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Hs KaTaJIOT1B, II10, K BiKe 3a3HAYAJIOCH, € OJJHIAM 3 OCHOBHUX HATIPAMKIB
pobotu enrpy Jop:xenka.

Benuky IHHICTE ABISIOTE apXiBM BIJOMHX KliHeMAaTOrpadicris,
rakux gk @. Cobosues, €. Barganceruit, B. Lamenxo, A. Hyxosa 1
I'. Hypos. Ilepmaunor apxiBaux qouIiB € na asrorpadgpu Onexcanapa
Jopxenka, mepenani v Henrp B. JlaxoBuibkum, apyruM peskmcepoM
dinema Hosxenka «Hurra B 1BITY» 1 MySHYHEM PEIAKTOPOM Ia3eTH
«Kynprypa 1 smurrs» M. 1. Tonosamenxom. Baskinporo ckiamoBoo Mai-
oyraporo Myasewn xino Ha 0asi Ientpy Hossxenka crane doHI KIHOTEX-
HIKHM 1 IpeaMeTiB KIHoBupobHuIrrea. QoHy 0y/10 3aI109aTKOBAHO TAKAMU
VHIKQJIbHUME peyamu, gk Kizoamapar «/1ebpi» 1938 p. Ta KIHOIPOEKTOp
«Komax» moBOEHHOT0 BUPOOHUIITBA, 1110 HaMexkanu B. ABpamMeHky.

VY mnanax Ienrpy JoB:eHKka CTBOpPEHHS BIPTYaJbLHOIO apXiBy —
«Bigrputnii apxiB yKpaiHCHKOTO MEIIaMUCTEIITBAY, 10 BKIOYATHME B
cebe Bizmeo, GoTo 1 TeKcTOBl 1H(opMAaIi, SKl OyIyTh IOCTIAHO ITOHOBJIIO-
BaTHUCh. 30epirarydu 1 30LIBIIYIOYN HANOHAILHIN (iasmodors Harrlo-
nanpauii menTp Onexcamnpa JlosixeHka Bimirpae 3HAYHY POJIb Y IIOILY-
JIsIpu3alii BITUM3HAHOIO KIHO, 0epe aKTHUBHY yYacTh y (DeCTHBAILHOMY
sEMTTI. Ase Ha#OLIBIIOl yBaru 3aciayrosye misiabHictb LHentpy Hosixen-
Ka K apXIBHOI yCTAHOBH, K 30epiraya ocoOMCTHX apxiBIB KiHEMATo-
rpadicTiB. YIOpAOKyBaHHA 1 peTejibHe BUBUCHHS IIUX apXIBHUX MaTe-
PlaJIiB CIPUATHMYTE IOTJIMOJIEHHIO HAIINX 3HAHE IIPO KIHOIIPOIIECH, III0
MaJId MicIie B HAIllOHAJILHOMY KIHO YEpaiHu.

Summary. Maintenance and replenishment of the archives becomes one of
the important tasks of the cinema studies. In the Soviet times, the usual prac-
tice was to hide or even destroy the important documents, which enlightened
the different aspects of the cinema process. Those films which did not respond
to the ideological party lines were shelved or ruined. Olexandr Dozvhenko’s
National Centre is responsible for the renovation of the Ukraine’s cinema his-
tory lost pages.

Anronina Jlyopisna
oouenm KHYTiJT

Iurepnperanis ykpaiHChKOI TpagUIiiHOI OpHAMEHTHKHU
K (popMu a0CTPAKTHOI 3HAKOBOCTI B KOHTEKCTI PO3BUTKY
a0CTPAKTHOIO MUCTENTBA YKpaiHU

AbcTpaxTHE MUCTEITBO YKpaiHu Mae MJIMOOKUM 1CTOPHYHIH 0a3uc
Ta JIEMOHCTPYE MOCTYIIOBHIA €BOJIIOIIIAHUN PO3BUTOK A0CTPAKTHHUX CHAM-
BOJIIB Ta ejeMeHTIB. BinmpasHo0 TOUKOI0 #0oro opMyBaHHS € CTAapo-
JaBHE 00pa30TBOpPUE MUCTEIITBO, IIPOSIBJIEHE B FeOMETPHUHIN abCcTpak-
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THIM 3HAKOBOCTI IIAJICOJIITY, ME30JITY, HEOJIITY, eHEOITY — IIePIII00CHOBI
JIOZICHKOI  300paskyBaJIbHOI JISJIBLHOCTI, IO BimoOpaskae CBITOIVISIHI
IIOHATTS JIIOIeH mepBicHOI Jo0u. 3a yaclB HaWJaBHINIONO Iepiogy 1CTo-
pii Yrpainu OyJio CTBOPEHO KOHIJIOMEpaT eJeMeHTIB, (popM, KOMIIO3H-
IIAHUX MOTHBIB, 00pa3iB, Kl CAYIYBAJIU BHPAMKEHHSIM CTABJICHHS 10
HABKOJIAIIHLOIO CBITY T4 YCBIIOMJIEHHSM, Uepes TBOPUY peasi3alliio,
IIPUCYTHOCTL B HBOMY ocobmcrocTl Jionuuau. IlpamaBus 300pamyBan-
Ha aTpuOyTHKA HAOYHO JEMOHCTPYE CHMBOJIHM TA 3HAKHU — CIEITU(IUHY
hopMy caMoBHpaKeHHs JIIOIUHY Ta 3acib Tpaucsamii indopmarni. Iei
XYIOMKHINA apceHas CTAHOBUTH OCHOBY OPHAMEHTHUKH — CKJIAIHOI ecTe-
TUYHOI CHCTEMHM eTHIYHOI Ta COINAJIBHOI 1meHTH@IKaIi, 0 3HaNILIa
CBIfl TIOAAJIBIINEI PO3BUTOK B JIE€KOPATUBHO-TIPUKJIATHOMY MHUCTEIITBI
YRPaiHChKOI HAPOIHOI XYI0KHBOI KYJIBTYPH.

V cucremi KOMILIEKCHOTO TOCITIIKEHHS BHUTOKIB Ta PO3BUTKY a0-
CTPAKTHOI 3HAKOBOCTI BHILISEMO (DEHOMEH HAPOJHOI OpHAMEHTAJIBHOI
KYJIBTYPH — BTLIEHHS JYXOBHOIO 3MICTY Ta MHUCTELbKOI 1meHTHdIKaIi
yEpaIHCbKOI HaIlli, AKMA JTeMOHCTPYe eBOJIOINI0 a0CTPAKTHOIO MIC-
JIEHHS Ta 3aKjJaJae, HapiBHI 3 CTAPOJABHBOI 00PA30TBOPUON KYJIb-
Typowo, ()YHIAMEHT YKPaiHCHKOTO aOCTPAKTHOIO MHCTEITBA. YKpaiH-
ChbKa OpHAMEHTAJIbHA KYJIbTypa — MACIITAOHWH XyMOMKHIA KOMIIOHEHT
JIEKOPATUBHO-IIPUKJIATHOTO MICTEIITBA, 10 TIPOSABICHUH ¥ PI3HUX (Pop-
Max HAapOIHOI TBOPYOCTI: TKAIITB], KAJIMMAPCTBL, BUIIUBAHHI, Xy I0MKHIHA
00po0IIl epeBa, KepaMilll, I'YTHHUIITBI, IXCAHKAPCTB1, XyJ0MKHLOMY PO3-
II¥Cl, BATHHAHHI Ta JIO30ILJIETIHHI.

leomeTpuunmii OpHAMEHTAJLHMIA CTHJIb — HAMOLIBII apxaidyHuii
CTHJIb OPHAMEHTAJIBHOI KYJIBTYPH, TEMOHCTPYE cO00I0 AHTPOIIOTEHETHY-
Hy IIpoTpaMy CaMOBIOCKOHAJIIOBAHHS TA HAOUHY CHCTEMY OCMUCJICHHS
JIIOAHOIO TIPOIIECY SKUTTS, IIPOHECEHY Uepes BCIO 1CTOPIo KyJIbTYPH Ta
COIIaJIBHOTO PO3BUTKY CYCIILJIBLCTBA. OpHaMeHTI/I YEPaTHCBKOI HAPO/IHO
XYHOKHBOI KYJIBTYPH 36ep1ra10TL JMaBHI reoMeTpwuHl o3Haku. Jyisa mo-
CJTITKEHHS YKPAiHCBKOI Tpam/ImHHm OpPHAMEHTHKH IK (DOPME a0CTpaK-
THOI 3HAKOBOCTI B KOHTEKCTI (pOPMyBAHHS aOCTPAKTHOTO MHCTEIITBA
Vrpainu 0ys10 06paso, 3 pI3HOMAHITTS OPHAMEHTAJILHOI KYJILTYPH, BHU-
MIUBKY Ta THCAHKY — BU/IIB HAPOIHOI TBOPUOCTI, 1[0 ITHPOKO PEIIPe3eH-
TYIOTh 0araTcTBO TpagUIliHuX eyeMeHTiB. Oco0JaMBO I IPUTAMAHHO
BUIITUBKAM Ta MHCAHKAM 3 apXaldHWM YepBOHO-OLIMM KOJIOPUTOM, IO
HaJIekAaTh €THOKYJILTYpHOMY periony Ilosices Ta momxpoMmHilA opHA-
MEHTHII TKAIITBA, BUIIABKAM Ta IHCAHKAM 3axigHuX obsacreil Yipai-
uu (Isano-Opankiscska 00.1., YepHiBernbka 00J1., 3akapuarchka 001.).

Jocmimxenas yxpalHCbKOI TPaIMINHAHOI OPHAMEHTHKH IIPOBOJIK-
Jiock B hoHIAax Ta excrosuinl HaloHaJIbHOro IeHTPY HAPOJHOI KyJIb-
rypu «Myaseit Isana ['onuapa» ta Hamonaneaomy mysel ykpaiHCBEOTO
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HapPOIHOTO JeKOPATHBHOIO MUCTEIITBA. ByJi0 BUBUEHO IMUCAHKN Ta BH-
IIMBKHY 3aXITHUX oOsacTeil YEpalHu Ta eTHOKYJILTYpHEX perioHis Ilo-
mices # [Tominsa. BuOlp masol cekIni eKCrIoHaTIiB 3yMOBJICHUIN CIIerpdi-
KO0 OPHAMEHTHKH, SKA IPOSIBICHA B TEOMETPHUYHIN 3HAKOBOCTI, 110 3a
CBOEI0 (DOPMAJILHOIO XAPAKTEPUCTUKOI0 € a0CTPAKTHOIO.

leomerpuuna opHAMEHTHEA YKPaiHCBKOI HAPOTHOI XYIOMKHBLOI
KyJbTYPH Mae MpsIMUH 3B’I30K, 3a PaXyHOK (POPMAJIBHOTO ACIEKTY, 3
a0CTPAKTHOI 3HAKOBICTIO, IO JA€ INJCTABH JJIs BUBYEHHS TeHICHIIN
i1 PO3BUTKY 3 METOIO IHTEPIIPETAIIil, AK OJHOTO 3 TOJOBHUX KOMIIOHEHTIB
B KOHTEKCT1 aHAJTI3y ICTOPUYHUX Ta KYJIbTYPHUX II€PEIyMOB BUHUKHEH-
Hs, (popMyBaHHSA T4 PO3BUTKY aOCTPAKTHOIO MUCTEIITBA Y KpaiHu.

Summary. Abstract art Ukraine has deep historical basis and shows the
gradual evolution of abstract symbols and elements. In a comprehensive study
system leaks and signs of abstract ornamental highlight the phenomenon of
popular culture — the embodiment of spiritual content and artistic identifica-
tion of the Ukrainian nation, which shows the evolution of abstract thinking
and provides, along with ancient pictorial culture, Ukrainian foundation for
abstract art. Ornaments Ukrainian folk art culture has a direct connection
through the formal aspect of abstract symbolic, giving reasons for studying
trends in its development to interpretation as one of the main components in
the analysis of historical and cultural prerequisites of formation and develop-
ment of the abstract art of Ukraine.

Haramnia dKykosa

00KmMOp Kyabmyposioeii, Jouyerm,

3a810y104a 81001710M eMHOKYIbMYPOJIO2LL Ma KYJAbMyPHOL GHMPONOJ02LL
Incmumymy rkynvmyponoeii HAM Ykpainu

«HoBuii poman»: y momykax BTpa4€Hol peaIbHOCTI

[Tounnaroun 3 50-x poxiB XX CTOMITTS aKTyaJl3yeThCs IIpodsieMa
«IIOOUHA — CYCIILIBCTBOY, BCEPeIUH] K01 0c00IUBOI TOCTPOTH HAOYBAJIO
IATAHHS PO CIIBBIIHONIEHHS ITOJITHYHOI BIIIOBIIAIBHOCTI 1 BIIIOBI-
JIAJIBHOCTI TBOPYOI, IUTAHHS IIPO CBOOOMY COBICTI T CBOOOIY TBOPYOCTI.
Murtiii Bce yacriiie MOYNHAIOTE AKIeHTYBaTH yBary Ha TOMY, IO JIO-
JWHA ¥ CyqaCHOMY CBITI 3BOIHTECA 710 Tiel QPyHKIII, SKy BOHA BUKOHYE
B CYCIILIBCTBI, 1 10 BAKJIMBIIIOI 1 CYTTEBIIIOW € camMa I (PYHKINS, a
He ocobucricTh K ii Hocii. JlloguHa mepeTBoOpeThes y TBUHTHE COLTi-
AJIBHOI0 MEXAHI3MYy, IO IPUIIKCYe (POPMY IOBEIIHKM, MUCICHHS, SKI,
y CBOIO Yepry, 00YMOBJIIOIOThCA (DYHKIIEI0, SKY TOM UM 1HIMUN 1HIUABIT
sBukonye. Ile mepersopioe cy0'exra B 00'€KT IISJIBHOCTI, IPUMYIIYIOUN
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