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Kuiscbkuli HayioHanbHUl yHieepcumem
mexHornoeili ma ousalHy

MOJA 1940-1990:
YKPATHCbKWUIA niTONKUC

Koxopina I. B. Mooa 1940-1990: ykpaincexuii
aimonuc. Y cmammi npedcmasneno pesyibmamu
docnidocennst icmopii ykpaincoekoi moou opyeoi no-
nosunu XX cmopiuua. Y xpowonociunomy nopsaoky

BUKIIAOEHO OCHOBHI NOOIT po36UMKY MOOHOI iHOycmpii

6 Vkpaini: 6i0 yacie cmeopenHs nepuiux yKpaiHCoKux

6younxie moolereii 00 nepeby0osu  BIMYUZHAHOL
npomMuciogocmi 31 GCMAHOGNEHHAM — OepPICABHOT

He3anexcHocmi. Y cmammi npoananizoeano cneyuiky
OLsLIbHOCME OKpeMux OYOUHKIE MOOeLell ma THUUX KO-
YO8UX THCIMUMYYIL y 2any3i 1e2K0i NpoMUci080CHI.
Icmopiio  ykpaincorkoi moou nooano 6 KoHmeKcmi
NPOGIOHUX HAYKOBUX O0CS2HeHb, NOOIU K)IbMYPHO2O0
ma epomadcvkoco mcumms 6 Yipaiui. Pozensnymo
meopuicms  NPOGIOHUX  XYOOICHUKIG-MOOENbEPIS, a
MaKodc npoonemu, AKi BUPIUYBATUCy, HA PISHUX ema-
nax pozeumky Jneckoi npomucinogocmi. Mamepianu,
BUKAAOeH] Yy cmammi, IPYHMYIOMbCS HA O0CAIONCEHHI
apxienux mamepianie, A8MEHMUYHUX MoOenel as-
MOPCbKO20 YKPAIHCLKO20 00512Y, 8PAX08YIOMb YUCHEHH I
iHMeP8 10 3 XYOOHCHUKAMU, THIHCEHEPAMU, KEPIGHUKAMU
nionpuemcms. 3a pesynomamami 00CAIOHCEHH 010

61AWmoeaHo  6UCMABKY, OerMi eKcnoHamu  sIKoi

inocmpyloms 0amy cmammio.

Knrouosi cnosa: ousaiin kocmioma, ykpaincoka mooa,
6younKu Modenetl, icmopisi OU3aliHy, noKasu Moo, 6u-
cmaska Kocmioma.

Koxopuna I. B. Mooa 1940-1990: ykpaunckas ne-
monuce. B cmamve npedcmasnenvl pesyiomamul uc-
C1e008aAHUSL UCMOPUU YKPAUHCKOU MOObI 8MOPOL No-
noeunbl XX cmonemus. B xpononozuueckom nopsoxe
UBNOJCEHbL OCHOBHbIE COObLIMUA PA3EUMUSL MOOHOL
unoycmpuu 6 Yxpaumne: om epemen co30aHUs Nepebix
VKPAUHCKUX 00MO8 MoOdeeli 00 nepecmpoliku omeye-
CMBEHHOU NPOMBIUAEHHOCIU C YCMAHOBIEHUEM 20-
cydapcmeenHoll Hezagucumocmu. B cmamoe npoaua-
AUBUPOBAHA CHEYUDUKA OesimeNbHOCIMU OMOeNbHbIX
0omo8 mooenell u Opysux KAIOUe8blX UHCIUNMYMOo8 6
obnacmu nezkol npomviuiennocmu. Mcmopus ykpa-
UHCKOU MOObL NPedCmagienHd 8 KOHMEKCMe HOBeUUX
HAYYHbIX 00CMUIICEHUL, COOLIMULL KYIbMYPHOU U 00We-
cmeennotl dcuznu 8 Yrpaune. Paccmompenst meopue-
CMBO BeOYUUX XYOOICHUKOB-MOOETbEPOB, ad MAKICe
npoonemMbvl, KOMopble Pewanicb Hd pPA3HbIX SMAanax
paszsumus jieckol npomviunennocmu. Mamepuanui,

Penensenr crarrti: perynsc E. I1., kanauaar TeXHIYHUX
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IcTopia mucteuTBa

U3NOJICEHHbIE 8 CIMAMbe, OCHOBbIBAIOMCS HA UCCAe00-
BAHUY APXUBHBIX MAMEPUANOB, AYMEHMUYHBIX MOOeell
ABMOPCKOU YKPAUHCKOU 00eCcObl, YUUMbIBAION MHO20-
YUCTIEHHbLE UHMEPBBIO C XYOOHCHUKAMU, UHHCEHEPAMU,
pyKogooumensmu npeonpusimuti. Ilo pesynomamam uc-
C1e006arus OblIA OPeAHUZ08AHA BLICIABKA, OMOeNb-
Hble 9KCHOHAMbL KOMOPOU UNNIOCMPUPYIOM OAHHYIO
cmamoio.

Kniouesvle cnoea: ousaiin Kocmioma, YKpauncKds
Mo0a, doma mooeiell, ucmopust OU3auHd, NoKazvl Moo,
6bICIABKA KOCMIOMA.

Kokorina G. Fashion of 1940-1990: ukrainian
chronicles. What do we know about Ukrainian fashion
of post-war period? And how can the high level of
professional design on the modern leading domestic
podiums be explained? The answer to these questions
could be found at the exhibition devoted to the history
of Ukrainian fashion, which was taking place from
December 2016 to April 2017 in TsUM (Central
Universal Department Store) in Kyiv. The exhibition
is a visualization experience of the clothing design
history in Ukraine from the beginning of the 1940s to
the 1990s. The names of Ukrainian artists and other
members of the fashion industry at that time were not
known to a wide circle of the public. The personalized
anthology of fashion history in Ukraine is to be built,
but today it is possible to imagine in general terms how
the “square wheel” of the Soviet fashion was turning
around, and who were its main characters. Different
photos, sketches, authentic and reconstructed models
of clothing items were presented at the exhibition.
While preparing for the exhibition it turned out that
Ukrainian studies of Soviet fashion are episodic. Thats
why all the exhibition materials were formed on the
basis of analysis of archival and personal documents,
fashion editions, and also impressions received after
conversations with real participants of events —
heads of model houses, artists and engineers. The
beginning of the exposition is devoted to the fashion
of the 1940s, when the Kyiv City Fashion Clothing
House was founded. It was the first model house in
Ukraine, and N. A. Lozovs ’kiy, who came from Kharkiv,
became its art director. The modernization of fashion
goods consumption strategy took place in the USSR
in the 1950s: the fashion stopped being perceived as
something hostile; it became an important tool for
stimulating the light industry development. The special
charm was given to Ukrainian collections of that time
by good experience of combining fashionable clothes
and national ethnic traditions. The artists of Lviv
model house, created in 1953, were the first who began
experiments in this direction. Later the Ukrainian topic
will become one of the leading for many domestic
Sfashion designers. The fashion formation in the 60's was
made taking into account the needs of the young post-
war generation. It is filled with the romantic optimism
spirit, focused on the value of personal freedom and the
scientific and technical modernization of everyday life.
The industry-specific research institutes that worked
for light industry became more active in Ukraine in the
1960s. The result of scientists and practical engineers’
Jjoint efforts was the new chemical fibers production
technology, modern methods of clothing, knitwear
and footwear technology. The Republic responded
to the “knitting boom” by the creation in 1961 of the
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Republican House of Knitwear Models. However, all
these efforts were not enough to meet the growing
demands for product quality. To a greater extent, the
problem was solved by means of individual sewing,
which was centralized by the Republican House of
Trade Models. In the 1970s, the mosaic variety of styles
created a free choice atmosphere for the consumer,
and the idea of a “set” and a “basic wardrobe” came
instead of “ensemble” notion. The key clothing trend
is “retro”, which meant the endless citation of various
historical epochs fashion and various folk traditions.
The domestic light industry in the 70% satisfied the
demand of almost all social groups by quantitative
indicators. The “shortage” meant the lack of high
quality goods rather than the lack of goods for a specific
purpose. All innovations in the fashion field were aimed
at solving this task above all. In 1977 the Ukrainian
Institute of the Light Industry Products Assortment and
Clothing Culture was established within the system
of the Ministry of Light Industry of the Ukrainian
SSR. The Institute did not only spread the information
valuable to specialists, but also coordinated the work
of allied companies — plants, factories, research
institutes and modeling firms that were the part of
branch industry associations. By that time, eleven
model houses (in Kyiv, Lviv, Odessa, Donetsk, Kharkiv
and Dnipropetrovsk) had worked in Ukraine, each of
which specialized in a specific assortment and provided
services for specific enterprises. Since 1970, the first
fashion glossy magazine in Ukraine — “Beauty and
Fashion” — started being published. The photographs
of the best Ukrainian collections, the fold-out with
sewing patterns and the articles about fashion trends
were published there. The magazine, which fulfilled
the task of a potential consumer aesthetic education,
came out quarterly with 200,000 copies circulation.
The key concept for the fashion industry in the 80%
is the word “pluralism”. It also concerns both the
stylistic trends, and the approaches to production
strategy. The regional character of Ukrainian fashion
was evident in the fact that fashion designers created
thematic collections related to important republican
events, for example — the celebration of the 1500" Kyiv
anniversary, the holding of the 80th Olympic Games
and the “Perestroika (rebuilding)”. Now it is necessary
to recognize the commercial nature of the fashion
industry and the usage of Western experience in this
field. In 1987, a radical decision was made — to transfer
the Model Houses to a full business calculation, the
introduction of contract prices for highly fashionable
goods became an effective quality management tool.
The years of independence was the time of serious tests
for the domestic fashion industry. In addition to Soviet
economy systemic issues, two other powerful factors,
that negatively affected the development of fashion
in the country, were added: the break of intra-union
technological relations and relatively cheap products
from abroad, which captured the Ukrainian market.
This difficult period showed the amazing survival of
the Ukrainian fashion, largely based on the experience
heritage of the previous generations of experts in the
light industry field.

Keywords: costume design, Ukrainian fashion, model
houses, design history, fashion shows, costume show.

IMocranoBka mpodjemu. Illo Mu 3HAeMo mpo
VKpaiHChKy MOy TOBOEHHOTO Tepiony? I umm mosic-
HIOETHCSI HASIBHICTH BHCOKOTO PiBHS MpodeciiftHOro nu-
3aifHy Ha MPOBITHUX BITYM3HSIHUX MMOJIyMaX ChOTO/IHI?
BianoBink Ha 1i 3anWTaHHS MOXHa OyJno 3HAWTH Ha
BUCTABII, IPUCBAYCHIN icTOpii ykpaiHChKOI MOJIH, sIKa
npoxoauia 3 rpyaHs 2016-ro no kBiterb 2017-ro p. y
KuiBCbkOMY lleHTpanbHOMY yHIBEpCAIIBHOMY Marasu-
Hi (IYMi). Ekcrio3umiro Oyno Ha3BaHO «YKpaiHChKHN
KyTIOp» 1 NPUYPOYEHO 1O BIiJKPHTTS 3HAMECHUTOIO
TOPrOBENBFHOTO LEHTPY Micis peKoHCTpyKuii. Opra-
HizaTop npoekty — ECTA XonpmiHr, B SIKOCTi OJHOTO
3 TOJIOBHUX MAapTHEPIB MPOEKTy BUCTYyNHUB KHUiBCHKHiA
HAI[IOHAJIBHUH YHIBEPCHTET TEXHOJOTIH Ta AHM3aiiHy
(puc. 1, 2). BucraBka siBisie o000 JTOCBiX Bizyaniza-
il icTOpii MONENIOBaHHS OJsTY B YKpaiHi y mepiof 3
novyatky 1940-x mo 1990-1i poku. IMeHa ykpaiHChKUX
XyJOXKHHUKIB Ta IHIIMX YYaCHHUKIB MOAHOI iHIycTpii
ToAi He Oynu BiIOMI IIUPOKOMY 3araiy, i s 00CTaBHHA
CBOTOJIHI TPE/ICTABIIETRCS HecpaseuiBolo. Llle nHa-
JISKUTH BUOYyBaTH MEPCOHI(IKOBaHY aHTOJIOTIIO 1CTO-
pii Moau B YKpaiHi, ajie BXe ChOTOJIHI MOXKHA YSIBUTH B
3arajbHUX PUCAX, K KPYTHIOCS «KBaJpaTHE KOJIECO»
PaASIHCHKOI MOJIM 1 XTO OyJu 11 TOJIOBHUMU T€POSIMH.

AHami3 pocaimkedb i myOmaikamiii. Y xomi mi-
TOTOBKM BHCTAaBKH BHSBWJIOCS, IO YKpaiHCBKi I10-
CIIJUKEHHS MOJW PAJSHCBKOTO MEpioay HOCHTH elli-
30IMYHHAN Xapaktep. Pa3oM i3 TUM, MiATBEPIKCHHAM
iHTepecy 70 AaHOi TEMH Ha OCTPaIIHCHKOMY MPOCTO-
pi € MosiBa HU3KW BUJIAHb Ta CIEIiaTi30BaHUX 1HTEp-
HeT-pecypciB. 2009 poky BUiLIIa y CBIT KHUTA AJIIH
unakinoi «Moma B CPCP. Pamsucekmii Kysnels-
kuii», a 2007 poKy TeMi paastHCbKOI MO OYB MTPHCBSI-
YeHHU OKPEMUI BHITYCK XypHaTY «Teopis Moau: OJisT,
TiJO, KyAbTypa». ABTOpaM IHMX MyOmikaumid BAAnIoCs
NeperIsIHyTH NOUIMPEHY Te3y MPO BOPOXKICTH MOAHM 1
couiamizaMy, a TakoX crpoOyBaTéd BUOyIyBaTH IIiJiic-
HY CHCTEMY MOJH, B SIKId ICHYBaJH TEBHI KOHIICII,
NPUHININ BHPOOHUITBA i CHOXKWBAHHS MOJHUX BH-
po6iB [2]. o cTocyeThcsl NOCTIIKEHb YKPaiHCHKOI
MOJIM PaJSHCHKOTO MEPiofy, TO KpiM MOMYJISpHUX CTa-
Tel, MPUCBAYCHUX OKPEMHM OyIWHKaM Mojeliel 1 1u-
3aifHepaMm, ciin 3a3HauuTH KHUTY «KocTioM B Ykpaini
Bij emoxu KuiBcwkoi Pyci 1o XXI cTomitrs», BUaany
B XapkoBi [3]. OcobmnuBuii iHTEpeC MPEACTABIISE PO3-
I KHUTH, B SIKOMY OIMCAHO IIOAil MOIHOTO JKHTTS
VYkpainu npyroi monoBuHu XX CTOMTTS. Y KOHTEK-
CTi HAIOTO JOCII/PKeHHS HAWOUTbITY I[IHHICTH MpeJ-
craBisie kaura 3eHoBii Tkanko «Mopga B Ykpaini XX
CTOJITTS», siKa Buiinuia y cBiT 2015 poky [5]. ABTOp
JIOCITIKY€E 1CTOPII0 CTAaHOBIICHHSI MOJHOT 1HAYCTpIii B
VYkpaini B niepmiiid moioBuHI XX CTONITTS, PO3MIsIaE
MUTaHHS 30€peKeHHs] €THIYHOI TPaauLii y TBOPUOCTI
YKpaiHCBKHUX XYNOKHUKIB PalsHCBKOTO mepiony. Aune,
MOBEPTAIOYUCH O BUCTABKU «YKPAiHCBKUH KyTIOD»,
CJJl 3a3HAYMTH, 1[0 BCi MaTepiaii BUCTABKU OyIu
c(hopMOBaHI BUKJIFOYHO HA OCHOBI aHaJI3y apXiBHUX
1 0COOMCTHX JOKYMEHTIB, MOJITrpadiuHuX BUAAaHb PO
MOJTy, & TAKOX TIi/I BpaXXEHHSIM BiJ O€Ci]l i3 peaJbHUMHU
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Puc. 3. Vuenuyi
" Ilpopmexwironu wisetinuxie.

@omo 1940-x poxis 3 apxigy
€. Kapeninoi
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Puc. 4. Eckisu 3 «Anvbomy
Puc. 2. Moodenv B. Hecmisna acounier. Xapxis, 1940 pix
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y4acCHUKaMH MO — KepiBHUKamMH OyIHWHKIB MoOJe-
Tel, XyJOKHUKAMH Ta iHKeHEepaMH.

Buxisial 0CHOBHOTO MaTepiajly DOCTiI:KeHHS.
3aMOBHHMKH €KCIIO3UIIIi BUXOAWINA 3 Toro, imo L[YM
MPOTIrOM 0araThOX POKIB HE TIJIbKM CIPUKAMABCS AK
LEHTP TOPTiBIi, aje i peasbHO OyB MaliJaHYUKOM JIJIst
Mpe3eHTalii MOJHUX TeHIEHIIN: TyT peryaspHO Bia-
IITOBYBAJHM TIOKa3d HOBHX MOZENEH «UII Hapomy»,
CIONM TOCTYNAJIM HOBI MapTii HaiOuLIBImI 3arpelyBa-
HOTO OJIATY TPOCTO 3 KOHBEEPIB MIBEWHUX (HaOpHK.

Puc. 6. IO. Moocaes. Kuiscokuili 6yOunox
MmoOenetl 0052y, 1960-mi poku

Puc. 7. JI. Asoeesa.
Kuiscokuii 6younox moodeneti
00s2y, 1960-mi poxu

3aByiaHHs INepe]] KypaTopaMH Ta KOHCYJIBTaHTaMH BH-
CTaBKH TOJIATAJTIO Y CTBOPEHHI EKCITO3HIIii, SKa Mpe-
CTaBJISIE YKPATHCHKY ITOBOEHHY MOJY TI0 TECATHIITTSX.
[Toyarok eKCTO3HIlii MPUCBIYCHO MO «ICCATHIITTS,
posipsanoro BiitHoo». Ille B 1930-Ti poku B Xapko-
Bi, sxkuit 10 1934 poxy OyB ctonmunero Ykpainu, Oymno
CTBOPEHO TepIly JepKaBHY OpraHizalilo, ska 3aiiMa-
Jacsi MPOEKTYBaHHAM IIPOMHCIOBUX 3pa3KiB OsTY —
IentpanpHy A0CTIIHY 1TAOOPATOPiFO MIBEHHOT IPOMKC-
noBocTi. A Bke 1944 poky OyB 3acHOBaHH KHiBChKHI

e % 3

Puc. 8. O. Tymacosa, C. Bonoapenxo.
Pecnybnixancokuii 6younox mooeneii
MPUKOMANHCHUX 8UPODIS,
1960-mi poxu




BICHUK
XAADLM

Oynunok moaeneit ogsry (KbEMO) — nepmuii B Ykpai-
Hi OyITHHOK MoJIeJIel, HOTO XyMOKHIM KepIBHHUKOM CTaB
H. A. Jlo3oBchkuii, sikuit nmpuixas i3 Xapkosa. OmHO-
YacHO po3royaia Habip y4HiB nepmia B Ykpaini [Ipog-
TEXIIIKOJIa MIBEWHUKIB, 10 po3Mimanacs Ha [lomoui,
Ha Teputopii @pomiBchkoro moHactups. KuiBchkuit
OyAMHOK MOZEJeH 1 MPOBIJHI aTeNbe-ITIOKC MPUAHSIH
MEPIINX BUITYCKHUKIB i€l mkou (puc. 3).

Puc. 9. I’ Mimpoxuna, B. Kunvyosa.
Pecnybnixancvruii 6younox mooenetl
mpuxomasichux eupo6is, 1970-mi poku

E——_

Puc. 12. JI. Menvrurosa. Kuiscvruil 6younok
mooeneu, 1980-mi poxu

Puc. 10. A. Yopuenvka.
Xapxiscokuil 6younox mooenetl,
1970-mi poxu
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VY 1950-ti poku B CPCP BinOynacsa MonepHizaiis
CTpaTerii COXXWUBaHHS MOJHHX TOBapiB: MOy Tepe-
CTaJIM CHOpPHUIMAaTH 5K IIOCH BOPOKE, BOHA CTaja BaX-
JMBAM IHCTPYMEHTOM [UISl CTUMYJIIOBAHHS PO3BUTKY
jerkoi iHmycTpii. XyZO)KHUKH CTBOPIOBAJIH MOJENi
Ha BCi BUMAJAKH JKUTTS: AT AOMY, POOOTH, TO3BIILIIS.
3 nesKuM 3ami3HeHHSAM, ajieé HeBiABOPOTHO B YKpaiHy
MPUATIOB TaK 3BaHUU HbIO YK — HOBHUI 00pa3, opieH-

mooeneu, 1970-mi poku

¥ g \ b

Puc. 13. T. Miwuna, H. Kpusenxo, JI. Momom.
Pecnybnixancovruii 6younox mooenet mpuKxomaicHux
supoois, 1980-mi poxu



78 IcTopia MucTeLTBa Ne 5
3

TOBaHHHU Ha €JIETaHTHY KXIHOYHICTh. OCOOIUBUI mapM
YKpalHCHKUM KOJICKI[iSIM TOTO Yacy HaJiaB BIAIWH J10-
CBiJl OETHAHHS MOTHHUX (HOPM OATY Ta YKPaiHCHKHX
HapoaHuX Tpaauiii [1]. [lepmumu B 1bOMY HalIPAMKY
MOYaI CKCIIEPUMEHTYBATH XyHOKHHUKU JIBbBIBCHKOTO
OyIMHKY Mojeseld, cTBopeHoro 1953 poky, B moaaib-
oMY YKpaiHChKa TeMa CTaHe OJHI€I0 3 IPOBITHUX IS
0araTboX BITUM3HSIHHUX MOJEIBEPIB (puc. 5). Onsr, aHa-
Jiora SIKOMy B €BpOIEHCHKIA MoJi Toai He Oyno, Haj-
3BHYAIHO TEIJIO CIpUiiMalii MepeciuHi CHOXKHBavi Ha
0aTHKIBUIMHI Ta 32 KOPAOHOM — Ha MIKHapOAHHUX TO-
Ka3ax Ta BUCTaBKax 1950-x poki y Ilpasi, Mapcen,
[To3nani, [TnoBauBi, bprocceni.

Mona 1960-x ¢dopmyBanacs 3 ypaxyBaHHSM II0-
TpeO MOJIOIOTO MICIISIBOEHHOTO MOKOIiHHS. BoHa mpo-
HHATA TyXOM POMAaHTHMYHOTO ONTHMi3My, OPiEHTOBaHA
Ha IIHHICTh 0COOUCTOI CBOOOMM 1 HAYKOBO-TEXHIUHY
MOJICpHI3allil0 MOBCAKIEHHOCTI (puc. 6—8). B Ykpaini
B 1960-Ti pOKH aKTHBi3yBaJHCs Taly3eBi HAyKOBO-J0-
CIIJTHI IHCTUTYTH, SIKi TPAIFOBAIN Ha JIETKY 1HIYCTPIIO.
3MILHIIM 1 PO3MMUPUIN JOCTIAHUIBKY TEMaTUKy Ha-
yKOBI KO KUIBCHKOTO IHCTUTYTY JIETKOI TPOMKCIIO-
BocTi. [HCTHTYT, 10 BUHUK 1930-ro poky i crmouyarky
OyB OpiEHTOBaHUi1 Ha B3yTTEBE BUPOOHUITBO, y 1960-Ti
CTa€ OCHOBHHM IOCTaYaJbHUKOM KaJIpiB HE TITBKU
JUISl B3YTTE€BOI, ajle W IIBEHHOI Ta TPUKOTAXKHOI IMPO-
MUCJTIOBOCTI. Pe3yabpTaToM CHijbHUX 3yCHIIb YUCHUX Ta
IHKEHEePIB-MIPAKTHUKIB CTANIN TEXHOJOTii BUPOOHUIITBA
HOBUX XIMIYHHUX BOJIOKOH, Cy4acCHI METOJU TEXHOJOTiT
BUTOTOBJICHHS ONSTY, TPUKOTaXy Ta B3yTTiI. Came B
VYkpaini Oyna BUHAiIeHa 3HAMEHHUTA CTPiuKa-3acTiOKa
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Puc. 14. JI. Bynoaxkosa.
Pecnybnixancoxuti 6younox mooeneti
mpuxomasicHux eupodie, 1980-mi poxu

(«MITydKay»), a TakoXX PI3HOMAaHITHI 32 (akTypamu i
JIy’Ke TOMYJISAPHI B TOM 4Yac mTy4yHi XyTpa. PecmyOmi-
Ka Bipearypajia Ha «TPUKOTaXXKHUI Oym» CTBOPEHHSIM
1961 poxy PecnyOnikancpkoro OynuHKY MoJiesneil Tpu-
koTakHux Bupo6is (PBMTB). [IpoTe BCcix mux 3ycuib
0yJI0 HEAOCTATHRO LIS TOTO, MO0 33TOBONBHATH 3pOC-
Tar4i BUMOTH JIO SKOCTI MPOJYKIlii. 3HAYHOK MipOr0
npoOemMa BUpIllyBajacs 3a paxXyHOK 1HINUBIyalbHOTO
MOLINTTS, sIKe B YKpaiHi OyJ0 HaJ3BUYaiiHO PO3MOBCIO-
JokeHuM, a 1969 poky BCIo cHCTEMY arelibe Oyao IeH-
TpasizoBaHo PecmyOnikaHCBKUM OyIMHKOM MoOjenei
MinicTepcTBa IOOYTOBOTO OOCIYyrOBYBaHHS HACEJICH-
Hi. 3rogoM TyT Oyze cTBopeHo 3HaMeHuTy «llkory Bo-
noaumupa HecmisiHay, e BinOyBaBcs 0OMiH TOCBiIOM
y raiy3i MOJENOBaHHS CYy4acHOTO OJry i HaBYaIUCS
KOHCTPYKTOPH Ta 3aKpIMHUKH HE TUTbKU 3 YKpaiHu, aje
1 3 ycporo Papgucekoro Coro3sy.

Y 1970-Ti poku Mo3aidHe pO3MAITTS CTUIIB CTBO-
proBasio aTMocdepy BUIFHOTO BHOOPY IS CIOXKHBa-
Ya, a Ha 3MIHY TOHATTIO «aHCaMOIby TpUHTIIIA i1es
«KOMILIEKTY» 1 «0a3zoBoro rapaepoOy». KiodoBwmii
TPEH[I B 05131 — «PETpo», U0 03HAYAI0 HECKIHYCHHE
[UTYBAaHHS. MOJM PI3HUX ICTOPUYHHMX €MOX Ta ETHiY-
HUX Tpamuiiii [4]. B ekcrmosuilii BUCTaBKU I MOJHI
TEHJICHIIIT OyJIM CTPYKTYpOBaHi y KiJIbKa OJIOKIB 3 ypa-
XyBaHHSAM TOTO, IO OCOOMMBO OylT0 HOMyISPHHM B
YKpaiHCBKii MOJi: «CTHIBb (eHTe31», «KMIChKE PETPOY,
UUISIXETHA CEIITHKA», «KAHTPI», «EK30THYHE €THO» 1
«cadapi» (puc. 9—11).

BitunsHsna jierka npoMuciaoBicts B 1970-Ti poku
3aJJ0BOJIbHSIIA TIOTUT MPAKTHYHO BCIX TPy HACENCH-
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HS 32 KUTbKICHUMH MokazHukamu. [lin «aedimmrom»
TOJII pO3YMUIN HE CTUILKH BIJICYTHICTh TOBApY IEBHOTO
MPU3HAYCHHS, CKUIBKH BiZICYTHICTH SIKICHOTO TOBapy.
VYci inHoBanii y cdepi Moau Oyau cripsiMOBaHiI Ha BHU-
piteHHst Hacammiepe came 1iei mpobiemu. 1977 poky
B cucTeMi MiHicTepcTBa Jierkoi mpomucioBocti YPCP
OyB CTBOpPEeHWH YKpaiHCHKHI IHCTHUTYT aCOPTUMEHTY
BHUPOOIB JIETKOT MPOMHCIOBOCTI Ta KYJIBTYpH OJISTY.
Bin He nuie momuproBas iHHY A5 (axiBiiB iHpOp-
Maljito, aje W KOOpPAWHYBaB POOOTY CYMIKHHUKIB —
MiANPUEMCTB, HAYKOBO-AOCHITHUX 1HCTUTYTIB Ta MO-
JIETIOr0UKX (BipM, IO BXOIMIIH B TaTy3€Bi IPOMHUCIIOBI
00’emHaHHsI. 3a y4acTIO THCTUTYTY TPOBOJMINCS KOH-
KypCH HOBHX MOZEJEH OIsry Ta B3yTTS, Kpalli 3 SIKHX
BIIPOBAKYBANIUCS Y BAPOOHUITBO. AJle OCHOBHUI Ha-
MPSIMOK AiSTIHOCTI 1HCTUTYTY OyB MOB’SI3aHUI 3 ONTH-
Mi3alli€l0 CTPYKTypHd acOPTHMEHTY BHPOOiIB Jerkoi
npomuciioBocTi. Jo 11boro yacy B YKpaiHi MpaitoBaiu
(B Kuesi, JIpBoBi, Oneci, JloHenbky, Xapkosi Ta J{Hi-
MPONETPOBCHKY (HUHI M. JIHINPO)) BXKE OMUHAIIATH
OyAMHKIB MOJENel, KOKeH 13 SKUX Creliani3yBaBcs
Ha MEBHOMY aCOPTUMEHTI Ta 00CIyroByBaB KOHKpPETHi

MiJITPUEMCTBA.
3 1970-ro poxy moYaB BUAABaTHUCS TEPIIHA B
VYkpaini MomHuil risHIEeBWid xypHanm — «Kpaca i

Moza». Y HbOMY po3mimryBanu ¢ororpadii Haikpa-
IIUX YKPATHCHKUX KOJIEKIIH, BKJIAJIUII i3 BHUKpiIHKaMU
Ta CTaTTi Mpo HampsAMHU Monu. JKypHal, sSKHii BUKOHY-
BaB 3aBJaHHs] CCTETUYHOTO BHXOBAHHS IOTEHI[IHHOTO
CITO’KMBaYa, BUXOIWB IIOKBapTany Tupaxem 200 000
MPUMipPHUKIB.

KirouoBuM MOHATTAM s iHIy cTpiiMoan B 1980-Ti
POKH CTa€ CIOBO «ILIropaii3m». Lle cTtocyeThes i cTH-
JIICTUYHUX TPEHJIB, 1 MiJXOMIB IO CTparerii BHpPoO-
HUITBA. YOTUPH OCHOBHI CTHIII, SIKI JIEKJIApyBaIKCs B
1970-T1i (kJIacHYHMIA, CIIOPTUBHUH, (PONBKIOPHHUIA 1 PO-
MaHTHYHHI), 3MIIIATUCS, HAPOKYIOUA HOBI «Iu]y3-
Hi» MIKPOCTHIII — «CHOPTHBHUHN (DOJIBKY», HATIPUKIIA,
a0 «pPOMaHTHYHY KIACHKY», a TaKoX «MiIiTapi»,
«HOBY T€OMETPIIO», «IIKAMHUI CTHIIbY», «HE00apOKO»
Ta iHWmIi. PerioHanbHUi XapakTep yKpaiHChKOi MOAU
MIPOSIBUBCSI B TOMY, III0 MOJEIHEPH CTBOPIOBAIN TeMa-
THYHI KOJIEKIIi1, TOB’A3aHi 3 BAYKIIMBUMH JIJISI pecITyOJIi-
KH TIOMTISIMH, 30KpeMa CBATKyBaHHAM 1500-pivus Kue-
Ba (puc. 13), mpoBenennsam Omnimmiagu-80 (puc. 12) Ta
«tepedynoBoio» (puc. 14).

HeoOxigHuM ctae Temep BU3HAHHA KOMEPIiHO-
TO XapakTepy 1HAYCTpii MOJM 1 3aCBOEHHS 3aXiJHOTO
nocBimy B mii cdepi. 1987 poky Oyno HpuitHITO pa-
JMUKAITBHE PINICHHS TPO TIepeBECHHS OyIUHKIB MOJIe-
JIel Ha MOBHUU TOCIOAAPCHKHI PO3PaxXyHOK, a edek-
TUBHUM 1HCTPYMEHTOM YIPAaBIiHHA SIKICTIO CTajo
BIIPOBA/KEHHS JIOTOBIPHUX I[iH Ha OCOOJMBO MOJHI
ToBapH. Y XO#i rmepeOymoBH 3’IBUBCS HOBHIl (popmar
TOCHIOJAPCHKOT AISUTBHOCTI — «MaJli MINPHEMCTBAY,
Ha SKUX OyJO JEIEeHTPalli30BaHO TUIAaHYBaHHS 1 CTH-
MyJIroBaHHA mpaui. HoBa ¢dopma Toprisii nependada-
Jla BUKOPUCTaHHS (pipMOBHX MaraswHiB, HepIi 3 SIKHUX
3’ssuincs B Kuesi me B 1970-1i — Ha movatky 1980-x

IcTopia mucteuTBa 79

© © 0 0 0 0 0 0 0 0 0 0 0 0 0 00 0 000 0O 000G 0 O 00000 000000000000 0000000000000

pokiB: «HoBunka» Ta « Tpukotax». Y dacu mepedymo-
BU B IIUX Mara3WHax BIBCS PETEJbHUN OOJIIK MPOJIaXy
M0 KOXHOMY BHUPOOY, BpaxoBYBaBCsl HE3aJJOBOJICHUI
MOTUT, ABTOPU HAWOUTBII TOMYISIPHIUX MOJIENeH OTpH-
MYBaJIU TPOILIOBI IMpeMmii.

1986 poky B KWiBChbKOMY 1HCTUTYTI JIETKOT TIpO-
MHCJIOBOCTI OyJia BiTKpHTa HOBA CIIEIIaIbHICTh — «XY-
JOKHE MOZIETIOBAHHS KOCTIOMAay, TAKIM YHHOM, y pec-
nmyOmiti 3 BUBCS CBil LEHTP MiATOTOBKH AU3alHEPIB
JUTSL IPOMKCITIOBOCTI.

BucHoBku. Poxu He3anexHOCTI CTalld 4acoMm
cepio3HUX BUNIPOOYBaHb IS BITYU3HSAHOI MOJTHOI iH-
nycrpii. Jlo cucteMHUX po0OIieM paJiTHCHKOT €KOHOMI-
KH JIOJAITUCS T JIBa MTOTYKHI (PaKTOPH, 110 HETaTUBHO
BIUTMHYJIH Ha PO3BUTOK MOJHM B KpaiHi: PO3pHB BHY-
TPIIIHBOCOIO3HUX TEXHOJIOTIYHUX 3B’A3KiB 1 BIIHOCHO
JIeIIeBa TMPOIYKIIisL 3-32 KOPIOHY, sIKa 3aXOMUIa yKpa-
{HCBKHMI pHHOK. BHCTOSATH B yMOBax rocTpoi KOHKY-
peHIii 3 IMITOPTOM BHAJIOCS THM MiAIPUEMCTBAM, SKi
BCcTUIITH B 1980-Ti poKM TIEpEOCHACTUTH BUPOOHHIITBO
HOBUM Cy4YacHUM OOJIaJJHAHHSIM 1 OCBOITH TEXHOJOTII
BIIPOBAKEHHS TOCTPOMOJHOI Mmpoaykuii. Benuki ¢a-
OpuKku 1 OyIMHKU MoneNnel cTaiau APOOUTHCA Ha OKpeMi
HEBEJIMKI BUPOOHHMIITBA Ta CTBOPIOBATH Kooreparii 3
OUTBII YCHINTHUMHA 3aKOPJOHHUMU ITiIIPUEMCTBAMHU.
Leit ckaaHuii epio]T IOKa3aB JUBOBHIKHY JKHUBYUICTh
yKpaiHChKOi MO/M, 6arato B 4OMy 3aCHOBaHY Ha CHaj-
KOEMHOCTI JTOCBily MOMEpeIHIX MOKOMiHb (haxiBIiB y
raiysi JIErkoi MPOMHUCIIOBOCTI.
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