practical value. The painting is becoming popular again, its use in the interior should be
relevant and match the interior design.

Keywords: interior, painting, decorative, style, classic, baroque, rococo, minimalism,
modern, pop art, eclectic.

YK 7.012:003.6
JIOHYEHKO C.B., OMEJIBYEHKO I'.B.
KuiBcbkuii HallioOHAJILHUH YHIBEpCUTET TEXHOJIOTII Ta AU3aliHy
CUTYAIIAHUNA AHAJII3 B IU3ANH-IIPOEKTYBAHHI IIKTOTPAGIYHUX
HABITAIIIMHUX CUCTEM

Mema. [lpogedenns cumyayitinoeo auanizy wooo iHpopMayiliHo2o 3abe3neyeHHs
npoyecy NpoeKmy8aHHs NiKmozpaghiunux cucmem Hagieayii ma OKpecieHHs WLIAXI8 CMBOPEeHHS
HAYKOB0 0OIPYHMOBAHUX NIOX00i6 00 iX pO3POOKU 8 YMOBAX MICbKO20 cepedosuiyd.

Memoouka. JlocnioxcenHs cy4acHo20 CMaHy po36UmMK) NIKMozpagiuHux cucmem ma
amaniz nimepamyprux oOdicepen NnO memi IHPOpMAYiliHO20 OusauHy mMa  pagiuHux
IHhopmayiiHux nOBIOOMIEeHb cucmem Hasieayii.

Pe3ynomamu. YV xo0i nposedenHs aHanizy 8CMAHOBIEHO, WO ICHYIOYe IHpopmayilite
3abe3neyeHus He 0A€ NOBHOI VABU NPO Y3a2albHIOYe 00 €EKMUBHY CMPYKMYpusayio npoyecy
NPOEKMYBAHHS NIKMOSPADIUHUX HABI2AYIIHUX CUCeM, MOMY OOHUM 13 WIAXI8 O/l GUPIUUEHHS
0anoi’ 3a0a4i € po3pooKa MaxKozo anreopummy Ha OCHOBI CUCEMHO20 NiOX00y 00 aHali3y ma
00CNIOHCEHH KePYIOUUX (paKmopis, sKi 6NaAU8AI0OMsb HA NPOYeC NPOEKMY8AHHSL.

Haykoea noseusna. Ocmucienus nikmozpagiunux cucmem, ik OKpemoi HayKoeoi 2any3i y
meopii ouzatiny.

Ilpakmuuna 3nayumicme. Y cmammi 36epHyma yeazca Ha Maxy GaAdCIUY MeMy, K
BI3YANILHA KOMYHIKAYIsL, ONUCAHI NPUYUHU Yepe3 AKI CNI0 36epHYymu yeazy HA OaHy memy i
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